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ACAYU MYPACBIHBIH O3EKTLJIIT'T

Anparna. Makanaga Koxxa Axmer Slcaym MypachiHBIH TYPKi-UCJIaM ©pKEHUETIHICT1 OPHBI
MEH Ka3ipri KOFaM YIIIiH ©3€KTLTIIT1 KaH-)KaKThl KapacThIpblUIabl. ABTOp fcayn UTIMIHIH pyXaHU-
aJlaMrepuuTiK, MOJICHU-OPKEHUETTIK JKOHE TAapuXW MaHbI3BIH Talfan, OHbIH Ka3aK XaJIKbIHBIH
TYHUETAaHBIMBI, JIHH TOXKIPpUOECI, YITTBIK OOJMBICBI MEH MEMJICKETTUIIK CaHaChIHBIH
KaJIBIITACYbIHA BIKIMAJIBIH KopceTeal. Slcayn UTiMIHIH HETI3r1 YCTaHBIMAAPhI — ap Ta3aJbIFbI, PyXaH!
KeMeJJIeHy, ©31H-031 TaHy, Maxa00aT meH OaybIpjacThIK KYHIBUIBIKTApbl PETIHAE CHUIATTaIaJIbl.
ConbIMeH KaTtap Makanajga Scaymiia TapUKATHIHBIH Oprta A3susa, Ananousbl, bankan,
Enur-Opan sxoHe YHAICTaH KEHICTIKTEpIHE Tapajaybl, OHBIH MOJEHH BIKIAJIBI MEH TapuXxu
cabaKTacThIFbl HAaKThl JIEPEKTep HEri3iHae capanaHaibl. flcayd MypacblH 3epTTeyre KaTbICThI
OaTBICTBIK KOHE IIBIFBICTHIK FHUIBIMH KO3KapacTap TalJaHbINl, KEHECTIK J>KOHE TAYeJCI3JiK
Ke3eHaepingeri Slcayutany wmocenenepi KapacThIpbliaibl. ABTOp Slcaym MypachIHBIH Kas3ipri
Kazakcrannarsl pyXxaHW KaHFBIPY, JISCTYPJl HCIaMIbl FBUIBIMU TYPFBIJAH TaHY >KOHE YIITTHIK
KYHIBUIBIKTApAbl KaiiTa 3epieney YAepiciHaeri MaHbI3bIH alkpiHAaiael. Conpaii-ak Scayu
MYpAachIH HacHXaTTay MEH 3epTTeyi )KYHell TyYp/ie AaMbITyFa OaFbITTalFaH FhUIBIMU KOHE MOJICHU
YCBIHBICTAp Oepiiei.

Kiar ce3nep: Koxxa Axmer Slcaym, flcayum imimi,  Typki-UciamM ©pKEHHUETI, COTIBLIBIK
IYHUETaHBIM, pyXaHU TopOue, XHUKMET, VIATTHIK OOJIMBIC, Ka3aK MOJCHHUETI, JJCTYpil HUCIaM,
Scayurany.

Abstract. This article examines the significance and contemporary relevance of the legacy
of Khoja Ahmed Yasawi within the context of Turkic-Islamic civilization. The study analyzes the
spiritual, moral, cultural, and civilizational dimensions of Yasawi’s teachings and highlights their
contribution to the formation of the Kazakh worldview, religious consciousness, national identity,
and statehood. Yasawi’s doctrine is presented as a system centered on moral purification, spiritual
perfection, self-knowledge, divine love, and human solidarity. The article also traces the historical
spread of the Yasawiyya order across Central Asia, Anatolia, the Balkans, the VVolga-Ural region,
and the Indian subcontinent, emphasizing its lasting cultural and intellectual influence. Drawing
upon historical sources and scholarly studies, the author evaluates both Eastern and Western
approaches to the study of Yasawi’s heritage and discusses the development of Yasawi studies
during the Soviet and postindependence periods. Particular attention is given to the role of Yasawi’s
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legacy in contemporary Kazakhstan, especially in the processes of spiritual renewal, the scholarly
understanding of traditional Islam, and the reevaluation of national cultural values. The article
concludes by proposing scientific, educational, and cultural initiatives aimed at preserving,
promoting, and further researching Yasawi’s rich intellectual and spiritual heritage.

Keywords: Khoja Ahmed Yasawi, Yasawi teachings, Turkic-Islamic civilization, Sufi
worldview, spiritual education, wisdom (hikmah), national identity, Kazakh culture, traditional
Islam, Yasawi studies.

AHHOTauus. B crarbe paccMaTpuBaIOTCA 3HAYEHUE W AKTYaJIbHOCTbh Hacieaus XOJIDKH
Axmena SlcaBu B KOHTEKCTE TIOPKCKO-UCIAMCKOW IMBHJIM3AIUN. AHAIU3UPYIOTCS JTyXOBHO-
HPaBCTBEHHBIC, KYIbTYpPHbIE U IUBWIM3AIMOHHBIC aCTIEKThl YUeHHS SIcaBu, a TakKe €ro BIUSHUE
Ha (GOPMHPOBAHME MHUPOBO33PEHUS Ka3aXCKOTO HApOJa, PEIIUTHO3ZHOTO CO3HAHUS, HAIMOHAIBHOM
WJICHTUYHOCTH M  TOCYJIAPCTBEHHOCTH. YUeHue SIcaBM TMPEACTaBICHO KakK CHCTEMa
JTyXOBHOHPABCTBEHHOI'O COBEPIIEHCTBOBAHWS, OCHOBAaHHAsl HAa OYMILEHWUU IYIIH, CAMOIIO3HAHUU,
mobBu k bory m OparctBe Mexnay moapmu. Ocoboe BHUMAHHUE YIENSIETCS HMCTOPUUECKOMY
pacnpoctpaHeHuto Tapukata ScaBuiis B lleHTpanbHoii A3suu, AnHatonuu, Ha bankaHax, B
[ToBomkbe n HAa MHAMIICKOM CYOKOHTHHEHTE, a TaK)K€ €ro KyJbTYPHOMY M HHTEIIEKTYaIbHOMY
BIMSHUIO HAa DPa3BUTHE TIOPKCKOro Mupa. Ha OoCHOBE HMCTOPHMYECKHMX HCTOYHUKOB M HAYYHBIX
HCCIIEIOBAaHUI PacCMaTPUBAIOTCSI BOCTOUHBIE U 3allaJHbIE MOAXObl K U3yYEHUIO Hacieaus Scasu,
a TakkKe OCOOCHHOCTH DAa3BHUTHs SCAaBUEBEJCHUS B COBETCKUM M TOCTCOBETCKHH IEPUOJIBI.
[TomuepkuBaercss 3HAUMMOCTh Hacienus fcaBu it coBpemeHHoro Kaszaxcrana B mpoleccax
JYXOBHOTO BO3POXKJEHHs, HAYYHOTO OCMBICICHHS TPAJAUIMOHHOIO MClIaMa MW IEepPEOLEHKH
HAallMOHAJBHBIX  KYJAbTYPHBIX  LEHHOCTeW. B 3akimroueHne  mpeniararoTcss  HaydHbIe,
oOpa3oBaTelibHbIE U KyJIbTYpHbIC MHUIIMATHUBbI, HAIPAaBJICHHbIE Ha COXpaHEHHE, MOMYISPU3ALUIO U
nanpHeiIee u3ydeHrue OoraTroro MHTEUIEKTYaJlbHOTO M JYXOBHOTO Hacieaus Xomku Axmena
Scasn.

KiawueBble ciaoBa: Xomka Axmen SlcaBu, ydeHue SlcaBu, THOPKCKO-HCIaMCKas
uMBMIM3anus, Ccyduiickoe MHUPOBO33PEHHE, IYXOBHOE BOCIHMTAaHHE, XWKMET, HalMOHaJbHAs
WJICHTUYHOCTb, Ka3axCKas KyJbTypa, TPAAULUOHHBIN HCIIaM, ICaBUEBEACHUE.

Kipicne. byriari Tagma Koxka Axmer
Slcaym Mypackl TeK Ka3aK MOJEHHUETI
TYPFBICBIHAH FaHAa €MeC, JKalmbl agam3ar
QNIEMIHIH ~ AUIAIK, pyXaHH  TyJeyiHzeri
©3eKTUIIriH ce3inaipin oTelp. COHIBIKTAH J1a
Slcaym  imiMiHIH ~MOHIH, MaHbBI3BI MEH
TaOMFAaThIH aHBIKTAy — TapUXbIMBI3IBIH
OTKEHI MeH OYriHi apacelHIaFbl pyXaHU
apHajap ca0aKTaCTBHIFBIH KaNlIbIHA KETIpyre
BIKIAN eTeAl JereH ywirremis. Paceima
Slcayu imimi OYTiHTi 3aMaHFa caif MOpaJbJbIK,
TICUXOJIOTUSUIBIK, (DEHOMEHOJIOTHSUIIBIK Oifnay
XKyieci MEH HaKThl TYKbIpbIMIaMarapra Oail.

En angpimen, fcaym imimi makcaTsl
JKarbplHAH, II€HAEHI HONCIHIH KaMBITBIHAH
KYTKaphblll, IMKi epKiHIIKKE MXEeTeJIeUTiH ap
TY3€WTiH U1iM. [iKi epKiHAik 0 6acTaH «epKiH
oiinayray narapulaHabIpaabl. Epkin oiinay
pyXaHH ap-OKIaH KyObUIBICBIHA TiKemne

KaTbICThl. Slcaym  UTIMi—  JaHAJIBIKTBIH
(XMKMETTIH) KeHi. AJI XUKMET aJxamjap
apachlHJarel  e3apa  TeH  CYXOAaTThIH,
0aybIpIACTHIKTHIH, Maxab0arTelH  JIHU-
pyXaHU YCTaHBIMJAPBIH KAMTUTBIH OipTyTac
TYKBIpBIMAAMaiap JKyHeci. XUKMETTYpPKi
UCJIaM ©PKEHHUETIHIH MOHI.

Ecre cakraiiTeiH Macene, Scayu inimi
0OATBICTBIK FBUIBIMA TaHBIM/IBIK
SMHUCTEMHUOJIOTHSIIBIK KaTerOPUSIIBIK
anmapateiHa cbisi Oepmeiiai. OHBIH >Kammbl
TYPKUTIK ©pKEHUET TapUXbIHIAFbl OPHBIH,
O3IHIIK  OOJIMBICTBIK  MOHIH  COIIBUIBIK
KaTeropusiiap, YCTaHbIMJApP MEH YFhIMIap
apKbplIbl FaHA ama anambi3. SrHu, Scaym
MypacklH  uciaM  ¢miocopuscel  MEH
OpKEHHMETIHIH aXbIpamac OeJiri peTiHjae
KapacThIpy apKbUIBl TaHyFa Oonaipl. Slcaym
urimi-ap Ty3eWTiH FhUTBIM. COHABIKTAH Ja



computap OYJI LTIMJI «Kal eMec Xoi iTiMi»
neren OonatbiH. CoHnplKTaH fcaym uTiMiH
TOJI MOJEHH, OPKEHUETTIK OOJIMBICBIMBI3
TYPFBICBIHAH 3epieieyre MaHpI3 Oepyimi3
KEpeK.

Mpeicanbl, AMepuKalbIK FajabiM J(eBuH
He-Buc e3inin «XIX-mb1 faceipmarel Opra
A3usi  akcydekTep  OyJeTiHIH  cascaThl:
TepeKTep MeH HacaOHamamap
(reHeonorUsIIBIK KykarTap) Herizinme Koska
Axmer Slcayu mexipeci» aTTbl MaKajlachlHIa

OHBIH JTYHHETaHBIMBIHA KaparaHjaa
T€HETUKAJIBIK APTHIKIIBLIBIK HET131HIE
KYpri3uireH TypkicTanaarsl casicu-

QJICYMETTIK KAKTBIFBICTAD MEH TapTHICTap
Macenecine 6acap Hazap aymapca (De Weese,
1999:507-530), an «Anmum 1raiix Asuabaam
*oHe oHbIH Jlamaxat MuH HadaxaT-m1 Kync»
atTel eHOeri Heri3iHae XYII-mi rFacweipmarbl
Opta Asusiga Slcayn tapukarsl MeH Ilapcer-
Xoxaran cuicunacel (De Weese, 1999: 389-
414)”-neren makanaceiHaa Scaymmi XII-mmi
FaceIpJla OMIp Cyprizin Kosael. AJl OHBIH
TYFaH JKBUIBI 93ipre Oenrici3 OoJFaHBIMEH,
OJITEH JKBIJIBI TapuXu Aepektepae 5621166/7
KBUIZIETT KOPCETUITeH, SFHU OHBIH XII-mmi
FachIpJia ©MIp CYpPreH/IIr1 aHbIK.

3eprTey Jicrepi. 3epTTey
OaphICbIHAA TapUXH, TAPUXU-CAIBICTBIPMAIBI,
JepEeKTaHyNIbIK, TE€PMEHEBTUKAIBIK  JKOHE
(bu0coUAIBIK-TEOIOTUSIIBIK Tanuay
omictepi kKonmaneuUiael. Koxka Axmer Scaym
MypachlHa KaTBICThI »a30a JepeKTep MeH

FBUIBIMH  3€pTTeyJep  KemIeHAl  Typae
capaJjiaHblIl, OJIapIbIH Ma3MYHBI
CaJIBICTBIPMAJTbI Tanuay Herizigae

KapacTelpblibl. CoHbIMEeH Karap Slcayu
UTIMIHIH Herisri YVFBIMJIAPBI MEH
TYKBIPBIMJAphl ~ TE€PMEHEBTHKAIBIK  QJIIC
apKbUIbl TYCIHIIPUIIN, OHBIH TYpPKi-HCIaM
OPKEHHETIHAET1 OpHBI KYHENIK TYpPFBIIAH
OaraylaH/bl.

Tannay. Tarsl Oip amMepUKaJIbIK
FaJIbIM A.Bonpornurertu Scayunin
xukMmerTepin  “exinmi  Kypan”  perinzge
tanbITanel (Bodroghget:, 1991: 1-12). Byn
OpuUHE TYPIK MYCBUIMAHIBIK MYXUTBIHIA
KeHIHEeH TaparaH TyciHik. OHBIH emIKaHman
FBUIBIMA JKAHAJIBIFBI JKOK. bipak 0i31iH
barpicTBIH ~ FaJIBIMBI ~ TYpPMaK,  MEKTEI
KACBIH/IAFbl OaJaChIHBIH JKa3FaH XHUKasChIHA

Ja e3eypem TYparblH JeprTimiz 0Oap. A.
Bonpormurertuain aiiTkanIapeIH OChIaH Oec
racelp OypblH MaxmyT Xa3uHU aWTHIT,
Axwmer SMcayunbl “Axmen-u CanHugyp od,
Cynran-u  Typk, ekinmi  Myxammer”
(Hazini,1995: 56) -men TaubIThIn, OCMaHIIBI
narmace! III-mi MypaTtka fcayn momenueri
Typasibl KiTam >kKa3blll ChliiFa OepreH. Opta
Aswusna Slcayn jkoHE OHBIH MYpachlHA JIETCH
Maxab0ar XamblKk Kekeiinme “MoamHana
Myxammen, Typkicranna Koxa Axmer”
peTiHzae elumnecTed HakplUTaaraH. MyHnail
TYCIHIK COTBUIBIK JYHHCTAHBIM TapUXBIHIA
ko Keszgeceml. Meicansl  Haxkmbanguiiiia
Tapukatel  ekuigepi  Mwmam  PaGGanumin
“MakTty0aTTapbiHa” “Kuemni Kiran”
(Makrybaru-Kyncuiiiia) nece, Maynaywuiiita
tapukatr exinmepi ne XKanamynmua Pymumin
“Macnayn” atThl KiTabbiH “Mar3-u Kypan”
HeMece “Macnayn-u Marnayu-u Maynayu-n
Xact Kypan [ep 3ebanu-u Ilexneyn”, srHu
MaynananplH ~MacHayn  KiTaObl  mapchl
(mexneBu)  TimiHme  xkaspuFaH — KypaHo,
Macnayn—KypaHHbpIH ~ MOHI, pyXbl  Jen
kaparan. An Mmam Fazamumiy atakter “/liH
FBUTBIMJIAPBIHBIH JKaHJaHYbl” aTThl KiTaOblHA
na “Uxitnay kana akyna an-Kypanan™, sFHA
Uxitna-(kitadbl) KypanHbeIH Typa €31 Ieii.
JleMeK, CONBUIBIK AYHUETAHBIM — HCIaMHbBIH
MOHI, COHJIBIKTAH Ja MYHJai TYCIHIKTEp e
JIiH yIIiH Tepic eMec. bipak, Scaym emkaman
©31H MeH “ekiHmi MyxaMMeaniH HeMmece
MEHIH XuKMeTTepiM ekinmi Kypan” neren

koK. On  “...MCHIH XHUKMETTEepIM ‘‘Xaauc
Ka3blHAChl, ‘“‘bapmaH-u  CcyOXaH’  OKBII
TaHbICaH, “homme MaHa-u (6apibIK
MarpiHacel)  Kypan, “mHam-m  Ajtax”,
«KynaiibIMHBIH CesiHeH (Kypannan)

IIBIKKAH OyJl XMKMET, ecCTIreHJepre xayap
“Oapan-u paxmeT” (AJUTaHBIH paXMeT HYpHI),-
Jer, XUKMeTTepiH ToHipJeH OepiareH KyT
xoHe KypaH MeH XaauCTIH MoHI peTiHAe
aHbIKTalibl.  An KoFapblgarel  MaxmyT
XasuHuaiy OepreH  Oarackl  OHBI  0ap
Maxab0aTbIMEH CYHI€H XallbIKTbIH TepeH
KYpMeTi MeH BIKbUIACBIHAH TYFaHJBIKTaH
MOJICHU  JIYHMETaHBIMJBIK  PYXBIMBI3JIbIH
(MeHTanuTeT) KabaTTapblHaH OLINeC OPBIH
aJIFaH. Bipax Oyrin pyxaHu
KYH/IBUTBIKTaPBIMBI3IbIH 0acel 0OJIBIII
TaObIaTHIH Slcayn Mypachl MEH MOJICHUETIH



Oackama  TyciHmipin, €3  MYyJJeciHe
KOJIJIAaHFBICHI KEJIETIHEp /1 TaObIIa bl

Slcayu inmimi yakpIT TyprbichiHaH XII-
I FachIpAbIH ~ €KIHIII  KapTHICBIHIA
Mayepannaxp, Typkicran, @eprana (OyTiHTi
Kazakcran, ©O306ekcrtan, KeIprbi3cTan xoHE
TypkimeHncran MEH ToxikcTan)
TEeppPUTOpUSIIApbIHA Tapangsl. MiHe, OCHI
xepnepnae Slcayum imiMIiHIH @ JKaHA pyXaHU
KYHIBUTBIKTAPBIH KAJIFACTBIPYIIIBI
LIOKIPTTEPl ajJam3aT TapuXblHAA O31HIIK 13
KQJIJBIPBIT, TYPKUIIK MOACHHUET HEri3IH/e
KYpbUIFaH OapiiblK TapukaTTap ochbl fcayuniia
TapUKaThl HETI31HJE KajublNTacThl. MyHBI
Hakmb6anmuitiia (Myxammen baxayuanux
Hakm6anmu (1389 x.x.60.) men KyOpaywitiia
(Haxxmannun Ky6pa-1221 *.K.0.)
cwicuiacsiHaH AxmeT Slcayn MIOKIpTTepiHIH
OpbIH  allyblHaH-aK  Kepyre  OoJajbl.
YHICTaHIaFbI Scaymn MOIEHUETIHIH
Myparepiepi Xalgapuitita TapUKaThI
oonateiH. byn typanmer nmepexrepai XIY-mri
raceipa M6H barryra “CasxatrHamaceiHma”,
kerinHeH Cumon ur6y (Digboy,1990: 167-
207), Teppu 3apKOHbBE CHUSIKTBI
3epTTeymiiepAiH eHOCKTepIHEH Ke3IeCTIpyre
oomanel. Onma XYI-mbl Faceipra JediH
Cunn, Ilemmkab alimakrapbiHga Scaym
TOPYIITEPIHIH UTIM  KaWFaHIBIFBI  TYPaJIbI
Maonimertep Oap (Zarcone, 1993:20). Kimri
Asus - Anagonbiga Sfcaym  wmimi XII-mmi
FACBIPJBIH OIpIHINI JKApTBICBIHAH Oacrar,
Xalgapuirik TapuKaThl apKbUIBI €He 0acTaibl.
Kyr6-yn-nun Xaiimap (XII r.) keifiHHeH
XYI-mb1  FacelpapiH  OachblHIA  KYpPBUIFaH
bexrammuiiiia Tapukatel aa Slcayn imiMiHIH
xanracel Oombil TaObutanel. AnteiH Opna,
O30ek Xau (1313-1341) KE3eHIHIe
UCIaMHBIH PECMHU [IiH pETiHIe TaHBUIYBI
HoTwXKeciHae cypuiuik Exin GoiibiHa 13-14 F.
eani. Cydunikti bynrapnapra  okenrex
Slcaynila TapuUKaTBIHBIH ©KuLAepi OOJIIbI.
Comap apkpUIBl HCIIaM  KaJallbIKTap.IbIH,
cayjarepyiepAiH JdiHI CUNAThIHAH AapBUIBI,
KOIITenuIepaiy apacheIHa TepeHern
’KallblIIabI.

byn  kenicrikre  Scaym  miMi
WCITaMHBIH MOHI peTiHie KaOwbuimansim, XII-
XIY raceipnap apacbiHna Opra Asus, Tasy
eiFpic, YHIiCTaH JKepiepiHAeri cascu

OKuFajap (MOICHMET  Kelll)  Heri3iHjae
XopesMm, XopacaH, AzepOaibkaH apKbUIbI
Kimi Aswusi-AHanoNbl TOMBIPAKTAPbIHA, OJIaH
bankan, Enin-Opanra jgedinri alimMakka
JKaupulabl. flcaymiia TapUKATBIHBIH bIKIIAJIbI
KeHiHTi noyipaepae Ka3aK-KbIpFbI3aap
apachlHa ImeKTerin Kanael. XY I-mi raceipra
neiiin @eprana, Omi, O30excTaH KepiHze
O31HIH KaHJIBUIBIFBIMEH TaHbuIca, XIX-1ri
FaceIpJiaH XX-m1i FACBIPJIbIH 70-111
KbUIIaphiHa JeliH srHu, KeHecTik noyipne
e aTbhl arajfaH ahMakTapjaa TIPLIUIIriH
cakran Kaiuabl. XIX-11bl FachIpAbIH EKIHIII
KapTBICBIHIA  KbIpFeI3  kepiHme Conyap
(1870) maixTeiH OacuIbUIBIFBIMEH flcaywmifiia
tapukatsl “‘Jlaxmieiap” (Amtahdsl) ateiMeH
KaliTa >kaHrbIpajabpl. KellilHHeH Oyl Tapukar
KEHECTIK PEeXHMI€ Kapchl KeTepuricTepre
MYpPBIHABIK ~ Oonazbl.  1920-kblIBl  OCHI
“Jlaxunsep” TapUKaTBIHBIH JKaJFachl peTiHe
O0ytonin CaTeiOananeB JereH IIaXThIH
OaCIIBUIBIFBIHIA “TamTe! uIa"aap”
TapUKATHI IIBIFBIN, KEHECTIK aTeU3MHIH YTiT-
HacuXaTTapblHa Kapchl acTBIPTHIH iCIIapanap
KYprizei. 1955-%)pU1BI O30ekcTanna
Manapudor TypceiaOait Mman, keHecTik
JKyMere Kapchbl amllblK COFBIC >KapuslaraH.
1961-xbutEI OYI1 OpekeT omkepeneHin, Kenec
OkimerTi onapra Kapcbl Oprta Asus [in Icrepi
backapmacel  apkbUIBI  Kypec Kyprizenui.
Hotmxene cyduinep HKEKEKEKe
TyTKbIHAQbI, Cibipre >kep aynapbulajbl.
By typanstl nepekrepai C. MamOeTanueBTiH
1969 kbl kapusutanrad “Kuprususigarbl
Kenoip MYCBUIMaH arbIMJIApPBIHBIH
KaJJIBIKTapbl ~ KOHE  OJapAblH  Tapuxbl’
(MamberanueB, 1969: 44) artel eHOeriHeH,
COHBIMEH KaTap KeHec ndyipiHae ne Scaym
UTIMIHIH CakTallypl MEH KOFaMIarbl OpHBI
Typajbl bpaniy3 3epTTeyLici
A.bennurconnsl “Cydu xone Kommuccap:
Peceiine ucnam Tapukarrapsl” (Bennigsen
1988:363) aTThl KiTaObIHAH KOPIN TaHBICYFa
OoJaanl.

ScayuniH  JAyHUETaHBIMBIMBIZ  OeH
MOJICHHET TapUXbIHAAFbl MaHbI3bIHA OHBIH
MYPACBIHBIH 13JIEpiH XaTKa TYCKEH pucaiaiap
(TpakTaTTap) apKbUIBI @  MalbIMaayFa
Oonmampl. AnabiMeH Slcayd MOACHMETIHIH
ailHacel ~ peTiHIe TaHBUIATBIH  “‘/luyaHH



Xukmer”’, “@akpHama” koHe ‘“‘Mupar-yn
Kyny6” (KeHinaiH aifHAachl) pucaiachlH aTar
eTyMi3 kepek. bymap SlcayuaiH XUKMeET, Xol
utiMaepiHia aitHacsl, Scayuitiia
TapUKATBIHBIH ATHKAIBIK-MOPAIBIBIK KOHE
pyxaHu TOXKIPUOEITIK epeKIIeTiriH
KOPCETETIH, OHBIH YAJIITbI IyHHCTaHBIMBIHBIH
MOHIH allaThIH HETI3T1 IepeKKe3epi.

Nmam Xycamennun XycaiiH OMH Anu

Cerraakuaery (711/1311 k. k) “Pucama-n
Xycamenaua-u CeirHaku Hemece “Manaku6-
n Axmen-u Scayu” arTtel eHOeri Oap. byn
eHOek Axmer Scayn koHe Scaywmiiiia
TapUKaThl Typalbl KEHIHHEH Ka3bUIFaH
eHOeKTepre JepeK Ko31 O0FaH.
Mgeicanmer, Amum Ilaiix “Jlamaxar” >koHE
Myxammen Hlapud e3iniH “Xyxokar-yn
3akupun” (elHiiseyni, 2001: 203) arThI
eHOCKTEepiHAEC OChl pHUCAla/iaH MaijaJaHFaH
(Tosun,  1998:73-81). byn  pucanana
Scaynnin aHra camap KYChI-OypkiTi MeH
Ta3bUIaphbl OOJFaHIbIFBI TypaJbl
MOJIIMETTEPMEH KOCa, OHBIH CyxOaTbIHaH
JIOpiC aJFaH €Cemci3 MIOKIPTTepl JKOHIHIE
alTeUIAbI.

ScaynaiH canplll KETKEH apHaiapsl
HETI31HJe TYPKUIIK MYXUTTBIH  TYKIIIp-
TYKITIpIH/IE KONITEreH TYIFanap ecim >KeTUIdl.
Meicanbl, Abmyn  @apax  on-Yacudu
“Tupnak-yn  Myxub0un” artel  (x.647-
744/m.1275-1343) enberinae Kaxbl bekram
Oymuenin  (1352-1430) Axmer Slcaym
JKOJIBIHBIH ~Myparepi eKEeHJIriH KepCeTill,
OHBIH pyXaHH CUJICHJIACBIH  (IIBIHXKBIP-
HIeXipe) JoMen peTinie KentipreH. Scayuin
“@akpHama” aTThl pucagackl MeH Kaxbl
bekramTeiH “MakanaTel” apachlHIa AUITIK,

COIIBLIBIK oﬁnay KaTeropusjiapbl
TYPrbICbIHAH, JKaJIIIbl MQI[CHI/ICTTiK
KYHABUIBIKTAP YKOHIHEH OTC TCPCH

YKCaCTBIKTap aHbIK aiIlIbIKTaIFaH.

Scaywniiita TapUKATHIHBIH OKILI1
Cynran Axmer OuH Maxmyr XasuHu an-
Xucapu (1002/15934), “Manba yn-AGhap ¢u

puitaz-un-Abpap (Oynuenepaiy
OaKIIaapbIHIAFbI AKMKATTBIH
KaifHapOys1akTapbl)” aTThl eHOerin

X.995/m.1586 >xbutbl >kazran (Hasan, 2001:
243-248). byn enOekTe kKeMmen amamaapiblH
eMipi, icTepi, axJaKu-pyXaHH YCTBIHAAD,
“cplp TeHB3mepi’, OmUIeT, TapWKaT IeH

XaKukar, Scayuiy emipi, UTIMIHIH MOHI MEH
COTIBUTBIK OMJIApBIHAH Jla MOJIMET OepulireH.
Onpa conpaii-ak Scayunin “enmMeneH OypbIH
ONiHI3”  KOHIENUMsACHl  MeH  “daxp”
¢dunocousch Aa KEHIHEH TYCIHAIPUITeH.

Slcaym  Typaner XX FachIpAbIH
Oaceima “Typik omeOueTiHAET] anFam TYPIK
cybunepi” nmen aranaTtblH KYHIBI €HOEK
Kanaeipran @yar Kempini ge ocer Cyuntan
Axmer OuH Maxmyr Xa3uHu anXwucapumiH
“XKayaxup-yn Ab6pap Mun Amyax-un buxap”
aTThl eHleri HeriziHae Slcayn wmypacbiH
TaHBITKaH OoJyiaThlH. by eHoexk 1997 puibl
K.Okyroxy TaparnblHAH Typkusga
(Kaiicepn), kazak Ttiminge J[. Kemxerait
TaparnblHaH 2000 JKBLIIBI AHKapana
KapUsUTaHIbI.

byxapanbik Asuszyanun  Hacadunin
(ea1.x.680-681/1281-1282) “Uncan-u
Kammn” arter en6eri XIII. raceipaa (660/680-
1262-1281) mapcel  TiTiHAE  JKa3bUIFaH.
Mayapannahp KOHE Typkictan
aliMarbIHIAaFbl  COMBUIBIK JAYHUETAHBIMIBIK
MYXUTTBIH KaTETOPUSUIBIK >KOHE YCTBIHIBIK
JKarpIHaH HeTi31 O0ip. by kitanra kemen agam
Macenect COTBUTBIK-(PHITOCODHUSITBIK
TYPFBIJIAH TYCIHIIPLITEH.

“llapant-ya-Uman” (MmaHHBIH
maptrapbi-Kazan-1901 x.6.) aTThl KiTanThiH
COHBIHIA “Kimuig CUJICHJIACBIHAHCHIH ?
(KiMHIH  KOJIBIHJACBIH)” JIET€H CYpakka
“Koxa Axmer Scaynm XoJbIHAAMBIH~ eI
xkayan Oepinren (Koprilii, 1991: 45). byn
MOJTIMET Scayn KOHE OHBIH
TYHUETAaHBIMBIHBIH COJl  JIOyipA€ YITTBIH
OOJMBICHIH aHBIKTAUTHIH KPUTEPUN peTiHIe
KaJIBIITACKAHIBIFBIH KOPCETE/I1.

byirap Tapuxel Typaibl pucanaaa
“Pucana-u-Tayapux-u bynrapuiia”
(x.992/m.1588 xaszpurran. Kazamma 1902 x.
KaiiTa OacpUTFaH) arThl eHOekTe Scayunix
COJI aliMaKTaFbl LIOKIPTTEP1 Typajbl MOIIMET
Oap. SlcaymaiH eH aTakThl YUIIHIII IIOKIPTI
Xakum Arta Cyneiimen bakpipraHuabIH
(x.582/m.11865x Axkopranza K.0.) “Xakum
Ata kitaber” (Kazan. -1901), “Bakeipran
kitabpl  (Kazan.1884)” w™en “Axpip3aman
kitabpl” (Kazan 1878) xone “Mopusm
Kira6er” (Ka3zan-1878), ‘“Mupaxnama” (De
Weese, 1999: 389-414)% cusKTbl CONTYCTIK
TYPIKTEp apacblH/a KeH KalbUIFaH KiTamrap



Slcayu imimMi MEH MOJIEHHETIHIH €H €CKi JIepeK
ke3nepi (Kopriilii, 1991:57).

Momna Xamunin “Hadaxat-yn Yuc”
(Nevayi, 1996: 385) aTTel KiTaObIH mIaraTai
TUTIHE  aydapeill, ofFaH TypKicTaHHBIH
Momthyp oyimenepiH KOCHIT, TapuXu KYHIIbI
MmamiMeT Kanueipran Omi Lllep Hayaun e3iniH
«Hacanm-yn Maxa0606ar» arTel KiTaObIHAA
Scaynre «TypkicTaH XaJKbIHBIH KYOBLIaChD»
nen Oara OepreH.

Kanmner  XIX  racelpra  JeHiHT1
Menpecenepae “Ominou’, “Uman mapt”
“Kayanitun-yn Henam”  “Hlapan‘ur  yn-
Ucnam”, "Unm-yn-Xon” “Ontuex” (Xadt-
Kypanubsig xetigen Oip Oemiri), “Cydwu
Amnasp”, “Cupar-yn anOuiia” >xoHE T.0.
apa®, mapcel, TYpKI TUIHAEC JKa3blUIFaH
Kitantap Sflcaym 11iMI MEH MOJACHHETI
HETI31H]Ie TYHUETe KeITeH eHOeKTep O0IaThIH
(Kamuyer, 2000:182).

Scayn UTIMIHIH e3eri—ajaM KoHe
OHBIH PyXaHU TOPOMECI MEH KeMeJIiri OOJIbIT
Tabbutambl. OHBIH OCBI MakcaTTa ©cipreH
opOip MIOKIPTI adam3aT TapUXbIHIA JKEKE
KYHJIBUTBIK Ke3JepiHe aWHanael. Scayumig
QJIFAIKBI MOKIPT1 aTakThl ApbicTaH baGaHbIH
yiel Mancyp Arta (x.594/m.1197), ekinmi
xanudace—Cainn Ata Xope3mu
(x.615/m.1218); YIIHIIT xanQacsel-
Cyneitmen Ata bakpiprann (x.582/mM.1186).
SAcayunin eH momthyp xamudacer CyneliMeH
bakpipranu (Xaxum Arta) eKEHJIIT1
JKAUBIHAFbI MOJIIMETTI Kamuduapiyg
“Pamaxar-yn aiiH-ui XalaT” aTThl KiTaObIHAH
kepyre Oomamel. OHBIH  MypalapblHAa
“Ilnyann  XUKMETTIH PyXbl >KaHIaHBII
kKanFacelH TankaHabiktaH, @. Kenpyny
CyneliMen  Atanbl «ScayuniH  XUKMET
JOCTYPIH KAJIFACTBIPYIIBICHI, opi
KAHFBIPTYIIBICHT peTiHe Oaraaii el
(Koprali, 1991:57).

Scayunig “Mupar-yn KynyG” arTel
MHUpachlH XaTKa TYCIpill, aMaHaT KbUIBII
KaJAbIpFaH Tarbl oip Mmarrhyp
xanudanapeiabiy  06ipi Cypu  Myxammen
HNanpimvenan  (mamamed  M.1220  k.0.)
00maThIH.

Tapuxtra ScaymniH Tapukatbl 3eHTi
baba apkpiibl skanracelH TankaH. Canaelp Ata,
banp Ata, Kaxbl bekram Oynue, Capsl

Cantyk, Iaitx Jlykman Ilepenae CUSIKTBI
TYIFajgap Ja OHBIH IIOKIPTTEpl caHalaibl.
Anekcanap bennurcon Scayuain Illonan
Ata xoHe Kapa baba arTel mokipTTepiHiH
OonraHAbIFBIH  aiTagsl. OHBIH IIOKIpTTEpPi
KOHIHTIE Oyar Kemnpyny:
«MyTracayydrapabiH (complIapIbIH)
Oouorpadusicel xailiael eHOekrepre Mpak,
Xopacan >xoHe Mayapannahp cydunepinen
Oacka TYpiK IIadXTapel Jenm  OKYpreH
COTIBUIAP/IBIH OapIIBIFbI Scaymita
TapUKATBIHBIH HIaiXTaphl emi»
(Mamb6etanues, 1969: 44) - neiini.

Kimi Asmsgga Kaxel bekramrtsiq
mrokipti  Tantyk ©Owmipe, on na JKyHic
OMIpeHIH  yCTa3bl OOJIFAaHIBIKTAH  Ja
apaJlapelHJa pyXaHW OalIaHBIC aHBIK, Opl
Kynic Omipe—FalbIKTBIK QuI0CO(USCHI,
O31HIH PYXaHUATHI, UIIMI-OHETEC1 apKbLIBI
Slcayn xonbIHOarel Tapuxu TyiaFa. Kaxsl
bektam Oynue ne “amam3aTThiH OOpiH TEH
Kep, Cyi’ nen eTkeH. bymapnabiH i1iMi MeH
bunocoPpusICHIHBIH HET31H1e AxMmer
SlcaynmiH XMKMETi, ajgaM Typasbl UTiMi
xkatelp. “Kapambik” aHbp3biHAa Scayumig
“Oynmuenik  KEepPEeMETIHIH  caFaThl  KeJIil,
KenMereHin” OumipeTiH “codpa(macrapxan)”
cuMBOJIbI  opbiH  anraH. Ocel  “codpa”
CHUMBOJIEI Slcaymiia TapUKATHIHBIH
AHaIONBIIAFBl JKaFachl OOJBIN TaObLIATHIH
bekrammiia apacblHIa KeH >KablUiraH. AHBI3
Ooiipiaia, Scaym Oy “codpanbr”’ 99 MbIH
HIOKIpTTEpiHE OYHBIH Meci Oap aenm Oepmeit
cakrainpl. ConpiHma X3.XyHkap Kaxbl
bextamr Oynme kemeni. Ilip-u Typkicran
Axmer flcayu codpansl bekramka Oepeni”
(Koprali, 1991: 30).

TypkusinblK Scayntanyusl FainsiM, K.
Epacian  SlcayuaiH  XMKMET  JI9CTYpiH
xanracTeipymibiiap peringe Kyn Cyneiimen,
Azum Koxka, Mempe6, Koxa Xamun, Kyn
Vo6aiiau, Xysaiina, Kyn Illepudu, Haybatu,
Kann, Fapubu, opyimnr Omu T1.6. cydu-
nopyimrepai aran kepcereni (Eraslan, 1983:
153-166). Hayaitn, ®y3ynu, MaKTyMKyYJIbI,
IOnyc ©wmipe, MeBnakysibl MypajiapblH OKU
OTBIPBIT, Slcayw AYHUETaHBIMBIH, IOCTYPIH,
TUII MEH JUTH, KaJmbl JASCTYPJi TYPKLIIK
COTBUIBIK PYXThl Kepyre Ooyaabl. OUTKeHi
Slcayn inmiMiH TapaTymbUIapa TaKbIPHIIL,



VFBIMJIBIK KAJIBIIITAp MEH TYCIHAIPY 9MicTepi
oprak Oonblll Kenemi. Slcaywm  KOJIBIHBIH
Myparepiepi  AsepOaibkanna — Hacummn,
Xacanornmy, Owmap  Paymanu  Ooica,
Typixkmencranna mauthyp
Makrymkyner Scaynni “Eil nyHuenin weci-
tiperi, Axmer Scayn, Menig “Caxu0-
JKamaneimaer”
(Menin Tonipimai) kepaiH 0e? XbIpKa KUTEH
Koxa Axmer Caitpamnanyp, Caiipampaa,”
(Magtimguli, 1997:24) -nen, TansiTagsl. Kan
Taybl karbiHAa na Konbeiz Ab6aymia, YMmmu
Keman,  AGnypaxman  on  Kaxkamopa
JarpicTanu CBIH/IEI Scayn UTIMIHIH
Myparepiepi 6ap (Akavov, 1998: 508).
T.Excerenyner fAcayn imiminig Ceip
OOMBIHAAFBl ~ Myparep-cyjieiniepi  peTiHzae
bynaGait KaObutynel, Emnusas can, Kere
Kycin, Mopaskreiy Owmapsel, TypmaramGer
[3Tineyysei, Kynan AnnabepreHyJibl,
Hypryran Kenxeryaynabsl >xoHe T.0. aKbIH-
xbIpaynapasl ataca (Encerenysbl, 1996: 88-
93), H. Hyprasuna na AcaHkaiirel, bykap
XKbIpay, AkaH cepi, AbGaii, [IlokopiM CHUSKTBHI

TYJIFallapbIMBI3Fa VITTBIK
COIBDKYPEKTAHYIIBIIAP  PETIHAEC  OPBIHJBI
Oara 6epren (Hyprasuna, 2000:11).

byrin SAcaym LTIMIH KaiiTa
KapacThIPYbIMBI3/IBIH 631 OCHIHJAi TapUXThIH
OTKEHI MeH OyriHi JkoHe  OoJamiarbl

apachIHarbl ca0aKTACTBIK MEH TYTACTHIKTHIH
aJIaMJIbIK CaHaJarbl JKaHFBIPYBIHBIH 137€piH,
PYXaHU apHAIApbIH TaHY ©3€KTi OOJIBII OTHIP.
Kanmel TYpKUIIK OpKEHHET TapuXbl MEH
OONMBICBIHAFBl Slcayd MYpachIHBIH 1371€pi

Kar-kabar. On TaHBIMHAH, MY3BIKaJaH,
OHEpJIeH, oNeOMeTTeH, KbhIcCa MEH TepMe,
KBIPAAH, XUKMETTEH, JaHaIBIKTaH,

PYXaHHUSATTaH, OMIPACH, XaKKYKbIK, apjaH,
KYHIBUIBIKTAH, JIHHEH, MOJICHUETTEH, SFHU
KaIMbl TYPKI HCIaM OPKEHUETIHEH OpBIH
ajJapl.

bipak Oyn axkukarTapael 3epTTer,
nemaeHe anManblK. CeOeOl ke3iHae KEeHECTIK
ke3eH Slcaym MypachlHa JIeT€H FhUIBIMH-
3epTTey cajalapblH  TI3TIHJAEM, IIEKTell
KoWabl. JlereHMeH Sflcayu Typaisl 3epTreyiiep

batbicta Oencenni Oongel. Omap Scaym
MYpachlH  3€pTTey  apKbUIbl  KEHECTIK
3pIHIAHNIAFBl  MYCBIIMAHAApFa  IIeKapa

CBHIPTBIHJA Ja ©3/epl CEeKUIAl MYCBhIIMaHIap
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TYPATBIHABIFBIH,  OPTAaK  KYHJBUIBIKTBIK
Tapuxu OTKeHi Oap OipryTac epKeHHUeTr
EKeH/IIriH KepceTyai Makcar eTTi.
A.BeHHUICOH, T.3apkonbe CUSIKTBI

3epTTEyLIUIEp OCHI cajlajia aTajFaH OarbITTa
KbI3MeT eTTi. byn Oip aHTUKOMMYHHCTIK
KyObUTBIC peTinae Oarananbii, CoBeT YKiMeTI
ne SAcayn MYpachblH MapKCTIK
JIMAJICKTHKAJIBIK, aTEUCTIK TYPFBIIAH TaHBII,
TaHBITYIbl KoiFa angasl. COBET YKIMETi OCHI
Ke3eH Oacram, SlcayutaHyasl  FBUIBIMH
arensMre  KbI3MET  €TETIHAEH  Herisae
HacHXaTTayJpl, SFHU Slcaym MypacelH €3
KOJIECI1HE JKapaTy/ibl MaKcaT eTTi.

bip KbI3bIFBl 013 Toyenci3miK ajFaH
Ke3qie, baThICTBIH MaKcaThl J1a e3repin cania
Oepai. Exmi omapasiH 3epTTey MakcaThIHJA,
Slcayn TyIFachlH Kalmbl TYPKUTIK ©PKEHUET
YIIIH OpTajblK IUIaTGOpMachbiHAH aKbIpaTy

KOpIHIC oepe OacTamsl. Kenec
yKiMeTiHaerigen Scayn eHal KYHIBUTBIKTBIK,
OpTaK Tapuxu TYIFa €Mec, KepiciHIe

Scaynni «TypKi MyCBUIMaHIapBIHBIH YCTa3bD»
(MUp-u TYPKUCTaH) JET€H CaHaHBbl FHUIBIMHU
TYPFBIIaH BIIBIPATYFa OaFbITTANIIBL.

AubIHFaH HITHKeJep. Ka3ipri Tanna
Ja, €ereMEH eJJiH epTeHl YmiH ne, Scayu
MYPACBIHBIH ©3€KTUIIN KYH OTKEH CailbIH
apThIl OTHIP. ©Ocipece Ka3aKk MOJICHHUETI
KabaTTapblH KalTa TYXKBIPBIMIAY/a, Ka3ak
MEMJICKETTUIIrl caHAChl MEH TapHWXbIH KalTa
yFbIHyza SlcayutaHy camacekl ©T€ ©3eKTi
FBUIBIMH 3€PTTEY CalachblHA aWHAIBIN OTHIP.
3ep camplll  Kapacak, OyTriHr  Kasak
MOJICHUETIHIH OipiHmIi KabaThl — TUTIHIAETI
OHBIH, JIHU TaHBIMbI MEH YJITTBIK OOJIMBICHIH
ANKBIHIAWTBIH Opi AHBIKTAWTBIH YFBIMJIAP
MEH KaTeropusjlap CaHIBIK JKOHE CaraliblK
MOHI JKaFbIHaH Ja Tikened ocel Slcayn
MYpachbIMEH TBIFbI3 OalIaHBICTBI. MEICAbI,
«Anamy, «ActaHa» CHIKTHI YFeIMIap Scayu
MYpAachIHAH aJbIHFaH TEPMUHJIEP.

Conmaii aK KazaKk  pyJapbIHBIH
HIeXKIPECIHIH  KaJblNTacybl MEH  Kasak
MEMJIEKETTUTIK  KYHECIHIH KYpBUIBIMBIHIA
Slcaym  moneHMeTiHiH opHBl  Oap. byn
TakKbIpbIl ©Te ©3eKTi. Ka3zakTelH Tapuxu
CaHaChlH amaThlH KyObuibic. JKanmbl Ka3zak
nmanaceiHa  MMam  ar3am  (QHUKXBI  MEH
Matypuau akuJachlHBIH TaMBIP JKAIObIHA CETl
OonraH KyOBUIBIC - ocbl Slcaym imimi. SIFHW,



conbUIbIK TaHbIM. On Tapux. On Ka3aKTbIH
nian Toxipubeci. O Ka3ak MYCBHIIMaHJIBIK
TYCIHIriHIH Heridi. Oa Ka3ak OOJMBICHIHBIH
MoHL. MiHe, coHAbIKTaH na, Slcaym Kazak
MEMJIEKETTUIIrT MEH TapuXbIHAH OWBIN OPBIH
aJFaH Tapuxu casicu, OOJIMBICTBIK,
MOPAIBIBIK KYHIBUIBIKTAPIBIH MOHI OOJIFaH
ucliaM JIeTeH OpKEHHUETTIH eciriH aikapa
amrbIll OepreH, apThIHA MEKTEN KaJJIbIPFaH,
TYFBIPIIBI Mypa TaCTAIl KETKSH TYJIFa, dyJIue.

Scaym  arbl, TyIFacel  TapUXHU
pucananapja, Ko ’azba KyKarrapaa, «up 1
Typkictan», «kyTO anm akrad», «cCyiaTaH ai
apuduH», «acuTaHa W caraaar», «AXMaan
caHmn», «TypKicTaHHBIH KYOBLIaChl» jK9HE T.0.
aTaKTapMEH alIlIbIKTaJFaH.

ScayuniH TyJIFackl MEH OHBIH UTIMIHIH
TapUXWIBIFBIHBIH, ~ MaHBI3BIH ~ OYTIHT1 €Kl
Kalara Kapam Oalikayra Oomamel.  Oun
TypkicTaH KanackIHBIH aTaybl, OChl Scaynig
aTteiHAa. Scaymal  JKkoFapelga  Ja  arain
OTKEHIMI3JIeH, Tapuxta «mup-u TypKicTaH»
Aram, Typik eniHiH yCcTa3bl, Mipi JeN aTaFaH.
Ocer  Tipkecreri  «TypkicTaH»  YFBIMBI
KeWiHHEeH Slcaym >KepJIeHTeH Kajara Oepuli.
OMmip Temip TapamblHAaH 30yJIIM KeceHe
CQJIBIHBIN, TYPKI XaJIBIKTAphl YIIIH «O3IpeT
Cynrany, Omimep Haow aifrmakmbl «Typki
eMHIH KyObUIachlHa» aWHajbIl, Xa3uHU
JKasell  KeTkeHuaeld, «Axmena-u  Canmy,
Momunaga Myxammen, Typkictanga Ky
Koxxa Axmer» periHae eKIHIII eMIpiH
KAIIFACTBIPBII OTHIP.

Exinmici  Oyriari  emiMi3gig — Oac
Kanachel - ActaHa. AcTaHa CONBUIBIK TaHBIMIA
«acuTaHey, AFHU «aKUKaTKa allbUIFaH KaKmay
nereH i ouaipeni. AKMKAaTKa alibUIFaH Kakia
oynuenepaiH kecenecinne 6onaapl. Typkinep
VIIIH aKuKaTKa amliblIFaH  Kakma  OChI
SlcayumiH  KepJeHreH Kalachl, pYyXaHH
OpTanblK peiiH aTkapraH. KelliHHeH Oy
yFbIM, 0ac Kanma, acTaHa JETreH MOHTe ue
O6onapl. ActaHa OyriHri ereMmeH enjiH Oac
KaJachIHBIH acTaHa OOJIybl koHE «AcTaHay»
aTayblH ajybl Ja OChl Slcaym MoleHUETIHIH

CaHaJarbl KOATapbIHBIH TIpi  EKEHJIrH
KepceTe/i.

[Ipesunent alTKaHIan
Kazakcranmarbl «IICTYpIIL HCIaM»
aHBIKTaMAaChIH KeMeJliHe JKETKI3II,
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TAPUXWIBIFBI ~ MEH  OOJIMBICTBIK  MOHIH
QXKbIpaTy Jda, Kbl WCIaMJIbl FBUIBIMU
TaHBIMJIBIK TYPFBITAH 3€pAeiey ici Jie OChI
Scaym UTIMIH TYpBIC TaHyaH OacTanabl.
Koxxa Axwmer Slcaymaiy e3iHiH imiMi
MEH oOWjay JKydeci WICHOepiHIe TaHBII
TYCIHAIPTeH >KOHE MypaT €TKEeH ajaM THIIi
MeH KypaHHBIH KeMen ajaMbl apachiHaa
yHIeCTIK aiikpiH. Slcayn KypaH asHBIHBIH €H
HEeTi3ri Maceneci OOJBINT TAaOBUIATHIH aJiaM
YKaHBIH TYCIHYAl MakcaT eTkeH. O aigpIMeH
©3iH, COJIaH KEWiH KaybIMJIACTapbIHBIH JKaH
JTYHUECIH KYHesl apHara cajiblll, UMaH HYpbI
apKbLJIbl ©MIP]II MaFbIHAJIAHABIPY/Ibl KO3JETeH
6onareiH. Conpaii-ak  KypanublH  agam
OMIpIHIH MOHIH allyJarbl, NEHAEHIH pyXaHu
oneMmiH  kemenaeHaipyaeri  ¥mael  ToHip
TapanblHaH ki0epuireH 0acThl  XHUKMET
eKeHIINH TaHBITy OoyaTeiH. Heri3iHeH
aJaMHBIH IMIKI QJIEMI Je—XUKMeT. AOaliibIH
“aZlaMHBIH XUKMET Keyaecl” Jieyl Jie TapuxXu
cabaKTacTbIK TYpFbIIaH ajlifaHlla TepeH
TYHUETAaHBIMJIBIK CajMarbl Oap TaHBIMIBIK
Maceie. Ex 0acTel XxukmeT OOJIBIIT TaOBUIATHIH
Kypanmen aJlaMHBIH 1K1 QJIEMIH
a3bIKTAHABIPHIN, OHBI MOHl /i€ MarbIHAJbI
pyXaHU KEeMENJIIKKE JKeTKi3yai MakcaT eTy
JKaJmbl “Oy3bUIMaFraH’ COIBUIBIK JKOJIIAp/IbIH
0actbl Mypathbl 601aTbiH. KypaHHBIH XUKMET
0OJlybl  OHBIH  OapibIK  I3TUTIKTEP MEH
UTUTIKTEPIIH HETi3r1 Ke3i 00kl TaObUIaThIH
ToHIpICH KeATeHIrHE )KaThIp. OUTKEH], 01
“Tyren ce3”-ToHipaiH KaJlaMbI(Cco31).
ToHipaiH cunaTTapbIHBIH Oipi e “anXakum”,
AFHU, XUKMETTIH ueci. Kypanna sxapateuiran
OOJIMBICTAp/ABIH opOipi JKEKe TYypraHaaaK
¥ b1 60nMBICTBIH “bap xoHe bip” exeHairin
Ourmiperin  wmmapar (Oenri), am  opOip
UIIApaTTBIH Jla XWUKMET eKEHMIrl TypaJbl
manimer OepinreH. Cyduiuep ocbl Herisre
cyiiene oteipbin, Kypannel na, omemai ne,
aaMJIbl 1a XUKMET KITanTapbl Jel Kapaiubl.
Tonipniy  xukMmeTi  opOip  KapaTbUIFaH
OONMMBICTaH TaOBUIATHIHABIKTAH OJaH MOH
137Iey KepekTiriH, opOip OoJMbICTaH Kueni
KacueT  Tayblll, ToHipmiH  “am-Xakum”
eKeHJIIN'H Kapusijay jKOHE COFaH yKcar Oary
COTIBUTBIK TYHHETAHBIMHBIH HET13T1 MakcaThl
Oompln  TaObuTambl. AOailli ma “AJaMHBIH
“xukMeT” Keyneci” Hemece “...Amamibl cyi,



AJlTaHBIH XUKMETIH ce3!” gem, XHUKMETTIH
MOHIH JI9JI OCHI COTBUIBIK JAYHUETAHBIMIIBIK
HET13]1e TYCIHIIpeIi.

Scaym imiMIHIH ~ ©3CKTUIrT  OHBIH
apThIHAAa  KAJABIPpFaH  XOoNm  LTIMIHJETI
«Mypakaba koHe Myxacaba» JereH eKi
YCTaHbIMBbIHAH KOpiHeIi. Ocpnl eKi
YCTaHBIMJIBI KBICKAIlIa Tajjgan KepeHik. Xom
UTiMi Heri3iHeH agamJibl 3€PTTEUTIH FHUIBIM.
Paceiama, amam Typaibl aHBIKTaMalap Kerl.
Meicanbl, Kypannan 6acracak, ajaM xaityaH,
azgaMm 3aibiM. AQalifaH askracak, «Amam Oip
00K KeTepreH OOKTBIH  KaObD»...Anam
aKpUIIBI. AJlaM TyFaH, ©CKEH OpTachl MEH
TOTIBIPaFbIHA KATHICTH TOHIp MEH MBIHA dJIEM
apachlHJIa, ©31H aJJ/Iall, YKaHbIH JKaJIall, apbIH
apHaIN HE €Ki JkKarajlayFa Jia COKIacTaH oe3
Oerinme nae kere Oepeni exkeH. CoIpTTait
OakpLIan KapacaHbI3, MbIHA OTKIHIII ©MipJe,
aZaM TeK ©3IH ajljayFa, ©3TeH1 Je anuayra
oeitim TYpaJpbl. AKTanassl. OTKeH
TOKIPUOECIHACT1 HOPCENEPIH «KOPTEHIM KT
013 He KepMeadiK nen Kosapl. Ex 6onMaca con
KOPIeH/JEpIHIH  IMIIHEH  JKaKChICHl  MEH
KaMaHbIH aXbIPAThII, alTHI OThIpca Gosap
enl ThIHJAaFaH KyTakka Aa e3ine ae. Omait
eMec, axbIpary, capaiay, cabakray XKOK...
OziHe 31 Oara OepMece, 631 ©31 TaHBII, OH
TEepICIH  HAKThUIA  OThIpMaca,  ©3IHIH
OonalmiarplHa Ja HEMKYPAWIbLIBIK TyMail Ma.
Kemreri 6ackan kagaMbl MeH ByTiHTr1 KamaMmbl
apachlHJIa ©3repic JKOK...bipak Oy skarmai b1
oiinaca OHBI TYHFUBIKKA OaTbIpbII
xi6epeni...On aybIp KYK OilllaHy JIereH, apThl
Kalrel okenenl. OmaH [a O¥ChbI3, OalbIH
TYpFaH KO JapMeH Oackanap/pIH
cUITeMeCiMEeH XKYPreH oHail OOJIbI KepiHe/Ii.
JKaHbl comaH THIHBIITHIK Tabaapl. OHmanIap
e3iHJeri  KylaigaH  kenreH — OepuireH
Kayxapra  eMec, OacKamapIblH  aKbLI
Toxipubecine apka cyieiai. Conan agamra
cyiieHOe, o 1a eneni. Aramika cyiien6e o aa
ChIHAJbI, AJTara FaHa CYHMeH JeceH Tarbl Jia
TEK «HAKBUIAATHIN, KYPAHHBIH asATHIH KaTTaIl

Tarbl KETIl Kajiaubl». Mocene AJiaHbl
TUIMEH, Cce30eH KaTTrayla emec, O3iHieri
xKayxapMeH TapasbuIall, AKBLIBIH B
KOJIJIaHCaH, raHa Annara CYWEHTeH

OOJIaTBIHBIH ce31HOelal. AxaM [ereH arrad
Kammelll Oapa >KaTKaHBIH Ja OUIMEH Kasiasbl.
Slcayn imiMiHAe agaMm e3iHe €31 YHUTIN, e3i
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TaHBIFAaH CaWbIH AJUIACBIH TaHU OacTailfibl.
On xon ere ayblp k0JI. Al ajaM ayblpaaH
Kamaabl. AnaMm OOJIBIN Tyy OHAil €KeH, all
azaM OOJIBINT KAJIBITITACy, COCBIH aJiaM OOJIBIII
Kaly KHUBIHHBIH KWBIHBI ekeH. Kypan Opta
Asusiga oceiHmal Tipmimik (ancadackHBIH
namyblHa BIKMan erTi. Kasipri 0arhICThIK
IK3UCTCHUUSUTBIK (PHIOCOPHUSIHBIH KOTEPreH
TakbIpbINTapbl TypKicTaHHAaH Oacray ayjibl.
Con raceipmapaa ¢ukh, Tin, MaHTBIK, iH,
Tacayypka KaTbICTBI ~O€CXKY3JIEH acraM
FylamMaiap IIBIKTBI, OJapJaH MHpac KaJlFaH
Mypasiap OYriHT1 OpKEHHUEeTTIK, TapHuXu,
FBUIBIMU, (DUIOCODUSIBIK, CasCU, MOJCHH,
JIIHU  TOKIpUOEMI3re KbI3MET ETKEHIMEH
OYTIHT1 FRIIBIMH aifHAIBIMFA €HT€H JKOK,
SlcaynnmiH Xonm UTIMIHIE aJaM TYpPaJibl
HAKThl TICHOJIOTHSITBIK-MOPAJIB/IBIK CaThLIAP
MEH MaKaMJIapJIblH aHBIKTaAMachl JKacaJiFaH,
aHbIKTaNFaH. byn  TyxKbIpeiMaap OYTiHTI
TaHJa ©Te ©3€KTi. ATaMHBIH ©31H-031 TaHYHI,
TajaAaybl, 3€pTTEyl CHSAKTBI TIKipuoOenep
agam3ar TapuxbiHga OonraH. bipak Typki
UCIaM  COMBUIBIK  KYOBLIBICHIHIAFbIIAM,
YCTaHBIMBI MEH HJESChl HAKThI ToXipuOe
oepe ammaiinel. byn typaner K.I'. FOHTTBIH
MICUXOTEXHUKAJIBIK TYKBIPBIMAAPBIH]IA
MoiibiHanFad. PacelHga, agaMHBIH Xomaepi
O0ip ketepimim, Oip Tycim TYpaThiH TOJKBIH
cusakThl. Komimri amamapl Oip >karanaymaaH
Oacka Oip »karajayra €piKCi3 TOJKBIHAATHII
COFaThbIH, THIHBIIICHI3 XaJI. MoHe, agamaarbl
OCBIHJAMl  TCUXOJOTHSUIBIK  KYOBLIBICTapFa
Slcaymn e31HIH Xo UTIMIHAE «YMIT MEH KYAIK»
peTiHje aHbIKTamMa OepreH. Al MOpPaibIbIK
TyparblHa Ja «Toy0e MakambD» Jehal. Au
yMIT TieH KyZOikTi (Mypakaba) Oakpliar,
OarpITTall OTBIPATBIH Ja aJaMJarbl (aKbLi,
J)KaH JKOHE MEH YVINTITHIH IIIiHAE aKbli)
aKpul, sAFHU uciaaM  QunocousCHHAAFbI
«Hac anm HaThIKa». byn  COMBUIBIKTAFBI
aJaMHBIH ~ KEMENJTIK  JKOJBIHAAFbl  JKEeTI
CaTBICBIHBIH OipiHIIi Ka0aThI-«Ha(CH
amMMmapa», SFHH KYMapiblK TaOWFaThIHBIH
TaHbLTy caThickl. CoslaH «HadC an Jayyamay,
oman Hapc an wmynxuma. Ocbutail Kere
Oepemi. byn comblmapiaslH  «amam» JereH
CBIpBI  TYCIHAIPY JKOJNJaphl. 3epTTeyleH
KEJIII IIBIFaIbI.
Scayn
3epTTey OOBEKTICI.

UIiMIHAE agaM €H 0acThl
On na Kypek/Kanb



OpTaNBIKTBI Kyprizimexi. Erep nin araymsl
ocbl OarbpITTa aKpUI MEH JKaH, MeH
TOHIpPETIHJIe TOMTacca, OHJA JIHHIH IIBIHANBI
aKUKAThl  KepiHep eni. On  ymin
METOI0JIOTHSITBIK-3IUCTEMHUOIIOT HSUTBIK

wiarpopma mapt. On maatdgopma Scaym
utiminge G6ap. Maxmyr Kamkapu aramsiz na
«/lmyaHu JyFat aT-TypK» JIeTeH pucalachlHaa
AnaMHBIH Ala anAbIHIAFbl KYJIIIBUTBIFBIH

(OKTHITITKEIICHY» nen TYCIHIIpINTL
KiHikeneHy MEH TOKalMapiblK pachlHIa
COMBUIBIK  UIIMIHAE  PYXTBIH  TaFAbIpbIH

HIEIIETIH MaHbI3bI acysap.

Scaym inmiMi OONBIHILIA PYXTHIH a3bIFbI
XHKMET, TYpabIK TeH JYPBICTHIK.
OcplmapMeH a3bIKTaHFaH PyX MapacarThl 9pi
COHJAM pyX KaHa AJUlara FamIblK OOJapl.
Scaym u1iMi G0HbIHIIIA, TApacaTKa KETy YIIiH
ne Amtassl cyto, OFaH TOyeKen €Ty, IIbIHANBI
FallblKk Ooiy Kepek. PyXxTeiH Oip ChIpHI
ElIKaIIaH J)KOK HOpCeHi 3aeMeiini,
apMaHJaMaipl, aHcaMmalIbl, BIHTHIKIIANIBI,
On tex bapaer Fana i3aeiii, aHcanael. Scaym
atagel  «Pyx  ymin  AmmaneiH - bap
eKCHJIITHIH Jonei Kepek emec. Asta bap
OOJFaHABIFBI YIIIH pPyX OHBIH aKUKATHIH
TaHBIFBICHl KeJNedl, aHCalIbl apMaHIaibl,
rambIK 001aab1. ConapikTan Asta Mypar, o
Baxun. Sruum Slcayn amaMHBIH PYXbIHBIH
O6omyel  AmnaneiH bap bip ekenpirinig
nonenaepiniy 6ipi geiai. SAcaym «Mwupar an
Kyny6» MypaceiHma Auuianbl — 3ACYIIH,
Annara uMaH KeNTIpyAiH Igopexenepi Oap
eKeHJIrH aWTazbl. PyXThIH a3bIKTaHybl 3p
amampa op Typui. Coll cUSIKTBI Slcayu CUAKTBI
JaHa OYIWUJEPIIH PYXbl, PYyXTapblH TeK
AnnameH TONTBIPFaHa FaHa KaHAFaT Tababl.
Ce06e0i1 omap rambiK. by kyosuisic 6ap. Erep
MyHJIail  fmopexxe Oonmaca, Myxammen
naiframM0apbIMbI3 COHILIA a3am merep mMe exi?
Mine coHabIKTaH Jga, AJulara  JIereH
Maxa00ar, FalIBIKTBIK, OChl AJnaHbiH bap
EeKEHIITIHIH Adieil. AaTel ANAIIThIH aTachl
Xamwtax an MaHcyp na «aHa an Xakk» Jerl,
AKWKH FAIIBIKTHIKKA TYHIIBIFBII, COJ apKbLIbI
©31HHIH *OK eKeHIIriH Tek KaHa «On bap»
nen kernen ne eni. JKynic te «bip MeHn 6ap
Menne, MenHiy iminae» aereH...Ocsl ChIp/IbI
Oimren mo3uTuBM3MHIH arackl A. KoHT
ANaHbl KOKKa IIBIFApy YIIIH 1€ alabIMeH
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PYXTBI J)KOKKA IIBIFAPFBICH Keni. OFaH Ka3zak
TOTBIPAFbIHBIH ~ Tarbl  Oip Tipi  dymiueci
[lokopim aTambI3 xKayar OepreH 00JIaThIH.
3aMaH «TBHIHBIIITHIKY», MAKaH «OTaH,
uxyaH  «OaybIplacTeiK», padT  cynraH
«roprinke OepikTik» Oymap Scaywmin ap
UTIMIHIH IIapTTapel. «MeH Oip aK Hopce
OLIEMIH, OJI J1a MEHIH €IITeHE OLIMEHUTIHIMY,
HEMece naiiFraMOapbIMBI3IbIH «MEH
YMMHMIH» JereHi. ScaymnmiH ae «MeH
JKaXWIMIHY» HeMece OaKbIpFaHHIbIH «Oapiia
JaKChl MEH JkaMmaH, Oapma Oupail MeH
cabaH», MIOKSPIM aTaMbI3JIbIH Jla «SJEMHIH
0opiH MeH OiiceM, aeM MeH1 OIMece» nereH
emeMepi...oynap ©3/IepIHIH ayFaH
MATIMETTEepl MEH KyObUIBICTapIbl TEK KaHa
Ammamen emmentTinaep. Omap  AJUtaHbIH
KachlH/Ia KaHIIA >KepJCH TMairamOap, aHa,
oyJMe, OKBIMBICTBI 0O0JIcCa Jla CINTEHE eMecC.
Omap Ke3 KelreH HOpPCeHl KYIalibIK
TaHBIMMEH emenal. bynm caTel OaraHarbl
HAKbUI, AaKblJl COCBHIH OpHHE aJaMJapMeH
CalBICTBIpYFa KenMmeial. Momimertep MeH
KYOBUIBICTap/IbI aZlaMJIapMeH
eI EUTIHICP I1H 11a0JIOHBI Kelreri
KOMMYHHUCTIK K€3€HJIe€ HAKThl KOPIHIC TamThI.
byn emmem miHCi3AepMeH Koca JiHaapiiapaa
na 6ap. Onap KETICTIKKE JKETKEH aJlaMIap Ibl
Heri3re anaznel. Emikreiiai. bipak omapabiy na
IIEKTEYJII  eKEHIIKTepIH KON  Karjaiinia
YMBITBII KeTe Oepeni. Mpicanbl «MeH aHa
aKaJIeMHUKIIEH CaJIBICTBIPFaHIa MbIHA
JKETICTIKKE JKETTIM, MEH OJiaH apThIKIIbIH
JEreH CHSKTBI. AN AiHAe OWI KYOBLIBICTHI
«TaKIuay Nehl. OpUHEe TaKJIUITIH e )KAKCh
’KaMaH opTa HeMece MISTTEH IIBIKKaH Typiepi
Oap. AOail arambpi3 OyJl Typajbl >KaKChl
Tannan KeTkeH. Slcayu ap uUniMiHae erep ol
OipeyniH  MiHIH  Kepim  Kajica,  IIIKi
THIHBIIITBHIFBl  Kallafbl, MEH OJ MiHI
KepMeyiM Kepek eJli AeMeK ImpobiemMa MeHe
03IMI1 pPYXBIMABI Ta3apTybIM KepeK Jiemn
Kapaiinpl. Ce0ebi omapAblH  eIeMiHae
NJBIHIAFRl alaMHaH TEeK KaHa AJUIaHBIH
JKaMaJlbl MEH KOPKEMIIriH kepy Kepek. OHbI
Kope anmMmaca IMKi Ke3i ol Iyphic Kepe
anMaiinel nereH ce3. CocblH KaiiTanaH e3iHe
yHiTeni, tek e3iH 3eprreiimi. Cebebi omap
oIeMAl  e3repTy  YWIIH  ©31H  e3repTry
Kepekririne cereni. On Oip xarbiHaH Slcayn



UTIMiH/IE 9JIeM MbIHA eMip aKMKaT, eIIKaHaan
xanraHn emec. Onap OCHl KapblK JyHHEIE
AnnaHblH  KaMajblH JAWJApBIH  Kepriiepi
kenemi. On ymrie ae Oip ak mapt 6ap ox ap
Ta3bUIBIFHI.

bucmumiax gen  «OasH»  ailnait
XAKMET alThIm» SlcayuiH ajraliKbl XUKMET
Kartapel ochUlaii Oactanmambl. Exi yFeIM ga
aFHU, OasgH koHe xukmer KypanHax
aJIBIHFaH. Slcayu aTtaMbl3, alaM3aTThl TETiHE,
TYpiHE, Teri MEH /iHIHEe, J>XbIHBICBI MEH
KEHICTIT'HE KapamacTaH CYIOAIH TaxkipuoOect
MEH MOPAJBIBIK YCTaHBIMIAPHIH >KaHBIMEH,
UIIMIMEH TapuXKa Mypa KbUIbIII KETKEH.
Typki ucinaM epKeHHeTI HETI3iHIe /A€ OChl
Scaym canran ToxipuOe MeH U1iM kaTeip. On
uriv - [IlokopiM  TLTIMEH aWTKaHAa «ap
TY3€UTIH UIIM», aJaMIbsl TaHy, pYXaHH
KEeMEJJIIKKEe XKeTy TyXbIpbiMaamacsl. Ce6eoi,
OpKCHHUETTIH Heri3inae ap xareip. Kazax
MEMJIEKETTUIIrT MEH TapUXUJIBIFBIHBIH, CasiCH
OOJMBICEI MEH PYXaHH TYTAaCTHIFbIHBIH
HETI31HJIe J1e OChl Slcayn Mypachl MEH TapuXu
TYJIFAChI KaTbIP.

KopsoiTeinabl.  KopbiTa  ailTkanza,
Kenep KbUIbl fcaym Gabambi3abiH (paHUICH
Oakura arranranbpiHa 860 >kbuT Tosambl. by
Ka3ak nana TOCIHIET1 OPKEHUETTIH
OPTAJILIFBI, TYPKI HCIaM MOJCHHUETI MEH
FBUIBIMBI TOFBI3 FachIpjlaH Oepi agam3aTKa
KbI3MET eTilm Keneai gereH ce3. Kasipri
XKaxaHIbIK JIHU TaHBIMJIBIK MOHHIH €H O3bIK
ToxipuOeci on amamra, XKapaTylibira, MbIHA
anieMre JereH Maxa00ar. Mi"e cosr maxabo0ar
MEH FalbBIKTBIKTBI €H 0acThl KYHIBUIBIK
peTiHne nopinTereH Ae ochbl Slcaym KOJIb

O6onarein.  Kammelt  fcaym  mypacbiHa
3epTTeyAl OOCTYpJIl cayiara alHaJAbIPYbIMbI3
kepek. Oran apHamFaH opOip FBUIBIMH
TaHBIMJIBIK,  XaJbIKApajblK  CHMIIO3YHM,
TeJexXuKas, OJIMMIIHAjanap, KOoWbUIBIMIA,
CTUICHIUSTIAp MeH xKapbIcTap,
KaWbIPBIMIBIIBIK ~ aKIHsIap  KoHE  T.0.

WHTEJUIEKTYaIABIK, PYXaHH, MaTPUOTTHIK iC
mapa Oenrili MeMIIEKeTTIK, SIKH KOFaMIbIK
Oarnapra aifHanysl THic. bipinmrici — pyxaHu,
EICYHUTIIITIK, aJaMfa KYpMeT aKIHsIapbl
OaFpITBIHAA, EKIHIIICI — aKMapaTThIK, SFHU
FBUIBIMUAKOIIIILTIK Oarmapiamanapisl,
TaHBIMJIBIK JIEPEKTi pruibMaepai, Scayu imimi
MEH MOJICHUETI JKOHE OHErelli TYJIFabIK
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KacHeTTepi Typaibl KepkeM (GHIbM, Tearp
KOMBUIBIMIAPBIH JKacal, JXETEKIIl OpTaJIbIK
TeJIeapHaNap apKbUIBI TapaTy, YIIHIICI —
FBUIBIMU3EPTTEY JKOHE Oacma >KYMbICTapblH

KamTuael.  Heri3ri  Oarjmapnama  MbIHA
KabaTTapra cyiieHeni:
1. Pecnybnuka KeJIeMIH/Ie

XanbpIKapayiblK, pecrnyOIuKalblK —FhUIBIMHU-
TEOPUSIIBIK, FBUIBIMU-TIPAKTUKAJIBIK
KOH(pepeHIHsIIap MEH CUMITIO3UYMIap OTKi3y.

2. Ocpr  kynre geitin Koxka Axmer
Macaynre KaThICTBI KYPri3ilin Kene kaTKaH
FBUIBIMU-3€PTTEY KYMBICTAPbIHBIH
HOTHXKEJEpIH  FBUIBIMM  MOHOTpadusiap,
KiTanrap HisiFapy.

3. Pecniyonuka xenmeminge Koxa Axmer
WMacayniin Typki TapuUXBIHIAFBl, Ka3ak
XaJIKbIHBIH JKEKE XaJblK OOJIBIN KAaJbINTACy
TapUXBbIHJAFbl POJIIH KOPCETETIH ic-1apajap

OTKI3eTIH  apHailbl HacuxaT  TONTapblH
JKacakrar, aliMaKTapra xK10eputyiH
YUBIMZIACTBIPY.

4. Kazak aKBIH-JKBIPay/Iapbl

mbirapManapbiaarel Koxka Axmer Macayure
KaTBICTHI ©JICH)XbIPJIAPbIHBIH KUHAKTAI, XKEKe
KITaIl eTill MIbIFapy.

5. Kazakcran  XKasymwmap — Oparsl
xerekmriniriven Koska Axmer Hacaymre
KaTBICTHI LIBIFapMasap, eJeHAep MEH KopKeM
nIbiFapMa, mbeca T.0. xKazabIpy.

6. Ocbl KyHTe JeHiHTi Oap JpamaibiK
HIblFapMaiapbl KalTaJaH caxHara IIbIFapy.

7. PecnyOnuKkanbIK, OONBICTHIK Tra3eT-
KypHaJapa apHaiibl pyOpuKa aiiblm, YHEMi
Koxa Axmer Wacayure KaTbICThI
MaTepuainaap oepim oTsIpy.

8. Pecnybnuka keneminne Koxka Axmer
MacayuiH TapuXTarsl pejliH HACHXaTTaHThIH
aKbIH/Iap ATHICHIH OTKI3Y.

9. Koxa Axmer Macayn «Xukmertepiny»
KaTKa alTaThlH XUKMETIILUIED CalbIChIH
OTKi3y.

10. KM/Ib TapansiHan «flcayn amaHaTb»
TaKbIPBIOBIHA XyT0a CepHUACHIH JalbIHIAY.
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THE TRANSFORMATION OF PILGRIMAGE TRADITIONS AND
SPIRITUAL TOURISM IN THE ERA OF GLOBALIZATION

Anparna. Makanaga XXI| racelparbel MoJieHU kahaHIaHy >KaFlalbIHIA PYXaHH TYpPHU3M
aJaMHBIH 1K1 pyXaHU XOJ1 MEH YJITTHIH MOACHH JKaJbl, TAPUXH CA0AKTACTHIFBIH CAKTayFa BIKIAJ
€TETIH MaHBI3/IbI SJICYyMETTIK-MOJCHH KYOBUIBIC PETIH/IE CUTIATTaNIabl. PyxaHu Typu3M MEH 3uspar
JOCTYPIHIH Ka3ipri oJeMIIK JKOHE YJITTBHIK KOHTEKCTET1 JaMybl KEIICH1 TYpJe KapacThIPbLIaIb.
Pyxanm  typusmuin  KazakctaH  KOFaMbIHAAFbl — POJi, OHBIH  YJITTHIK  OIpereirikTi
KaJIBIITACTRIPYIAFbl KOHE MOJICHH MYPaHbI CaKTayaFbl OPHBI aKBIHIAJIa b

KinT ce3mep: 3uspar gocTypi, pyxaHu Typu3M, kahaHIaHy a0yipi, ©pKCHHET, MOICHHU
*Kajpl, (HPEeHOMEH

Abstract.The article describes spiritual tourism in the context of 21st-century cultural
globalization as a significant socio-cultural phenomenon that contributes to preserving both the
individual’s inner spiritual state and the nation’s cultural memory and historical continuity. The
development of spiritual tourism and pilgrimage traditions in contemporary global and national
contexts is comprehensively examined. The article highlights the role of spiritual tourism in Kazakh
society, its importance in shaping national identity, and its function in safeguarding cultural
heritage.

Keywords: pilgrimage tradition, spiritual tourism, globalization era, civilization, cultural
memory, phenomenon

AHHOTanusi. B crarbe IyXOBHBIM TypHU3M pacCMaTpPUBAETCS KAaK BAYKHOE COLIMAIBHO-
KyJIBTYpHOE SIBJIEHHE, KOTOPOE B YCIOBUSAX KyJIbTYpHOH riobanu3zannu XXI Beka crnocoOCTByeT
COXPAHEHHUIO BHYTPEHHETO JYXOBHOI'O COCTOSIHUS YEJIOBEKA, KyJbTYPHON NaMATH U UCTOPHUUECKON
IIPEEMCTBEHHOCTH Hapoja. KOMIUIEKCHO aHaIM3UPYIOTCS COBPEMEHHOE pPa3BUTHE TyXOBHOTO
Typu3Ma U NaJOMHUYECKOM TpaJuIM¥M B MMPOBOM M HAallMOHAJIBHOM KOHTeKcTax. Omnpenensercs
pOJIb JTyXOBHOTO TypH3Ma B Ka3aXCTaHCKOM OOIIecTBe, €ro 3HadeHue B (POPMUPOBAHUU
HAIlMOHAJIBHOW NIEHTUYHOCTH U COXPAHEHUH KYJIBTYPHOTO HACIEAMs.

KiroueBble ci10Ba: nmajoMHHUYECKast TPAAULUS, TyXOBHBIN Typu3M, 310Xa, IJ1o0anu3anuy,
LUBWIM3ALUS, KYJIBTypHast IaMsATh, (eHOMEH.
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The 21st century marks an era of
spiritual quest and cultural globalization in
the history of human civilization. The
advancement of digitalization, artificial
intelligence, and consumer culture has
prompted humanity to seek its spiritual roots
and strive for inner harmony and meaning.
Within this context, spiritual tourism and
pilgrimage traditions have been developing
widely across many countries as significant
social, cultural, and economic phenomena.
This practice not only fulfills human spiritual
needs but also contributes to preserving
cultural memory and maintaining historical
continuity within society.

Spiritual tourism is not merely a
religious journey - it represents a space where
culture, history, faith, cognition, and morality
intersect. Such journeys enrich a person’s
spiritual world and enable a renewed
understanding of cultural heritage and
religious values. Meanwhile, the tradition of
pilgrimage - visiting sacred sites - has been
among the most enduring spiritual and
cultural practices in human history. Alongside
religious devotion, it has become an integral
part of ethnocultural identity and the spiritual
code of a nation.

In Kazakh worldview, the tradition of
visiting sacred sites has existed since ancient
times. It represents reverence toward
ancestors, the establishment of a spiritual
connection, and the maintenance of a
relationship with sacred space. Such
pilgrimages aim for spiritual purification and
inner renewal, and over time, in academic
literature, they have come to be described
through the concepts of hajj, ziyarah, and
religious tourism.

The aim of this study is to identify the
socio-cultural transformation of pilgrimage
traditions in the era of globalization and to
determine the role of spiritual tourism at both
national and civilizational levels, emphasizing
its function in preserving cultural memory
and national identity.

The research methodology is based on
descriptive,  historical-comparative, and
culturalanthropological approaches. In
analyzing the data, methods such as content
analysis of historical sources, comparative

cultural analysis, and qualitative ethnographic
approaches were employed. The theoretical
framework draws upon core concepts from
cultural anthropology, the sociology of
religion, and theories of spiritual tourism, as
discussed in the works of M. Smith, V.
Hopkins, J. Eller, A. Alibekova, and R.
Mamyrbayeva among others.

Typology of Tourism. Religious
tourism refers to travel directed toward sacred
and holy sites, religious centers, and spiritual
places. Its purpose is to strengthen faith,
fulfill spiritual needs, and revive one’s
connection with cultural heritage.

Pilgrimage tourism involves journeys
by believers to sacred centers to perform
religious duties, engage in worship, and seek
repentance - for example, Muslims
pilgrimage to Mecca or Christians pilgrimage
to Jerusalem.

Esoteric ~ tourism  focuses  on
understanding the mystical essence of sacred
sites and experiencing spiritual spaces. Here,
inner intuition and spiritual experience take
precedence over ritual practice.

Sacral tourism seeks to renew the
individual’s connection with historical and
cultural roots, fostering self-discovery on a
spiritual level. Such journeys reinforce
collective memory and national identity.

All forms of tourism embody the
human pursuit of spirituality, self-knowledge,
and perfection. Beyond religious ritual,
tourism functions as a broad phenomenon of
cultural and social significance (Bakirov,
2016).

Civilizational Foundations of
Pilgrimage  Traditions. The pilgrimage
tradition is a universal phenomenon that
defines the spiritual continuity of human
culture. From ancient civilizations to the
modern era, this practice has been directed
toward purifying the inner spiritual world,
searching for the meaning of life, and
establishing a connection with sacred space.
From this perspective, the pilgrimage
phenomenon represents not merely a religious
experience but also a distinctive manifestation
of a people’s cultural memory and spiritual
civilization.
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The tradition of pilgrimage appears in
all world religions. It has evolved not only as
a religious practice but also as a cultural and
civilizational experience. Although its forms
have varied across ages and religions, its core
meaning remains rooted in the idea of
spiritual ~ purification,  repentance, and
establishing a connection with the divine or
sacred power (Jesensky, 2024).

In ancient Greece, pilgrimage rituals
had healing and spiritual dimensions. For
instance, the temples of Asclepius especially
in Epidaurus - were sacred places for
restoring physical and mental health. People
would meditate at night and participate in
dream rituals to receive visions from the god
Asclepius. Visitors to the Oracle of Apollo in
Delphi, on the other hand, sought spiritual
guidance and knowledge of their destiny.
These practices symbolized submission to
divine will and the human quest for truth.

In  Egyptian  civilization,  the
veneration of the spirit was expressed through
the concepts of ka (life force) and ba (the
manifestation of the soul). Egyptians visited
temples and the tombs of pharaohs to
establish contact with the spirits of the
deceased and affirm their belief in eternal life.
Temples in cities such as Abydos, Thebes,
and Memphis were revered not only as
religious centers but also as spaces for
spiritual purification and divine
empowerment.

In Christian tradition, pilgrimage
represents a unique form of piety and
repentance. Sacred centers such as
Jerusalem, Bethlehem, Rome, and Santiago
de Compostela have played vital roles in
Christian spiritual life. During the Middle
Ages, pilgrims undertook long journeys
seeking forgiveness for their sins - these
travels were regarded as «tests of faith»
symbolizing spiritual rebirth. The pilgrim’s
emblems, such as the scallop shell or the
cross, signified their sacred mission.

In  Buddhism, the concept of
pilgrimage is directly connected to the path of
enlightenment. The four main sacred sites of
Buddha’s life - Lumbini (birthplace), Bodh
Gaya (place of enlightenment), Sarnath (site
of the first sermon), and Kushinagar (place of

nirvana) - represent a symbolic route to
spiritual perfection. Such pilgrimages are
intended to purify the soul and cultivate
patience and wisdom (Smith, 2009).

In Islam, the highest form of
pilgrimage is the Hajj to Mecca, one of the
Five Pillars of Islam, symbolizing spiritual
responsibility and human equality. In
addition, pilgrimages to the Prophet’s
Mosque in Medina and to the tombs of saints
and scholars are widespread practices. Such
journeys are regarded as acts of repentance,
gratitude, and spiritual closeness to God.

In Islamic civilization, the Arabic term
ziyarah literally means «visiting, venerating,
or showing respect» It denotes a way of
drawing nearer to God and recognizing the
spiritual legacy of saints and scholars. In the
Muslim world, visits to sacred centers such as
Mecca, Medina, and Jerusalem embody the
human aspiration for purification and spiritual
perfection. In Sufi tradition, ziyarah also
expresses reverence for one’s spiritual master,
the continuity of spiritual lineage, and the
process of tazkiyah (purification). Among
Turkic peoples, venerating saints and visiting
sacred sites became a form of spiritual
renewal (Alibekova, 2021).

Contemporary Trends in Spiritual
Tourism. Spiritual tourism is a cultural-
religious phenomenon that revitalizes the
spiritual interaction between individuals and
society. Its distinctive feature lies in fostering
both inner transformation and collective
cultural unity. Through such journeys,
individuals attain spiritual peace while
strengthening mutual understanding and
tolerance among nations and cultures.

The practice of visiting sacred sites
has evolved beyond a religious ritual into a
means of reviving historical memory and
preserving cultural continuity. The growth of
spiritual ~ tourism  contributes to the
development of regional economies,
infrastructure, and small businesses while
fostering local cultural brands. Many
pilgrims perceive such journeys as a path
toward spiritual and emotional stability
[Bakirov, 2016].

According to the United Nations
World Tourism Organization (UNWTO),
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over the past decade, spiritual and cultural
tourism have become among the fastest-
growing sectors of global tourism. Research
indicates that more than 300 million people
worldwide undertake religious or spiritual
journeys each year. The key factors driving
the rise of spiritual tourism include:

- the processes of globalization and
cultural information exchange;

- the desire to discover the spiritual
wealth of other cultures;

- the crisis of faith in the postmodern
era and the search for spiritual grounding;

- the  strengthening  of  cultural
diplomacy and national branding policies
(notably in Turkey, Iran, India, and Saudi
Arabia) (UNWTO, 2024).

Scientific and Social Significance.
Spiritual tourism strengthens a nation’s
spiritual identity and contributes to the
revitalization of cultural heritage.
Economically, it also plays an essential role
by fostering regional development and
increasing employment. On an international
level, it enhances the country’s cultural
prestige and serves as an effective instrument
of cultural diplomacy.

Among the most influential studies in
this field, M. Smith and V. Hopkins examine
the social functions of religious travel, while
J. Eller and J. Morrison conceptualize
spiritual tourism as a cultural phenomenon
that broadens human spiritual experience. In
Kazakhstan, scholars such as A. Muminov, D.
Kenzhetai, Z. Zhandarbek, and M. Kozha
have extensively analyzed its role within
Islamic and Turkic traditions.

In the era of globalization and
urbanization, the culture of pilgrimage has
acquired new dimensions. Sacred sites are
now visited not only by the devout but also
by individuals seeking spiritual peace,
cultural scholars, tourists, and young people.
This trend has transformed pilgrimage into
an inclusive spiritual experience.

In modern Kazakhstan, the culture of
pilgrimage is closely interconnected with the
national tourism strategy. By restoring
Turkistan’s status as a «spiritual center»
international pilgrimage routes have been
developed, and new mechanisms of cultural

diplomacy have emerged. These efforts have
created a scientifically grounded model of
spiritual tourism, establishing Kazakhstan as
one of the leading spiritual destinations in
Central Asia.

Before the Soviet era, pilgrimage was
an organic part of Kazakh social life. In the
years of independence, the tradition has taken
on new meaning, becoming a cornerstone of
national renewal and cultural policy.

Since the 1990s, Kazakhstan has
undertaken active measures to restore and
preserve sacred sites. In 2003, the inclusion
of the Mausoleum of Khoja Ahmed Yasawi
in Turkistan on the UNESCO World Heritage
List marked a historic milestone in the
country’s spiritual tourism development. The
state programs «Cultural Heritage» (2004)
and «Rukhani Zhangyru» (2017), as well as
the «Sacred Geography of Kazakhstan»
project, have become the key institutional
mechanisms  for advancing this field
(Mamyrbayeva, 2022).

Historical and Social Foundations of
Pilgrimage Culture in Kazakhstan. For
Kazakhstan, spiritual tourism represents a
strategic direction that ensures national
cultural continuity, historical succession, and
spiritual renewal. A sacred site transcends
geographical boundaries - it is a sacral space.
As Mircea Eliade observed, the distinction
between the sacred and the profane is
revealed in the structure of space: a sacred
place serves as a point of contact between
human beings and the divine or spiritual
essence. Such sacred spaces acquire meaning
through cultural codes and become deeply
embedded in collective memory and historical
consciousness (Khodjayev, 2015).

Kazakhstan’s sacred geography has
formed a unified spiritual map. Sites such as
Beket Ata (Mangystau), Arystan Bab
(Turkistan),  Karakhan Baba (Taraz),
Domalak Ana (Southern Kazakhstan), and
Edige (Western Kazakhstan) symbolize the
nation’s spiritual continuity and historical
integrity. Today, this tradition has been
systematically documented and incorporated
into the «Sacred Geography of Kazakhstan»
project as a key component of cultural policy.
More than 600 sacred sites have been
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identified, and pilgrimage routes have been
organized within this initiative, revitalizing
national memory and stimulating new forms
of domestic and international tourism.

Archaeological research around cities
such as Turkistan, Taraz, and Otrar has
revealed numerous pilgrimage sites dating
from the 11th to the 14th centuries. Clay
mausoleums,  tombs, khanagahs  (Sufi
community centers), rabats, and cemeteries
vividly reflect the religious and cultural
structures of that period (Baipakov, 2005).

In the Turkistan region, the
Mausoleum of Arystan Bab (12th c.) is
considered the spiritual origin of the
Yasawiyya Sufi order. Likewise, the
mausoleums of Ibrahim Ata (11-12th c.) and
Karashash Ana (11-12th c.) represent the
historical continuity of the veneration of
saints. Other notable sacred sites include
Karabura, Baba Tukti Shashty Aziz, Baidibek
Bi, Domalak Ana, Ukash Ata (9-10th c), and
the architectural complex of Ismail Ata (11-
19th c).

Mangystau, in turn, is distinguished
by its religious and Sufi centers. Its
underground mosques and necropolises - such
as those of Beket Ata (18th c), Shopan Ata
(10-19th c¢), Karaman Ata (1319th c), Masat
Ata (10-19th c), Shakpak Ata (9-10th c),
Sultan-Epe (10-19th c¢), and Sisem Ata
(1319th c) - became regional hubs of Islamic
spirituality.

In Central and Western Kazakhstan,
monuments such as the Abat-Baytak
Mausoleum (14-15th c.), the tombs of Alasha
Khan, Zhoshy Khan, Dombaul, and the
«Ekidin» structures of the Sarytorgai region
bear witness to early statehood and Turkic
memorial culture.

In Northern and Eastern Kazakhstan,
sacred sites such as the Mausoleum of Kozy
Korpesh and Bayan Sulu, the Mausoleum of
Mashkhur  Zhusip Kopeuly, Okshi Ata,
Korasan Ata, the Tolegetai— Kylyshty Ata
complex (11-12th c.), and the Tekturmas
complex (14th c.) reflect the fusion of popular
legends and religious beliefs.

In  the Zhetysu and Southern
Kazakhstan regions, the Karakhan
Mausoleum (12th c.), the Mausoleums of

Aisha Bibi and Babazha Khatun (11-12th c.),
and the Tower of Begim Ana (10-11th c.)
stand out as exceptional architectural
monuments. The Korkyt Ata Memorial
Complex, Ushkan Ata necropolis, Akmeshit
necropolis, and the tombs of Bukhar Zhyrau
and Yrgyzbay Ata represent distinctive
symbols of national spirituality.

Among Kazakhstan’s places of
worship are both Islamic and Christian
architectural monuments, such as the
Ascension Cathedral, the Zharkent Mosque
architectural-art complex, the Kunabay
Mosque, and the Church of Christ the Savior
(19th c.).

Collectively, these sites form the
spatial system of spiritual tourism and
pilgrimage culture, reflecting Kazakhstan’s
multilayered religious and cultural history
[Sacred Geography of Kazakhstan,2018].

Sufism  and  Turkic  Spiritual
Syncretism. In Turkic culture, veneration of
saints (awliya) is not merely a form of
worship but a symbol of spiritual connection
and moral code. The mausoleums of saints
and scholars are regarded as sources of baraka
(divine blessing), and in the collective
consciousness, they are perceived as blessed
places or sacred soil. This tradition reinforces
the moral foundations of community ethics,
kindness, and unity.

The practice of pilgrimage is closely
intertwined with Sufi philosophy. The
Turkistan region and its neighboring
territories have long been among the spiritual
centers of Turkic-Islamic civilization. As
archaeologists M. E. Masson and K.
Baipakov have noted, khanagah-type
structures built in medieval Yassi (Turkistan)
functioned not only as places of worship but
also as centers of Sufi teaching and spiritual
education. In the 14th century, these
khanagahs served as spiritual academies
frequented by disciples (murids), scholars,
and travelers from Central Asia, Kashgar, and
Khorasan.

The traditional route of pilgrims
traveling to Turkistan begins at the
Mausoleum of Arystan Bab and continues
only thereafter to the tomb of Khoja Ahmed
Yasawi. This is a symbolic manifestation of
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the spiritual hierarchy between master and
disciple. (Kenzhetai, 2017).

The specific rites of pilgrimage
(performing taharat [ablution], offering
sacrifice, reciting the Qur’an, practicing
dhikr, making supplication, staying overnight,
etc.) signify spiritual purification and
communion with sacred space. These
practices are regarded, in accordance with
Islamic tradition, as mubah (permissible)
forms of spiritual experience.

Through the development of Sufi
orders - especially the Yasawiya,
Nagshbandiyya, and Kubrawiyya - the
pilgrimage tradition was systematized and
became an integral component of society’s
spiritual structure. In the Yasawiya path,
ziyarah expresses the murid’s reverence for
the pir and the continuity of the spiritual
lineage. Such journeys were considered part
of disciplining the nafs (tazkiyah) and
purifying the spirit (tasfiyah) (Tuyakbayev,
2023).

Trends in Turkistan’s Contemporary
Development. Today, Turkistan is evolving
not only as a religious center but also as an
international cultural and tourist hub. The
city’s designation in 2018 as a regional
capital accelerated its infrastructural and
cultural growth: a new airport was opened,
information centers for pilgrims were
established, and networks of ethno-villages
and museums were created.

On the spiritual level, the mausoleums
of Arystan Bab, Yasawi, Gauhar Ana, and
Rabia Sultan Begim form the core pilgrimage
routes; on the cultural level, the «Azret
Sultan» Museum-Reserve is introducing
contemporary museological methods; and at
the international level, Turkistan has been
granted the status of cultural capital within
the framework of TURKSOY and the
Organization of Turkic States (Abdigaliuly,
2018).

According to 2024 data from the
United Nations World Tourism Organization
(UNWTOQO), Turkistan is among the most
dynamically developing centers of spiritual
tourism in Central Asia. In 2024, more than
1.7 million pilgrims and cultural tourists
visited the region, and by 2025 this figure is

expected to double. At present, the
digitalization of pilgrimage routes, electronic
registration systems, and the creation of high-
quality infrastructure define a new stage in
spiritual tourism (Tourism Sector Report,
2024).

In  recent years, comprehensive
programs aimed at developing spiritual
tourism, cultural heritage, and urban
infrastructure have been implemented in
Turkistan. A modern international airport —
«Hazret Sultan» (HSA) - has opened, with
regular domestic and international flights. In
addition, the  «Keruen-Saray»  tourist
complex, new hotels, ethno-villages, and
cultural recreation areas have been built.

Turkistans development has advanced
not only in architecture and construction but
also socioeconomically. New jobs have been
created, small and medium-sized businesses
are flourishing, service quality in the tourism
sector has improved, and information centers
and electronic registration systems for visitors
have been introduced.

At the international level, Turkistan
has assumed the status of cultural capital of
the Organization of Turkic States and
regularly hosts various cultural and scientific
events. Thus, the city has emerged as a
spiritual center of the new era, harmonizing
historical heritage with modern infrastructure.

In recent years, the fields of science
and education in Turkistan have also risen to
a new level. Projects aimed at integrating
spiritual  heritage ~ with  contemporary
scholarship are  being  implemented,
demonstrating that Turkistan is becoming not
only a cultural and tourist center but also a
scientificintellectual hub.

In Turkistan, the scientific
departments of the «Azret Sultan» National
historical and cultural museum-reserve,
archaeological and ethnographic research
groups, and the The Yasawi Research Center
established in 2025 are actively operating.
International-level  research is  being
conducted in theology, history, -cultural
studies, archaeology, tourism, philology, and
regional studies, introducing new data into
academic circulation on the evolution of
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spiritual tourism and pilgrimage culture in the
region.

The Khoja ~ Ahmed Yasawi
International Kazakh-Turkish University is
the region’s principal center of science and
education, serving as a platform that unites
scholars from Eurasia and the Turkic world.
Since 2021, annual international scientific
conferences have been organized in the city,
and programs for young scholars and
researchers have been launched. Academic
exchange programs and scientific
expeditions between Turkistan and other
Turkic states are also actively developing.

Overall, the development of science
and education in Turkistan is closely linked to
the idea of spiritual renewal. Educational and
research activities serve not only professional
objectives but also the mission of honoring
spiritual values, cultural heritage, and
historical continuity. In this way, Turkistan is
becoming a nexus where spiritual heritage
and modern knowledge intersect.

Spiritual Experience in the Digital
Space. In the contemporary era, digital
technologies have shaped new forms of
spiritual tourism. Virtual pilgrimage, online
Hajj experiences, and 3D modeling have
popularized the remote exploration of sacred
sites. This trend accelerated during the
COVID-19 pandemic: online tours of Mecca
and the Vatican, as well as the virtual
exhibition of the Mausoleum of Khoja
Ahmed Yasawi in Turkistan, exemplify this
innovative direction.

Digital formats enable people to
obtain  spiritual  experiences  beyond
geographical limitations and have increased
youth engagement. Through social networks
and blogging platforms, the sharing of
pilgrimage experiences has become a cultural
phenomenon. Thus, spiritual tourism has
converged with modern media culture,
generating new forms of transboundary
spiritual communication [Gabdullina, 2023].

In conclusion, spiritual tourism and
pilgrimage are not merely religious practices;
they embody the spiritual renewal of
individuals and society and the harmony
between cultural continuity and globalization.
In the era of globalization, Kazakhstan has

been shaping its own historical, cultural, and
civilizational model in this domain.
Consequently, this topic remains highly
relevant for the contemporary humanities as
well as for the practice of spiritual pilgrimage
and cultural tourism.

The principal task in developing
spiritual tourism is to deepen its spiritual
content rather than focusing solely on
material infrastructure - that is, to present
pilgrimage as a school of cultural
understanding and moral education. In this
study, the interrelation between pilgrimage
traditions and  spiritual  tourism s
comprehensively analyzed within the context
of globalization; the concepts of sacred
geography in  Kazakhstan and the
phenomenon of spiritual tourism are
systematized from the perspective of cultural
policy; using Turkistan as an example, the
historical continuity and contemporary
transformation of spiritual tourism are
identified on a scholarly basis; and the new
forms of spiritual tourism in the digital space
are examined as subjects of cultural-spiritual
analysis.

Under  current  conditions  of
globalization, pilgrimage traditions and
spiritual tourism are acquiring new meaning
as a living system of national culture. This
phenomenon advances the idea of spiritual
renewal and becomes an effective mechanism
for maintaining cultural stability and identity.
Spiritual tourism and pilgrimage culture
constitute an important sphere of national
ideology and cultural diplomacy - an
enduring and ever-relevant subject for further
in-depth study.
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MHOTI'OJUCHUIIIMHAPHBIA AHAJIN3 ICUXO®PU3NYECKON IMHAMUKHA
CY®UHNCKHUX PUTYAJIOB

Anaarna. bysn Makamazna combUIBIK AOCTYPAET JKapus (IaybICTan OPBIHAATIATBIH) 3IKIPAIH
MCUXO(QHU3UOTIOTHSIIBIK, HEHPOKOTHUTHBTIK, OJEYMETTIK JKOHE aHTPOTOJOTHSIBIK KbIPJIaphl
KEIIeH Il TYpJle TajaaHaabl. 3iKip TEK TIHU PACIM FaHa €MecC, aJlaM CaHachl MEH JICHECIHE TiKeen
ocep eTETIH KOIMJICHrelal NCUXO(PU3UKANBIK KYObUIBIC PETIHAE KapacThIpbUIAbl. 3epTTey
OapbIChIH/IA 3IKIp-U KaxXp MEH 3iKip-u XapuAiH apachlHIaFbl TAPUXHU-TECOJOTHUSIIBIK IIKipTazacTap,
ocipece flcaywmiia TapUKATBIHBIH Y)KBIMIBIK, JBIOBICTHIK KOHE KO3FaJIbICKa HETI3/ICITeH TOKIpUOeci
Hasapra anblHaapl. Makanaja KaWTalaHaThlH JbIOBIC, BIPFAK, KO3FAIBIC KOHE THIHBIC ayJIbIH
KYHKe KyieciHe, SMOIMSIBIK PETTENyre JKOHE CaHaHBIH ©3TepreH KyHJIepiHe BIKIANbl Ka3ipri
FBUIBIMU 3€PTTEYINIEp HET131H/Ie TYCIHIIpiIeai.

CoHbIMEH KaTap, YKBIMJABIK 3IKIpIiH ONEyMETTIK-TICUXOJOTUSIBIK MAaHBI3bI, «XaJIbKa»
PUTYaNIBIK KEHICTIMHIH TPAHCIEHAEHTTIK TOXKIPUOEH1 KYyIIEHTyneri pesi KoHE ACHEHIH iHU
TOXipuOeneri OpHbl Typalibl (UIOCO(DUANBIK KAMIIBUIBIKTap TalJaHalbl. 3epTTey HOTHXKENepi
3IKIpAIH CHMBOJIJIBIK aKT KaHa €MEC, CaHaHbl, SMOLMUSHBI JKOHE OJIEYMETTIK OaiylaHbICTapIbl
KaJIBIITACTBIPATHIH THIM/I1 ICHXOCOMATHUKAIIBIK TOXKIpHOE €KCHIH KepceTe/Il.

Kiar ce3nep: 3ikip, conbuiblK, Slcayniia TapuKaThl, NMCUXO(MHU3HOIOTHSA, TIHU TIXKIpUOE,
YKBIMJIBIK pUTYaJl, ©3repreH caHa Kyiiepi, HcIamMIbIK ICUXOJIOTHSL.

Abstract. This article provides a comprehensive analysis of the psychophysiological,
neurocognitive, social, and anthropological dimensions of jahri dhikr (audible remembrance)
within the Sufi tradition. Dhikr is examined not merely as a religious ritual but as a
multidimensional psychophysical phenomenon that directly influences human consciousness and
the body. The study explores the historical and theological debates surrounding dhikr-i jahr
(audible dhikr) and dhikr-i khafi (silent dhikr), with particular attention given to the collective,
vocal, and movement-based practices of the Yasawiyya order.

Drawing upon contemporary scientific research, the article explains the effects of repetitive
sound, rhythm, movement, and breathing on the nervous system, emotional regulation, and altered
states of consciousness.
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Furthermore, it analyzes the sociopsychological significance of collective dhikr, the role of
the ritual space of the halga in intensifying transcendent experiences, and the philosophical debates
concerning the place of the body in religious experience. The findings demonstrate that dhikr is not
merely a symbolic act but an effective psychosomatic practice that shapes consciousness, emotions,
and social bonds.

Keywords: dhikr, Sufism, Yasawiyya order, psychophysiology, religious experience,
collective ritual, altered states of consciousness, Islamic psychology.

AHHoTanusi. Crarbsd  TOCBSIEHA  MEXIUCUUIUIMHAPHOMY  aHalM3y  I'POMKOIO
(0OIIECTBEHHOTO) 3WKpa KaK CIOKHOTO TNCHXO(H3UYECKOTO0 W COIMOKYIBTYpHOTO (eHOMEHA B
cyuiickoil Tpaauuuu. 3UKp paccMaTpUBaeTCa HE TOJIBKO Kak opmMa JyXOBHOTO MOMHHAHHUSA, HO U
KaK MpaKTHKa, OKa3bIBAIOILasi U3MEPUMOE BO3JCWCTBHUE Ha TEJO, HEPBHYIO CHUCTEMY M CO3HAaHHE
yenoBeka. Ocoboe BHUMaHHUE yIENsIeTcs AUATIEKTUKE MEXIy TPOMKUM (3UKP-HM JDKAXp) U THXUM
(3ukp-u xadu) B3HKpPOM, a TaKXkKe HMCTOPUKO-JOKTPUHAIBHBIM cIopaM, Cc(HOPMHUPOBABIINM
paznuuHble Ccyduiickue myTH, B YaCTHOCTH Tpaaunuio Tapukara ScaBuita. Ha ocHoBe
COBPEMEHHBIX HEHPONCUXOJIOTUYECKUX U (PU3HOJOTMYECKHX HCCIIECOBAaHUM aHaIU3UpPyeTCs
BIIUSTHUE PHTMA, MOBTOPCHUS, JBIDKCHUS W KOJUICKTUBHOTO IIEHHUS HAa MO3TOBYIO aKTHBHOCTH,
SMOIIMOHANBHYIO PETYIALNI0O U TepeXUBaHUE U3MEHEHHBIX COCTOSHHM co3HaHus. OTaenbHO
paccMaTpuBaeTcsi  COLUMAIbHO-aHTPONOJIOTHYECKOE 3HAUYE€HUWE  KOJUIGKTUBHOTO 3MKpa  Kak
PUTYaIbHOTO TMPOCTPAHCTBA, CHOCOOCTBYIOIIETO MPEOJOJEHUI0 HWHIUBUAYAIBHOIO 3ro H
¢dbopMupoBaHHi0O OOIIEr0 JAyXOBHOTO oOmbITa. Jlemaercs BBIBOJ O TOM, YTO TPOMKHH 3UKDP
MpesicTaBiIsieT co00M MHTErpaTUBHYIO MPAKTUKY, B KOTOPOM TEJO, CO3HAHHUE U COIMalibHAs cpena
BBICTYNAIOT €IUHBIM HHCTPYMEHTOM JyXOBHOTo ImpeoOpazoBanus. KiilodyeBble cioBa: 3HKD,
cypusm, Tapukar SlcaBuiia, TMCUXO(MU3HOJIOTUS PEIUTHH, PETUTHO3HBIA OIBIT, KOJUICKTUBHBIN
puTyai, U3MEeHEHHbBIE COCTOSIHUSI CO3HAHUS, HCIIaMCKasi ICUXOJIOT s

BBenenue. 3ukp B CcyduHCKOM CoBpeMEHHBIE  HCCIICIOBaHUSA B
TpaJMLIMK paccMaTpuUBaeTcia Kak ocobas o0macT  IMCHUXOJIOTUH,  HEHpOHAyK U
¢dbopMa ITyXOBHOUM MNpaKTUKU, HaMpaBICHHON AHTPOIOJIOTUU penurumn MO3BOJIAIOT

Ha OUYMUICHUE BHYTPEHHETO MUpa YEJIOBEKa U
YCTaHOBJIEHUE  YCTOMYMBOM  CBS3M  C
BboxectBennsiM. B cydusme on nmonmmaercs
HE TOJBKO KaK CJIIOBECHOE BOCIIOMHUHAHHE
nMeHn bora, HO W Kak LEJIOCTHBIUA
NcuXo(U3NUecKuid Mpouecc, 00beANMHSIIOIIHIA
CO3HAHHUE, TEJI0 U COLIMAIIBHOE MMPOCTPAHCTBO.
Oco0oe 3HayeHHe WMEET TPOMKHUH, WU
OOIIIECTBEHHBIN, 3UKp (3ukp-u  Odjcaxp),
XapaKTepU3YIOLUNCA PUTMUYHBIM
NOBTOpeHUEM  (GOpMyJ,  BOKaJIM3alMeH,
JIBUKEHHEM W KOJUIGKTHMBHOW  (opMoii
UCMIONHEHUs. B ommume OT  TUXOro
CeplIeuHOr0 3ukpa  (Bukp-u  xagu),
OPUEHTHUPOBAHHOTO HAa  MHAUBUIYaIbHOE
CO3EpLIAHNE, TPOMKHN 3HKp IpeanoJaraert
aKTUBHOE TEJIECHOE ydacTtue u
CUHXPOHM3ALHUIO TPYNIBI, YTO HCTOPUUYECKU
BBI3BIBAJIO O0rocioBCKHE 51
METOI0JIOTUYECKUE CIOpPBI BHYTpHU
HCIIAMCKOU TpaJULIUu.

paccMaTpuBaTh TPOMKHM 3UKp Kak (opmy
BOIUIOIIEHHOMW  JTYXOBHOM  MPAKTUKH €
U3MEPUMBIMH MCUX0(U3HOTIOTHIECKUMH
s dexramu. Putm, moBTOpeHHE, ABUKECHUE H
KOJUJIEKTUBHOE Y4acTHE OKa3bIBAIOT BIIUSHUE
Ha MO3TOBYIO aKTHBHOCTH, SMOIIMOHATbHYIO
PErylalUI0 ¥ TEepeKUBAaHUE HM3MEHEHHBIX
COCTOSIHMHM CO3HaHMsA. B 3>TOM KOHTEKCTE
HaCTOSAIIAs CTaThd npeaiaract
MEXIUCUUIUIMHAPHBIA ~ aHaIM3  T'POMKOTO
cyuiickoro 3UKpa, yaensis ocoboe
BHMMAaHHUE TPaJMIIMM TapukaTa flcaBuiia, ero
TEJIECHO-PUTYAJIbHBIM aCleKTaM, COL[UaIbHOU
JHUHAMHUKE KOJUISKTHBHOTO MCIIOJHEHUS |
HMCTOPUYECKUM PA3HOTJACUsIM BOKPYT pPOJIU
TeJa ¥ HMOLIMM B PETUTHO3HOM MPAKTHKE.
Metoabl HccaeaoBaHus. JlanHoe
HCCICA0BAHUE OCHOBaHO Ha
MEXIUCIUTIITUHAPHOM IO IXOJIE,
OOBEANHSIIONIEM METOAbl PETUTHOBEICHHUS,
AQHTPOTOJIOTUM  PEJIUTUHU, [ICUXOJIOTUH U
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HelpoHayK. B kauecTBe OCHOBHOIO MeETOnA
HCIIOJIb30BAH KaYE€CTBCHHBIM AHAIUTUYECKUN
aHaJIn3 KJIACCUYECKUX cyuiickux
HUCTOYHUKOB  (TpaKkTaToB, KOMMEHTapHEB,
XMKMETOB), a TaKXKE€ COBPEMEHHBIX Hay4HBIX
myOIMKaIuii, MOCBSIIEHHBIX 3UKDY,
TEJIECHOCTU B PEJIUTHO3HBIX IpPAaKTHKaX U
M3MEHEHHBIM COCTOSIHUSIM CO3HaHMSL.
Hcropuko-a0KTpUHAIBHBIN METOJ
NPUMEHSUICA Ul BBIABICHUS  Pa3JIMUMi
MEXAY TPOMKUM (3UKp-U JDKAaxp) U TUXHUM
(3ukp-u  xapu) 3UKPOM U aHaAIU3A
OOroCIOBCKUX TUCKYCCUM, c(hOPMHPOBABIIMX
pasnuuHble cyQUiiCKHMe Tpaauluu, BKIHOYAs
Tapukar Slcasuiia.

AHTPOTIIOJIOTUYECKU I u
(heHOMEHOJIOTUIECKU I MO AXOIbI
WCIIOJB30BAIMCh JUISl aHalu3a 3UKpa Kak
BOIUIOIIEHHOTO PUTYaJIbHOTO omnbiTa. Ocoboe
BHUMAaHHE YAETSIOCh TEJECHBIM MpPaKTUKaM,
pUTMY, JIBUKEHHUIO, MY3BIKAJIbBHOMY
CONPOBOXKICHUIO U KOJUIEKTUBHON CTPYKTYpe
putyana. Meron CHUMBOJIMYECKOM
MHTEPIIPETAllMM  TO3BOJIWI  PacCMOTPETH
TEJICCHBIE JEUCTBHS M NPOCTPAHCTBEHHYIO
OpraHH3aLIo KOJUIEKTUBHOTO 3UKpa
(xampka) KaKk  HOCHTEIM  PEJIUIMO3HOTO
cMbliciia. DEHOMEHOJIOTMUECKU aHanu3 ObL1
HaIpaBJICH Ha PEKOHCTPYKIIHIO
CyOBEKTUBHOIO OIbITA YYaCTHMKOB 3MKpa,
BKJIIOYAsl IEPEKMUBAHMUS DKCTa3a, yTpaThl
CaMOCO3HAHUS U OUIYIIEHHUs KOJUIEKTHBHOIO
€IMHCTBA.

Jlns aHanu3a ncuxo(u3noJIOTHUecKuX
aCIEKTOB I'POMKOIO 3UKpa INPUMEHSUICA
CPaBHMUTEJIbHO-aHATUTHYECKUI METO[,
OCHOBaHHBI Ha 0030pe SMIMPHUECKUX
UCClIeIOBaHUI B 00JIaCTH MCUXO(U3HOIOTUI

peiInruy, HeﬁPOHCHXOHOF 15851 u
ncuxocoMaTuku. CoMoCTaBIISLINCH JaHHBIC O
BIIMAHUN PUTMHUYCCKOT'O MMOBTOPCHMU,

IBIXaTeNIbHBIX TEXHUK M  KOJIJIEKTMBHOTO
MEHUS Ha MO3TOBYIO aKTUBHOCTH,
SMOLIMOHAIBHYIO PETYISUI0 U COCTOSHUE
BEreTaTUBHOM  HEPBHOM  CHCTEMBI  C
aHAJIOTUYHBIMHU s dexramu,
3a()UKCUPOBAHHBIMU B JAPYTHX PETUTHO3ZHBIX
Y MEIMTAaTHUBHBIX NMpakTHKaX. Takod moaxon
MO3BOJIMJI pacCMaTpUBaTh IPOMKHUI 3UKpP Kak
MICUXOCOMATHYECKYIO u COLUAIbHYIO

MPAKTHKY, 00JaIaI0NIYI0 KaK JYXOBHBIM, TaK
Y TE€parneBTUYECKUM MOTEHIIUATIOM.

1. 3ukp kak mncuxopuInYeCKu
¢enomen

[lpaktuka  3ukpa  (apab. S},
MOMUHAHUE), SIBJSIOMAACS LEHTPATbHBIM
CTOJIIIOM HCIIaMCKOTO MHUCTUIIM3MA
(cydbuszma), mpencraBiser co0OM HE MPOCTO
JIyXOBHOE yIpaxKHEHHWEe. ITO  TIyOOKHid
ncuxo(pu3nyecKui po1ecc, KOTOPBIN
00bEIMHAET pa3yM, TEIO U JyX B €IUHOM
CTpeMJICHHH K OOKecTBeHHOW Omm3ocTt. B
3TOM KOHTEKCTE MIPEICTABIISIETCS
MOKa3aTeIbHBIM OTPE/IEICHUE 3UKpa, TaHHOE
B pabote «Mwup HCIaAMCKOTO MHCTUIIM3May,
e TOMYEPKUBACTCA €ro (PyHKIUS Kak
CpeICTBAa  ILIEJIOCTHOTO  NpeoOpa3oBaHUs
YEJIOBEYECKOTO OBITHS, & HE HUCKIIOUUTEITHHO
putyansHoro aevictBus (IIpurapunoit, 1999:
416).

JlanHas cTaThs TPEACTaBIISIET COOOM
MEXIUCUUIUTMHAPHBIN aHaTu3 TPOMKOTO, WU
0OIIIECTBEHHOTO, 3UKpa (3ukp-u  0dxcaxp),
UCCIIEys ero (buznonoruueckre u
HEBPOJIOTUYECKHE OCHOBBI, COILHUAIbHbIE H
AQHTPOTOJIOTUYECKUE M3MEPEHHUs, a TaKkKe
UCTOPUYECKHE pasHoriacus, KOTOpBIE
(dbopMHUpOBAHN €TO MPAKTHUKY.

1.1 Omnpenenenne 3uKpa: NOMHUHAHHUE
KaK akT ObITUS

3ukp  ompeaensieTcss  Kak  aKT
nomuHanuss bora, mpakTuka  KOTOpOTO
npennucana B Kopane ans Bcex MycylbMaH.
B camom mmpokoMm cmeiciie 3To «pusnueckas
U YMCTBEHHasi JEATeIbHOCTb, KOTOpas
UCXOAWT W3 pPa3MBIIIJICHUH, YCTAaHOBOK H
MOBE/ICHUS.

Ero uenp — J0CTHYb COCTOSIHUS
MOCTOSIHHOTO, JIETKOIO MOMHWHAHUS, KOTOPOE
OYMILIAET cepe u TyIry
(https://dergipark.org.tr/tr/download/article-
file/257597). 3uKp CuuTaeTCA
«MOTPEOHOCTHIO YT MYCYJIbMaHUHA» H
«CTOJIIOM, Ha KOTOPOM 3IXKJIETCI BECh
MHCTHYECKHUI
ITytex»(https://eprints.walisongo.ac.id/2852/3/
094411049 Bab2.pdf). On onwmceiBaeTcs Kak
«MOMEHT CO€IMHEHMs BHyTpeHHero bora c
BHemHUM borom. Mue Onn3ka Jga”HHas
WHTEpIpeTalusi, MOCKOJbKY OHa I03BOJISET
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paccMaTpuBaTh 3MKp HE Kak  pa3oBoe
pPEeUTHO3HOE JCHCTBHE, a KaK YCTOWYMBOE
COCTOSIHHE  CO3HAHHMA, K KOTOPOMY
CTpeMuTcsi  cyduiickas MPAKTHKA
(https://cyberleninka.ru/article/n/etnografiche
skie-aspekty-muzhskoy-ritualnoy-praktiki-
gromkogozikra-v-ingushskom-obschestve).

1.2 JlnanekTuka THUIIUHBI W 3BYKa:
3MKP-U JPKAXp MPOTUB 3UKP-U Xahu

3uKp OOBIYHO MOApA3JENIECTCS Ha JBE
OCHOBHBIC  (DOpPMBI: TIOMHHAaHUE SI3BIKOM
(3urp-u Ooxrcaxp), KOTOpOE SIBISIETCS TPOMKHM
M YacTO KOJUICKTUBHBIM, W TIOMHHAHUE
cepaueMm (3ukp-u xagu), KOTOPOE SIBIISIETCS
TAXAM W  YacTO  YCeJAWHEHHBIM.  XOTs
KJIacCH4Yeckne Cy(QHiiCKue TEeKCThl YacTo
CUMTAIOT THXUH 3HKp 0Oo0Jiee COBEPIICHHBIM
IyTeM, BOIPOC O TOM, Kakas ¢opma Oosee
MIPaBWIbHA, OBLT MPEAMETOM HCTOPUICCKHUX H
COBPEMEHHBIX JHUCKycCUM, U 00€ (opMbl
HaxoJsaT TmoATBepkacHHe B Kopane wu
xanucax. Pa3nuuHble TEXHUKH, TakuWe Kak
MOMUHAHUE CTOS, CHUJS WU B JBHKEHUH,
paccMaTpuBalOTCA Kak METO[bl, BBEICHHBIC
mieixamu JJisl yCUJIeHUs MPaKTUKH.

Tapuxkar SlcaBuiia, B oTiinuue ot Oosee
MO3/IHUX, UHTPOBEPTHBIX OPJICHOB, TAKUX KaK
HakmiGannuita, TpaJullMOHHO TPAKTHKOBAI
rpoMkuii  (Jxaxpu) 3ukp. DTa mpakTHKa
TpeOyeT BBICOKOH CTEIEeHU CHUHXPOHH3AIIHH,
WHTCHCUBHBIX  TEJIECHBIX  JBW)KCHUH U
BOKaJIM3allUM, KOTOpasi CIy)XHT HE TOJBKO
CrocoOOM TIOKJIOHEHHsS, HO U MEXaHHU3MOM

WHJYKIUU MCUX0(U3HOTIOTHIECKUX
M3MEHEHUH (Mockaa, 2011:136).
HeobxomumocTh MacmraGHOro, pUTMHUYHOTO
puTyajia  SBISETCS  HENOCPEICTBEHHBIM
CIeCTBHEM  OpueHTaluu  flcaBu  Ha
MAacCOBOCTb u KOJIJIEKTUBHOE
npeobpa3oBaHue. Kak CIIpaBeJIMBO
OTMEYAETCs B  HCCIEIOBAHUM  HUCTOPUU
cypusma, OpHUEHTALUA SlcaBuiickoro

TapuKaTa Ha TPOMKHUI U KOJUIEKTUBHBIN 3UKD
Obula 00YCNIOBJIEHA €ro MHCCHOHEPCKOM
HaNpaBJICHHOCTBIO M OOpAIIEHHOCTBIO K
mupokoit commansHoit cpene (Illanrapaes,
2020:39).

CaMo CyIIecTBOBaHUE U CIOP MEXKIY
BUKp-U O0Xcaxp W 3UKp-U Xagu BBIABISIOT
(byHIaMEHTAIbHOE  HANpPSDKEHHE  BHYTPH

cydusma: MEX Ty KOJUICKTHUBHBIM,
BOIUIOIIEHHBIM U 3KCTATUYECKUM M YaCTHBIM,
CO3epuUaTeabHbIM U TPE3BBIM. OJTO HE
[OBEPXHOCTHOE  pa3jMyue, a KIOYEBOU
METOJIOJIOTUYECKUN U (UIOCOPCKUN BBHIOOD.
I'pomxui, BOIUJIOLEHHBII 3UKp
paccmarpuBaeTcsi Kak  «Ooyiee  BEJMKOE
JIECTBUEY, KOTOPOE «IIPOOYKAACT CepALe» U
«IIPOTOHSIET  COH». Tuxui  Ke  3HKp
BbIOMpaeTcsi, 4ToObl M30€XKaTh JHIEMEpPHUs
(pus) WM He TmMOMEMIaTh JPYIMM, KTO
mosutes  wiaum - cnat  (https://www.dar-
alifta.org/en/fatwa/details/6742/is-it-
permissible-to-saytashih-out-loud-after
prayer). Takum o0pa3oMm, 3TO HE MPOCTO
BOIIPOC TEXHHMKH, a BBHIOOP, OCHOBAaHHBIM Ha
Pa3IUYHBIX JYXOBHBIX WENSIX U ATHUYECKUX
COO0paKeHUSX. I'pomkas, buznyeckn
aKTUBHAs NpPaKTHKa IMpelHa3HayeHa Ui TeX,
KTO  HWOIeT  NyOJIWYHOTO,  AHEPrHYHOTO
oOmuieHust ¢ bokecTBEHHBIM, B TO BpeMs Kak
TUXas, BHYTPEHHSSI IPAKTHKA — JUIS TEX, KTO
UIIET YaCTHOTO, CO3EpLATEIbHOr0 OOIIEHUS.
[IpoTuBOICICTBUE TPOMKOMY 3HKPY  CO
CTOPOHBI TaKMX TpYyMN, KaK HaKIIOaHIus,
ABIIIETCS HE OTKA30M OT 3UMKpa KakK TaKOBOTO,
a TMpeArnoYTeHHEeM JApPYyroro, M, MO UX
MHEHUIO0, 00Jiee YTOHUEHHOTO MYyTH K TOH Ke
LEJIH.

2. [Icuxogusuosoruyeckue u
HeHPOKOTHUTHBHBbIE KOPPEIATHI 3UKPa

CoBpeMeHHbIE  MCCIIEOBAaHUS, KAk
IIOKa3bIBAIOT IPEJICTABJICHHbIE MaTepHaJIbl,
HAUMHAIOT I[PEOJ0JIEBATh pa3pblB  MEXAY
CyObEKTUBHBIM MHUCTHYECKUM OIIBITOM U
OOBEKTHBHBIMM HAyYHBIMH HM3MEPEHHSIMHU.
@dusnueckue U BepOalbHBIE  JCHCTBUS
IPOMKOTO  3MKpa  BBI3BIBAIOT  KacKaJ
U3MEpUMBIX 3(h(HEKTOB B MO3Ie U TeJe.
2.1. AKTUBHOCTb MO3ra U HEPBHOMN CHCTEMBI
3UKp SBISETCA HAy4YHO MOJTBEPKJICHHBIM
TepaneBTHYECKUM UHCTPYMEHTOM.
[ToBTopsironuecs ¢pas3bl U cOCPeOTOUECHHAS
KOHIIGHTPALUs BIMSIOT Ha MO3TOBBIE BOJIHBI,
B YaCTHOCTH, OamaHcupys anbdpa u Oera-
yacToThl. MccnenoBaHus MOKa3bIBAIOT, YTO
«BHUOpaIus»  3MKpa  OKa3blBaeT  IpsiMOe
BO3/CUCTBHUE, MPEACTABIAA alb(ha-BOIHBI KaK
CTUMYJ JJIsl HEHpOMEAMaTOpOB, 4YTOOBI Te
BbIpabaThIBAIIN SHIOP(UHBL. Oco0b1it
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MHTEPEC BBI3BIBACT BHIBOJ AaBTOPOB JAHHOTO
HCCIIEAOBAaHUSL O TOM, 4YTO TOBTOPSIOLIASCS
BOKaJIM3aIUsl 3UKPAa MOXET pacCMaTpUBATHCS
Kak €CTECTBEHHBIN HEHPOMOYJIATOP,
CTUMYJIUPYIOIINI TMPOIIECCHl SMOIIMOHAIBHOM
cTabuim3anuu

(https://www.researchgate.net/publication/392
709833) [MpakTHka aKTUBUPYET
ONpeJesieHHble 00JaCTH MO3ra, BKJIOYas
MUHJIAJIEBUTHOE TEJIO U MNpedpPOHTAIBHYIO
KOpY, U YBEIMYMBACT KOJIMYECTBO HEPBHBIX
KJIETOK. DTO «PacnpoCTPaHEHUE aKTHBAIUN)

BBI3BAHO  TOBTOPEHHEM  CJIOB,  3BYKa,
JOBUXXCHUA nu pI/ITMa
(https://dergipark.org.tr/tr/pub/amailad/article/
1442812).
2.2. Peaknmmm Tena W OMOITMOHAIBLHAS
perysus

dusnyeckye acrneKkThl 3UKpa, TaKue
KaK pUTMHUYHOC JbIXaHWC W JBWKXCHHA TCIIa,
HaIpsMyro BIIUSOT Ha CUMITIAaTUYCCKYIO
HepBHYIO cucteMy. OHM UCHOJB3YIOTCS JUIS
KOHTPOJS AMOLMA M  TICHUXOJOTHYECKUX
cocTtosHui. MccnemoBaHus IIOKa3aimd, 4YTO
3UKP MOXET CHIKATh COMPOTHUBIIEHUE KOXKHU
(KI'P) u gactoTy mysbca, KOTOPBIC SIBISIFOTCS

(bU3NOJIOTUIECKUMU MapKepaMmu
HMOIMOHAIBHBIX CJIBHTOB. [Tomumo
cnenuduaeckux (hbU3HOJIOTHYECKHIX

MoKasaresieif, 3UKp IIUPOKO H3BECTEH CBOECH
CIIOCOOHOCTBIO  TMPHUHOCHTH  «CIIOKOWCTBHE
cepiaily» M YMEHbIIATh I[ICHXOJOTHYCCKUE
npoOJieMBbl, TaKUe Kak crpecc U TpeBora. OH
OMOraet copmMupoBaThH «XOPOIIYIO
JMYHOCTBY», YKPEIUIAs CBSI3b YEIOBEKa C
Borom u yMmeHbllas HEraTHBHbIC YepThl. B
TOM KOHTEKCTE, S CUHMTAI0 yOCTUTEIbHBIM
TE3UC O TOM, YTO PEryJIApHas MPaKTUKa 3UKPa
crocoOcTByeT (OPMUPOBAHUIO YCTONUMBBIX
MEXaHU3MOB CaMOpETyJISIINH, 41O
TIOJITBEPXKIAETCS JTAHHBIMH
MICUXO(QHU3UOJIOTHUECKUX HAOIIOICHHA.

2.3. 3ukp Kak TepaneBTUYECKas

MOJIaIbHOCTh
[TonoxwurenbHble 3P PeKThI HE
OTPaHUYMBAIOTCS OJIHUM 4eJIOBEKOM.

KonnekTupHbIie c06paH1/1;1 3UKpa HUMCKOT
CYIICCTBCHHYIO CBA3b C YIIYUIICHUCM
MCUXUYCCKOTO 310pOBbA, 0CO0EHHO cpeau
IIOJKUJIOTO HACEICHHUSA. JTO TOBOpPUT O TOM,

YTO COLMAJIbHBIN acleKT puTyaja SBISETCS
KIIFOUEBOU IIEPEMEHHOMN B €ero
TepaneBTHUecKoi 3 dextuBHOCTH. [IpakTika
obecrieunBaer «riy0oKoe paccriabieHue» u
YCIIOKaUBaeT yM, YTO MOXET CHU3UThb CTPECC
¥ TIOMOYb BHYTPEHHHM CHCTEMaM OpraHh3Ma
BOCCTaHOBUTbH PABHOBECHE.

HccrnenoBaHmuss  MOKa3pIBAIOT,  4TO
MOBTOPSIIOUIMNCA W PUTMUYHBIM XapakTep
3UKpa  (YHKIHOHHPYET KaK dopma
IICUXOCOMAaTUYECKOTO BOBiIeUeHUs. Pa3zym u
TEJIO BO BpeMs 3HKpa HE  SBISIOTCS
OTNENBHBIMU ~ CYIIHOCTSIMH, a  SIBIISTFOTCS
YacThblO €IMHOTO IIUKJa 00paTHOU CBsI3M, IJe
duznueckue NeicTBUS BBI3BIBAIOT
U3MEepUMbIe HEBPOJIOTUYECKHE u
NICUXOJIOTHYECKUE H3MeHeHUs. Dusnyeckoe
BO3/ICIICTBUE (MOHOTOHHOE MEHHE) TPUBOIUT
K (U3HOJOTHYECKOW peakiuu  (BbIOpOCY
SHIOP(PHUHOB), KOTOpas, B CBOIO OYEpe/b,
co3Jaer MICUXOJIOTMYECKOe COCTOSTHHE
(CTIOKOWMCTBHE, CHWXXEHHE CTpecca). ITO
CBUJIETEJILCTBYET O TOM, YTO 3MKp SIBISETCA
HE IIPOCTO CUMBOJIMYECKUM aKTOM, a MPSIMBIM
IICUXOCEHCOPHBIM BO3/IEHCTBUEM,
npeJIaraloumm €CTECTBEHHBIH,
HEMEMKaMEHTO3HbIH IyTh K W3MEHEHHbIM
COCTOSIHUSIM CO3HAHMSL.

3. BomyioneHHbIii ONBIT: IBHKEHHE,
MY3bIKa H PUTM

B cydwiickux puryamax dusnueckoe
TEJIO SIBJISIETCS HE MPOCTO BMECTHIIMILEM ISt
JOyIIM, a LEHTPalIbHbIM  HHCTPYMEHTOM

JTyXOBHOTO npeoOpakeHus (Mockaa,
1970:55). danHas mo3unus  CO3BY4YHa
AHTPOTOJIOTUYECKIM MOIX0J1aM,
MPEJICTaBICHHBIM B KJITACCHYECKUX

UCCIICIOBAHUSIX PEJIMTMO3HONW  TEJIECHOCTH,
I7Ie TeJIO paccMaTpUBAETCs KaK aKTUBHBIN
MeanaTop CaKpajIbHOTO OTIBITA.
OO11ecTBEHHBIN 3UKP 00BEIUHAET MY3bIKY U
JBWDKEHUE Ul  JOCTHXKEHHMS HW3MEHEHHBIX
COCTOSIHMM CO3HaHHUs, MpUYeM (QU3HUECKue
JIeWCTBUSL UMEIOT TIIyOOKOE CUMBOJIMUYECKOE U
AMITUPHUECKOE 3HAYCHUE.

3.1. B3aumopaelicTBUE IBUXKEHUS H
CO3HaHUs

dusuueckue ycuiIus, TaKHe Kak
TaHIBI U KPYXXEHUus (oagpam), COYETAIOTCS C
3UKpOM  JUIS  JIOCTM)KEHHUS  COCTOSIHUS
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«IKCTATHYECKOTO TpaHcay. [IpakThka «3uKpa
BOKPYI' CBOEW OCH» U KPYXKEHUsS ICPBUIICH
MeBiieBU ~ CHUMBOJIM3UPYIOT — BOCXOXKJICHHE
Ayl 4epe3 JHOO0OBb M KOCMHUYECKHNA
MOPSAZIOK TBOPEHHWs, TI/I€ BCE BpalIaeTCs
BOKpYT LEHTpA (https://danse-
soufie.com/sufism/). PurmMuuHbBIE NBHKEHMS,
Oymp TO TIOKQUMBAHHS, MPbDKKUA — WIH
KPY)KEHHsI, HE CIIy4ailHbl, OHHU SBISIOTCS

Y4acCTbIO IIpeAHAMEPEHHOU
IICUXOCOMATHUUECKOM TEXHUKHU,
HaIlpaBJICHHON Ha «TI0JIaBJICHUE
CaMOCO3HaHUs» u npulIMKeHue

MIPaKTHUKYOIIETo K bory.

3.2. My3bIka Kak KaTaJu3aTop 3KCTas3a
(Cema)

Cema (OYKB. «CIIyIIaHUE») SIBISETCSA
IEHTPATHHBIM AIIEMEHTOM MHOTHX
CyQUHCKMX  PUTyaJIOB, HEOPHUIIHATHHBIM
MMOKJIOHEHUEM, KOTOPOE HCIOJIb3YEeT MY3BIKY,
nmeHne W mod3uto. OHO ONUCHIBaeTCA Kak
«KOJIJIEKTUBHBIN OIIBIT 9KCTAaTUYECKOM
MpeAaHHOCTH». My3bIKa HCIOJIB3YETCS HE
MPOCTO U Pa3BJICUYEHHUs; OHA CUMTAETCS
«BecTbt0  oT McruHb), KOTOpas  Jaer
PYKOBOJCTBO MILYILIEMY, €€ HE JOCTUTIIEMY
cocrosiHusi equHeHus. OHa BBI3BIBAET edoico
(9KcTa3), yXOBHOE COCTOSIHUE, B KOTOPOM

YCJIIOBCK CTaHOBUTCsA «BaMCTHO
BOOAYLICBJIICHHBIM», pa3dMaxuBasd pPYKaMH U
XJI1o1as B JJaaAOIIHn. Hcnons3oBanne

MY3bIKQJIbHBIX HMHCTPYMEHTOB, TaKHUX Kak
OapabGaHbl W (DICHTHI, SIBISICTCS OOBIYHBIM
SIBIICHHUEM B KOJJICKTHBHOM 3HKpE U ceMa.

3.3. Borutomiennoe JIyXOBHOE
npeoOpaxeHue
duznyeckue  JIEUCTBUA  T'POMKOTO

3UKpa SBJSIFOTCA CHUMBOJIMYECKUM  SI3BIKOM,
KOTOPBIM TPUIAET CMBICH TMEPEKUBAHUIO.
Teno, mocpeacTBOM puTMa M JIBUXKEHU,
CTAaHOBUTCS HETOCPEICTBEHHBIM Y4aCTHUKOM
CBSIIIIEHHOTO, MpeoOpaXkasich U3 MHPCKOH
CYIIHOCTH B MECTO JyXOBHOTO CMBICIA H

OTKPOBEHMUSI. duznyeckuit OMBIT
WHTEPIPETUPYETCS yepes cyuiickyro
Npu3My  Kak [ar K  €IWHEHHI C
boxxecTBeHHBIM, TeM caMbIM nemnas

¢u3nveckoe 1 JyXOBHOE HEpa3IeTUMbIMHU.
4. ConnajibHbIC U AHTPOIOJIOTHYECKHE
HU3MepeHusl KOJUICKTHBHOI0 3MKpa

I'poMKHII 3UMKp 1O CBOEH IpUpole

SBIISICTCSI  KOJUICKTUBHOM M OOIIMHHOM
npaktukoil. I'pynna  (xanvka) — co3naeT
YHUKQJIbHYIO COLIMAIIBHYIO u
IICUXOJIOTMYECKYIO cpeny, KOTOpas
YCUJIMBAaET  UHJUBUAYAJIbHBI  ONBIT U
CIOCOOCTBYET 00IIEMY IyXOBHOMY ITyTH.

4.1.  KomjexkTuBHOE  pUTYaIbHOE
IpocTpaHcTBO (XanbpKka)

KosnexktuBHbIN 3UKp 4acTo

npoBOAMTCA B Kpyry (xanvka). I'pynma
(GYHKIMOHUPYET KaK «pe(epeHTHas rpyImay,
9Ybsi 0Omas TMepCcrieKTHBa ©  TOBEJCHHE
00ecTeunBaroT MOAIEPKKY U MOATBEPKICHNE
WH/IMBUyaJIbHOTO OTBITAa. PUTyan BKiIrOUaer
B ce0s1 Mepapxuio, T/ wielix Wi TYyXOBHBIN
HACTaBHUK  BO3IJIABIIAET  coOpaHue, a
KOJIJICKTHBHAS o0CTaHOBKa TI03BOJISIET
o0miatecss M0 W TIOCIE MEPOIpPHSATHS, YTO
yIaydlliaeT COIHAIbHOE H 3MOIMOHAIBHOE
Omarononyune.  Atmocdepa  THIATENIBHO
IpoJayMaHa C TOMOIIBI0 TaKUX AIIEMEHTOB,
Kak OJaroBOHUSI W NPUIITYILIEHHBIN CBET,
9TOOBI  CITOCOOCTBOBATH  CO3EPIATEIHLHOMY
COCTOSIHUIO.

4.2. OmbIT Y4YaCTHHKOB M CO3JIaHUE
CMBICIIa

[lenb  KOJUIGKTUBHOTO  3UKpa —
«YHUYTOXKEHHE  CAaMOCO3HAHHUS» U B
KOHEYHOM CUeTe «YHUUTOXKEHHEe B AJuiaxe»
(Anapu, 2009: 103]. D10 omnmcaHue
HENOCPEACTBEHHO COOTHOCHUTCS c
uHTepnperanueii AHpu KopOeHa, KOTOpbIii
paccMaTpuBail ~ MHCTUYECKHUH  OMBIT  Kak
nepexol OT HHIUBUAYAIBHOTO «I» K
CBETOBOM, TPAaHCLUEHICHTHON ¢opme ObITHS.
YyactHUKH CTpeMsaTcs «IOTEPSTH
caMOCO3HaHue» U 3a0bITh Bce, kpome bora.
OneIT  OMUCBHIBAE€TCA  KaKk  MPUHOCAIIHMA
«IyXOBHBIH KOM(OPT» M UYyBCTBO «EAUHOTO
CO3HaHUsA», KOTJa JEpBMUII YYBCTBYET, YTO
«HUYTO HE CYIIECTBYET, Kpome AJuiaxay.
KonnextusHas o0cTaHOBKa SBIISCTCS
MOIIHBIM YCHITUTEIIEM.

4.3. T'ubpuusiit cypusm
Cypusm B upgeane SBISETCS «THOPHIHOI»
MPAKTHKOM, KOTOpas  ypaBHOBEIIMBAET
«BepTuKaigbHbie» (BoT) U «ropHU30HTATBHBIE)
(Mupckue) usmepenust xku3Hu. KosnektuBHas
NpakTUKa  TPOMKOTO  3UKpa  SIBJSIETCS
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MIPOSIBJICHUEM  BEPTUKAIM,  IPU3BAHHOU
YKPEIHUTh TyXOBHOE S/APO, YTOOBI YEIOBEK
MOr JIy4iie B3aUMOJICICTBOBATH c

MaTepualbHBIM MHUpPOM (Anboraunesa, 2017:
84]. DT0 KOHTpacTHpPyeT C KPHUTHUKOMH
HEKOTOpBbIX Cy(]HeB, KOTOpbIE CUUTAKOTCS
Ype3MEPHO ACKETUYHBIMU u
MpeHeOpeTaloMMUA MUPCKOH KHU3HBIO.

KomnextrBHast 0OCTaHOBKA SIBJISACTCS
OCHOBHBIM KAaTaJU3aTOPOM Ui JOCTHXKEHUS
TpaHCIEHJAEHTHOCTH. [pynma — 3T0 He
nmpocTo  coOpaHue JOAeHd, a  eIUuHBIN
OpraHus3M, ubsi OOBEIMHEHHAas DSHEPTUs
CIOCOOCTBYET MIPEOI0JIEHUIO
UHIUBUAYAJIBHOTO 30 M JOCTHXKEHHIO
AKCTAaTUYECKUX  cocTosiHuid.  ConuanbHas
CTPYKTYypa puTyasa, ¢ ee 00IINM HaMEepeHHEM
W CHHXPOHM3UPOBAHHBIMU  JIBIDKCHUSMH,
CO37aeT  MOIIHO€  SMOIMOHAJIbHOE M
SHEpreTHYecKoe IoJie, KOTOpPO€ CHMIKAEeT
MICUXOJIOTHYECKHe Oapbepbl M  IO3BOJISET
YEJIOBEKY JIErde BXOJWTh B TPAHCLEHJICHTHOE
COCTOSIHHME, 4YeM OH MOr Obl cJenath B
onuHouky. Takum oOpa3om, couMaIbHOE
CTAaHOBUTCSA MIPSIMBIM ITPOBOTHUKOM
JTyXOBHOTO.

5. UcTopuyeckue U JOKTPUHAJIbHbIE
pa3HorJacus

I'poMKMi1 3UKp W CBSI3aHHBIE C HUM
MPAKTUKUA OBLUTM HCTOYHUKOM MOCTOSHHBIX
CIIOPOB M KOH(IMKTOB KaK BHYTpU cydusma,
TaK U MeXAy cypusMu H  APYrUMHU
HUCITAMCKMMHU  IIKOJAaMU  MBICIU.  OTH
MPOTUBOPEUUS MOAYEPKUBAIOT
(dbyH1aMeHTalbHbIE paznmuuus B
OOrOCIIOBCKUX M (PHIIOCOPCKUX MOAX0Jax K
pEIUTHH.

5.1. borocnoBckuil crop: TPOMKHUI
MPOTUB TUXOTO 3UKpa

Crop 0 TPOMKOM U TUXOM 3HKpe ObLI
MPEAMETOM HAYYHBIX Pa3HOIJIACHI C paHHETO
ucnamckoro mnepuona. Kopan m xagucel He
JAI0T YETKUX yKa3aHUH 110 3TOMY BOIIPOCY.
VY4eHble, KOTOpBIE Pa3peIIaloT TPOMKHUH 3UKp,
Takue Kak ac-CyloTH, yTBEPXKAAIOT, YTO 3TO
«bosee BeIMKOE JEHCTBHE», TOTOMY YTO OHO
«IIpOOYXKJaeT Cepale», «IPOTOHSET COH», a
ero T10JIb3a pacnpocTpaHseTCst Ha
cnymaromux. M HaoOGopoT, TUXMH 3UKp
CUMTAETCs] JYYIIUM JJIsl Y€JIOBEKa, KOTOPBIH

ooutcs ymuuemepus (pus) UM 4el TPOMKHUI
3UKpP MOJKET IIOMENIATh JAPYIMM, KTO MOJIUTCS
win cnut. Tuxuii 3UuKp HAKIIOAHMS U3BECTEH
TEM, YTO TIO3BOJIIET M30€XKaTh IOKA3yXH
(Xucmarynun, 2001:131). Ha wmoii B3rusg,
JaHHasi apryMeHTalusi JIEMOHCTPUPYET, UTO
FPOMKHUM 3HKp paccMaTpUBaJICi HE Kak
OTKJIOHEHUE OT HOPMBI, a KaK JOIMyCTUMas U

KOHTEKCTYaJIbHO onpaBJaHHas dopma
penUruo3Hou MIPaKTUKU B pamKax
CYHHUTCKOM TPaJHLIMH.

5.2. Buemnsis KpUTHKA u
IIPECIIeJOBAHNUS

I'poMKHMi1  3UMKp ABJIAETCS  4YacTOM
MUIIEHbIO KPUTHUKU co CTOPOHBI

MYPUTAHCKUX M PEBUBAIMCTCKUX JIBUKEHUH,
BKIIOYas  camaduToB,  BaxxaOWTOB |
neo0anauToB. OHU YTBEP)KIAIOT, YTO TaKHE
MPAKTUKHU, KaK TaHLbI, My3blKa U KPY)KEHMUS,
SABJISIFOTCS 6uo'a (penuruo3HpIMH
HOBOBBEJCHUSMHU), KOTOPbIE «HECOBMECTUMBI
C MCTUHHBIM HCJIaMOM». ODTHU TpYIIbl 4acTo
BUJIST B cyuiickux puTyanax
COCPEIOTOUYEHUE Ha JTYXOBHOCTH B yHIepO
MaTepHaIbHOMY MUDY.

[IpoTuBOpEuns, OKpYyKarolue
cyuiickue pUTYyabl, HE IPOCTO
TEOJIOTMUECKUE; OHM INIyOOKO YKOPEHEHBI B
KOH(QUINKTE BOKPYT poJH (U3NYECKOro Tea B
pPENUTrno3HON KU3HU. |11 KpUTHKOB Telo B
9KCTATUYECKOM 3MKpe IMpeAcTaBiseT coOoi
«HEKOHTPOJIUPYEMYIO» U «UPPALUOHATIBHYIO
(dopMy NOKIIOHEHUs, KOTopasi OpocaeT BHI3OB
UX MPHUBEPKEHHOCTU O0Jiee palMOHAIbHOMY,
OCHOBAaHHOMY Ha  3aKOHE IIOHMMaHUIO
uciama. OTO JEMOHCTPHpYeT, 4YTO TeJo,
IIOCPEJICTBOM ~ CBOMX  OJKCTaTUYECKHX U
BBIPA3UTENIbHBIX JIBIJKEHUH, SBIISIETCS TeM
CaMbIM 3JIEMEHTOM, KOTOPBIA IPOBOLUPYET
KOH(JIUKT. Jt0 (dyHIaMeHTallbHOE
¢unocopckoe paszHoriacue: SBISETCA JIH
TEJO COCYJIOM, KOTOpbIH JOJKEH OBITh
JUCLMIUIMHUPOBAaH B COOTBETCTBUU €
3aKOHOM, WM 3TO HWHCTPYMEHT, 4Yepes
KOTOPBIM MO3HAETCSI U BBIpAXKaeTcs JyXOBHas
Y DMOLIMOHAJIbHAS! UCTHHA.

PesyabTaTsl " o0cy:KneHue.
Pesynbratst IIPOBEIEHHOTO
MEXIUCHUIIIIMHAPHOTO aHaJIM3a MOKa3bIBaloT,
YTO TPOMKUN CYyQUICKUN 3UKP MPENCTABISACT
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coboit LEJIIOCTHYIO MICUXO(PU3NIECKYIO
MPaKTUKY, B KOTOPOU 3BYK, PUTM, JBHKCHHE
U KOJUICKTUBHOE ydacTHe (HOPMHPYIOT
YCTOMYMBBIM MEXaHU3M BO3JCHCTBUS Ha
CO3HAaHME U TeNo. AHaNW3 JaHHBIX U3
o0macT TMCUXO(HU3HONIOTUN M HEHpOHAYK

CBHJICTEIIBCTBYET 0 TOM, 4TO
MMOBTOPSIOLIUANCS XapakTep 3UKpa
CocoOCTBYeT U3MEHECHUIO HEHPOHHOU

AKTUBHOCTH, B YACTHOCTH MOJYJISIIIMU ab(a-
n OeTa-puTMOB MO3ra, a TaKK€ CHUKECHHIO
(U3MOJIOrMYECKUX MapKepoB cTpecca. OTH
3¢ (}EeKTh MOATBEPKIAAIOT TE3UC O TOM, UTO
3UKp (QYHKLIHOHUPYET HE TOJBKO Kak
CUMBOJINYECKUH aKT MOKJIOHEHMsS, HO U Kak

dbopMa  TICMXOCOMAaTHYECKOW  PEryisiui,
OKa3bIBAIONIAsl HETOCPEJCTBEHHOE BIIMSHUE
Ha YMOIMOHAIBHOE COCTOSIHHE
NIPAKTUKYIOIIUX.

OO6cyxieHrne BOIUIOMIEHHOTO acTeKTa
3UKpa TOKa3bIBAET, YTO TEJECHOE YydacThe
SIBJISIETCS KJTFOUEBBIM AJIEMEHTOM JIOCTHKEHUS
M3MEHEHHBIX COCTOSTHH CO3HAHMSL.
Purmuunsie JIBUKCHMUS, CUHXPOHHOE
IbIXaHWE€ W BOKAJIM3aIUs CIIOCOOCTBYIOT
CHIDKEHUIO Pe(UIEKCUBHOTO CAaMOKOHTPOJIS U
OCIIa0JICHUIO TPAaHUI] UHAUBUIYAJTIBHOTO «SD».
B Tpaguumsx, OpUEHTHPOBAHHBIX  Ha
KOJUIEKTUBHBIN T'POMKUIN 3UKp, B YACTHOCTH B
TapukaTte SlcaBuiia, TelO BBICTYHAaeT HE Kak
MACCUBHBIN HOCUTEINb PEIIUTUO3HOTO OMBITA, a

KaKk aKTUBHBIH  MHCTPYMEHT  JIYXOBHOU
TpaHcpopMaIum. Otun HAOIOICHUS
COTJIACYIOTCS C AQHTPOTIOJIOTUICCKUMU

TEOpUSMH  pUTyaJla, pacCMaTpPUBAIOIIMMU
OKCTATUYECKUE  MPAKTHUKKM  Kak  (OpMbI
COLIMAJIBHO ~ ONOCPEJOBAHHOTO  HM3MEHEHUS
CO3HAHHUS.

ConmanbHoe U3MepeHue
KOJUJIEKTUBHOTO 3MKpa BBISIBIIIET 3HAYUMOCTh
rpynnel  Kak  (akropa,  yCHIMBAIOLIETO
NCUXO(PU3MUECKU W JyXOBHBIH 3 dexT
puryana. KosulekTuBHas  CHHXpOHM3ALUsA
JIBUKCHUM M HaMmepeHuil dopMmupyet ooiiee
HSMOLIMOHAIBHOE TI0Je, KOTOpoe objerdyaer
nepexo] K TPAaHCIEHACHTHBIM MepeXUBaHUIM
U CHIKAET TIICHXOJIOTHYEeCKHe Oapbepsl,
XapaKkTepHbIe JUIst WH/IBUTyaJIbHOM
MPAKTUKA. B 3TOM KOHTEKCTE MCTOpUYECKUE
CIOPBl BOKPYT TPOMKOTO W THUXOTO 3UKpa

MOTyT  OBITb ~ MHTEPHPETHUPOBAHBI  Kak
oTpaxeHune Ooliee TIIyooKoro (GuiIocodpckoro
pasHoriacuss O poOJM Tena, OHMOLUUU U
KOJIJICKTUBHOCTU B peJIHFPIO?;HOﬁ JKHU3HU.

[Tony4yennsie pE3yIbTaThI II03BOJISIIOT
paccMmaTpuBarb TPOMKUI 3UKp KakK
WHTEIPATUBHYIO  IIPaKTUKY, B  KOTOPOWU
TEJIECHOCTb, COLIMAJIbHAS  CTPYKTypa H
JIyXOBHasi 1ellb  00Opa3yloT Hepa3pbIBHOE
€UHCTBO.

3akJil0ueHue. JlanHbIil  cTaThs

MoKaszaja, M0 MOEMY MHEHHUIO YTO TPOMKHUU
CyQuNCKHII  3UKp  SBJISETCS  CJIOXKHBIM,
MHOTOYPOBHEBBIM (heHomMeHOM, yhe
BO3/ICHCTBUE HA YEIIOBEYECKOE TEJIO M pPazyM
MMEET JaJIeKO HWIYIIUE TMOCIEACTBUSA. ITO
OJTHOBPEMEHHO cuxo(uU3NIECcKoe
BO3/CHCTBHE, COITMaTbHBIA putyai,
CHMBOJIMYECKOE BBIPAKEHUE KOCMHYECKUX
UCTHH W MECTO
HMCTOPUYECKUX PA3HOTJIACUH.

6.1. Cunme3s 6160008

TCOJIOTMYECCKUX n

[Tcuxodusnaeckue 3 dexTr
TPOMKOTO 3WKpa TMOJNAIOTCS HW3MEPEHUIO:
pUTM u MOBTOPEHHE MOTyTTUPYIOT

aKTUBHOCTh MO3Ta, PErylIUpYyIOT 3MOLUHU H
BIIUSIIOT Ha HEPBHYIO CUCTEMY.
BomuomieHnbiit onpIT 60raT CUMBOJIHYECKUM
CMBICIIOM, TJI€ IBYKEHUE U MY3bIKa SBJISIOTCS
HE MPOCTO WHCTPYMEHTAMHU IJIsl SKCTaza, a
SA3BIKOM JTyXOBHOT'O npeoOpaxeHus.
Konnexkrupnas oOcTaHOBKa SIBJISIETCS
BOXHEHIIMM  KOMIIOHEHTOM,  TOCKOJbKY
rpymnmna obecrieynBaeT
COIMANILHOTICUXOJIOTHYECKYIO 00paTHyIO
CBs3b, KOTOpas yCWJIMBACT CIIOCOOHOCTH

YCJIOBCKaA IMpeoa0JICBATb CaMOCO3HaHHUC.
I/ICTOpI/I‘leCKI/Ie )51 PO A0JIKAOIIHUECH
pa3Horiiacud OTPAKaArOT FJ'IY6OKO

yKOpeHuBIIeecs: (puiaocopckoe pa3HorIacue
[0 TOBOAY POJIM Tela W OMOLMHA B
PEJINTHO3HON MTPAKTHKE.

6.2.  Hanpaenenus  ona  6yoywux
uccneoo8anuil
HeobOxoauMet naJbHEUIe

UCCIIEIOBAHUS JUIs yriIyOJeHHsT MOHUMaHUS
naHHoro (enomena. HecMoTpsi Ha Hammuue
OTJICNIBHBIX SMIIMPUYECKUX padoT, Tpedyercs
npoBeeHUe Oojiee CTPOTUX M MacITaOHBIX
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KOJIMYECTBEHHBIX UCCIJIEIOBAaHUM,
HaIlpaBJIEHHBIX Ha U3MEpEHHE
(U3MOJIOTHYECKUX TapaMeTpoB (Hampumep,
BapHabeNbHOCTH CEpJIEYHOr0 puT™a,

nokazateneit ODI) B pasnuuHbIX Qopmax
puTyana 3UKpa, a TaKKe UX COIOCTaBIEHHUE C
WHBIMHU NpaKTUKaMHU HOBTOPSIIOLIEHCS
MOJUTBBI (B 4acTtHOocTH, MucycoBoi
MOJIUTBOM). ITHOrpaduveckue JaHHBIE O
KOJUIEKTUBHOM 3HUKpPE B HACTOSILEE BpPEMs
OCTaroTCA (dbparMeHTapHbIMH, 4TO
o0yciaBiIMBaeT HE0OXO0MMOCTh
MMMEPCHUBHBIX  TIOJIEBBIX  HCCIIEOBaHUM,
OPUEHTUPOBAHHBIX Ha aHaIu3
CyOBEKTUBHOTO  ONbITa  YYaCTHUKOB U
JIOKAJNbHBIX KYJbTYPHBIX Bapualuil puTyana.
Kpome Toro, Ttpebyercs cucTeMaTHYECKU
Hay4yHBIH 0030p KiaccH4YecKux cy(uickux
TPakTaToB, B KOTOPbIX OOOCHOBBIBAETCS

JETUTUMHOCTD U JyXOBHas 3((EeKTUBHOCTh
IPOMKOIO 3UKpa, C LEJIbI0 PEKOHCTPYKLUU
MHTEJJIEKTYaJIbHOTO ~ KOHTEKCTa  JAaHHBIX
JICKYCCHH.

B LEJIOM, IIEPCIEKTUBHBIM
HaIlpaBJICHUEM JAIBHEUIINX WCCIEIOBAHUN
[IPEJICTaBIISIETCS pa3BuUTHE HCIaMCKOM
IICUXOJIOTUM  KaK  MEXKJIUCUUIUIMHAPHOIO
HAYYHOTO TI0JISI, CIOCOOHOTO MHTETPUPOBATH
KJIaCCUUYECKOe OOroCIIOBCKOE U MUCTHUYECKOE
Hacjleque  HucilamMa € COBPEMEHHBIMHU
METOJlaMU  [ICUXOJIOTMHM, HEHpoHayK U
aHTpornojorud. Takol TOAXOJ TMO3BOJSET
paccMmaTpuBaTh TPOMKHM Cy(QUIICKUI 3UKp HE
TOJIBKO KaK OOBEKT PEIUTHO3HOM Tpaauluu,
HO M Kak 3HAYUMBIM (EHOMEH u3ydeHus
YeJIOBEYECKOTO0 CO3HAHUSA, TEJIECHOCTH |
KOJUIEKTUBHOTO  JIyXOBHOTO  OMbITa B
rJ1006aIbHOM Hay4YHOM KOHTEKCTE
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ITHOIICUXOJIOI'MYECKASA TAMATH U OBIIUE MOTHUBBI B 10931 AXME/IA
SICABH M CYJIEMMAHA XAKAMA ATA

Anaarna. Makananga TYpKi COMBUIBIK 97cOueTiHIH KopHEKTi ekinaepi Koxa Axmer Scayun
MeH OHbIH moKIpTi CyneliMeH XoKiM ATaHBIH IIBIFAPMAIIBUIBIK JKOHE PyXaHW Ca0aKTaCTHIFBI
KapacTbIpblIaibl. 3epTTeyae KOC OMIIBUIABIH AYHUETAHBIMIBIK KO3KapacTapbl, COIMBUIBIK LTIMII
TapaTyJarbl KbI3METI, XUKMETTEPIHET1 OPTAK HACSJIap MEH KOPKEMJIIK €pEeKIeTIKTepl TaJlJaHa Ibl.
Koxa Axmert Scayuaid TypKi TUTIHIETT 91e0H AOCTYP/l KATbIITACTHIPYIAFhl POIIi, YITTHIKMOICHU
OlpererikTi cakTayFa KOCKaH YJeci KOHE OHBIH MYPAaChIHBIH AHAJO0JIBI KEHICTIMIHIET1 JKaJFachl
peringe IOnyc OMpe men Cyneitmen XokiM ATa mIbIFapMaiapblHIaFbl YHISCTIKTEp capaiaHajbl.
CoHBIMEH KaTap COMBUIBIK MO33USIAFbl PyXaHH KEMENJIEHY, HOIICIMEH Kypec, UpIIaj KOJIbI, YCTa3
OCH MIOKIPT CcabaKTAaCTBIFBI MOCEJeNepl TapuXH JEpPeKTep MEH o1e0M MOTIHACp Heri3iHje
3eprreneni. Aptopmap Slcaym MeH XokiM ATa MypachbiHBIH TYPKI XaJIbIKTApbIHBIH pyXaHU
MOJICHMETI MeH one0u  OWBIHBIH  JaMyblHA THUTI3TE€H  BIKMNAJIbIH  KOPCETIN,  OJapiblH
HIbIFapMajiapbIHbIH
OYTiHT1 KYHT€ JIeH1H ©3€KTUIIrH CaKTal OThIPFaHbIH TYKbIPHIMIAMIbI.

Kiar ce3nep: Koxa Axmer fcayu, Cynelimen XokiM Arta, flccaymiia TapuKaThl, COMBLIBIK
oneOHueT, XMKMET, pyXaHu KeMeJIeHy, HOIICL, UpIIaj, TYPKi oAeOueTi, pyXxaHu Mypa.

Abstract. This article examines the spiritual and literary continuity between Khoja Ahmed
Yassawi, the founder of the Yasawi Sufi tradition, and his prominent disciple Suleyman Hakim Ata
(Bakyrgani). The study analyzes their religious-philosophical views, their role in disseminating Sufi
teachings among Turkic peoples, and the common themes reflected in their works. Special attention
is given to Ahmed Yassawi’s contribution to the development of Turkiclanguage literary tradition
and the preservation of Turkic cultural identity during a period when Arabic and Persian dominated
the literary sphere. The article explores key Sufi concepts such as spiritual maturation, the struggle
against the nafs (ego), the path of irshad, and the master-disciple relationship as represented in the
hikmets of both thinkers. Drawing upon literary texts, historical accounts, and hagiographical
narratives, the study reveals the ideological and artistic connections between Yassawi and Hakim
Ata. It concludes that their legacy played a significant role in shaping Turkic Sufi literature and
continues to serve as an important source of spiritual and cultural values in the Turkic world.

Keywords: Khoja Ahmed Yassawi, Suleyman Hakim Ata, Yasawi tradition, Sufism,
hikmet, spiritual maturation, nafs, irshad, Turkic literature, cultural heritage.
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AHHOTanusi. B CTaTbe paccmarpuBaercs JyXOBHast u JUTEpaTypHast
MIPEEMCTBEHHOCTh MeXAy XomKoi AxmenoM SlcaBu, OCHOBaTeneM SICABUHCKOHN cyduiickoit
Tpaiuuuu, W ero Bblgatomumcs ydeHukoMm CyneiimanoMm XaxkumoM Atoil (baxelpranm).
AHaTM3UPYIOTCST UX PEIUTHO3HO(PMIOCO(CKUE B3TIISIBI, POJIb B PAaCHPOCTPAHEHUH CY(HUHCKOTO
YUEHHUSl Cpeu TIOPKCKMX HApoJIOB, a Takke oOlue HICHHbIE MOTHUBBI, OTpakKEHHbIE B HX
npousBeneHuax. Ocoboe BHUMaHHME yrensercss BkiIaaxy Axmena SlcaBu B CTaHOBJIEHHE
TIOPKOSI3BIYHOW JIMTEPATYPHOU TPAJULIMM U COXPAHEHHE TIOPKCKOM KYyJIbTYpPHOW HACHTUYHOCTH B
YCIIOBUSX JOMUHUPOBAHUS apaOCKOIro U MEPCHUJICKOIO sI3bIKOB. B cTaTthe mccienyroTcst KiItodyeBble
cy(uiickue KOHIIETITHI, TAaKUE KaK TyXOBHOE cO3peBaHue, 0opbda ¢ Hadcom, myTh UpIIaaa, a TaKKe
B3aMMOOTHOLIEHUS! HAaCTaBHUKAa U Y4YEHHUKa, HAlIEeAIIMEe OTpakeHHWe B XUKMeTax o0oHuX
MblciuTeneil. Ha ocHoBe nmuTepaTypHBIX TEKCTOB, UCTOPUYECKUX CBEIEHHUNW MU aruorpapuueckux
MpeJaHuil pacKphIBAIOTCS HJICHHOXYIOKECTBEHHBIE CBSI3U MEXay Axmenom SlcaBu u Xakumom
Ara. Jlenaercst BBIBOJ O TOM, YTO WX HACJEAWE CHIFPAJIO 3HAYUTENbHYIO POJib B (POPMUPOBAHUU
TIOPKCKOW CYy(QHUHCKOW JUTEpATypbl W JO HACTOSIIETO BPEMEHU COXpaHSIET CBOE 3HAaYEHUE Kak
BAYKHBIM UCTOYHUK JYXOBHBIX U KYJIbTYPHBIX IEHHOCTEH TIOPKCKOTO MUDA.

Kuawuesblie cioBa: Xomka Axmen fcasu, Cyneiiman XakuMm ATa, sicaBUHCKasi TpaJuLIus,
cy(usm, XuKMET, AYXOBHOE CO3peBaHue, Hadc, HUpIIaJ, TIOPKCKas JHUTepaTypa, KyJIbTYpHOE
HacJenue.

Xomka Axmen Scasm (1103-1166),
ocHoBarenb Tapukata XII Beka u oauH U3
co3marenel cyduiickod mol’3uM, co3aal
TaKyl0  JyXOBHYIO  IIKOJY, OTIOJOCKH
KOTOPOM JOILIN 10 HamuX AHer. Ero mos3us
SIBJISIETCSI TIPU3BIBOM JIFOACH K MyTH UCTUHBI.
MyapocTh €ro cioBa HECET KOHUEHIMIO
Mpu3bIBa K ApyxOe, OparcTBY, €IUHCTBY,
MHUpPY U PaBEHCTBY. B 3TOM oOTHOIIEHUHU
Xomka Axmen SlcaBu SIBJISIETCS
BBIJIAIOIIUMCS TIO3TOM TIOPKCKOTO MHpa.

TBopuectBo Xomku Axmena ScaBu
3aHUMaeT BEIylIHWE IMO3UIMH B HUCTOPUHU
JIUTEpaTyphl TIOPKCKUX HApOJOB, MOCKOJIbKY
MMEHHO OH B CBOEH M033UH 3aJI03KUJI OCHOBBI
(dbopMHUpOBaHUS TUTEPATYPHOU TpAAULIUU HA
TIOPKCKUX  fA3bIKaX B IEpUOJ, KOIJAa
JOMUHUPYIOILIEE TMOJIO)KEHUE B KYJIbTYPHO-
JUTEpaTypHOM  MPOCTPAHCTBE  3aHUMAIU
apabckuii M mnepcuiackuil  sa3piku.  Kakx
MBICIIUTENb U TIOAT-CY(PHii, OH paccMaTpuBai
MOA3UI0 Kak Haumbojee [OCTYNHBIH W
3¢ heKTUBHBIN croco6 00BsICHEHUS
KU3HEHHBIX U JYXOBHBIX HCTUH IIUPOKUM
CIIOSIM HACCJICHHUS.

SlcaBu  OBLIO  OYEBHMAHO,  4YTO
BOCIIPUATHE TOITUYECKUX TEKCTOB  Ha
pPONHOM  sI3BIKE  CIIOCOOCTBYeT — Oolee
OBICTPOMY TIOHMAHHIO U YCBOCHHIO HJIEH, a

TaKKe HX MPaKTUYECKOMY MpHHATHIO. B
ATON CBsI3M Cy(DUIICKHE WX, IEeHCTBYS
Cpeou Hapoja, AaKTUBHO TPAaHCIUPOBAIH
uzeu JTyXOBHOTO BOCIIUTAHUS u
HAI[MOHAJILHOW MJIEHTUYHOCTH, HE MO3BOJISS
OCIIa0HYTh  TIOPKCKOMY  CaMOCO3HAHHIO,
3aKpeIUIEHHOMY B KYJIbTYPHO-HCTOPUYECKOM
aMSsITH.

B paccMaTpuBaeMbIil MepuoI
NEeSITeNIbHOCTh  CY(QHUIICKUX  HAaCTaBHUKOB
urpajga BaXHYI pPOJb B (OPMHUPOBAHHH H
NOAJePKAHUU STHOKYJIBTYPHOMH
uaeHtuyHoctd.  Cyduiickue  MBICIUTENH
OCO3HaBaly, 4TO npu OTCYTCTBHH
CUCTEeMaTUYECKOI nepeaaun uaei
HAI[MOHATILHOM UJCHTUYHOCTHU qyepes
pa3NuyHble KyJIbTYpHbIE KaHaJlbl HAapOJ CO
BPEMEHEM MOXKET yTPaTUTh MNPEJICTABICHUE
0 CBO€H TIOPKCKOW NMPUHAUIEKHOCTH.

B oroii cBmu H. K. 3eiibex

OTMEYAET: «CenbaKyKCKue CyJTaHBbI
AnaTtonuu, BbIOMpas UWMeEHa M CBOUX
JeTel, oOparanmich K “IITaxuame”

@uproycu. OHM JaBaid MMEHA, TaKUE Kak
KeiikaByc, KeilixocpoB, Keliky0an, koTopsie
IIPUHAUIEKATN JOUCIAMCKUM IEPCHIICKUM
npaButensM. B aToT mepuon Habironanoch
ocnabJeHne TIOPKCKOTO CaMOCO3HAHUS U
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OpUuCHTaAIHA Ha HUHBIC KYJIbTYPHBIC
MOJICITH. . . »

B Oosiee mo3aHMI epuo OI00HBIE
NpOILIeCChl  HAONIOAAINCh W B PETHOHE
Typkecrana, B ropoje Slccel. Camo Ha3BaHHE
«lcebl» €O BpeMEHEM  IpEeTepIiesio

doHeTHUeCKHE W3MCHCHUS u
TPaHCPOPMHUPOBATIOCH B COBPEMEHHYIO
dbopmy. CornacHo TPaJUIIHOHHBIM

MpelaHusiM, POAOCIOBHas XOJkU Axmena
SlcaBu  BOCXOIUT K JIMHUM TOTOMKOB
Xaspara Anm 4yepe3 ero celHa Myxammena
XaHna¢wu, 0JTHAKO IPU ITOM MOJYEPKUBAETCS
€ro TIOPKCKasl 3THUYECKasi MPUHAJIEKHOCTb,
IIPU Pa3IMYEHUH MOHATUH «POI» U «HALUI.
[IpeacraBuTens TIOPKCKOTO HapoJa, OH
MMcall Ha TIOPKCKOM SI3bIKE B MEPHO/I, KOT/Aa
MpeNNoYTeHne B TMHCbMEHHON TpaaulIMU
OT/IaBajoCh apabCKOMy M TMEpPCUACKOMY
SI3BIKaM.

Ero coBpeMeHHHKH M TOCIEAYIOIINE
IIOKOJICHUSI HEPEIKO 3aIaBaJINCh BOIPOCOM:
«Kakoi 3To I03T, KaKo# 3TO MIeHX, €ClId OH
HE IMIIET Ha IEPCUACKOM S3BIKE, a
WCTOJIb3yeT TIOpKCKUi?» Ha 310 ScaBu
OTBEYAJI CIAEAYIOIHUM 00pa3oM:

«Y4EHble He JIOOST Balll TIOPKCKUH S3BIK,
Ho ecnum ycmplmar e€ro OT IyXOBHBIX
HAaCTaBHUKOB — OTKPOIOT CEpALE €ro
cMmblcay. Ecan cmblca asTOB M XaaucoB
OyzeT mepenaH Ha TIOPKCKOM, OHHU €ro
MOUMYT,

W nocturHyBIIME UCTHHY CKJIOHAT I'OJIOBY
Iepesl €ro 3Ha4YCHUEM.

Cmupennsiii  Xomka Axmen, na Oyxper
MHUJIOCTb HAa CEMH TBOMX IIPENIKAX,

OH 3HaeT NepcUACKUM S3bIK, HO JOOUT U
BOCIIEBAET TIOPKCKHH s13bIK» (Zeybek, 2008:
73).

Hcroprueckas nepenaya npeiaHuil u
JeTeH/, CBSI3aHHBIX C OJKU3HBIO 000X
paccMaTpuBaeMBbIX MBICIIUTEINEH, ux
YCTOMUYMBOE COXPAHEHUE B KYJIbTYpHOU
maMsATH OT BEKa K BEKy, a TaKKe
TEMATUYECKOE M MJAEHHOE €JUHCTBO HX
TBOPYECTBA CBUJETEIBCTBYIOT O TTyOMHHOM
MIPEEMCTBEHHOCTH M OOIIMX KOPHAX HX
JYXOBHOU TpaJuLUK.

B sroit cBsa3u M. Tatusl ormeuaer: «HOHycC

OMpe MpOoJOLKUI B AHATOJNMH TOT MYTh,
KOTOpHIA OBl HayaT B Cpeaneir Azuu depes
MynpocTs nepsuiieid Axmena fcasu. HOnyc
OwMmpe, mnepepaboTaB ¢GopMy XHKMETa B
COOTBETCTBUU CO CBOUM XYJOXKECTBEHHBIM
JTapOBaHUEM, CTaJl OPUTMHAIBHBIM [1O3TOM)
(Tarxs, 1990: 71)

N3 xukmeroB Axmena flcaBm,
OCHOBATEJsl OJHOTO U3 IEPBBIX TapHUKaTOB
CpeIu TIOPKCKMX HapoJ0B, U3BECTHO, YTO B
BO3pacTe JBaJllaTM CEMU JeT OH Halén
CBOEr0 [JTyXOBHOTO HAacTaBHHKa (IUpa) H
HayajJl OCBauBaTh TallHbI HAyKu HpdaHa Moj
ero pykoBoacTBoM. OO 3TOM MOAT MUIIET:
«B nBanuaTth cemb JIeT S HAIIEN CBOETrO
nupa,

Bc€, uto Buaen, mocturan uepes 3aBecy
TaHbI.

[Tpunanas kK mopory, LEeI0Ball €ro CleIbl,

[To aTOM MpUYMHE, YKPBIBIINCH B MCTHHE, 5
UCKaJ».

Cydwuiickass TOdTHYECKasT TPaJULIHL
CBUIECTENBLCTBYET O  TOM, UTO  JUId
MOCTHXKEHUS TaltH HayKH updana
HEO0OXOMMO CTaTh MIOPUJOM Yy HAacCTaBHUKA
(MypLIuAa) ¥ AIUTENbHOE BPEMS MPOXOIUTH
o0ydyeHue B Tekke (CypuiCKOW OOUTEH).
JIump  mocne TPOXOXKACHUS  PA3TUYHBIX
JTyXOBHBIX CTaJUA M COCTOSHUUN (MakaMoOB)
YeJI0OBEKY MOTYT OBbITh OTKPBITHI
0oxecTBEHHbIE HWCTHHBL. B cydusme stoT
MPOLIECC paccMaTPUBAETCS KaK JUIUTEIbHBIN
u MO3TAIHBIH yTh JTyXOBHOTO
COBEPIICHCTBOBAHUS, KOTOPBII Y HEKOTOPBIX
MUCTHUKOB 3aHUMAJ JIO COPOKA JIET.

B  kauectBe  mpumepa  MOKHO
npuBecTh  TBopuectBo  [OHyca  Owmpe,
KOTOPBIM, HaxoJsIChb B OOWUTENH CBOETO
HacTaBHUKa Tamayka DMpe, CIyCTsI COpPOK
JeT JYXOBHOTO CIIY>KEHHs JIOCTUT CTEleHHU
JYXOBHOTO O3apeHHss M Hayajl H3peKaTh
MHUCTUYECKHE UCTHHBI.

[Tomo6HBIM 00pazoM u Axmen SlcaBu
nocie ocBoeHus Hayku upgana y FOcyda
Xamananu rosoputr: <« cospen, He
KOCHYBILIUCH OTHS, MO TYEPKUBAsT
3aBEpIIEHHOCTh CBOEr0 JyXOBHOTO IYTH U
BHYTPEHHETO MPeoOpakeHHUsI.
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X. T'ymmeroBa oTmewaer, 4ro B
pamMKax Cy(QHUICKOW KOHIICIIUU TEPMUH
«co3peBanue» (bismok) wmeer BaxHOE
CHUMBOJIMYECKOE 3HAYCHHUE. Tak, B
TBOpyecTBE Axmena flcaBu BbIpakeHUE <«
CO3peJl, He KOCHYBIIKCH OTHS» YKa3bIBaeT Ha
JTOCTHDKCHHE  JYXOBHOM  3pesnoctu  0e3
BHEIIIHETO «CXKUTAHUS», TO €CTh uepes
BHYTPEHHEE  OUMIIEHHME U  JIyXOBHOE
COBEPILIEHCTBOBAHUE. AHAJIOTUYHBIC MOTUBBI
Bcrpeuarorcs UM B «CeMmMu  KpacaBHIIax»
Huzamu I'anmxeBu, rae B pacckase
WHIMICKOW MOPUHIECCHl MOAYEPKUBAECTCS
MIPOTUBOIIOCTABIEHUE  «CO3PEBILETO» U
«HE3peNoro» COCTOSIHUSL — uenoBeka:  «S1
CKazaja: O TOCIHOAMH, YTO 3HAYUT 3TO
cnyxxkenue? Ilpuxoan Ko MHE 3peibIM, 4TO
3HAYUT 3Ta HE3PEIOCTh .

B cydwuiickoit Tpaauuuu mMOHSATHE
«CO3pEBAHUS» (bigsmoak) CBSI3aHO c
BCTYIUJICHUEM Ha yTh JTyXOBHOTO
HacTaBHM4YECTBa  (WpIIag), TOTAAa  Kak
«He3penocThy  (xamliq)  cuMBOJM3UPYET
HEBEJICHUE U OTCYTCTBHE TYXOBHOTO 3HAHUS.

WNnes «co3peBaHuss» MU «CrOpaHUs»
KaK CUMBOJIOB JYXOBHOT'O
COBEPILEHCTBOBAHUS M0OJy4aeT pa3BUTUE U B
tBopuecTBe Cyneiimana Xakuma Ata: «S1
ropro,  ciuymaire, O  Jpy3bs, paau
[locnanHuka, rocmoJMHa BOCEMHAJALIATH
ThICSIY MHUpPOB». Y MeisHel Pymu 3ta
MBICIIb BBIp@KE€HA CIIOBaMHU: «S1 ObLI CHIPBIM,
s cropen, g co3pem». IOHyc Dmpe Takke
noauépkuBaeT: «Mbl ctanu pabamu y mopora
Tannpika, s ObLT CHIPBIM, CTal 3pElbIM —
cnaBa Amnaxy». Xamxku baiipam Benn,
cienys 93TOW K€ TpaaulMM, TOBOPUT:
«Cropeno Mo€ cepaue, Cropeso Mo€ cepaue,
B 3TOM TOPEHUU CEPJILIE HAIJIO UCLETIEHUEY.

Takum obOpa3om, naHHbIE 00pa3bl B
MPOU3BEACHUAX CYPHUICKUX MBICIUTENEH
OTPAXKAIOT MPOLIECC TYXOBHOTO CTAHOBJIEHUS
W BCTYIUICHMS Ha NyThb MpHIaga Kak
LIEHTPAJIBHOTO JJIEMEHTA cy¢uiickoi
anTpononoruu (I'ymmarosa, 2021).

Axmen ScaBu mpoucxoauna U3
CEMbHM, TECHO CBS3aHHOM C JyXOBHOM U
cyuiickoii Tpaguuuen KakK o
MAaTE€pUHCKOM, TaK U IO OTLOBCKOM JIMHWM.
Ero marep Afimma, wu3BecTHas Takke IOJ

umeneM Kapacau Amna, Obuta 10Yepbio
merxa Mycel. PaHo JIMIIMBIINCH pOAUTENEH,
Axmen SlcaBu ocTancs BMECTE CO CBOEH
cectpoii. O TOM, YTO OH OBLI YYEHHUKOM
Apcnan ba0a, a Takke 0 IIMPOKO U3BECTHOM
NpeJaHnu, CBI3aHHOM ¢ (PMHUKOM (XypMOii),
pacckasbiBaercs B «JluBaH-u XUKMET».
CorjnacHO  TpelaHUI0,  OJHAKJbI

cnoaBmwxHUKH [Ipopoka octanuce 0e3 nuiu
U TIOMPOCHUIIM  €ro  COBEPIIUTH  4YJIO.
Bceepbimanii  BHsin  mosiutBe  [Ipopoka w
noBenen JlxaOpawiny mnpuHECTH U3 pas
omomno c¢ ¢uaukamu. Korma [[xaOpaun
WCITOJIHSUT ATO TIOBEJICHUE, OJIUH U3 (PUHUKOB
ynain Ha 3emito. YauBi€HHoMmy IIpopoky
JlxaOpaun 0OBACHWI, UTO JTOT IUIOA
npenHasHadeH Axmeny flcaBu, KOTOpBIN
MOSIBUTCSI HAa CBET Yepe3 MmAThbcoT JieT. Korma
[Ipopok cmopocui, KTO CMOXET TepenaTh
ATOT aMaHaT OyaymieMy CBSITOMY, ApciaH
ba®G BBIpa3ua  TOTOBHOCTH  BBITIOJHUTH
nanHoe nopydenue. Toraa IIpopok cmoumn
(UHUK CBOEH CIFOHOM, BJIOKHJI €r0 B POT
Apcrnan baba u, mogpoOHO OnrcaB MPUMETHI
Axmena SlcaBu M cocoOBI €r0 OTHLICKAHUS,
0J1arocJI0OBHII €r0 Ha 3TOT MYTh.
B omHOM W3 XUKMETOB JAaHHBIA CHOXKET
nepenaérest cueayoumm oopa3om:
«OTkpoit ycra, 1uTA, g THepenam Tebe
aMaHar,
He ckpbiBaii ce0si, OTKpoi ycTa, 4TOOBI s
BIIO>KHJI €T0.
Wcnonnssa nosenenue Ilocnannuka Mctunsl,
s COBEpUIAIO 3TO JIENIO.
BuemnuTte 671arocioBeHHBIM CJIOBaM MOETO
Apcian ba6ay.

W nanee:
«51 OTKpBIT ycTa — U BIOKWIIN €r0; apoMar
(dbuHUKA OTIBSHUII MEHSI.
Knsnycb, ocraBuB o00a wMw#pa, s cTanl
noKJoHsromuMces Vctune.
[efixu 1 MymIbl COOpaNUCh, B3SABIINCH 3a
PYyKH.
BraemnuTte 01arocioBEeHHBIM CIIOBaM MOETO
Apcrnan ba6ay.

Yyenukom Axmena ScaBu O6bu1 Xakum
ATa, W3BECTHBIM TakXke TMOJI HMEHEM
Cyneitman. OH poauics B Xope3Mme, 0JTHAKO
TOYHasl JlaTa €ro pPOXJICHUs HEU3BECTHA.
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Hcropuueckue HWCTOYHHUKHU
CBUJETENbCTBYIOT, 4TO B 1186 rony oH
ckoHuasicsi B bakeiprane (HblHE AKKypras).
Bynyun omnuM u3 Ommkalliux MIOPUTIOB
Axmena SlcaBu, XakuM ATa MHOJY4HI
IIMPOKOE TMPU3HAHUE CPEAM  TIOPKCKHX
HapoJIOB U BOWIEN B HCTOPHUIO KaK TPETUM
xanud SlcaBuiicKOTO TapHKara.

B  cBoumx mpousBemeHHMSIX ~— TOAT
HCII0JIb30BAJl pa3IMYHbIE TaXaJlJIyChl, CpPEAU
koTopbix «Cyneiiman», «Kyn Cynelimany,
«Xakum Ata» u «Muckun Cyneiiman». B
OJITHOM M3 CBOUX XHUKMETOB OH OTKPBITO
YKa3bIBa€T Ha JYXOBHYIO MPEEMCTBEHHOCTH
Y TIPUHAJUICKHOCTH K 1IKoJIe AxMmena ScaBu:
«Bcesprmanii 'ocnogr — Cam o CeoOe,

Tak moBenen Mycrada.
Mens B3pactiit Apcnal bao,
A moit menx — Axmen ScaBmy.

Takum oOpa3oM, IyXOBHas CBSI3b
Mexay Axmenom flcaBu m XakumoM Ata
OCHOBBbIBAJach HE TOJBKO HA OTHOLIECHUSX
HAaCTaBHMKa W  y4YeHMKa, HO U Ha
MPEEMCTBEHHOCTH CY(QUIUCKON  TpaJHIINH,
ChITpaBLICH BKHYIO poJb B
pacnpoCcTpaHEHUU WHJEeH sicaBU3Ma Cpeau
TIOPKCKHUX Hapo 0B (Xakum, 2006:71)

Nms Apcian baba, kotopoe Axmen
ScaBu ¢ 0co0o0il THOOOBBIO W TOYTCHHEM

YIOMHUHAET B CBOUX XHUKMETax,
HEOHOKPATHO BCTpEYaeTCs 5 B
MPOU3BEIICHUSIX Xakuma ArTa. 9T10

CBUJCTENBCTBYET O 3HAUUTEIBHOU pOJH
Apcnan babGa B ¢dopMupOBaHHUU TyXOBHOM
TpaAuLIUU sicaBU3Ma M €€ MOCIeAyIoIeH
nepenave yueHukam Axmena Scasu.

Hecmotpss Ha 1O, uro Xakum Ata
(Cyneiiman bakelpranu) ymén u3 >XU3HU
paHbllle  HEKOTOPbIX  Jpyrux  Xanudos
Axwmena flcaBu, oH cymen ObICTpee HOCTHYb
CTENEHH UpIIa/ia, TO €CTh MPOUTH OCHOBHbBIE
TyXOBHbBIE CTYNEHHU U COCTOSIHUS
cypuiickoro mytu. OcTaBasich BEpPHBIM
uaeanaM M LeIsIM CyQUICKOTO y4eHMs, OH
npuoOpén OOJIBIION aBTOPUTET U CyMel
coOpaTh BOKpPYr ce0si MHOTOYMCIIEHHBIX
IIOCJIEI0BATEIIEH.

Kak  mpenmanus,  CBsi3aHHBIE  C
AxmenoMm SflcaBu, TaKk W JIereHABl O

Cyneiimane Xakume ATa, HECMOTpS Ha MX
aruorpaUuecKnii  XapakTep,  COAep)KaT
ONPENCIEHHYI0  UCTOPUYECKYIO  OCHOBY.
CoryiacHO CBEIECHMSIM, COXPAaHUBLIUMCS B
MUCbMEHHBIX HCTOYHUKAX, CyneiiMan c
paHHEro JeTcTBa OTJIMYAICS TIyOOKUM
yBaxkeHueM K  CasauieHHomy — Kopany.
PacckaspiBator, uro oH Hocun Kopan Ha
ITPyAd MU JIepKajl €ro Ha pyKax BO BpeMs
yreHusl. BosBpamiasch W3 IIKOJbl, OH HE
IIOBOPAYMBAJIICA K HEW CIIMHOM, a MIEIN JINLIOM
B €€ CTOpOHY, BbIpa)kas TE€M CaMbIM CBOE
MOYTEHUE K MECTY MOJYYECHUs 3HAHUIL.

Takoe rmoBeaeHHE HE  OCTaJOCh
He3ameueHHbIM AxmenoMm flcasu. Ilomyuns
corjacue MaTepu U y4yuTellss Mallbuhka, OH
B35UI €r0 M0/ CBOE JyXOBHOE PYKOBOJCTBO U
Hauyan oOyyath ero Kopany u ocHoBam
PEIUTHO3HBIX 3HAHUM. Jo
nATHaAnaTuiIeTHero  Bo3pacta CyneiMan
Haxogwics psaoM ¢ Axmenom SlcaBu B
KaueCcTBE €ro MIOpUAA.

O Xakume ATa  COXPaHWIOCh
MHOKECTBO mpenanuii. Kak u B ciaydae ¢
IPYTUMU  TIPEACTABUTEISIMU  CyPHUICKON
TpaAMIM¥, €ro JKU3HEHHBbIM IMyTb CO
BpEMEHEM 00poC  JIereHJamMH, KOTOpbIe
nonum o Hamwmx nHed. OgHa u3 HauOoliee
U3BECTHBIX JIET€H]I NOBECTBYET O TOM, YTO
oJHaXAbl Mpopok XbBp (Xuap) mHoceTuil
Axmena fcaBum B KadectBe rocts. Jlis
IIPUTOTOBJIEHUS YroleHus SlcaBu oTmpaBuil
CBOUX YYEHMKOB B Jiec 3a ApoBamu. Bo
BpeMsi cOopa APOB HAYaJICs CHUIIbHBIN JOXKIb,
Y 3aroTOBJIEHHBI XBOPOCT HaMoK. Jlumb
CyneiimaH, cTpeMmsch yOepeub JApoBa OT
JI0K/1s1, 3aBEPHYJ UX B CBOKO OJICHKY.

Korna Axmen SlcaBu cran pa3BoauTh
OTOHb, OKAa3aJIOCh, 4YTO TOPST TOJBKO TE
npoBa, koTopble puHEc CynelimaH. YBHUIEB
€ro INpeLyCMOTPUTENBHOCTE M MYIPOCTb,
XBI3p BBICOKO OLIEHWJ MOCTYIOK FOHOIIM U
napoBall eMy MM «Xakum» («Myzpblity).
CoryacHO mpenaHuto, TOcae 3TOro XbI3p
0J1arocIOBMII €ro, KOCHYBIIUCH €0 CBOUMH
CBALEHHBIMU ycTamy, 4TO
CUMBOJIM3UPOBAJIO  NepeAady  JyXOBHOM
OmarosaT ¥ 0COOOTO 3HAHMUSL.

Takum oOpasom, B cyduiickoii
Tpaguuuu oOpa3 Xakuma ATa NpencTaBiieH
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KaK MpUMEp YYEHHUKa, KOTOPBIA Oyaromaps
I/ICerHHOCTI/I, HpeIIaHHOCTI/I HaCTaBHI/IKy nu
JTYXOBHOM  3pENOCTH  JIOCTHT  BBICOKOTO
ITOJIOKCHUA Ha noyTu MHUCTHUYCCKOI'O
no3Hanus (Xakum, 2006:7-8). Ilocae storo,
corimacHo mpenanuto, B nyme CyneliMaHa
3achs1 OOKECTBEHHBIH CBET, M C DTOTO
BpeMeHI/I OH Ha4vaJl Cco3a1aBaThb XWUKMECTHI U

PEIUTNO3HO-MUCTUYECKHIE THMHEI,
MOCBSAIEHHBIE  JYXOBHBIM  HMCTHHAM U
cyduiickomy myTH.

WneinpiMu HCTOYHMKAMU
TBOpYECTBA OOOUX MBICITUTENCH SBISIOTCS
CBSIEeHHEBIH Kopas, XaJuChl,

MOBECTBOBaHUSA O TMIPOPOKaX, a TaKKe
MHOTOYHUCIIEHHbIE PEJTMTUO3HbIC TTPEAaHus 1
nereHapl. Mcnonb3yst CIOXKEThI, TIIyOOKO
YKOPEHEHHBIE B  KOJUIEKTUBHOW MaMATH
HAapoJla W CBA3aHHbIE C TOYUTAEMBIMHU
CBATBIMH JIMYHOCTSIMH, OTH TOATHI-CYhUHU
MPUJIABAIM UM XYJI0’KECTBEHHOITOATUYECKYIO
dbopMy H TPEACTaBISIIM MX IIMPOKOH

ayIUTOPHUH. Coennnss 3JIEMEHTBHI
MHUCTHYECKOTO MHPOBOCTIPHUATHS c
HCTOPUYECKOM peaNbHOCTHIO, OHU

WHTEPIPETUPOBAIA  COOBITHS  TIPOIIIOTO
yepe3 MPU3MY JAYyXOBHOTO OIBbITA, MOOYKIas
YUTaTEJIeH M3BJIEKATh U3 HUX HPAaBCTBCHHBIC
YPOKH | CIe[oOBaTh HMX Ha3HJIATEILHOMY
CMBICITY.

OnmHoli M3 HEHTPAIbHBIX  TEM
Cy(pUHCKOr0O  MHPOBO33PCHHUS  SBJISETCS
O0oppba uenoBeka co cBouM Hadcom (3ro,
Hu3Mmed — mpupodor). IOra  mpoliema
3aHUMaja BAKHOE MECTO B Pa3MBIIUICHUIX
cyuiickux MBICIIUTEIIEH, KOTOpBIS
NpU3bIBAIM  YEJIOBEKa K IOCTOSSHHOMY
JTyXOBHOMY  CaMOCOBEPIIEHCTBOBAHUIO H
MPEOJIONICHUI0  COOCTBEHHBIX  CTpaCTEil.
[To6ena nag HadcoM paccMmaTpuBaiach Kak
Ba)kKHEHIIIee yCIoBUE OYHIIICHUS
BHYTPEHHETO MuUpa YyeJI0BEKa, ero
JyXOBHOTO BO3BBIIIEHUS M OCBOOOXKICHUS
OT MPUBS3aHHOCTH K MaTepUAIbHBIM Oaram.

B cBoux «Xukmerax» Axmen SlcaBu
yTBEPXKJAeT, YTO UEIOBEK, CIEAYIONINi 3a
CBOUM  Ha(dCcoM, CTaHOBHUTCS  <«JIPYroM
ImafTaHa;

«Moii Hadc cOMIT MEHS ¢ TITH U YHU3UIL,

3acTaBWJI CKUTAThCS U IUIAKaTh CPEIU JIIOJIEH.

He no3Bonsis mpon3HOCUTH 3UKp, CIAENIall MEHS
JIpYroMm IIalTaHa.
CkazaB: «byap roTtoB», s HIPOH3UI TOJIOBY
cBoero Hadcay.

Kpome  Toro, Axmen  flcaBu
CpaBHHUBaET HaC C IUKOH NTULEH, KOTOPYIO
HEBO3MOYKHO MOMMAaTh M MOJYUHUTH. B 3TOM
o0pa3HOM cpaBHEHHH HaC MPECTAaBICH KaK
TPYAHOYKPOTUMAS cuIa, IIOCTOSIHHO
CTpeMsllasicss  OTBJE€Yb  YeJoBEeKa  OT
nyxoBHoro mytu. [lost momuépkuBaet: «O
pab Xomxka Axmen, HET O€JCTBUSI CTpaITHEE
Hadcay. OcBoOoOX1IeHNE OT ATOM
BHYTPEHHEH OIACHOCTH, MO0 €ro MHEHHUIO,
BO3MOXKHO JIMIIIb MOCPEJICTBOM Cy(huiickon
acKe3bl,  JTyXOBHOW  JUCIUIUIMHBI U
MOCTOSIHHOM paboThl Haja coOO0M.

WUntepecHo, 4to B cyduiickod u
bunocodckoit  TpaaWIMU  CYIIECTBYIOT
pa3UYHbIE UHTEPTIPETALNH TOHATHS Hadca.
Tak, mo Mmuenuto Hacup an-/luna Tycwu,
Hadc CBS3aH C JyXOBHOH CYIIHOCTBIO
YeJloBeKa M €ro CIOCOOHOCTBIO pPa3inyaTh
n06po u 3510: «Komy napoBana nmyma (Hadc),
TOMY JapOBaHa U CIOCOOHOCTh K JI0OpYy W
37y; COXpaHSIOUIME CBOIO JYyIIy YHCTOU
SBIISIOTCS 0J1arOYeCTUBBIMH, a
OCKBEpHSIOIINE €€ CTaHOBSTCS HOCUTEISIMU
371a.

Takum oOpa3om, B TBOpYECTBE
Axmvena SlcaBu um Cyneiimana Xakuma Ata
O6opbba ¢ HadcOM BBICTYHAET HE TOJBKO Kak
BOXHEHIINN 37€MEHT CY(PHUIICKOI ITUKH, HO
U KaKk HEoOXOJMMOE€ YCIOBUE AOCTH)KCHHUS
JyXOBHOT'O COBEPILIEHCTBA U MPUOIIKEHUS K
boxxectBenHoi ucrune (Xanuiaos, 1976:

9

B nmpousBenenusx Xakuma Arta
3HAQUUTEJIbHOE  MECTO  3aHMMaeT  TeMma
NpoTUBOCTOsSIHUS Hadca u©  ayxa. B
XMKMETaX,  TIOCTPOEHHBIX B  (opme
CBOEOOPA3HOTO  JUaliora MeXAy HHMH,
PaCKpBIBAIOTCS UX CYIIHOCTb, BO3MOXXHOCTH
W BIMsSHUE Ha yenoBeka. [lodT HarisgHO
MOKa3bIBaeT, K KakKUM JyXOBHBIM H
HPaBCTBEHHBIM  MOCJEJICTBUSIM  MOJKET
NPUBECTU TMOJYMHEHUE 4YEJIOBEKAa CBOEMY
HadcCy:

«Moii HadC TOBOPHT:
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Cujs Ha TIOYETHOM MECTE, IMOOJIMIKE K OTHIO,

[Ipunocst cebe BceBO3MOXKHBIE Omara u
HACJIAKICHUS,

JIHEM W HOYBIO €CTh W MHTh, HACHIIIASA CBOE
4peBo,

Onupasch Ha TOIYIIKY, MPEAABATHCS OTIBIXY
u cHy» (Xakum, 2006: 104).

B nanHoM oTpbIBKE Hadc NpeaCcTaBiIEH
KaK BOIUIOLICHHE CTpemJieHHs K Komdopry,
YI0BOJIBCTBHSIM M MaT€pUAJIbHBIM OJlaram, 4To
MIPOTUBOPEUYUT cyhuiickomy naeany
JyXOBHOTO CaMOCOBEpPILLEHCTBOBaHUS U
acKeTH3Ma.

[To mepe pa3BuTus cypuiickoil mo’3uu
U pacuupeHus e€ KyJIbTYpHOro apeaina
MIPOMCXOJMIIO TOCTETIEHHOE YCIOXKHEHUE €&
XYI0KECTBEHHOU CUCTEMBbI u
TepMHUHOJIOTHYECKOro ammapara. Eciu Ha
paHHEM  JTame  pa3BUTHUA cybuiickoi
JTUTEepaTypel Mpeodiafand MPOU3BENEHUs B
(dhopme oOpareHrs, HaCTaBJICHUS, TOYUYEHUS 1
HpPaBOYYMUTEIHHOIO COBETa, TO B Ooiee
MO3HUM MEepHOJI JaHHBIE (OPMBI MOCTEIEHHO
YCTYHAIOT MECTO bonee CJIOKHBIM
(bUI0COPCKO-MUCTUIECKUM KOHCTPYKIUSAM |
CUMBOJIMYECKUM 00paszam.

N3ydenue tBOpUecTBa Axmena SlcaBu
u Cyneiimana Xakuma ATa B KOHTEKCTE

00IIETIOPKCKOH dbunocodcekoit u
JUTEPAaTypHOU MBICTH SBJISETCA OJHOM U3
aKTyaJIbHBIX 3a1a4 COBpPEMEHHOM
rymaHutapHo  Hayku. Hacnemue — 3Tmx
M03TOB-Cy(hreB OKa3ajo 3HAYUTEIBHOE

BJIMSIHUE Ha JaJIbHEHIIEee pa3BUTUE THOPKCKOU
cy(uiickoii  JMTEpaTyphbl, oOIpenenuB e
UJIEHHOXYA0KECTBEHHBIE OPHUEHTHUPBI H
CrocoOCTBYS  (POPMUPOBAHHUIO  YCTOWUHBOM
JyXOBHO-KYJIbTYPHOU TpaauIIH,
MOJIyYUBUIEN IIHPOKOE PACHPOCTPAHEHUE B
TIOPKCKOM  MHpE. Takum  oOpazom,
TBOpuecTBO Axmena Scasu u CyneiimaHa
Xakuma ATa TpencTaBiseT co0Oil BaKHBIN

ABTOp TypaJibl:

3Tall B  HUCTOPUHM  TIOPKCKOM  JTyXOBHOMU

KyJAbTYpBl, @ WX TMPOM3BEICHHUS COXPAHSIOT

CBOE 3HAUEHUE KaK MaMATHUKU PEITUTHO3HO-

buIocoPpCcKoil MBICTH U XYHIO0KECTBEHHOTO

HaCIeInsl TIOPKCKUX HAPOJIOB.
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THE FIRST ENGLISH TRANSLATIONS OF YASAWI’S HIKMETS AND
METHODOLOGIES FOR THEIR APPLICATION IN LANGUAGE TEACHING

Anparna. Makanaga Koxa Axmer Scaymmin «/lmyaHn XuWKMET» MIbIFApMAaChIHBIH
arbUIIIBIH TUTIHE ayJapblUiFaH aJIFallKbl HYCKAChIHA IIOJy JKACaJbIN, OJApJbIH TUT YHPETY
YAepiciHAe KOJIIaHy MYMKIHIIKTEpl KapacThIpbUIagbl. ABTOP XUKMETTEPIl OKBITYIa JOCTYPIIi
oicTep apKbUTBI OKYIIBIIAP/IBIH TULTIK JIaF IBUTAPBIH IAMBITY JKOJIIAPBIH YChIHABI. ATan ailTKaH/aa,
MOTIHMEH JKYMBIC Kacay, ayjapMma TalcChlpMajiapbl, Ma3MYHJBIK TalJay CHSIKTBI JIOCTYpJIi
TOCUIACPl MalJalaHyAbIH THIMAUIN Kepcerinenmi. Makamama XHKMETTEpHAl OKBITY TEK TUIAl
MEHI'epy Kypajbl FaHa €MeC, COHbIMEH Oipre MoJCHHpPYXaHW TAHBIMJIBI KCHEHTYHIH 1€ MaHbI3IbI
omici ekeHi monenaeneni. Ocwuiaima, flcayn mypachl JIOCTYpii MEH HU(PIBIK TeaaroruKaHbl
YHJIECTIpE OTBIPHII, TUII MEHIEPTYIiH canaibl PECYpChl PETIH/IE YCHIHBLIA/IbI.

Kiar ce3nep: Slcayn xukmerrepi, JlnyaHu XUKMET, OpTa FaChIp, OKbITY HTEXHOJOTHSCHI,

JOCTYPIIL 9f1ic, Ma3MYH/JIay JKoHE nepedpaszaiay, IKCIICPUMEHT.

Abstract. This article provides an overview of the earliest English translations of Khoja
Ahmed Yasawi’s Divan-i Hikmet and examines their potential applications in the process of
language teaching. The author proposes ways of developing learners’ language skills through the
use of traditional instructional methods in teaching hikmets. In particular, the effectiveness of using
conventional approaches such as text-based work, translation tasks, and content analysis is
demonstrated. The study argues that teaching hikmets is not only a means of language acquisition
but also an important tool for expanding cultural and spiritual understanding. Thus, Yasawi’s
heritage is presented as a valuable resource for language learning that integrates both traditional and
digital pedagogical approaches.

Keywords: Yasawi hikmets, Divan-i Hikmet, Middle Ages, teaching methodology,
traditional methods, summarizing and paraphrasing, experiment.

AnHOTanus. B crarbe paccmaTpuBarOTCS TIEpBbIE MEPEBOJBI MPOU3BEACHUS XOJKHU
Axwmena flcaBu «/luBaH-u XHMKMET» Ha QHTJIMUCKUM SI3bIK M AHAJTU3UPYIOTCS BO3MOMXHOCTH HX
WCIIOJIb30BaHUsI B TIpoIlecce OOYYeHHUs S3BIKY. ABTOp MpeiaraeT MyTH Pa3BUTUS S3BIKOBBIX
HABBIKOB O00YJaIOIMIMXCSl TTOCPEACTBOM TPATUIIMOHHBIX METOJIOB PAOOTHI C TEKCTOM IPHU U3YUYECHUU
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XUKMETOB. B "acTHOCTH, eMOHCTpHpyeTcs 3(p()EeKTUBHOCTh TaKUX TPAJMIIMOHHBIX MPUEMOB, KaK
paboTa ¢ TEKCTOM, NIEPEBOTUECKUE 3aJaHUS U COAEPIKATEIbHbIN aHAIN3.
B crarbe pnoka3bIBaeTCs, 4TO HM3YYEHHE XUKMETOB SBIISIETCS HE TOJIBKO CpPEICTBOM

OBJIaACHUA

MHUpPOBO33peHUsd. Takum  oOpaszom,

SI3bIKOM, HO U B&)KHBIM HHCTPYMEHTOM pACIIMPEHUs KYJIBTYPHOIO M JyXOBHOT'O
HacJIeue

SlcaBu  paccmarpuBaeTcs  Kak  LICHHBIN

o0pa3oBaTeNbHBIA  pecypc, OOBECIUHSIOMNN TPaIUIMOHHBIE W IU(PPOBBIE MEAarOrHYecKHe

TCXHOJIOT'HUH.

Kuarwuesble ciioBa: xukMmeTsl ScaBu, «luBan-u

Xukmer», CpeaHEeBEKOBbE, METOJUKA

oOy4eHus, TpaAUIIMOHHBIE METObI, IEPECKa3 U nepedpazupoBaHue, SKCICPUMEHT.

Khoja Ahmed Yasawi is a spiritual
leader of the Turkic world, the founder of
Sufi poetry, and a great thinker who lived in
the 11th-12th centuries. His principal work,
Divan-i Hikmet (The Book of Wisdom),
consists of deeply meaningful poetic
compositions that call for morality, faith,
education, and spiritual purification. These
works occupy an important place in the
literature and culture of the Turkic peoples.

According to Professor K. Tosun of
Ankara University, Divan-i Hikmet is
considered one of the earliest and most
significant works of Turkic-Islamic literature.
The main factor that enhances the
significance of this work is not only its early
emergence but also the fact that it has
withstood the test of time and has retained its
relevance for centuries. Originating in the
12th century in the Turkistan region, this
work has become widely known across many
countries due to its wisdom-filled content and
distinctive style.

The scholar also emphasizes that Divan-i
Hikmet should be regarded not only as a work
of Sufi teaching but also as an educational
and enlightening literary work (Tosun, 2016:
147-167). Indeed, the didactic significance of
these hikmets is considerable: they were used
not only in the medieval period but also in
later centuries as educational materials in
madrasas across various countries. Moreover,
beyond formal educational institutions, they
also served as spiritual guides in the everyday
life of ordinary people.

In recent years, efforts have been made to
translate Yasawi’s works into English in
order to introduce his heritage to a global
audience. One of such researchers is D.

Trapman, who translated the collection of
hikmets into English and stated that:
“Yasawi’s works are a remarkable gift to
humanity.” (Trapman, 2013: 320)

This collection was translated from N.
Sagyndykova’s Russian-language version and
published in 2013 under the title Divine
Wisdom: Diwani Hikmet. In her foreword,
the author notes that after Kazakhstan gained
independence from the Soviet Union in 1991,
Anuarbek Bokebay, a retired local communist
public figure, retrieved a number of sensitive
documents from a bookshelf and revealed a
secret archive that had been kept out of sight
for many years (Trapman, 2013: 320).
Jonathan’s wife, Virve, also made a
significant contribution to the translation of
this work. In 2011, she participated in a
conference on architecture and construction
held in the city of Astana, where she met
Samatbek Bokebay, the brother of Anuarbek
Bokebay. Having long cherished the wish to
translate her brother’s valuable materials into
English, he invited Virve to the city of
Shymkent.

Virve Trapman was highly interested
in increasing global awareness of Yasawi’s
rich heritage. While in Shymkent, she and her
husband became acquainted with all the
relatives of
Anuarbek Bokebay and sought to gather as
much relevant information from each of them
as possible.

This translation was studied by Zh.A.
Suleimenova, who expressed the following
opinion: “Yasawi’s hikmets were not written
merely to express explicit emotions, but
rather to convey hikmets, spiritual truths, and
moral instructions. This makes them universal
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and accessible to different listeners and
audiences. Although the proportion of
negatively and positively connoted hikmets
may be relatively subjective, the overall
orientation of Yasawi’s hikmets is toward
spiritual enlightenment and development;
therefore, their positive aspects are more
prominent.” (Suleimenova, Yskak, 2022: 80).
In addition, in her article titled “Exploring
Topics and Sentiment in the English Version
of Yassawi’s Divan-i Hikmet: A Text Mining
Approach” (Suleimenova, Yskak, 2022: 80),
she examined the thematic structure and
sentiment characteristics of the English
translations of the hikmets and demonstrated
that positive meanings prevail in the texts.

To evaluate the emotional spectrum of
the studied text, the scholar conducted
sentiment analysis using the Tidytext R
package [Silge, Robinson, 2016]. In this
framework, the “AFINN” method was
applied, where each word expressing a
negative attitude was assigned a negative
score (not lower than —5), while words
expressing positive sentiment were assigned a
positive score (up to +5). The results of the
analysis are presented in Figures 2 and 3.

The time series of emotional states
derived from Divan-i Hikmet is presented in
Figure 4. As can be seen from the data, the
entire area of the smoothed curve is
positioned above the zero line, indicating an
overall positive affective composition of the
texts. However, noticeable emotional declines
are observed approximately between hikmets
20 and 105.

Hikmet
Figure 4 — Emotional State of

Divan-i Hikmet

In the figure, specific words
representing the overall emotional tone of the
work are presented. Words highlighted in red
indicate a positive sentiment, while those
shown in blue represent a negative sentiment.
Thus, the predominance of positive words is
clearly observed.
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Figure 5 — The predominance of positive

(favorable) words over negative
(unfavorable) words in Yasawi’s Divan-i
Hikmet

The results of this analysis show that,
in Yasawi’s hikmets, positive perspectives
and wisdom that enable readers to perceive
the meaning of life and achieve spiritual
development are predominantly present.

In addition, the frequency of words in
Yasawi’s hikmets was identified. A word
cloud was generated based on the 100 most
frequently occurring words in the text corpus
using the wordcloud2 package as part of the
open-source R 4.2.1 platform (Team, 2022).
As a result, it was found that the most
frequent words are those expressing the
attributes of the Creator, followed by words
such as “love,” “friends,” “dervish,” and
“spirit” (Figure 6).
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Figure 6 — Word Frequency in
Divan-i Hikmet

Furthermore, the selected terms were
analyzed and visualized using the KH Coder
software (Higuchi, 2017: 334-350] to explore
relationships among the words. Co-
occurrence analysis was conducted to
visualize the connections between selected
lexical items, and the similarity coefficient
was automatically calculated using the
Jaccard similarity index (Figure 7).

ey

......

Figure 7 — Co-occurrence Network of
Selected Words

As can be seen in Figure 7, the word
“Creator” 1is particularly associated with
concepts such as “mercy” and “showing.”
Through the combination of these words,
Yasawi describes the profound mercy of the
Creator.

Furthermore, the word “path” is
connected with the terms “hand” and “to
take.” However, sentences containing all
three words together were not found; only
sentences containing the words “hand” and
“to take” were identified (e.g., “Muhammad
deb tashna bolsang kolyn alay” (say

Muhammad, follow me and take my hand) or
“Ruz mahshar kolyn tutkay tanla barsang”
(On Judgment Day the Lord will take your
hand)).

As for the word “enter,” it 1is
particularly frequently used in the 34th
hikmet (24th in the canonical text) in
combination with the phrase “Qul Khoja
Ahmad.” For example: “Ishitib, ukib ierga
kirdi Qul Khoja Ahmad” (Hearing and
heeding, slave Ahmed entered his cell). This
refers to an episode in Yasawi’s biography
when, upon reaching the age of the Prophet
Muhammad (63 years), he considered
worldly life no longer suitable for himself and
spent the remainder of his life in a cell.

Such quantitative analysis was carried out
using automated methods of intelligent text
mining.

In the Middle Ages, through
memorization of the hikmets, Yasawi’s
disciples disseminated his wisdom throughout
the Turkic world and preserved it as a
heritage for future generations. It is also
evident that the collection of hikmets,
transmitted orally from generation to
generation, has reached the present day as a
result of this memorization practice. Thus,
memorization can be considered one of the
most effective learning technologies.

Similarly, in this study, a traditional
summarization technique was selected in
order to develop learners’ speaking skills.
Canan defines summarization as a repetition
method that involves condensing or retelling
previously heard or read information or
events. Summarization is also described as a
tool for assessing “how well a student has
understood a particular event” (Janan,
2022:158).

Marsh states that memorization is a
recall method that requires the reproduction
of specific information stored in memory,
whereas summarization is the retelling of an
event depending on the speaker’s intention,
audience, and social context. These
definitions show that summarization is more
important than memorization. Retelling
(summarization) is commonly used in foreign
language teaching to develop students’
speaking skills and their ability to organize
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and express ideas in the target language. It is
applied when learners are asked to retell
previously heard or read stories and
information. Through summarization, learners
strengthen their vocabulary and attempt to
overcome fear and anxiety during speaking.

Regarding this, S. Ebadi states that
“lexical knowledge is recognized as one of
the key aspects of language learning” (Marsh,
2007:16-20). Taking this view into account,
we conclude that summarizing Yasawi’s
hikmets enhances students’ oral
communication  skills in  terms  of
effectiveness and expressiveness. Moreover,
there are sufficient linguistic theories
supporting the assumption that using
Yasawi’s hikmets can improve students’
English language skills. For example,
Krashen’s Input Hypothesis suggests that
second language acquisition occurs when
learners are exposed to language input that is
slightly above their current level of
proficiency, known as ‘“comprehensible
input.” (Lichtman, 2021:283-305).

Through ~ summarizing  Yasawi’s
hikmets, students can obtain authentic
linguistic input that helps them better
understand English and improve their spoken
language skills. In this regard, M. Swain’s
hypothesis can be cited: “This theoretical
basis of language teaching is characterized by
the importance of output in the language
acquisition process. It is assumed that when
learners speak, cognitive processes are
activated that facilitate language acquisition,
help identify gaps in linguistic knowledge,
encourage learners to revise their ideas, and
lead them to formulate more accurate
expressions” (Swain, 1985: 235-253).

The summarization of hikmets aligns
with Swain’s theory, as students produce
language output, receive feedback, and use
language in a meaningful and authentic
context.

In summarizing Yasawi’s hikmets,
students encountered considerable
difficulties, as the hikmets, unlike other
literary texts, do not contain a clear narrative
plot, and at first glance, their oral
reproduction appeared quite challenging.
However, we concluded that summarizing

hikmets can facilitate faster and easier
language learning. Hikmets are generally
concise in length, which encouraged English
language learners to speak in a shorter and
more direct manner. In addition, hikmets
often contain complex vocabulary and
profound ideas, which helped students
develop syntactic and lexical complexity in
expressing the meaning of the texts with a
certain degree of accuracy.

Considering that hikmets are written
in a poetic form, we observed the presence of
unique and creative linguistic expressions.
This contributed to improving students’
fluency in speaking and their overall language
skills. Thus, although hikmets do not have a
clear narrative structure, they proved to be a
valuable tool for developing oral
communication skills in language learning
contexts.

Furthermore, Yasawi’s hikmets are
often complex and semantically layered.
Working with such complex linguistic
material helped learners enhance their
language competence and expand their
vocabulary.

Now let us turn to the experimental
procedure. In order to define the aim of this
study, we first sought to address the following
research questions prior to the experiment:

Research Question 1. Can students
improve their vocabulary size and speaking
performance through summarizing Yasawi’s
hikmets?

Research Question 2. Does the
vocabulary size of students in the pre-test
have a moderating effect on their post-test
results and vocabulary development after the
hikmet summarization task?

The participants of this study were
third-year students enrolled in the educational
programs ‘“Kazakh Philology” and “Kazakh
Language and Literature” at L.N. Gumilyov
Eurasian National University. In total,
approximately  sixty  English  language
learners aged between 17 and 19 participated
in the study from three groups.

Of the participants, 78% were female.
The learners did not show significant
differences in their English proficiency levels;
most of them corresponded to the B2 level
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according to the Common European
Framework of Reference for Languages
(CEFR), indicating an upper-intermediate
proficiency level.

All participants agreed to take part in
the study and completed informed consent
formes.

In this experiment, a pre-test/post-test
control group design was employed.
Participants were randomly assigned to either
the experimental group or the control group,
each consisting of 30 students.

The students were provided with an
electronic version of Khoja Ahmed Yasawi’s
Divan-i Hikmet in English, which was sent
via email. They were instructed to select
hikmets relevant to the course syllabus and
read them independently. In addition, weekly
3-hour sessions were conducted over a ten-
week period as part of the students’
independent work (IW) schedule outside
regular classroom hours.

The instructional material used in this
study was the English translation of Yasawi’s
hikmets, which was considered a canonical
text within the scope of this research. During
the sessions, students gathered and practiced
summarizing the main ideas of selected
hikmets in monologue form. As researchers,
we provided corrective feedback and
supportive guidance for each speaker.

The first session took place in mid-
September 2022, a few days after the pre-test.
Throughout the experiment, each student
produced ten oral summaries. In total, ten
sessions were conducted, with the final one
held at the end of November.

After the intervention, both groups

took a post-test. The control group did not
participate in any extracurricular speaking
activities and only completed independent
assighments according to the curriculum. This
design was implemented to compare the
language learning outcomes of the two
groups.
In the literature on second language
acquisition, there is a general consensus that
three key parameters determine the
effectiveness of language learning: fluency,
complexity, and accuracy (De Jong,
2023:541-560).

Taking these parameters into account,
oral storytelling (summarization) tasks were
used in both the pre-test and post-test phases
to assess participants’ speaking performance.

After explaining the task, each
participant was asked to retell a selected
hikmet in a quiet university classroom during
an individual session with one of the
researchers. Three authors participated in the
data collection process. Participants were
informed that their responses would be
recorded for subsequent analysis and that the
task was conducted for research purposes
rather than as an exam.

During the summarization process,
textual prompts provided in the appendix
were used as support materials. However, to
reduce potential confusion caused by the lack
of visual stimulation in paraphrasing hikmets,
each task was supplemented with colorful
illustrations depicting relevant characters or
events (Appendix B; the images were
generated using neural networks).

These visual materials facilitated task
completion by learners. They served as clear
and concrete visual guides, enabling students
to construct their own narratives and
interpretations more easily.

Two minutes were allocated for
viewing the images, and four minutes were
given for completing the task. In addition, it
was ensured that students did not repeat the
same hikmet (topic) in the pre-test and post-
test stages. Since the task instructions and
conditions had been previously piloted among
students, they fully corresponded to our
research design. A vocabulary assessment
was conducted before and after the
experiment in large classroom settings using a
paper-based test. Participants were given 40
minutes to complete the form.

The recorded speech data were
transcribed, coded, and analyzed using the
PRAAT software in order to evaluate five
dimensions reflecting syntactic and lexical
complexity, as well as fluency and accuracy
of speech. PRAAT is a free and user-friendly
software that allows users to record audio
files or import previously recorded data for
analysis.
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The analysis procedure was carried
out according to the following principles:

Fluency. In this study, fluency was
operationalized as articulatory rate, calculated
as the interaction of syllable duration (in
milliseconds), excluding pauses, divided by
the total number of syllables produced.

Syntactic complexity. This was
measured by mean length of sentence and
subordination, i.e., the average number of
sentences within a speech unit.

Lexical complexity. Lexical
complexity was assessed using the extended
Guiraud Index (2003) (number of word types
not included in the list of 2000 most frequent
words divided by the square root of the
number of tokens) and calculated using an
online vocabulary profiling tool
(lextutor.ca/vp/eng/).

Accuracy was defined as the number
of lexical and grammatical errors per 100
words (excluding minor slips occurring
during speech production). The units of
analysis and selection errors were identified
and manually coded by the authors.

Vocabulary size. Lexical accuracy is
generally considered to be primarily
determined by the size of an individual’s
second language vocabulary (Daidone, Darcy,
2021:16). In this study, vocabulary size was
measured using the test developed by P.
Schmitt and B. Laufer (Snoder, Laufer,
2022:1242-1265) which assessed students’
knowledge of core vocabulary across the first
eight frequency bands, consisting of 1,000-
word lists, using a set of 80 multiple-choice
questions.

To evaluate the effectiveness of using
Yasawi’s hikmets in the learning process, the
results of the first experiment were analyzed
using specialized quantitative software, while
the results of the second experiment were
assessed using researcher-designed tests and
questionnaires.

Statistical analysis was conducted
using the R programming environment and
MedCalc statistical software (MedCalc
Software bv, Ostend, Belgium;
https://www.medcalc.org; 2020). Paired t-
tests, independent t-tests, and analysis of
covariance (ANCOVA) were applied to

analyze vocabulary size and the number of
lexical items in oral production. Paired t-tests
were used to compare pre-test and post-test
results within groups, while independent t-
tests were used for  betweengroup
comparisons. To enhance the analytical
power of evaluating the effectiveness of
hikmet summarization, ANCOVA was
performed  after  checking  statistical
assumptions, using pre-test scores and
vocabulary size as covariates (Khammar,
Yarahmadi, Khanjani, 2020: 1016-1017)

According to the D’ Agostino—Pearson
test, all wvariables followed a normal
distribution, with p-values greater than 0.05.
Therefore, parametric tests were applied to
examine mean differences between the
control and experimental groups. An
independent  samples t-test was first
conducted between the two groups, and no
statistically significant differences were
observed (p > 0.05). The pvalue in the t-test
indicates the probability that the observed
differences occurred by chance.

Subsequently, paired samples t-tests
were performed within each group to
compare pre-test and post-test results. The
results showed that the learners in the control
group demonstrated a significant increase in
sentence length (p < 0.01), while the
experimental group exhibited improvements
in vocabulary size, lexical richness (as
measured by the advanced Guiraud index),
and syntactic complexity.

In this experiment, we attempted to
empirically demonstrate that the use of rich
and meaningful materials such as Yasawi’s
hikmets can significantly enhance learners’
speaking skills and vocabulary development
through summarization or paraphrasing. We
are confident that this study can make a
valuable contribution to both practice and
future research.

Although the study has its own
methodological strengths, it also has several
limitations.  In  particular, only the
summarization method was applied within the
experimental framework, which restricted the
scope of the study. Therefore, in future
research, it would be advisable to include
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participants with different proficiency levels
and age groups in the experimental design.

It would also be more effective to
conduct the sessions in classroom or online
learning environments rather than as
independent work, which would allow for a
better assessment of the potential advantages
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«AINYAHU XUKMET» TINIIHAEI'T -JI4, -JIE "KYPHAFBIHBIH CO3KACAM/bIK
KbIBMETI

Anparna. Makamana Koxa Axmer Scayumin «/lnyanu XukMer» NIbIFapMachIHIAFBI 3aT
€CIMHEH EeTICTIK TYABIPAaThIH -J1a, -JIE >KYPHAFBIHBIH CO3KacaMJbIK KbI3METI MEH CEMaHTHUKAJIBIK
EPEKIICTIKTEP1 KapacThIPbLIaAbl. 3ePTTEYIIH ©3EKTUIIr OpTa TYPKI J9yipl €CKepTKIITepl TUTIHAET1
co3KacaM JKYHECIrH aHBIKTay J>XOHE OHBIH Ka3ipri Ka3akK TUIIMEH Ca0aKTaCTBHIFBIH KOPCETY
KKETTUIIriMeH OaiylaHbICThI. MakajgaHbIH MakcaTbl — Slcayl XMKMETTEpIHJE KEe3JIeCeTiH -Jia, -Jie
KYPHAFbl apKbUIBl JKAaCaJFaH TYBIHIBI ETICTIKTEpPAl aHBIKTAIl, OJIAPJBIH >KAacaly >KOJIJIApBIH,
MaFrbIHAIBIK EPEKIIEITIKTEPIH )KOHE KbI3METTIK CUIIAThIH TajIay.

3eprrey OapbIChIHIA CHUIMATTAMANbl, TaPUXH-CATBICTBIPMANbBI, MOP(MOJIOTHSIIBIK JKOHE
CTAaTUCTUKAJIBIK TaJAay SJICTEPl KOJAAHBLIABI. XUKMET MOTIHAEPIHEH )KMHAIFAH TUIAIK JIEPEKTEp
HETI31HJE -J1a, -JIe XKYPHAFbl apKbUIbI JKACaJIFaH ETICTIKTEP/iH KYPBUIBIMIBIK KOHE CEMAHTHUKAJIBIK
TONTaphl capajaHapl. HOTIKECIHIE aTalFaH >KYPHAKTBIH 3aT €CMiJIepre >KalFaHy apKbUIbI
KUMBUIIBIK MarFblHa TYIbIpyJa aca OHIMJ1 KbI3MET aTKapaTblHbl aHbIKTaNabl. COHBIMEH KaTap
TYBIHJBl ETICTIKTEPAIH JIeHE MYIIenepi aTayiaapblHAH, JAEPEKTI JKOHE JEPeKCi3 3aT araylapblHaH
JKacallblll, CaJbICTBIPY, KYPaIJbIK, OpPEKETTIK JKOHE aybICmalibl MarblHalapAbl OulaipeTiHi
KOPCETUILII.

3epTTey KOPBITHIHABICHI OOMBIHINA, Ja, -JI€ XKYpPHarbl Slcayn XMKMETTEpiHAeri eH OHIMAl
ce3KacaM/JIbIK KepceTKITepAiH Oipi O0JIBIN TaObUIaAbI )KoHE TYPKI TULAEPIHIET1 TApUXHU Co3KacaM
KYHECIHIH JaMy epeKILIeTIKTepiH TaHy/Ja MaHbI3/1bl TUIIIK AepeK Ko31 peTiHae OaranaHapl.

Kiar ce3mep: TUINIK Tapuxbl, Co3 TYIBIPYIIbI, TYbIHJbl €TICTIK, JKYpHaK, TULAIK OIpIiK,
Slcayn XMKMeETI.

Abstract. This article examines the word-formative function and semantic characteristics of
the suffixes -la/-le, which derive verbs from nouns in Khwaja Ahmad Yasawi’s Divan-i Hikmet.
The relevance of the study lies in the need to identify the wordformation system of the Middle
Turkic period monuments and to demonstrate its continuity with the modern Kazakh language. The
aim of the article is to identify the derived verbs formed by means of the suffixes -la/-le in Yasawi’s
wisdoms (hikmets), and to analyze their formation patterns, semantic features, and functional
characteristics.
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The research employs descriptive, historical-comparative, morphological, and statistical
methods of analysis. Based on linguistic data collected from the Hikmet texts, the structural and
semantic groups of verbs formed with the suffixes -la/-le were classified and examined. The
findings reveal that these suffixes are highly productive in generating verbal meanings through
attachment to nouns. In addition, it is shown that the derived verbs are formed from names of body
parts, concrete and abstract nouns, and express comparative, instrumental, actional, and figurative
meanings.

The study concludes that the suffixes la/-le constitute one of the most productive word-
formative markers in Yasawi’s Hikmets and serve as an important linguistic source for
understanding the developmental features of the historical word-formation system of Turkic
language.

Keywords: historical
unit, Yasawi’s Hikmets.

linguistics, derivational suffix, derived verb, suffix, linguistic

AnHoTanusi. B cratee paccmarpuBaroTcs — CioBooOpa3oBarenbHas — QYHKIHS U
CEMaHTHYeCKHe ocoOeHHOCTH cyddukca -jaa/-jae, o00Opas3ylomero TJIarojibl OT HUMEH
CYIIIECTBUTENIbHBIX B Mpou3BeAeHUU X0 ku Axmena ScaBu «Jusean-u Xuxmemy. AKTYanbHOCTH
nccaeaoBaHusl 00yCIIOBIIEHa HEOOXOIMMOCTHIO BHISIBICHUSI OCOOCHHOCTEH CI0BOOOpPa30BaATEIHLHOM
CUCTEMBI TTaMATHHUKOB CPEIHETIOPKCKOTO TIEpHOJa M OINpeAeicHUs e€ MPEeeMCTBEHHOCTH C
COBPEMEHHBIM Ka3aXCKUM sI3BIKOM. Llenb cTaThW 3aKkiarovaeTcs B BBISBICHHH ITPOW3BOJIHBIX
IJ1aroJioB, 00pa3oBaHHBIX C MOMOIILI0 cyhdukca -aa/-1e B XukmeTax flcaBu, a Takke B aHAIM3E
croco0oB UX 00pa30BaHUsl, CEMAHTUUECKUX OCOOEHHOCTEH U ()YHKITMOHATBHBIX XapaKTEPUCTHUK.

B xone uccrnenoBanus ObUTM WCHOJB30BAHBI OMUCATEIBHBIN, HCTOPUKOCOTIOCTABUTENbHBIMH,
MOP(OJIOTHYECKUH M CTaTUCTUYECKHH METOJbl aHainu3a. Ha OCHOBe s3BIKOBOIO Marepuala,
cOOpaHHOTO M3 TEKCTOB XUKMETOB, OBUIM BBIJENEHBl M MPOAHATU3UPOBAHBI CTPYKTYpHBIE H
CEMaHTHUYECKHE TPYMIbI [J1arojioB, 00pa30BaHHBIX MOCPEACTBOM cydukca -jaaljie. B pesynbrare
YCTaHOBJIEHO, YTO JAHHBIA CyQQUKC SBISETCS BBICOKOMPOIYKTUBHBIM CpPEIACTBOM OOpa30BaHUS
IJIaroJioB C MPOLeCCyaIbHbIM 3HAYEHHEM OT UMEH CYILeCTBUTENbHBIX. KpoMe Toro, mokaszaHo, 4to
MIPOU3BOJIHBIE TJIArojbl O0pa3yloTcs OT Ha3BaHWN 4YacTed Tena, KOHKPETHBIX U abCTpaKTHBIX
CYIIECTBUTENLHBIX M BBIPAXKAIOT CPAaBHUTEJbHBIC, OPYAUNHBIC, ACSITEIbHOCTHBIE U MEPEHOCHBIE
3HAYEHUS.

[To pesynbratam uccnenoBanus cypdukc -ja/-jie ompenensercs Kak OAUH U3 Haubosee
MIPOJIYKTUBHBIX CIIOBOOOPA30BaTENbHBIX MOKa3aTeNnel B XUKMeTax SIcaBu M paccMaTpHUBAaeTCs Kak
BAYKHBINM SI3BIKOBOM HCTOYHHMK MJIi WM3Y4eHHUs OCOOEHHOCTEW pa3BUTUS UCTOPHUYECKOW CUCTEMBI
CJI0BOOOPa30BaHMsI TIOPKCKHX S3BIKOB.

KialoueBble  ciioBa: UCTOPUYECKOE S3bIKO3HAHUE, CII0BOOOpa30BaTENbHBIH
cy(duxc, mpousBoaHbI raarou, cyddukc, a3pikoBast €MUHUIA, XUKMETHI SIcaBu.

Kipicne. Typki Tingepi AaMybIHAAFbl
X-XV racelpnapabl KamThiFaH «OpTa TYpKi
Ioyipl»  KapaxaHHATep  Ke3eHIHe  JKOHe
MOHFOJIJIBIK Ke3eHre Oemineni. Kapaxanuarep
oynmeri  Ouneren XI  Facelpga  TYpKi
XaJbIKTapblHA OpTaK OOJBIN ecenTeNeTiH
KONTereH TybIHAbUIAp ayHuere kenmi. Ocbl
Fachlp TYPKI  Tiumec XaJbIKTapIbIH
HIBIFAPMALIBIIBIFBIHAA ~ QITBIH  JQyip el
aranmgel. Ocel  keseggme Koxka — Axmer

SlcaynliH CONBUIBIK OaFbITTaFbl MO3TUKAIBIK
«/lnyaHu XMKMET» IIbIFapMachl CEKUIII TYPKI
KYPTBIHBIH MOHTUIIK MYpPachl JYHUETe KeJi.
AKBIHIAap  COTBI  AKbIHHBIH ~ XHUKMETTEpi
XKoJsIMeH Myxammen naitramGapabl, TepT
HIAPUSIPABI, caxaOayiap/ipl KEKe-)KeKe
Kuccanap etin kbipiaran (EproGek sxoHe
1.0., 2015: 158). Fameimpmap  Ka3zak
MO33UACBIHJAFBl MIHOXKATTBIH JepOec KaHp
perinae anram kepinic Oepyin Koxka Axmer
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Slcayn mbIFapMamibUIBIFBIHAH Oactay ajajibl
neiini. Kanmaih KoraMIbIK Ke3€HIe eMip cype
ne, aagaM OanachlHBIH ©31H  KapaTyIbl
Kyniperke,  TBUICBIM  KYII  HeJepiHe
KAITBIHBINT-KATOAPBIHYBI, KOpAEM TUIEyl —
3agabUIbIK  (KepimOexoBa »xone T1.0., 2016:
142).  Slcaym  XUKMETTepiHAE  ETICTIK
TYOBIpYFa €H Kem Heri3 OoiraH TyOipiep —
3ar ecimuep. TimiMmizmeri ke3 KeireH 3ar
€CIMHIH accolyarnys HETI31H1e
eTICTIKTeHEeTiH1 Je Oap. byFaH eTicTikTepiH
CEeMaHTHKAIBIK TONTAPBIH CapaliaFaHga Ke3
KETKIZyre 60Japl.

3epTTey Jicrepi. 3eprrey
OappIChIHAA CHUIIATTaMaJIbl, MOP(OJIOTHUSIIBIK,
CEMaHTHKAJIbIK, KOHTEKCTIK KoHE
CAJIBICTBIPMAJIBI-TAPUXU  Tajljgay  SJIicTepi

kommanbuel.  CoHbIMeH Katap «J/luyaHu
XUKMET» MOTIHIHAET1 -Ja, -JId KYpPHarbl
apKblJIbl  JKacaJiFaH TYBIHIBl ETICTIKTEpre
CTaTUCTUKAJIBIK €CeI >KYPri3uIil, oJapiblH
KOJIJAHBIC JKUUIINT aHBIKTAJIObl. AJIBIHFAH
TUIAIK JePEeKTep CEMaHTUKAIBIK TOITapFa
KIKTEJIN,  co3KacamJblK  epeKIIeIiKTepl
TYPFBICBIHAH CapajlaH/Ibl.

Tannay. Kazak TiniHAeri eTicTikTepai
3epTTEreH FaJIbIM bl.MamMaHOBTBIH
€TICTIKTEep/Il MaFbIHAJIBIK TONTapblHA Kapai
OenreHjge OepeTiH MarblHAJapblHA Opai
KUMBUIBI OULAIPETIH, KO3FAJIBIC KHUMBLIBIH
OUIIIpeTiH, KAJIBITI-KYH MPOILECiH OUIIIpeTiH,
KOHUI-KYHIH OUIIIPETIH eTICTIKTEp, CarmalibIK
OenriHiH  e3repy  IMpoleciH  OulaipeTiH
eTICTIKTep, elnikTey, OelHeney eTiCTIKTepi,
Tyy, ©Cy KHUMBUIBIH OUIIpETIH eTICTIKTep,
CyOBEKTHBTIK PEHJI eTICTIKTep jaen Oeieni.
Ocsl ETICTIKTED 10000504 (S ETICTIKTIH
JTUHAMUKaFaKypbUIMaraH a3ChIHY,
OUIrimICiHy, Ce3l1Hy CEeKUIAl eTiCTIKTep Je
JKacalaThIHBIH Kepyre Oomanel. Jlemek, 3aT
eciM e3re ce3 TalTapblHAa KaparaHia TINTi
TyOIp eTICTIK ©31HeH A€ €H KOI TYBIH]IbI
eTICTIK JKacayFa KaTbICaTbIH CO3 TaOBbl.
TybIHABI €TICTIK XKacayFa KaThICATBIH OAPIIBIK
KYpPHAKTapAbl JKalFall aimy MYMKIH eMmec,
Oipak 3aT eciMre >KaJaFaHbIl, TYBIHABI €TICTIK
Kacayra KaTeicaapl. HeriziHeH, eH ke,
OHIM/II JKaTFaHATBIH ETICTIK TYyJIBIPaThIH
appukc -;ma, -I9 OKYpHarbl. -7a, -Jie
KYPHAFBIHBIH 3aT €CIMHEH €TICTIK TYIBIPYHI:

Tinimizae -nma, -1e )KypHaKTapbIHBIH KaJFaHy
JIeHr e iHIH TOMEHET11ei Oeninyi
KAJIBIIITACKAH: 1) JICHE MymIenepi
aTaylapblHaH >KacallaThlH ETICTIKTEp; 2)
eHOeK Kypajjapsl —arayjgapblHaH  JKOHE
OPEKEeTTI JKy3ere achIpyFa JIoHEKep 00JIapIIbIK
TYPMBIC XKaOIBIKTaphI aTaynapblHaH
TybIHJIAFaH €TICTIKTep; 3) ICOPEKeTTi XKy3ere
aceIpyFa HbICAaH OOJAaTBIH 3aT, MaTepual,
OyibIM araynapblHAH TYBIHJIAFaH TYBIHIBI
eTICTIKTEep; 4) MEKEH s OpbIH aTayJapblHaH,
OJIIIIey aTayliapblHAaH, aiHalagarbl IBIOBIC
aTayJapblHaH, KO3FaJbIC, KOpIHIC
OeitHenepiHiH aTayJapblHaH, TON
aTaylapblHaH, KONTEreH OJIEyMETTIK, CasicH,
MOJICHH, TYpPMBIC, caiT, Taburar T.T.
aTaynmaplaH; 3aT araylapblHaH Oacka CbIH,
Oenri, OeiiHe JKoHE oJlap/iaH e3re arayJap/aH;
€TICTIK Heri3/11 ce3/ep/IeH TYbIH]Ibl €TICTIKTEP
xkacanaael (blckakos, 1991: 384). 1) fAcaym
XUKMETTEPIHAC - Ja, -JI9 KYPHAFbl JKaJIFaHy
apKbplJIbl  JIEHE MYILIeNepl araylapblHaH
OipHemie eTicTIK jkacamraH: Dacux TUII
coky® nmemi Tyxdan kaui (396, 2). A3bIO
KamraH Oyramap gek #y3100 Ttypcam (140,
11), HyppiH 137100 moiium #y3mo0 iypcom
MyKHu (540, 11), 'miuMy on-ilakuH 1Iapu'aTHBI
ke3106 erti (60a, 10), Monmsi asran
OoHmonmopHi Hosra Oamura, bip sox3anma
muutepini  cada  kpurgeiM  (102a, 13-14).
Tuine ericriri — 1per, 6amna etictiri — 1 per,
KO3JI9 eTicTiri — 1 per, y3mo eTicTiri — 2 per
ke3necenl. bapablrel  geHe  mymienepi
aTaylapblHAaH KacallFaH 5 eTICTIK Ke3Jecei.
XUKMETTe  Ke3[IeCKeH JIeHe  Myllenepi
Heri3iHae Tmaijga OojFaH  eTICTIKTEepAiH
MarblHATAPBI accolanusiIaHFaHbl
Oaiikanaznsl. byn Typansl A.blckakoB: “myiie
aTaynapblHaH  KacaJaThblH  ETICTIKTEepiH
0acbIM KOMIILTIr TiKeNnel coi Myllenepaiy
Typa MaFblHaJapblHaH Tepi  aybICHalbl,
JKaHamMa MarblHAJaphlH KWl Ounaipeni ne,
koOlHECe OMOHHM JKOHE  KOIMarbIHAJBI
eTICTIKTEp Kypai/pl. opuHe, ONapAblH ilIiHae
Typa MafFblHANapbIH OunaipeTiHaepi ne 6ap,
OHJIali]a oJlap COJ JeHEe MYIIeNepi apKbLIbl
icTesneTin aman-opekerTepai Ounnipeni. bipak
oJiap, COHBIMEH Karap, aybICTIaJIbI
MarbIHATAPbI Ja KAMTHIT OTHIPAIbI .
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2) Timimizge eHOGK  Kypaiaapsl
aTayJnapblHaH TYbIHJAFaH eTiCcTIKTep
Ke3JIeCKeHIMEH, Slcayn XHKMETTEepiHAe ol
OCBl aTTac eTICTIKTep Kesaecmeini. bizmig
CTATHCTUKAIBIK  TAIJAybIMbI3  OOMBIHIIIA
HEMeCe JKHHAFaH MbICAIIapPhIMbI3 OOMBIHIIIA
TEK ajaMm3arka OepinreH 0acTel KaOureTTep
apKBUIbI JKacallFaH TYBIHABI €TICTiKTepAl Oip
MarblHAJIBIK TON peTiHme Oemim  amyra
0oJIaabl. Mine, OCBIHIAi TYBIH/IBI
eTICTIKTepre Tajjay JKacam Kepewik: a)
aj;aM3ar 0aachIHBIH €H KbIMOAT KYH/IBLIBIFBI,
KapbIM-KaTblHAC Kypasibl — TiI, ce3: KoHi
'auM  KoH1 'amuMm  HMapanmap, XyJIaIblH
cOe3J19co uMaH nupuHidp (8a, 3-4). TamkyH
KEJIToH JIopiianap Jek KaiHa0 Taricam, Omop
yakTIa MbIH OIp aThlH Cce37100 Typcam,
Jyctnap XokaM MoHI OOHIOM JEereMMyKWH
(14 6, 10-13). Ky Xoxa Axmona xaK HOJIBIHBI
co3100 OTTI, 'WIMy Oon-HaKWH IIapUKATHBI
Ty3m96 eotti (60 a, 9-10). XaxkukataeH
CO3JIOTOHIM emriTMofiH, JlyHia ydyH Xakka
KoHyn TeHpyt™omiH (59 6, 11- 12). Tipik
OJIMOM MaKka3blFa pacT ces3iomoc (626. 9).
Kim xynansia ce310co MbIH YpryJiyo mopyaHa
6on (676, 8). Kim xymamelH CO3J10CO MBIH
yprynyd mopyana Oon (676, 8). Axmon
Wocoyn Guhym con ko6 cesmoma (986, 10).
XakapiH 03ro huu cesnmomoi Ouranare (80a,
4). Vanran ce31100 MMaHJIBIH KETMOH IyCTIap
(746, 2). Xuxkmerte cesno etictiri — 10 per
KoJimaHbuiaael. Ceitsie eTICTIrT Ka3ipri Kaszak
TUTl TYPFBICBIHAH KOHE TyOipiiep KaTapblHA
xatanpl. Ce0Oebl eckepTKimTep TUTiHAE OYJI
TUIAIK  OIpiikTiH TYOipi Ce3 TYIFachIHA
Konaanbuiagel. Cy3 — ce3 TULIIK Oipiirine —
na popMachl )KaJFaHBII, 3aTTHIK MarbIHAIaF b
CO3 KUMBUI MOHII cesre aiHamabl. Kumbui
MarblHAJaFrbl  CO3/iH OepeTiH MarbIHACHI
Slcaym 3amMaHbBIHAA OO COJI  KaJIbIHIA
XKyMcanca, Kazipri TUIIIK KOJJaHBICBIMBI3Ia
OHBIH TUIJErT MaFbIHACKI KEHIHEH Tapapbl.
Tingecy ce3inae e TUIAIH MaFbIHAIBIK JaMy
OapbICBIHAAFBl 00pa3AbUIBIK OalKamagsl. o)
ajmamM3ar OamaceiHa  OepiireH eKIHIIT
KYHIBUIBIK — akbUl, ec. KeHe jkoHEe opTa
FACBIp ECKEPTKIIITEpIHAe aH, €C TYJIFachiHaa
ke3neceni:  EpennapHblH  aiifaH  ce3iH
agmmamaii nyp (126, 3). 'wmk OomncaH TYH
YUKYHBI KBUIFBLT XapaM, Keya KYHIy3 XaKHBI

ecTo0 Hbrna MyaaM (16a, 3-4.). Huna kenraii
XyIaubIMIBIH HO MBIFIIAJIbIH, XaC KYJIBIMJIbIH
Kabp iuiHgo He aHmaaeiH (37a, 1011).
Wykypib6 i1ini6 epormopin cup anzamaii, Ha
Mycrada, enkiMm aneiH Honpa Kamran (600,
10-11). Xu3MoT KbUIBIO XaK CHPPBIHBI
aHJIaroHsop, TyH YHKBICBIH XapaM KbUIbIO
HanmaH OonyH (560, 10-11). Tamuber Amnna
0601y06 hop i#axmbel cesni anmamak, Cydu
HaKII OJJIYH Yyond hop ke3 MycyiaMmaH
o6onManeiy (66a, 3-4). anncis 0oHIO axam
eMac MyHHI aHiia (102a, 8).

Scaym  XUKMETTepiHIE KeHe aH
CO3IHEH TYBIHIAaFaH ETICTIKTep CcaHbl — 6
Oosca, ec Co31HEH TYBIHJIAFbIH eTICTIK — 1.
bi3aig oiteiMBbI3IIa, 3epTTEy OApBICHIHIA KO3
JKETKI3TeHIMI3, €C CO3IHIH eCiHe ai, ecTe
CaKTa JITeH Typa MarblHAChIHA KaparaH[a,
€CTi CO3IHJETI >KaJblHAa TOKBI, THIHAA JCreH
ayblC MarblHaJaphl TYpPaKTaHbBIN, KeOIpeK
KOJIJJaHBICKA TYCKEH. 0) amam3aT OayachiHa
OepiireH Keneci KYHIBUIBIK — TBIHIAW aiy,
VFBIHY, TYHCIHY. AWaT xaauciap Ha KypaH
Teiggiamait nyp (126, 4); Exki mMomok Kyjak
canbl0 HO THIHJIAJBIH, XaKIbIH KOPKYO OH-Yy
coH-a Kawap epmim (37a, 12). Xamaitmkmnap
TOXK capbl WHIIA Kbulyp, by ce3 ThiHIa0
JKaHbpIM aHa Oepmoiiin my (116, 2- 3.).
MuxHor TapTMaik wmomyn  Oonael Oy
KOHYJUIOp, Alla AycTiap ThIHJIacaHb3 Oy pa3s
ci3ro auvapmbiz-a (42a, 2-3). MoH aiiTaiibiH
ara myctinap XyO TeiHJari, OH COKKI3 MBIH
'anioM daxpsl pacyn yuyH (696, 1-2). Amna
Xakkpl aHJar KyJIFa CHXOKMH — Taiiiap,
JlananapabiH THIHIA0 CO3HI CAauYThIM MOH-a
(80 a, 9-10.). Muckun Xoxa Axman Scayw,
'MIIKCHI3 aJlaM XailyaH >KaM'pl MYHBI ThIHJIA
(81a, 3). Kagp xyapatein ThIHIa bip cesym
nama xenmi-ita, (104a, 1). Ec TtyOipinen
JKacalFaH €cCTi, ThIHAa MaFbIHaJapbIMEeH
IIEKTECETIH ETICTIKTIH TYpl — ThIHJIA eTICTIri
XUKMETTe — 8 peT KOoNAaHbUIa[bl. ThIHIA
eTICTIrHIH TYOipi ThIH — TBIHBIII OTBIPHIIM,
TBIHJIAY, THIHFBUIBIKTHI THIHAAY, TYHBII, YHABII
THIHJIAYy JIET€HJIET1 THIHBIII, THIHBIK, TYHBIK,
TYHY CO3/IepIMEH MaFbIHANIAC JIeN YFBIHAMBI3.
B) Tipi kaH OamacblHa OepilreH Hopce —
YIKbI, yibIKTay. XaIUKBIMIBIH Xabap HerTi
mokup Oonaym, by 'amomme huu yxmamaii
xazup Oongym (926, 2-3.). Pacuxmnap ken
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yxnaraii (1076, 6). Junapeiael kepco 6ommac
TYH KyH yiy0, huy yxnmamaii aunapbiHbl
KepayM MoH-a (476, 10). YH xyH yity0, hug
yxjamai JuaapeiHbl KepayM MoH-a (476, 10).
XUKMETTEe yXja EeTICTIri 2 per Ke3aecesi.
¥xiamail JereH eTiCTIK Te 3aT eCiM CO3IEH,
YHUKBI JIETeH 3aT eCiM, KepICIHIIe, €TICTIKTeH
TybIHIaFaH. Bi31iH OMBIMBI3INA, YIHKBI CO31HIH
@31 3ar eciMm ce3 Tabbl  KypaMbIH
TOJIBIKTBIPFaHFa JICHIH €TICTIK OOJIBIN KEJIreH.
Ce0e0b1 anam yiibIKTarania O0ip HOpcere yiobl
kepeK. OJ TBHIHBIITHIK OChl YIO apKbUIbI ic-
OpEKeTTIH JKy3ere acybl YWKBI JICTl aTajFaH.
byn Typanel na ransiMaap e3 eHOEKTepiHje
MIKipJiep KeNTipreH: “erep onapra (TYbIHJBI
eTICTIKTEepre) Heri3 OoyiFaH s OOJIATBIH €CiM
co3 oyenae 31 eTICTIKTeH TyFaH ¢opMma
OoJsica, OHJAa €CIM HEri3di MEH TYBIHJIbI
eTICTIKTIH KaTbIChl Oip-OipiHe KaKbIHAal
Tycemi. Mpeicanbl, yHBIKTa €TICTITIHIH €H
oyenri TepKiHI YHbl JereH TyOIp eTICTIK
OoJsrraH, o1 TYOIpre -Kbl KYpPHAFbl KOCBHLIBIII
(YMBI+KBI), TyBIHABI 3aT eciM  (YHKBI)
YKacaJFaH, OChbl YUKBI JIET€H HET137IcH YHBIKTa
JIETE€H €TICTIK YHKBI, YIUBIKTA JETCH €K1 CO3/IH
MaFblHAJApbIHAH Jla Tepi opi TeTe, opi
onyekaia abcTpakThl MOH/ (CEMaHTUKAHBI)
Oinmipeni”. HeriziHeH, ce3 TymbIPYIIbl SFHU
€TICTIK TYIBIPYLIbl JKYPHAKTApAbIH, OPHUHE,
e37iepilHe  TOH  MarblHachl  OOJIFAaHMEH,
TYOIpTiH HEMece HEr3IiH OepeTin
MarblHaJapbIHBIH ocepi Mon Oonansl. Erep
TYOlp ce3diH TUTIMI3AE KHi KOJIJIAHBICKA
Tycin, KeOipeKk KOJJaHblIca, IKYPHAKTap
JKAIIFAHBINT TYBIHIBl CO3 Maiga OoJFaHHAH
KeWIH J¢ oyapabplH OEpeTiH MarbIHaJaphl,
KOJIIaHbLTYBI kUi Oomansl. Erep omap cupek
KOJITaHBLIATBIH ~ OoJyica, TYOipre >KypHaK
JKaIFaHFaHHAaH KeWiH 1e oJapiblH OepeTiH
MarbplHaJapbl MEH KOJJAAHBICTaphl CHUPEK
6omnanpl. 3) Scayn XUKMeETTEpiH/IE Ke3/1eCeTiH
1C-OpEKeTTI KYy3ere achlpyra 00beKT 00JIaThIH
3aT arayjapblHaH OOJIFaH ETICTIKTep: a) ic-
OpEeKeTTi JKy3ere acelpyra HbICaH OOJIFaH 3atT
— Oar (Gay). bar ce3siHiH Typa MarbIHaCHIHAH
KacalraH eTICTIKTEp XUKMETTEpe
ke3gecrieiai. Erep Typa marbiHachiHAa
xKyMmcasica, 06ay apKplibl Oenrimti Oip 3aTThI
Oaitmay,  Oaynay  MaFblHaJapel  OMJBI
KETKi3yre Karbicap eni. AJl XHUKMETTepleri

€H KOl  KAaThiCaThlH  ETICTIK  HETI3ri
MarblHAJIAH aybICTIAIBI MaFbIHAFa aybICKaH
KYpZAeai TUAIK Oipilik TYpaKThl TIpKECTep Korl
ke3meceni: Kaiima Oapcam  #anmer  Oipio
WBIFIacaM MOH, XH3MOTId OelliM MOXKOM
Oaracam moH (13a, 8-9), 'ammk OoJicay Kedo
KYHIY3 TbIHMai Herrna, [lupm  Myran
XM3MATIHAS  Oemin  Oarma (196, 5-6).
Hapmanmapro ieci3 ce3yMm xaiipu XuKMOT,
Anam MoH ne® Oenin Oarnmad KaHbl heMMOT
(59a, 2-3). Amma neban HyTy0 KaHmap Oemniq
Oarma (590, 1). bemin Oarna® 'MIIKBIHBI
MoxkoM TYTThl (570, 6). CydunbirHsl
HIapTHIAYP JOMUM caxap KaH HeiFiamak, hop
xkadara cabp erybOaH OeliHHI MOXKOM
Oarmamak (66a, 1-3). bem #ambiMma OuTiM
Oarnal Ta'aT KpUIABIM, 3UKpIH alTHIO KYHIH
KyHr? paxar KbuiabiM (90a, 10-11). 'mimk
Honpima OomamManeiM Oemim Oarmab (112a,
10), XKan-y munao 'uiika Oenin 6armacyH 1e6
(113a, 7). Scaym xuxmerTepinie Oarja
eTicTiri — 9 per ke3nmeceni. bipinmi Oarma
eTicTiri  Oenmi  Oaymen  Oaiimay  Typa
MarblHaChIHIA >KyMcanraH. bemmi Oekem
Oaitla TypakThl Tipkeci Typa OeliHeni
MarblHa/JIaH, OCHl 1ICKE Tac-TYHiH OOJIBII
JKYMBUTY, COJl ICTI asfblHA JCWIH aTKapblIIl
HIbIFyFa 0Ky aybICIalibl MaFbIHAChIHA OTKEH.
Ocpunaii  anramikpsl Typa MarblHAa YKCaTy
3aHJBUIBIFBl APKbLUIbI €KIHII1 TYbIHABI MaFbIHA
»kamaraH. ExiHmri Oaiinmay eTicTiri ae Typa
MarblHaJa )KYMCAJbIN TYpraH koK. TemeHze
OeplireH XUKMETTEepJie aybIClaibl MarblHAAA
Kymcaneln Typ. Mpeicansl, Caxap yakThl
KoiayM Oarnab nay'a keuicam  (13a, 1).
XUKMETIHAE€ Ke3/IeCeTIH KOJBIH Oaiinay
MarblHAChl aJlaKaH aWbIM, €Ki KOJIIbI Oip-
Oipine Ty#icTiprenneri OeliHe yKcaTylaH
naiina Gonran Tipkec. Kaszipri Tinimizae Ko
Gaitnay, KOJIBIH Oaitmay  Tipkecrepi
K€3JIeCKEHMEH, opra FaceIp
ecKkepTKimrTepinaeri, Scaym  XUKMeTiHJIE
OepiireH MarbIHaJapbIMEH COMKeC KeIMeii.
An Anna ney06 keHin Oaryia0 Typra alliKaH,
ToxxanminiH Hypsl 6ipie 'akiiel mamnkas (530,
6-7). KpIppIK #ibUIKI 3aHTap 0aFnabd KeHIYM
iui Xak HaJaplHBI HYpBHI OIpiIo aKThl OoJraif
(84a, 5-6). Emai xenmim goprahino hemmor
6arnab (85a, 7) XxukMeTTepiHae KoHuUI Oaiinay
MarblHachl Oepineni. SIFHM XHKMeTTepie
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Oeputren flcayuaiy OacThl apMaHbI, MIHJETI,
MakcaT-MypaThl — JiH KOJbIHA KOHUI KOIO,
KeHin Oarnay, hemmor Oarnay Tipkecrepi
apkplIbl  Oepimeni. JK.MankeeBa Oarna
eTicTirinin TyOipiH emi TYOip Iem TaHWIBI.
Kene Typki cesxirinme Oar TyJFalapbIHBIH
€Ki  Typiai MarblHaHbl  3aTTBIK  JKOHE
KUMBUIIBIK MOHJI OULIpeTiHI KOpCeTLIreH:
“0a — IpUBS3BIBATh, CBSA3BIBATh, OTBS3BIBATH;
0aF — OKOBBI, Y3bI, TIOBSI3Ka” MarblHAJAPBIMCH
TyciHaipuienl (/lpeBHETIOPKCKHI  CIIOBaphb,
1969:76). Kazipri Typki TuiaepiHae Typil
(hOHETHKAIIBIK AKOHE MOP(}POTOTUSITBIK
esrepicrepmen  Oaii-//  Oay-//0ar-Il -
TyIFanapbinaa kesnecenl. Kazak tutinge 6ay
KoHe Oail gereH ekl TyOip maiga OOJIIBI.
OHbIH OIpIHIITICIHEH Oaiina eTICTIT1
TybIHJAca, eKIHIIicI Oayia, Oaynbl CeKuIi
eTicTikTep Kaumbimrackad. “Kasipri Kkazak
TiTiHAe: Oaima  (kinTi  Oainma, OacBIHIBI
mojiere Oaiiama, Kon Oaitay T.T.) Oaii™> ce3
Oaitmacy, TenedoHMEH OalyaHbIC, e€Keyl
epericinm OaiaHbICHIT Kaiaapl T.0. Tya TYOl
0oif e30ek TUTIHAE nepOec ce3 OOF Ta OCHI
KANMBITYPKUTIK ~ TYOIpiH  cakram, Ka3ak
TiTiHJAE OO0K-Ta, OOK-1I1a-1a OOJBINT aWThUTYBI
cakrainran”’. 0) 1C-opeKeTTi XKy3ere aceipyra
HbICaH OOJiFaH Jepekci3 3aT — JaK, jKapa,
TaHOa. Xacporiza HWyporiMHi jJarjacamM MoH,
XoxaM MOHI aycTiap OOHIOM JIeroMMYyKHUH
(13a, 10-11). Kyity6 mimni6 mopai 6ipie iypok
narna, VaplH eTKOH YHCANBIHBI KOPAP epMilll
(196, 7). 3anu orop 3yaM SHIOCO MOHS HBIFIA,
Xapam mryOha Topk oilIo0oH ypok narna,
3anumiapra iy3 MbIH 0910 OepAiM MoH-a
(596, 1-2). Kyity6 mimi6 ama 6oaaym Hypok
narnab, MyHa HbeIF1ad axupoTaa KyJIMOHiH
My (112a, 12-13). Optob kyilyd MHypok
OarpeiH  marmacyH ne6, [lareiH  anbi0
noprahire Oapmaiibin My (113a, 9). Kan
KyinypyO Hypok epTab OGarpbiM narial (85a,
8). XukmerTtepAe naria eTiCTiri — 6 per
ke3zaeceni. Jlar ce3i mapchl TUTIHEH €HTEH Co3
— Jak, Jkapa, TaHO0a JereH MaFbIHAHbI
oinmipeni  (Macaym, 1993:261). Sfcaym
XUKMETTEepiHJe Ke3/IeCeTiH JaF Ce3iHIH
MarbIHAChl MOTIH BIHFalibIHA Kapail miep e
aymapyra 0oJaapl. Bbaiikan
OTBIpFaHBIMBI3Ial, Jafjia ETICTIrl KYPEeKTi,
OaybIpJIpl  JaFjay  eTICTIrIMEH  Tipkecim

Kenenl. SIFHM KyperiMai Iepre TOJThIpcam
JIeTEeH MaFblHa/Ia ayJapcak Ccojl Jyphic Ooiap
el

B) iC-OpEKETT1 XKYy3ere achlpyra HbICaH
6omran 3aT — waH. Mon ycrine toppar cudar
yanna® iarcam, Jlyctimap XokaM MoHI
OoHmom  nereiimykun (136, 12). Yamna
eTICTIrl XUKMeTTe Oip-aK )KepJe Ke3Aece/Il. T)
IC-9peKeTTi Ky3ere acelpyra HbBICAaH OOJFaH
Hopce — i3. XHWKMeTTeri 3aT eciMIepAeH eH
KOIl eTICTIK TYBIHJaFaH Co3 — 13 CO31. MIIK
cayjachl Oallrra TYIIFaH XaHa yaiipas, [llaiina
601y06 e31H 131190 itypop epmim (196, 2). Kyn
Xoxka Axmoars (mumap 137100) koaa OOJFBLI,
Keukin ahn-y ‘'ationmmapasin dana OOJFBLI
(360, 6). Eit mu xabap 'wmk ahmigia camat
cypma, Jlopa BBiorin 'Mmik mopAire aopmaH
cypma (4106, 7-8). Epannap 135100 13iH Tamai
necoH, [351100 aHpl TamMaryH4o erco 0oJsiMac
(44a, 7-8). AHABIH COHpa 14-y TalIBIM HYpPTro
TosicyH, [Iup erorin TyTty0 Tanub orop ioira
Kipco, XakHbI 13100 €KKi Ke31 repiaH 00Jyp
(56a, 10-11). TamaplH KaTTBIF CypcaH Xxabap
el Omxabap, 'yKOBI 1IIiH apKa Tamiad JayHua
1311op. 3ahup agam OGatuHIIApHI MaTaH OOIYP
(57a, 7-11). dyniia 13106 Oip Oipiro Kpuamac
madkar, 3anum 60ay0 acup 60ay0 emaym
MoHa (59a, 4). [ynita 13100 'ykOBI iIiH apka
cainran (600, 1). 'ykObl imIiH apka Tamniad
IyHHa 13mop. XakIeH rouil HAKSCIop ariap
131mop, homumom Oosy6 WK JOyKoHIH Kypca
6onmmac (636, 7-8). MeH HiripmMo antsl Mariia
cayna KpuiibiM, MaHcyp cudat numap 13190
rayra KbuiibiM (76a, 4). Kailtei6 Tymryo
rapub HotuM  dakup (XamiH)  CYpABl,
Fapubnapasl aHAbplH 137100 TYIIAYM MOH-a
(776, 4-5). Py3a Hama3 Ka3za KbUIBIO OOJayM
kohmwt, Maman 31106, HaxiplIapablH KeuTiM
MoH-a (780, 3-4). 3ukpiM TOMOM KbUIBIO
oTTyM nuyaHard, IllaM'piH 137100 HIOKUPA
O6onnym mopyaaros, Kyity0 #aHblO axrop
601y06 yurym moH-a (80a, 3-4). Eif radun
IOyHHa mopacT huu e3yHO KeIMICMYCoH,
MyHza coHi KiM Hi0opai 137100 TanMacMycoH
(83a, 8-9). Meri itamma Apcnan 6abam i3106
Tantel, Xypma Oepi0 mopae Oipio CHUpPpHIM
a0t (9006,6). KpIpK YayMIe coHi 137190 Hana
kbuieiM, IllaykeiH Oipno ke3 HalibIMHBI
kama KeUabiM (940, 7-8). Xak yacibIHBI
TanMai 13190 xalipana MoH, ThIHMall HbIFIa0

59



KOHJTI OY3YF yaiipaHa MoH, XoIiM CYpYH MOH
TamuObl JkaHaHa MOH, JKaHaH 13100 ((ana
00my0 kenmaim mMoH-a) (103a, 6). unap 3100
Kofma OonaymM oMuH JeHiop, Eit tammbnap
xaiM kepy06 FambiM Hierap (1036, 5). MyHbl
ko(an 3moriin, Mopuamusl Koiirsut (107a, 6).
MoHiH 13100 WBIFBIIMAKHBI 'afoT KbUT 1e0
(114a, 4). I3no erictiri fIcayn XukMeTTepinae
— 24 per ke3neceli. F) iC-OpeKeTTi Ky3ere
aceIpyFa HbICaH OOJFaH HOpce — IC Co3i.
HlyminyrymaaH TaF Tamuiap CeKTI MOoHI,
Caxapnapza »aHblH KWHA0 1nu1oronisp (396,
1-2). bonnmo OosncaH MoHMOHJIKHI 3uHhap
tania, Caxapiap »aHbIH KWHA0 ThIHMai
imuto (102a, 12). Ioure ericTiri Xukmerre — 2
per Ke3mecedl. ) 1C-OpEKeTTI  JKy3ere
acplpyra HbICaH OOJFaH Hopce — Tay Ce3l.
Jlynita mapacaT HakaciopiH OOWyH Tayna,
boityn Tayna6 gopita 601y0 TamThIM MOH-a
(78a, 3-4). Tayna ericTiri XUKMeTTepae — 2
per ke3gecemi. byn  xukmerrepae  ic-
opekeTTepai oenrini oip KypaJMeH
CANBICTBIPY ~ ApKBUIBI  KUMBLI-KO3FaJIbICKa
Tycipy OeitHeci cunatTanaasl. Cebebdi Taynay
eTICTII1 KOHYJN JereH ce30eH Tipkecin
KEITeHJe TOMEH, MOC KOHUIIH KaJJIbIPHIT
KOHUI-KYHIHIH  OFapbl  OOJIATHIHABIFBIH
TayAblH OHWIKTIFIMEH CaJIbICThIpa Oepil Typ.
Conpna -na KypHarbIHBIH OCpETiH MaFbIHACHI
MIEKTEYCI3. e) KHUMbBLI-OPEKETTIH
MeTadopanaHybl — apKbUIBI  KaJIBINITaCKaH
Tania eticriri. Merasl hoMma Kac pai meni
Tanuiaabl KeTTi, bem KyHOo eTop 'yMpbIH
HEeYYK HbIFBIHYpCoH (35a, 8). ha-y hayac ma'-
y MOHHI Tanutaranigap, YuH 'amuk nyp hop
Ke3 aHbl Hanranbl oK (400, 12,). Xak Ta'ana
TIOPTOY Caybl XKaHbIM Kyiimi, Manran 'ammk
Ma'lIyKbIABIH JKaHBIH aifap, 'yKOBI 1lIIH apKa
tanuiad ayHila i3mop (50a, 6). TamabH
KaTTBIF cypcaH xaOap el Ouxabap, 'yKObI
IIiH apKa Tanuiad AyHua 137op. ANaT xaauc
OaifaH KbUICaH KaTTBIF ce3nop, 3ahup amam
OatuHiapbl mwaiiran Gonyp (57a, 7-10). Yun
'alllMK KETKOH €MIII jXKaWbIH Tanniad, Amhom
kabu 6ophom ypy6 GapeiH Tamad Xak Ta'ana
ailymac XxakHbl ceyroH yitymac, Fodumiopsi
XOIITaMac HUTd MyHYa oiypcoH (850, 1-2).
hy ne6an Tamna®d e3ymHI majganap KbUIFaid
enim, Kyn Xosxa Axmonni e3iH (asnbiy 6110
xynacoH-a (98a, 1011). Tamma Oy nayHia

'umpateid, KputFbln eponsiop xu3MaTin (980,
6). bonmo Ooncan MoHMOHIIKHI 3unhap
tanuia, Caxapiap >KaHbIH KWHAO BIHMAaHK 1UIO
Wonnwin asran 6onIoI0pHi itonFa Gama, bip
nox3ana munIopini cada xKeuraeiM (102a, 12-
14). e3in iepro Ttammaban buhym 60m1y0
Kannel-ia (10606, 1). JlyHiia 3100 axupoTHi
tamad OTyH, 'aMan KbpUIBIO — aXMpaTKo
O6apmaiiMbia My (1146, 7).

H.K. JImurpueB OamkypT TUTIHAET1 €TIiCTIK
JKacaylibl -Ja, -JIo KYpPHAKTapblH ©T€ OHIM/I
KYpHaKTap nen ecenTeul. Scayn
XUKMETTEpiHAEC Ke3JeceTiH aHjia, Tamuia
JIETE€H ETICTIKTEp /€ OChbl EHOEKTE Ke3Jecel.
Enpeme tek opra Fachlp €CKepTKIIITEpiHE
FaHa eMec, TUIIMI3JIIH KeHE CHMaTTapblHAa
KE3/IECKEeH/IIT'H, COHBIMEH Karap TYpKI
TUIAEpIHE OPTaK TUIMIK OIpJIIKTEp /eI arayra
Oomazapl. bi3aiH OMBIMBI3, HETI3IHEH, Tall-jia
eTICTIriHAer1 Tau TyOip TYJIFachl €TICTIKTEH
naiga 0oiFaH 0a JEreH KopaMaliFa TOKTaraH
00JaThIHOBI3. AJl TYpKl TUIAEpIHE KATBICTHI
OipHeme eHOEKTep.li Kapam OTBIPBIN, OHBIH
eciM co31eH mnaina OoJFaHIBIFBIHA KO3
JKETKI3IM OTBIPMBI3. AJFAIlIKbl MAaFbIHACHI
ayblp 3aT — TacThl TacTay MarblHachl 0oJca,
OHBI JIAKTBIPY, O1p Kepre KajAblpy MarbIHACHI
apKbLJIbl KE€3 KENreH JIepeKTi, JepeKci3
3aTTapiabl,  Hopcenepli,  KyObUIBICTap/bl
KaJ/IbIpY, TacTay MarblHAChl Tapajblll OTHIP.
byn  o#pIMBI3ABI  OamIKypT — TUTIHIETI
JKOJIMa)KOJT OCpUITeH MbIHA OW JoJenuen
tyceni: “Haubonee mponyktuBHOU adukc
OTBIMEHHOTO O00pa30BaHMs TIJaroJioB: aH
(moHsiTHE, MBICIB) — aHja (TOHHMMAaM), Tall
(kaMeHb) — Tami-ya (bpocaii kamHU> Opocai”
(IAmutpues, 1948:276). SrHm ayrambiHga
Opocali KaMHHM JieTeH Tipkec OoJica,
Typakrajga Kejae Opocail gem  TIIIK
yHemaeyre  ymbiparaH.  Con  cekini
TUTIMI3€ET1 TacTa eTiCcTIrl TaCTBIH
JaKTBIPBUTYBIHBIH MeTadopanaHybl apKbLIbl
JKacanbll OTeIp. Metadopananranra JeHiH,
opuHe, OyJl eTICTIK -Jla ETICTIK TYABIPYIIbI
JKYPHAK AapKbUIbl CHHTETHUKAJBIK KOJIMEH

TYBIHAI OTBI. Ocrhl Mopdemamen
MaFblHATaC KOCHIMINIIAHBIH Oip Typi —na, -19
apduxci. byn  koceimma  -ma,  -ne

Mop¢eMachiHbIH ~ MOpQTapsl  OOJFaHBIMEH,
OamkypT TUTIHAE €CiM CO3JepIeH EeTICTIK
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TybIHJAybl KyOaKaH JHMaJeKTiCiHAeri Ji-1
COMKECTIr'1 IeTl KOPCeTUIreH.

AJIBIHFAH HOTHKeJsep. 3aT ecimre -
7a, -J€ OJKYpPHAFbl JKAJIFaHBIN, TYybIHIAFaH
erictikrep canbl — 86. OHBIH iHIiHIE 13 cO3iHE
-JIa, - KYPHAFbl KAJIFAaHFAH TYBIHJBI ETICTIK
canbl — 23, Oar ce3iHE -Ja >KYpHarbl
JKaJIFAaHFaH TYBIHIBI €TICTIK caHbl — 9, ce3
Co3iHE -Jla IKYPHAFbl JKaJIFaHFaH TYBIH]IBI
erictik canbl — 10, mar cesiHe -1a >KypHarbl
JKaJFaHFaH TYBIHJBI €TICTIK CaHbl — 6, THIH
Co3iHE -Nla IKYPHAFbl JKaJFaHFaH TYBIH]IBI
eTICTIK caHbl — 8, aH (ec) ce3iHe - Ja
YKYPHAFbl JKaJIFaHFaH TYBIHJIbl €TICTIK CaHbl —
1, ic ce3iHe -J1a KYpHAFbl JKaJIFaHFaH TYbIHIbI
eTICTIK caHbl — 2, YaH Ce31HEe -Ja >KYpHaFrbl
JKAJIFaHFaH TYbIHJABI €TICTIK caHbl — 1, Ke3
Co3iHE -Nla JKYPHAFbl JKaJFaHFaH TYBIH]IBI
eTiCTIK caHbl — 1, Hy3 ce3iHe -Ja >KYpHaFrbl
JKAIFaHFaH TYBIHJBI ETICTIK CaHbl — 2, yX
Co3iHE -Jla JKYPHAFbl JKaJFaHFaH TYBIH]IBI
€TICTIK CcaHbl — 2, 0all Ce3iHe -Jia KYPHAaFbI
JKaJFaHFaH TYBIHABI €TICTIK caHbl — 1, TiI
CO3IHEe -Jla JKYpPHarbl >KaJlFaHFaH TYBIHIbI
eTICTIK caHbl — 1, Tay ce3iHE -Jla >KYpPHaFbI
JKaJFaHFaH TYBIHIBI €TICTIK CaHbl — 2, aH
CO3iHE -JIa ETICTIK TYABIPYIIBI JKYPHAK
JKaJIFaHFaH eTIiCTIK — 6, Tac ce3iHe -Ja
YKYPHAFbI JKaJIFaHFaH TYBIH]IbI €TICTIK CaHbl —
11. ©O3re ce3 TanTapblHa KaJFaHBIN, €TICTIK
TyAbIpaThiH €H oHiMAl addukc -ma, -je
TYJIFAChl. -J1a, -JI€ TYJIFAChIHBIH Ka3ipri Ka3zak
TUTIHAE -1, -/, -Ta, -T€ JAeTeH TYJIFalapbl 1a
oap. Bipak OyTiHT1 KYH/JIE Oy
KOCBhIMILIATAp/blH €H KOHEecCi, apXeTuri -ja, -
ne TyiFacel. by TyIFaHbIH e3re  TypKi

TUIACpiHIE TypJIie IBIOBICTBIK
©3repiCTepMeH, anaMacylapMeH KeJIeTIHAIrH
€CKepCeK, KOCBhIMILIaTapIbIH TYpIi

(OHETHKANBIK >KaMbUIFbUIAPJaH TYPATHIHBIH
Oaiikayra Oousazpl: byn Kockmmia Typki
TUIAEpiHIH  e3re  TapMaKTapbhlHIA: TyBa
TUTIHAE -na, -ne, -da, -de, -ta, -te SKyT TiIiHAE
-lao, -lee, -loo, -160, -taa, -tee, -too, -t60; -
daa, -d66, -naa, - mnee, -noo, -nOO
TYJIFaiapbina ke3zaeceni. Kene Typki Tininae
-ly TynracelHma kesgecce, opTa  Fachlp
eCKepTKIIITepiHae -7a, -JI TyJIFalapblHIa
Ke3zecenli. bysl ce3 TyabIpylibl KYpHaK 3aT
eciMre, CbIH €cCiMre, ycreyre, emiKTeyillke,

oJarail ce3Jepre JKAJIFaHbIl, KON MarblHA
Oepeni. TuLiH qaMybIHBIH Kail KE3eHIHIE e -
Ja, -Je KOCBHIMIIAjapel OelceHai JKoHE
TYpaKTHl TypJe KOJJaHbUIbIN KenreH. Kasipri
TLUT TYPFBICBIHAH Kapacak Ta cojaid. J[om ocbl
KOCBIMINIQJA TYPKI TUIIEPIHAE KOHE OHBIH
Ke3 KeNreH IQYipiHae ce3 TyIbIpy KaOuieri,
OHIMJILTIT] )KOHE KOIIMAaFbIHAHBI CHINFBI3a ATy
KacHeTiMeH epeKlle Jen TaHbUIFaH Oy

KOCBIMILIA CEMaHTHUKAJIBIK HKOHE
(G YHKITMOHAJIBIK KBI3METTEPIHIH
KAHKAKTBIJIBIFBIMEH Oenriii. Kasipri
TUTIMI3]1E TaH/a, Oapna a3(ma)raH,
ken(Te)reH, ka3ga cekuial TYOlp MeH
KOCBIMILIaFa QKbIPATHUIMANTBIH,

KaJbIITacKaH TyiFanap Oap. MyHpmail TUIAIK
Oipiiktep  Slcaym  XuKMeTTepiHIEe 1€
ke3zaecemi. Meicanbl, yaHmab wHarcam (130,
12), teiana (116, 3), cesme (146, 13), ecto
(16a, 4), Gawna (176, 3), wyzme (146, 11),
afya (126, 3), yiteikra (1076, 6), Tayna (78a,

3). Kene KOHE oprta FaChIp
eCKepTKITepiHAeri TUIMIK  OipaikTepaiH
KOJJIaHBUTYbI,  OJlapFa  KOCBHIMIIIAJIap IbIH

JKaJFaHybl, OEpeTiH MaFblHaJapbl Kasipri
Ka3ak TUIl TYPFBICBIHAH Kapama-KauIbl KeJimn
TYpFaHMEH, cO3/epIiH KOJIJIaHbLIIFaH
3aMaHbIHIa ajam3ar OajachlHBIH  TULAL
KOJJIaHy  epeKIIeiKTepiHe caid  OOJIIbI.
Mpeicanibl, opTa FaceklpAa  KOJJAAHBLIFAH
Hy37100, 4YaHjad, ce3ie, €CTd ETICTIKTepiH
XXI rFacelpia o)1 OChI KYHIHAE KOJIJIaHA
KoliMaiimbi3. OHBIH YCTIHE OyJI cesnep Ioi
OChl KYHiHAe KoymaHbuiMaiapl. COHBIMEH
Karap OJlapJblH KOJIJIAHBLUTYy epici ae Tap.

Jemek, KapbIM-KaTbIHACTA KUl
KOJIIaHBIMal bl fieyre 6omaapl. Yannab cesi
— I[IaHJAHBIN, WY3190 ce31 — Ky3zaec

TYJIFAaChIHIA, all €CTO ETICTIrT MyJje Ka3ak
TUTIHE KOJJaHbUIMaiabl. EcTo ce3i Kapiyk
TiLIEp TOOBIHIAFBI TUIAepIe KUl
KOJIIaHbIIMai bl J[eMeK, OChl eTiCTIK opTa
Facelp/a -Ia, -Je Kaszipri Ka3ak TiuTiHaeriaen
KYpaHIbl TYIFaja eMec, KEeKe TYPBIIN, CO3re
JKaJIFaHca, Ka3ipri TiTIMI3/1e eric
JKYPHAKTapblH  YCTeN  JKalFay  apKbLIbl
kacananasl [paMMaruka  TeopusChl  Kait
OarpITTa 3epTTeNice e, TEOPHUSIIBIK JIHTeri
OHBIH JKaJIMbl 3aHIbI-JIBIKTAPhIHAH aJIIIaKTal
e3repin KEeTMHeiai, HEeri3ri rpaMMaTHKAIIbIK
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epexxernepre OarbIHBIN Typajbl. Kazak TuTiHIH
MOP(}OJIOTHSCHIH 3€PTTEI, OKYIBIK >Ka3FaH
A.bIckakoB JKypHaKTapabl €3 TyIbIPYIIbI,
co3 TypAeHAIpymi Jen  ekire Oeseni.
(bIckakoB, 199: 380). Ce3 TymbIpaThiH
KYpPHAKTap  ©31  KOCBUIBII  aWTBUIFaH
ce3lepiHe JKaHa MarblHA YCTeN, JKaHa
TYBIHIBI CO3 JKACAUTBHIHIBIKTAH, JEKCHKa-

IrpaMMAaTUKAJBIK  KaTeropus KaTapblHa
XKaTKpI3p1aAbl. COHBIMEH KaTap FajbIMHBIH
MbIHa MIKIp1 FBUIBIM YIIIH KYHABI: “...Ka3aK

TUTIHJAETT JKYpPHAaKTap apKbUIbl C€O3 TYIBIPY
rpaMMaTHKaMeH Jie Tikeneil OainanpicThl. On
OaillaHbIC  KYPHAKTapJIblH MBIHaJal €Kl
TYPJl €peKUIeNIKTepiHEH aWKblH KepiHeIl.
bipinmrizen, YKaJIIIBI rpaMMaTUKAIIBIK
KaTeropusijapra TOH aca abCTpaKTUIIK KacueT
KYpHaKTapJaH Ja TaObuIaJbpl; EKIHLIIACH,
rpaMMaTUKAJIBIK KaTeropusjapra TOH THICTI
epexke  OepepiikTedt  KyHenmi  3aHmap
KYpHaKTapna jna Oap. Meicanbl, ecim, s
eTICTIK TYABIPATHIH KYPHAKTapIbIH
OpKaiChIChl TOM-TON CO3JEPAl KaMTUABI Ja,
coJlapAibIH OopiHE 1€ OpTaK MarblHa YCTeTl,
OJIAPJIBIH JKAJIITBI KOPCETKIIIT PETIHIAE KhI3MET
eteni”’.  ABTOpPABIH  alTKaH  MIKIpIHEH
UIBIFATBIH  KOPBITBIHABI KYpPHAKTap Typii
co3/Iepre JKalFfaHFaHlIa oOJapiblH OepeTiH
MaFbIHAJApPbIHAA OPTAKTHIK OoJamel. Cebedi
JKYPHAKTapJblH OepeTiH MarbIHaJaphl Oip.
Mpicanbl, 3epTTel OThIPFaH TaKbIPHIOBIMBI3Fa
coiikec, Koxa Axmer Scayunin
XUKMETTEpIHEH MbIHalail MbICAJIIap AaJIbII
TYCIHIIpYyiMi3re Oonapl:

Kene Typki koHE opTa TYpKi
IOyipiHAe Ke3leceTiH Oyl TULMIK OipiiKTiH
€CKe aJIblll, SIFHU €C +Ta 3aT €CIMHEH ETICTIK
TYIBIPYIIBI JKYPHAK apKbLIbl CO3 TYybIHJAAI
TYp. YMMOTIIOPIH Xoya-JIa-ChIH KbUIFBIH MOHO
(18 a, 5). Ilaiina 601y0 31H 13-10-0 Hypop
epmimt (19 6, 4). Ilup-u MyFaH XHU3MOTIHAD
Oeniyg Oar-ma (19 6, 6). Kyiy6 mimri6 mopmi
Oipno itypok nar-na (19 6, 7). Xukmerrepaeri
Oafma, maFna, Wy3mo, CO3JI9, YaHia, €cTd
eTICTIKTEpl TYbIHJAFaHJa OJlapFa >KaJFaHFaH
KYpHAKTap TEK JKaHa O3 TYFBI3BII KaHa
KoWMai, Kaimbl aOCTpakTLTl KacHUeTTepiH
OalKaTaTeIH MarblHa  TYFBI3abl, oip
IrpaMMAaTUKAIBIK KAaTETOPHUSAAFbl  CO3JEP/i
eKIHII  TPaMMATHKAIBIK  KaTETOPHsIIaFbl

cesnepre anMacTbIpabl. OChl KaFbIHAH aJIbII
KaparaHua ce3 TYIBIPYIIbl >KYpHaKTapAbIH
rpaMMATHUKAIBIK ~ KaTeTOpUsIap  KypaMbIH
TOJILIKTBIPAP KBI3METIHIH  epeKIle eKeHi
kepineni. B. KoTtBuu -ya, -je KOCHIMIIIACHIH
KYpaJABIK OIpJIecTiK CeNTIriHIH KepCceTKimni
neiini  (KorBmu, 1962:45). byn, opune,
KOCBHIMIIATAPABIH (€TICTIK TYIBIPYIIBI KOHE
YCT€Y TYIBIPYIIBI) CBIPTKBI TYJIFACHIHBIH
YKCAaCTBIFBI 0OJap, JEereHMEH, FaJbIMHBIH
KYpaJbIK JIell KepceTyiHae Heris Oap.
Mpicansl, 13-71€ — 13 apKbLJIbl COHBIHAH KYPIIl
Taly, ce3jie — €3 apKbUIbl OWBIH KETKIZY
CEKUII KYpPalIbIK MarbiHa Oap €KeHl alKbIH.
Ecto, aHma, wdaHja JereH eTICTIKTepIe,
acipece, ecim CO3Jep/IeH  KacaJFaH
eTICTIKTepJIe Jieé KypalablK MarblHa Oap.
Jlemek, MyH/a KMMbUIIBI Oenriai Oip Kypai
apKbLIbl ICKE, XY3€re achlpy MarblHAchl Oap
€KEH1 aHBIKTaNaabl. ANl €TICTIKTepre -aa, -Jie
adpdukcl KamFaHyla MyHAAW — KYpalJbIK
MarblHa AaHBIKTaIMalapl. AMma, HBIFIIa
€TICTIKTEePIH/Ie KUMBUIIBIK KOPIHIC THHAMHKA
apKbLIbl FaHa JKacalfaH. -ja, -Jie TYJIFachlHAa
CABICTRIPMANBIIBIK MOH 0ap eKeHIH Je
kepyre Oosansl. Mpelcanbl, Taynay, Tay
CUSAKTBI OoJly cekiuimi Mbicanmap Scaym
XUKMETTEPIHIe e KE3IECKEH/IIT1HE
JKOFapbIIarbl JepeKTep Aonen 0oja anajbl.
K. Textiryr: “SAxkyT TUIHAETI CaNBICTHIPY
MOHJII €TICTIK TYABIPYIIBI JIaH Kypaeni
KOpCETKImTepl OOWBIHAH ©3apa acTapiachlIl
JKATKaH €Ki MarblHAHBl aXbIpaTyra OO0Jajbl:
1) xuMmbLI-opekerTi  Oinmipy MoHI  2)
CaNBICTBIPY, yKcaTy MoHI. KeifiH ocbl eki
MarblHAHBIH OIpIryiHEeH iC-OpeKeTTiH KUMBbLI-
CBHIHBIH, Oenricin ournipeTin ycrey
KOCBIMIIIAChl KanibinTackaH. Omnail Oonca, -ia
//-11e KOChIMIIIACHIHA TOH €XKEJri CaJbICThIPY
MOH1 KelOip TybIHIBI €TICTIKTEp KypaMbIHIa
cakranbin  KanraH. (Textiryn, 2002:303)
FanpiMm  ericTik  Tynmelpymsl  -nma, -y
TYJIFACHIHBIH OepeTiH MarbIHATapbIH
Oputafima okikTedmi: 1. Kemrik, keOero,
YIFal0 MarblHAchl: Oana-nma, Oy3ayna, Ko3na,
JKAmbIpaKkTa, Tynjae. 2. AnaM3aTThlH apHaybl
MEKeH-)KaiiblH, JKepiH, OpHBIH, Oenrim Oip
3aTTHIH OpHBIH OUIAipesni: KbICTa, (KbICTay),
Kaiina (xkaiinay). 3. -na// -ne Genrini Oip icTi
OpBIHJayFa Heri3 OoJFaH Kypajdl aTbIMEH
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0ailIaHBICTHI IC-OpPEKeT, KUMBUILABI OUIIpeTiH
TYBIHJIBI CO3 YKACaW[pl: MBIIIAKTA, MIBIOBIKTA,
KaMIlblsia, KbutblliTa T.0. 4. -ma  Oipio
CENTEYINIriHeH KAJIBINTACKAH -MEH KOMEKTeC
CeNTIriHIH KypaMmblHIa €XKeNri OipiecTik
(xypanapl) cenTiri  OepeTiH MarblHAaMEH
yHzeceni. CainpicT.:  TBIIIAKTA-TIBIIIAKIICH
KeCTi, KaMIIIblJIa — KAMIIBIMEH YPJIbI, EKeyJe
— ekeyi Oipre, MIBIOBIKTa — MIBIOBIKICH
ypaer”. Ochbl xonjgap apkbuibl fajabiM K.
TexkTiFyn -;ma, -7m€  €TICTIK  TYABIPYIIbBI
JKYpPHAKTap apKblIbl JKacaJlfaH €TICTIKTEPiH
MaFbIHAJIAPBIHBIH ~ OPKHJIBI  OOJAaTBIHIBIFBIH
KOPCETTI. FanbpiMHBIH ~ olibIHIIA, -J1a
KOCBIMILIAChl ~ KONMaFrbIHAJbL:  AYPKIHALIIK,
OipreyecTik, KAaTBICTHIK, caranslk,
MarblHajapasl Ouiaipeni. bynan MbrHanmait
KOPBITBIH/IBI MIbIFapyra Oomanbl: Ceszaepiid
MaKpoceMalibl  eKEHJIrl  CHUSAKTHl  OHJIa
KONTETeH YFBIMAAPIBIH KHHAKTAJIFaHbIHA
OaliyIaHBICTHI OFaH KaJIFaHATBhIH KOChIMILIAap
na TyOlp HeMece Heri3 Ce3/IH MarblHAChIHA
ColiKeC KeTMarbIHAIIbI 00Ty MYMKIHIIT1HE HE.
KopbITbiHBIIAN Kene, -7a, -JI9 JKYpPHarbl

YKaJFaHFaH eTICTIKTEePAIH SAcayn
XUKMETTEpIHIE OepeTiH MarbIHATapbI
(GYHKUMSUIBIK — JKaFbIHAH — OPICTI  €KEHIITiH
JTOHMEKTENTIH €TICTIKTEp OJIApJIbIH
KaJIFaHATBIH 3ar aTaynaapbIHbIH
CEMAaHTHKAIIBIK TONTaphIMECH TBIFBI3
OailylaHpICTBI.  XUKMETTEepJeri  -ja, -JId
KYpPHAKTapbl  JKaJfaHFaH  ETICTIKTepAiH
MarbIHAJIAPbl MEH

K. TexTiFynabIg JKYPHAKTBHIH OepeTiH
MarbIHAJIAPbIH CHITaTTaFaHbIH Koca

€CKepreHjie MbIHAJail KOPBITBIHIBI KacayFra
Oonanpl: - 5a, -9 KYPHAKTaphl CAJIBICTBIPY
MoHIH Oepeni: Tayna (78a, 3). - na, -mo
KYpPHAKTapbl KUMBUIABI Oip 3aT apKbLIbI
(MyHBIH IIiHE JEHe MyIIenepl apKblibl
KacalFaH eTICTIKTep Jie Kipeai) XKysere
aceIpyabl KamTamachl3 ereni. barma (596, 1),
ke3nmo (60a, 10), ganma (136, 12), OGamna
(102a, 4), tinme (396, 2), iy3no (146, 11) T.6.
- -Na, -0 JKYpPHAKTaphl JIEpPeKci3 3arrapra
KaFaHy apKbUTbl Ja kacanmaabl. Axna (120,
3), ecto (16a, 4), Teiana (116, 3), garna (196,
7). - na, -7m0 KYPHAKTAPBHI JKAIFAHY apKbLIbI
KacalFaH YKcaTy 3aHIbUIBIFBI  HETi3iHJe
JKacaJFaH TYBIHJIBI €TIiCTIKTep: 13719 (44a, 8),

icre (102a, 12), yxna (1076, 6), 6ama (102a,
4) 1.0.

-1la, -JI9 JKYpHarblHA O3]IIK €TICTIH -H
KYPHAFBI XKaJlFaHy apKbUIbl KYPaH]Ibl )KYPHAK
0oxbIn ecenTeneTiH, Slcayn XHUKMeETTepiHae -
JaH, -JIOH KYpaHAbl >KYPHAFbl >KaJFaHFaH
eTiCTIKTEp A€ Ke3aeceni. ATainFaH KypaHIbl
KYPHAK Typajibl FaJbIMIApAbIH IMiKipi Oip
apHara TO¥bIcabl. KOPBITBIHABLIAN KeJe, €H
KOIIl TYBIHJIBI €TICTIK )KacayFa KaTbICaThIH CO3
TaObl — 3aT €ciM. 3aT eciMIe eTICTIK YKacayIlbl
18 >kypHaKTHIH 0AaChIM KOMIIUTIrl KaThICAIbI.
CratucTUKanblK Tauuay KOpCETKEHIEH, eH
KOl ETICTIK TyJbIpyFa KaTbICKaH JKYpHaK -ja,
-119 xKypHarbl. OHBIH 3aT eciMepre >KajJFaHy
nuanazoHsl eTe KeH. OHBIH JHara3OHBIHBIH
KeH €KEHIH eH OIpiHIIl JeHe MYIIeIepiHe
JKAJIFaHBINl €TICTIK TYJbIpybIHaH Oalikayra
O6omanel. CebeOi TaOuraTTarbl, OPTAJIAFHI,
KOFam/Iarbl KO3FaJIbIC TYABIPYIIBI OipieH-01p
HBICAH pETIHJIE OHBIH OapiblK MyIlesepi
KO3Faly apKbpUIbl KUMBUI TybIHAAWBI. OCBHI
KHUMBLI-KO3FAJIbIC ETICTIKTIH - Jia >KYPHaFbI
JKaJFaHy apKbUIbI JKy3ere acansl. ExiHmIimeH,
alfHalamarbl  3aTTapAblH  OapiblFbl  J1a
KO3FaJIbICKa TYCIill, OJlap Ja -ja JKoHE T.O.
JKYPHAKTap  apKbUIbl  KUMBLI-KO3FaJbICKA
TYCIN, €TICTIK TyABIpYyFa KaTbICaIbl.

KopsoiThinabl. KopeiTa kene, -ia, -1
JKYPHAFbl JKaJFaHFaH eTICTIKTepaiH Scaym
XUKMETTEPIHIe OepeTiH MarbIHATapbI
GYHKIUSIIBIK  JKaFbIHAH — OPICTI  €KEHIITH

JIOMEKTEeNTIH €TICTIKTEp OJIapJIbIH
YKaJIFAaHATBIH 3ar aTayJapbIHBIH
CEMaHTHUKAJIBIK TONTapbIMEH TBIFBI3
OailTaHpICTBI.  XUKMETTEpAeri  -ja, -JId
JKYPHAKTapbhl  JKaJFaHFaH  CTICTIKTEPIiH
MaFrbIHaJIaPbI MeH 3epTTeyNIIepIiH
KYPHAKTBIH OepeTiH MarbIHATAPBIH
CUNIATTaFaHBIH KOCa €CKEpPreHJe MbIHaJal
KOPBITBIHJIBI JKacayFa Oonaipl: - Ja, -7
JKYPHAKTapbl CajJbICTBIPy MOHIH — Oepeni:
tayna (78a, 3); - ma, -J9 KYpHaKTapbl

KAMBUIABI Oip 3aT apKbUIbl (MYHBIH IIIiHE
JIeHe MYILeNepi apKblJIbl XKacajFaH eTiCTIKTEp
Jie Kipeli) JKy3ere achIpylbl KaMTamachl3
eteni. barna (590, 1), ke3no (60a, 10), yanna
(136, 12), 6amuta (102a, 4), tinge (396, 2),
iy3no (140, 11) 1.6. - na, -9 KypHaKTapbl
JIepeKCi3 3aTTapra JKajJFaHy apKbUIBl Ja
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xacanmanel. Amma (126, 3), ecto (16a, 4),
teiHna (116, 3), marma (196, 7). - ma, -mo
KYPHAKTAphl JKAIFAHy apKbUIbl KacalaraH
YKCaTy 3aHIBUIBIFBI HETI3IHJAE IKacallFaH
TYBIHIBI €TiCTIKTEp: 13110 (44a, 8), icte (102a,
12), yxma (1076, 6), 6amna (102a, 4) 1.0.
Opra FachbIp €CKEepTKIITEPiHIH
IIIH/Er1 MIOKTHIFBI OWiK TYBIHIBLIIAP/IBIH O1pi
Koxa Axmer fcayunin “/lnyaHu Xukmeri’.
Slcayn XUKMETIHIH TUTl Typaibl FalbIMIap
TYpl MIKIp aWTKaHBIMEH, TYpPKl >XYpThIHa
OpTaK AYHHUE ©3Te enidip XaJbIKThIH MEHIIIT1
O0ona anmaiinpl. ©O3re TUIAIH 3JEMEHTTep],
e3re TUIAIH MOPQOJOTUSIBIK epeKIIeTKTepl
OacbIM OoJiFaHBIMEH, Ka3akK >KepiHJe Ty,
Ka3akK »OKepiHJe JeHecl JKaTKaH, KeceHecl
TypraH ScayuaiH e31, OHBIH XUKMETTEpi
OpTaK KYHABUIBIK OOJbIM Kama Oepmek. 1
Slcaym  XMKMETTEpiHIH  I'paMMaTHKaJbIK
CHITATBIH VII TYPJi TYpPFBIIA KapacThIpyFa
6omanpl: 1) JIEKCUKa-TPaMMAaTHUKAJIbIK
KaTeropus, 2) rpaMMaTUKaJIbIK Kateropus, 3)
€TICTIKTIH €peKIIIe TYpJiepi Jen ecenTeaeTiH
ecimile, KeceMIle KaTeropusuiapbl >KoHE
OyTiHIel e3re co3 TaOBIHBIH I'PAMMaTHUKAJIBIK
CUTIaThIH FaHa KOPCETETIH aMlpbIKIIa Typi-
TYHBIK  €TICTIK  JereH  KaTeropusuiap.
ETicTikTiH KaTeropusuiapeiH Oymaii  Oemy

OJIapJbIH T'PaMMAaTHUKAJIbIK, CEMaHTHKAJIBIK
JKaKTapbl HETI3iHIE JXy3ere acaipl. Scayum
XUKMETTEPIHAEC €H KONl eTICTIK jKacayra
KaTBICKaH CO3JIep — €ciM co3jep. Ocipece, 3atr
€ciM, CBIH €CiM €3 TanTaphl TYBIHABI €TICTIK
xKacayra KeOIpeKk KaThICKaH. XHKMETTE
ecIMJIIKTep eTICTIK jkacayra eTe a3 KaThIcca,
CaH eciMIepJieH >KacalFaH ETICTIKTep MYJIe
Ke3zecriere. bip rana cizned ericriri aiityra
Oonampl. bipak Oy ericTik Ka3ipri Kaszak
TUTIHAE aWThUIMaiabl. Bi3miH TyciHIriMi3ae
€CIMJIIKKE -JI9 €TICTIK TYJBIPYIIbl KYpPHaK
apKbUIBl TYBIHJIAFAH ETICTIK CYOBEKTIHIH
eKiHIIl Olp azamra JereH KypMeTiH, 0api ci3
YILIH JIereH KypMeTi MaFblHAachIH Oepenl. by
KapiayK TUIACPIHIH 1IiHAe 630eK TUTIHIH
DJIEMEHTIHE JKaKBIHIANIBI. Kanmer
€CKepTKIIITED TUTIHJIE OypbIHHAH
KOJIIAaHBUIBIN SKYPT€H TYBIHIBl ETICTIKTEp
ke3zecemi. bipak kaHagaH »KacalFaH opTa
FaChIpFa, COJl JIOYIp KE€3CHIHE TOH JIem
alTapJIBIKTall TYBIHIIBI €TICTIKTEp JKOK. by
Slcayn XUKMeTTEpiHE, SIFHU €CKEPTKIIIKE TOH
JKaHa eTICTIK JXOK JneymeH Oipaeit. Typki
TYOIpJepiHEH OopTa FachIp/a €peKIle eTICTIK
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ACAYU MOPIHIH HYCKAJIAPBIHA TAJITAY

Anaarna. Maxkana Koxxa Axmer fcaym eciMiMeH OalJaHBICTBI CaKTaJdFaH MOPJICPIIH
HYCKajapsl MEH Maiga OoJy TapuxblH aliKpiHAayra apHanraH. Koxa Axmer fcaym mepiepi
TYpaJibl )Ka3bUIFaH

FBUIBIMU 3€pPTTCYJICPMEH Karap, OyriHre JeiliH >KETKeH HYCKalapbl TYpajbl >Ka3bIIl
KaJIIBIPFAaH OPTaFachIPibIK IICKIPEIIUIEp MEH OpBbIC FaJbIMJIAphl JKOHE OTAHJBIK, IIETENIIK
3epTTeymyiep eHOEKTepi, COHIal-akK, apXuWB KyXKaTTapbl JEPEKKO3 pPETIHAE KapacThIPHLIaIbl.
3eprrey Oapeichinga Koka Axmer Sfcaym wmeprnepi Typanbl jkaz0a JEpeKTep TaJlJIaHBbI,
capanTayiajpl. 3epTTey HBICAHBIH aHBIKTAy/la TApUXU JACPEKTEP MEH TYXKbIPBIMIAIFaH GaKkTuUIepaiH
Ma3MYHBIH alllyra OarbITTaIFaH CaJbICTBHIPY, OOJpDKaMm jkacay, Tajjay ToCUIAEpl KOJIaHBLIIBI.
Makananarel FBUIBIMH HOTHXKEJIED TAapUXH TaHBIMBIMBI3IBI TOJIBIKTBIPBIN, ©CKEJICH YpIakkKa
XaJIKBIMBI3/IBIH JIIHU-PYXaHU TapUXbIH TaHBITAThIH OoJiagbl. COHBIMEH KaTap, eIiMi3zeri JiHu-
pyXaHU TYpU3M/I TaMbITY OaFbITBIH/IA TTaliIaTaHyFa 00JIaIbl.

Kinr ce3gep: Koxa Axmer fcayun, Mep, Combuibik, JKa3zba npepexrtep, Tapuxuama,

Abstract. This article is devoted to identifying the variants and the history of the seals
associated with the name of Khoja Ahmed Yasawi. Alongside scholarly studies on the seals of
Khoja Ahmed Yasawi, the research also examines works by medieval chroniclers, Russian
scholars, as well as domestic and foreign researchers who recorded the surviving versions of these
seals, in addition to archival documents as primary sources.

During the study, written records concerning the seals of Khoja Ahmed Yasawi were
analyzed and critically examined. In defining the research object, methods such as comparison,
hypothesis formation, and analytical interpretation aimed at revealing the content of historical
sources and established facts were applied.

The scientific results of the article contribute to enriching our historical knowledge and will
help the younger generation become acquainted with the religious and spiritual history of our
people. Moreover, the findings can be applied in the development of religious and spiritual tourism
in the country.

Keywords: Khoja Ahmed Yasawi, seal, Sufism, written sources, historiography, nasabnama,
Islam
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AHHoTanus. CTaThs IOCBSILEHA OINPEACICHUI0 BEPCUM U MCTOPUU IPOUCXOXKJIECHUS
COXPAaHMBILHKXCS IIe4arel, CBA3aHHBIX ¢ MMeHeM Xomku Axmena fcasu. Hapsany ¢ HayuHbIMU
HCCIEA0BAaHUSMH, IOCBALICHHBIMUA IteyaTsaM XoJuku AxMena SlcaBu, B KauyecTBE HCTOYHHMKOB
paccMaTpuBaIOTCS TPYIbl CPEIHEBEKOBBIX JIETOIHUCLIEB U PYCCKUX YUYEHBIX, OTEYECTBEHHBIX H
3apyOeKHBIX HCCIIEZIOBATeNeli, a TaKkKe apXWBHBIC JOKYMEHTHI, HAIMCAHHBIE O JOMICIIINX IO
HalluX JHEN Bepcusax. B craTbe npoaHanu3upoOBaHbl U YTOYHEHBI IMCBMEHHBIE TAHHBIE O MEeYaTAX
Xomxku Axmena ScaBu. B ompenenennn o00bEeKTa HUCCIENOBAHHUS WCIOJIB30BAJIUCH METOMIbBI
CPaBHEHHUs, IMPOTHO3UPOBAHMS, AHAIM3a, HAIIPABICHHBIE HA  PACKPBITUE  COACPKAHUS
WCTOPHYECKUX JAaHHBIX W CHOpPMYTUpOBaHHBIX (akToB. HaydHbie pe3ynbraThl CTaTbu OyayT
JOTIOJIHATh HAIle HMCTOPUYECKOE II03HAHME U MPEACTaBIATh IOJAPACTAIOIIEMY IOKOJICHHUIO
PEIUTHO3HO-IyXOBHYIO0 HCTOPHIO Hallero Hapoaa. Kpome Toro, 3T JaHHBIE MOKHO HMCIIOJIb30BAThH

B HAIPABJICHUH PA3BUTHS PEIUTHO3HO-TYXOBHOIO TYpU3Ma B HAIlIEH CTpPaHe.
KuroueBbie cioBa: Xomka Axmen ScaBu, nedyaTh, CyQu3M, MUCbMEHHBIE HCTOYHHUKH,

ucropuorpadus, Hacabunama, nciam.

Kipicne. XanbIKTbIH TapuXu caHaCbIH
YKAHFBIPTHIT, YJITTHIK OOJMBICHIH Japajaya
KOIITePACPIiIH  MaHBI3IBUIBIFBl  JKOFapHhI.
COHIBIKTAaH, oyrinzae TapUXU-MOJICHU
MYpaJIapBIMBI3JIbI 3€PTTEYTe, CaKTayFa >KOHE
JKaH JKaKThl HacWXaTTayFa adpbIKIIa Ha3ap
aynapeuiblll - Kenexdl. JlereHMeH, OTaHABIK
Tapux FBLJIBIMBI cajlaceIHA TOJIBIK
3epTTeIMEH, JKaHalla Ke3KapacThl KaXeT
eTeTiH canamapaa Oap. ComapnaeiH Oipi —

chparucruka.

byn cana OoMbIHITIA
N.E.EpodeeBanbig «Kazak
MEMJIEKETTUIIMHIH CHUMBOJIIAPBI» Zell
arajaTblH XVIII FACBIP/IbIH OipiHIITi

skapthickl MeH XIX Fachlp/iaFbl XaHaap MEH
CYITaHIAP/AbIH MepJiepl Typallbl 3epTTeyiH
aran kepceryre Oomajsl. MyHna «mepperi
Jaya3bIM/Ibl TYJIFajgapAblH, ecimaepi
OoiibIHIIa (03 ecimMi, KOFaMIbIK THTYJIbI, aTa-
Teri), MepIiH JepeKTepAeri KOJIaHBICHI,
MepIepAiH KejleMi, TapuxH KyXKaTTapra
OacplIFaH MepJepAiH TIPKeNreH >Kepi, KyHi,
Mep OachlIFaH KYKaTTbIH CaKTaJfaH OPHBI,
TaHOAHBIH MyOJMKAIMICHIMEH HEMece Mep
Oenriciven  Oipre  KYKaTTblH  TEKCTIH
TOJIBIFBIMEH Oepil, OJIapJIbIH epeKLIeNiKTepiH
kapacteipran  (Epodeea, 2001). Mine
OCBIHJAll epeKIIeNiKTepiHe Kapail, Typki
onemiHiH pyxanu mipi Koxxka Axmer Sfcaym
eciMiMeH OalyIaHBICTBI Oara JKeTIec Ka3bIHa,
TapuXu MYpaHbIH Oipereifi Slcaym yprnakrapbl

MEH XaHaKacblHa THECUIl Mep Ji€ TepeH
3epTTEY/Il KAXKET ETe/Il.

Typik xankeiaga «Mep kimae 0Oolca,
ouga on Cyneiimen», - JereH MoTen Oap.
Hcnam poctypinge xy3ik Tary Myxammen
naiiramOapan OacTayiFaH, OJlaH KEWiH TepT
xamud Mepni Ky3ik TakkaH. OChIIaH KeHiH
MYCBUUIMAH  eJJepiHae AiHOachl, WIIaH,
manXxTapAplH Mepil JKY3iK TaFybl cajlTKa
eHreH. MepiH 31 aTKapaThlH KbI3METI MCH
JEeHTeiiiHe OaiJIaHbICTBI  OPTYpJl  OOJIFaH.
Meicansl, omipmri mMepi (Myhp-y hywmaron),
pecmu Mep (Myhp-y pecmm), Keke Mep
(myhp-y 3arm), pacray mepi (Myhp-y caxx)
JeTeH Typiepi Oap. SIFHM, JIH agaMaapbIHBIH
Mepi Jkeke Mepre karaabl (opMeHYJIbI,
2022).

byran neiiiH FeUIBIMH ocOUeTTEpAC
«AppicTan 0abd Mepi» aTbIMEH OCNTLIl Mep
O3iper CyiaTaHHBIH e€cCiMi >Ka3bUIFaH KeHE
MepJIepAIH IimIiHAe OYriHri KYHT€ JKETKEH
JKAIFBI3 YATICI caHanbil kenreH. Ekinmici,
2021 xputel TaObulraH «Slcaym MepiHIH
HaMaHTaH]IbIK HYCKAChI». Jlerenmet,
Oymapnan Oacka «Slcaym Mepi» aTbIMEH
aTajFaH  MepAiH  OipHemle  HYCKaJapbl
CaKTaJFaHIbIFbI AHBIKTAJIBII OTBID.
ConppikTan, Makaga  «Slcaym  mepi»
TapuXblHA, AaTalfaH KYHOBl KOMITepAIH
Kazipri Oenriai OOJBIN OTBIPFaH TYpIepi,
Oemep HyCKamapbl, OJapAblH IIHAE €H
KOHECi  KaliChiChl  JereH  Mocelenepre
APHAJIBIT OTHIP.
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Koxa Axmer Scaym uiimMi MeH
IIBIFAPMAITBLIBIFBIHA 0ailTaHBICTHI
3epTTeyJep epre Ke3leH OacTaiabl AeceKk Te,
OHBIH €CIMIMEH aTaJaThbiH KOHE JKoirepiaepai
3eprrey XIX FaceIplIblH COHbBIHIA KOJFa
anpiHABL.  Slcaym MepiH aiFaml  FBUIBIMHU
Typreiaa 3eprreymri perinae L. AxmepoBThI
atayra Oomaapl. OnblH 1896 xbutel Kazan
OacnacbiHaH IIbIKKAH «OMUCaHHUE [eYaTH
Axwmena SlcaBu» (Axmepos, 1896) makanacer
KEWIHT1 KeINTereH 3epTreysepre Heri3 00Jabl.
Conbiven katap, O.JlacTaHOBTHIH «Oynueni
xepiep Typaibl mbHABIK» ([lacTanos, 1967)
aTTel eHOeriHme Slcaym Mepi MocemneciHe
Olpmiama  Hazap  ayJapFaHIbIFBIH  aTal
kepceryre Oonaabl. O Mep Typaibl TapUXH
TyxRbpIpbIMAapbiH 1. AXMepoB MakajlacblHa
CYHEHE OTBIPBII Kacabl.

XX raceipapiH, 90-TIbI KBUTIAPE MOP
TaKbIPBIOBIHA KATBICTHI MEP3IMIIK OachLIBIM
OerrepiHzne OipHelle Makajanap KapbIK
kepai. Fameim M.Koxkaes (Koxaes, 1990)
Koxa Axmer Scaym mepi «ApwicTan 0abd
Mepi» HYCKACBIHBIH TapuXbl MEH CHMAaTbIHA
KAaTBICTBI MOJIMETTEp KENTipedl. «ApBICTaH
Bab >xoHe OHBIH KeceHecl» arThl e0eKTe e
AppicTan  bam  KeceHECIHIH  aJFallKsbl
mIbIpakimbickl  HapbiMOeTTiH OabaiapbIiHBIH

KOJIBIHJAFbl MOp TapUXblH  CHIIATTaibl
(Koxaes, 1996). M.Koxa MCH
I".baiicapueBanbiq «O3IpeT Cyirtan»

kecenecinge cakramran Mmepiiep  (Koxka,
BaiicapueBa, 2022)  Typaisl  FbUIBIMH
cunarramMa OepreHAiriH atam eTyiMi3 Kepek.
Ochl 3eprreyne loxan YanuxaHoB
ka30ajapel apachlHIa aHBIKTalFaH Slcayn
mepi MeH T.3nmoTHukoBaHbH «KeHe mepiH
KYIHSCBI» MaKajachblH/Ia CUNATTAJIFaH Mep
Oenepi Typanbl jkazajbl. ABTOpIbIH Slcayu
Mepi TakKbIpbIObIHA KEH KeJeMJi 3epTTey
KYMBICBIH JKYPri3reHJIrH epeKlle aTaraH
KOH.

«O3iper  CynTaH»  My3eHW-KOPBIFbI
KbI3METKEPJICPIHIH  YXKBIMIBIK  FBUIBIMU
eHOekTepinae «Slcaym Mepi» MaceneciH
3eprreyre ne Oipmama MoH OepreH. «Koska
Axmer flcayum keceneci» (Slcaym keceHeci,
2009) nmem aranaTtbiH eHOEKTe AXMET eciMi
Ka3blIFAaH Mepre >KeKe Tapay apHaJFaH.
M.TysK6aeBThIH «O3iper Cynran

KECCHECIHEH aJbIll KETUITeH IKQIIrepiep»
(TysikbaeB, 2019) artel MakanacbiHaa Scayu
mepi Typansl III.Axmepo men O.JlactaHoB
eHOeKTepiHe ciireme skacaiasl. J[.AppIHOBA,
K.AceroBanbiH (ApbiHOBa, AcertoBa, 2017)
Slcayn ecimiMeH OaillaHBICTBI MOpP TYpaibl
Oenrini OosFaH Typiepi Typaibsl Oipmama
MasimMeTTep Oeperi.

I.Mycranaesa (Mycramaesa, 2018)
Koxa Axwmer Slcaym inmiMiMeH OailslaHBICTHI
oH Oip AXMeT eciMi >Ka3bUIFaH MepJIepaiH
TYpJepi, 3epTTeny TapUXbl MEH
cUnaTTaMaliapblH KapacTeIpanasl. MepiepaiH
XVIII-XIX raceipnapna Oenruti Oip casicu-
QJIEYMETTIK e3TepicTepre OalIaHBICTHl KEH
KOJIJIaHbICTa  OOJIFaHIIBIFBI  Typajibl  IIKIp
xkazanpl. [.  blckak Mep TakbIppIObIHA
apHaTFaH MakanaceiHma OTwIpap aaKaObIHAH
TaObUTFAaH MOp VATUIEpiHE TOKTala Keir,
OTelpap  MEMJICKETTIK  apXCOJIOTHUSIIBIK
MY3eH-KOPBIK KOJUICKIIUSCHIH/IAFbI TYJT TEKTEC
mep cumnathin O6epeni (blckaxk, 2011).

V. ¥Vren6eprenona (Yrenbdeprenona, 2015)
«Scaym mepiHe» Oipmama TokTasubil, «OH
oip
AXMeT» KyJnbTiHE KaThICThl TYXKbIpbIMJAP
kacaiiapl. 3eprrey KazakcTtaH raHa emec
O30ekcTan, ToXIKCTaH eNyepiHe CaKTajJraH
JIEpPEeKTepre  Heri3AeNyIMeH €  KYHIBI.
Conpaii-ak, Makanana OO0y Paiixan bepynu
aTBIHAF bl O30ekcTan PecrmryOnukacsl
[bIFpICTaHyY MHCTUTYTBIHBIH KOPBIHAAFbI

«Slcayn MepiHIH» KaFra3Fa TYCKEH Mep
Oenepi KoHE JKeKe agamaapAblH KOJIapblHaa
CakTaJfaH Mep YIruiepi Typalbl MOTIMET
Oepimren. «Slcaym wmepi» keneci Oanama
ataymeH 11 Axmen ecimi >ka3plUIFaH Mep JeIl
aTay KaJbIMTaCKaH JETEHMEH KOJBIMBI3AAFbI

yirizepre  Kapam, Mepiepaeri  Axmen
eciMIepiHiH 11 CaHBIH CaKTayra
THIPBICKAHBIMEHEH,  eciMjaepaiH  Oipaei
€MEeCTIriHe KOHE Mepieple  Ke3/eceTiH

Oapnblk  Axmerrep eciMi 22 eKkeHAIriHe
(Koxa Axwmer fAcaym, Ilaiix Axmag Mypcan,
Iatix Axman Xacan, [aiix Axmen XamoOai,
[Maiix Axman Xap6, [laiix Axmen Xaiipan-
Hacamx, meiix Axmen 3ysayup, lllaiibik
Axwmer Xaiipyn, Ilaiix Axman KaGup, Illeiix
Axwmap Caxxak, [laitx Axmen Apkawm, [laiix
Axwman XKamu, Ilaiix Axmen Xaszpayuuwiia,
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meiix Axmen Cyb6xan, [Haiix Axmag
Jlxypmxonu, [aiix Axman Payanna, [laiix
Axmen Pasuii, Illaiipik Axmer blckak,
[aiieik  Axmer AOOac, Illaiibik Axmer
Payas, Illaiix Axmen Carapuiiiia, menx
Axmven Cypxar) ke3 xerkidmik. Typmi
Tapuxu Ke3eHJaepae aHa AXMmen ecCiMiHIH
KOCBUTYBIMEH JIe OJapAblH 6eMip CypreH
VaKbITBIH aHBIKTAy apKBUIBI MOPIIH epTepeK
JKacaJlraH HYCKACbIH aHBIKTayFa KOChIMIIIA
Ooyapel  aHBIK. Mepae eciMi JKa3bUIFaH
maiixtap Koxka Axmer Scaynnen OypbiH
XKOHE KEHIH eMip cypreH, HciaM JiHiHe
KbI3METI CiHreH fryiamanap. Omap Typaibl
Mipaxmen MipkanaapyibIHbIH ka30acblHIa
MBIHAJIal IIaFbIH MATIMET Oepei:

TizimuiH 6aceiHgars! [1laitx Axmer Mypcan —
nmairamOapsiMbI3  Myxammen — (camianmaxy
aneiiku yaccanam) (570-632xk)

aiix Axmer XanOan (k. 0. k. 855) Cynuuit
XaHOAJTBIK Ma3XaObIHBIH HET131H KaJlayIibl.
barnatTrIk.

[Mlaitx ~ Axmer  Hacccax  (k.0.%.-946),
barnatTeik. 127 Kbl eMip CypreH.

[Maiix Axmer Apkam, kepemer wueci. Omr
KaJlachlH Kypyla KepeMeT kepceTkeH. Con
XKepJie KaluTbic OOJFaH.

[aiix Axmer MyxTap(k.0.x.-899), Tapukar
MeH akukaT uriMidiH Ouiripi. Kabipi —
I'eparra.

[aiix Axmer Kabup (x.0.5x. — 832). Kepemer
ueci, oynue, fanbIM. byxapama TypraH.
Maszapsl ©O306ekctannblH HaBouii 00IBICH
Kapmun aybLITbIHA YKAKbIH xKepJie
OpHaacKaH.

[laiix Axmer Caropust (x.0.k. — 877),
Kabupmin yibl.

Hlanx Axmer XyspaBus — VIII raceipabig

coHpl-IX  FacepiplH  OacklHOa  JKacaraH
BanxeuibIK maix.
Xorappiia  KeATIpUITEH  MaIMETTep

apKpIJIbl MepJIe €ciMi JKa3bUIFaH MIaixTap
Koxa Axmer SlcaynneH anabiH, KeHiH eMmip
CYpreH, uciaMm JiHiHE KbI3METi CiHIreH
rynamanap. Atanran Mmep Slcaym keceHeci
KYpbUIFAaHHAH KeWiH NaiiblHaanFaH. ATanraH
aBTOpJAPJBIH EHOEKTEpl JKOHE 3epTTeyiep
HOTIKECI OYriHre NeiiH cakTasblll JKETKEH,
«flcayn wmepiHiH» OipHemie HyckKachl Oap
eKeHJIrH >KOHE OJIapbl arallTaH jKacallFaH

KOHE METaJJJaH KYWBUIFaH JeTl CUIATTayFa
00JaTBIHBIH KOPCETIN, >KaCAITybIHBIH TapUXU
YaKbITBIH aHBIKTaybIMBI3¥fa MYMKIHZIIK Oepimn
OTBIP.

3eprTey omicrepi. Koxa Axmer
Scaym eciMiMeH  OailUIaHBICTBI ~ MepJep
HYCKAQJIAPBIHBIH TYPJIUTITT OJapJIbIH IMIiHACT1
KOHECIH KOJIIaFbl 0ap yKoHE aHBIKTAIFaH Mep
Oenepiepi apKbUIBI CaJBICTBIPMAJIBI TalAay
MYMKIHIIUTINH Oepeni. Slcaym mMepi Typaisl
alFaliKpl Makajanap Mep3iMJIIK OachlIbIM
OerepiHie aKmapaTThIK CHUIIaTTa FaHa OoJca,
KEWIHT1 JKBUILIApBI KOH(pepeHIIUs
MaTepuajapbl MEH FBUIBIMH KypHAJIIapaa
KapbhIK KOPreH Makajlajiap Macelere TepeH
KapayFa jKOJI alrajpl.

Makamana 3epTTey HEBICAHBIH
JEPEKKO3ACPIIH Ma3MYH/IBIK
EpEeKIIeTIKTepIHE cau Tangay MEH
OaranmayablH  O3IHAIK  TOCUIIEpl  TaHIam

aneiHnbl. Koxka Axmer Scaym eciMiMeH
OaiilaHBICTBI MOpJiEp TapUXblHA KaTBICTHI
JIEPEKTED MOJIIMETTEPIH, FBUIBIMU
TYKBIpBIMAATFaH  (aKTUIepAiH Ma3MYHBIH
anryra OarbITTalIFaH CaBICTHIPY, OOJDKaMIay,
Tajaay Tocuiaepine 6achIMIbIK Oepui.

Tannay. «flcaym MepiHiH» OipHele
HYCKachl OOJIFAaHJBIFBI, anaiga oJiapiAblH
CIIKANChICHI Scaymn 3aMaHblHA cai
KEeJIMEUTIHIT], SFHU SlcayuiH €31 KoJIlaHFaH
Mepre IKaTHaMTBHIHABIFBI aKuKaT. «Slcayu
Mepi» aThIMEH aTajblll KYpreH Mep TypJepiH
OHBIH ypIakrappl MeH i30acapiapbIiHbIH
KEWIHT1 >KbUIIAphl JadbIHAan, Mep Oenepi
OachlIFaH Karazaapabl TyMap peTiHae Oepimn
OTBIPFAaHBIH KOITEreH JEPeKTep AQMeNIeiii.
Meppueri opOip AXMETKE KaTBICThI ©3IHIIK
KacueTTepre ue Jem KYTIHreHiH Oaiikayra
OoJaanl.

«3iper Cynran» YATTHIK TapHXH-
MOZICHH MY3€i-KOPBIFbI KOpBIH/IA CaKTaJFaH
«Kuraby mycratab0y aysan Haxar» Kaszan
OacnaceiHad 1889 >KbLIBI OACHUIBII IIBIKKAH
Kitanta Mepjeri oH Oip AXMeTTIH ecimi
XKa3bplIFaH eJIeH KoJaapsl ke3neceni. OH Oip
AXMETTIH op KallChICHIHAH TayacCysl apKbLIbI
op Typmi Timek Tineyre Oomanmel Aem
KkepceTkeH. Macenen, Axmer MypcangaH —
KYPFaKIIBLUTBIKTA KaybIH, Axmar
Xaszpayusanan — Mancan cypay, AXMeET
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Kabupnen — mepsent Tiney, Koxa AxmerreHn
— aipIObl OoJica KemripiM  Tiney, AXMeT

Cdhapusiman — pgyHue MyIiK, €TiCTIK IeH
FUMapar, cayjara ayra Tiney, Axmer XaiupyH
aH Haccaxngan — wManbl KOFajblll, KYJIbI
KalllkaH JKarjaiijia TuleKk Tiney, AXMmer
Payusnman — imiM  Tinerin Ttiney, AXMmer
XKamunen — geHcaynblk Tiney, AXMeT
ApkaMHaH  TayacCyinb  JAYHHE, MOHCAaI

OoWbIHIIA JyFa Tuleyre OOJATBIHIBIFBIH
xaszraH. «Kutaby Mycrarab0y days3an
HakaT» arThl KiTanTa CcopceHOl KYyHIHEH
Oacran oH KyH Ooitel Kypannmarst Mymik
cypeciH OH Oip per >KoHe TeMeHJer1
TaCIUXThI KETHIC MOPTE OKBIN, MOpPJAEri OH
O0ip uciam onemiHe wmomhyp AXMeTTepliH
opyaKTapbIiHa OaFbIIITAal, TUIEKTEPIH TUIEH/I.
OH1aFbl OKBUTATHIH TACTTUXTHIH MAaFbIHACKI:

a3 axw 3S CyurTaHbIM AU KAWFBIIAH caKkTap
Odals oy o A S CynTaHBIM MEHIH KYPEKTI
KyaHTap

Odalu 2l s e Cysitaseiv Giep MeHIH
XaITIM/I1

Oals 2yl S (e CyrraHbiM - peTTep
aMaJIbIM/IbI

I'."VtenbepreHora o3 MakaigachlHIIA
2005 oxbutel  Toxikctan —PecmyOmukachl
Cornpl 00nbIchl, VcrapaBmian KajgacbIHBIH
TypreiHbl Caitiiug-Ymap CylaTaHOBTBIH KEKE
myseiiinen ©O3iper Cynrad, sFHEM  Koka
Axwmert Slcayn eciMiMeH OaiiaHbICThI «XKeTi
CYITaH» €cCiMi JKa3bUIFaH Tymap-mep Oexaepi
TaOBUTFaHBIH >Ka3anel. byn Hyckamga keTi
CYJITaHFa MbIHAJIAP Kipei:

1) Cyuran Koxa Axman Hacayn;

2) Cyurran Bassug bucramu;

3) Cyuran U6pahum nbn Anxam;

4) Cyiran Camkap-u Moju;

5) Cyrran Maxmyn Fasznayw;

6) Cyrran Ucmann CamaHu;

7) Cyrran Myxammen
(YrenGeprenona, 2015).

SAruu, Scayn mepiniH «11 Axmen»
HYCKachlHaH Oellek HYCKaJlapblHBIH Oap
eKeHJIIr'H KepceTei.

ConbiMeH 0Oi3re JAeWiH CaKTaJbII
KETKEH MepJep MiniHi JKarbIHAH
HAMaHTaHJIBIK HYCKa MmeHOep Qopmasl,
Oackamapbl TYJd Topizec OOJBIT Kenesi.
Kkazipri yakpiTra Oisre Oenrimi  OoOJIBIT

Xycpasuiia

OTBIpFaH OeC Mep HYCKAChIH aral KepceTyre
Oomnanpl:

1. OtbipapibIk Hlepimber azzep,

HappiMOeT ypriakrapsl KOJIBIHIAFBI aFarll

Mep.
2. KapHakrarel OOi1 ©O3M3 YCTaHBIH
YpIarsl Hypuanun [ITamiueBTiH

KOJIBIHAAFbl MeTal Mep. Mepaeri xazy
Hypunnua ycra AGnynkaiitom AOmyn A3us,
xmwxpa 1330 sxxput, sseau 1911/1912 kb

3. Hamanrannarer Koxxa Axmer Scaym

yprnarel  HM6pahumkan — Hlapudxoxaen
KOJIBIHJJaFbl METaJLII MOp.
4. CaiipamabIK Oraxan Aznap

ABH3XaHYJIBIHBIH KOJIBIHAFEI aFall Mep.

5. Typkicran TYPFBIHBI Haceip
XaMpaKyJIOBTHIH Keke YKUHAFbIH/IA
CaKTaJIFaH Mep.

ATanraH Mepiep/e )KacaFaH yaKbIThI
KepceTiiMereH. JlereHMeH, Ka3ipliH ©31HJe
OyJ1 Mep HYCKaJIapbIHBIH emKaichichl X Y III
FachIp/laH apFbl YaKbITThl KOpCETIEeWIl Iemn
TYKbIpbIMaayra Oonanel. [llepimOer o3aep
yprmakTapsl KOJBIHIAFBI MOp - O3IHIIK
Tapuxbl 0ap, yprakTaH-YpIIaKKa amMaHaT eTiI
CaKTalbIll KeJle JKAaTKaH KYHABI JKOIIrep.
Hereamen, «OTbIpapibIK», «ApbicTaH0a0»
MepJiepl aTBIMEH aTaJiFaH OYJI Mep HeNIepiHiH
MIeXKIPECiH, SFHU ypHak OybIHBI OOMWBIHIIA
ecenTen KaparaHJa KeHEe Mep KaTapblHa
JKaTIanIp!.

Koxxa Axmer Slcaym  MepiHiH
Hamanrannpik Hyckachl meHOep ¢opmabl
JKOHE OHBIH OeTKi OeJririnje HacaOHaMaHBIH
doto cypertepi 6ap. Hacabnamara KoibLIFan
OipHemie MepJepal 3epTTel Kelle, Mepieri
xkaszynap XX FaceIpAblH NATIIATBIK Ke3EeHIE
OacbUTFaHBIH, al ajFallKpIapbl €Ki JKYy3
KBUIJAH acTalThIHBIHY alTyra Oomansl. A,

«flcaym  MepiHIH»  XKail  Ke3re  KeHe
KOpIHT'€HIMEHEH, xKacaiy YaKBbITBI
HacaOHaMaHbIH KazblUTy Mep3iMiMEH

mamManac Jen OoJjpkam jkacayra OoJiafpl.
Backa Mep HycCKamapblHBIH Karasfa TYCKEH
Oenepnepi fana Oenrini. byn wmepnepnin
iminge 1. AxmepoB 3epTTereH Mep IIeHOep
dopmarel, an G6ackanapsl TyJ MIIiHI 00T
keneni. Omap:
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1. AxmepoB 3eprrereH mep, MepaiH
JMaMeTpi: IIKi JKaFrbl 3 ¢M, CBIPTKBI *Karbl 11
cM xoHe oprackl 9 cM. ¥cra Koxa xaH;

2. III.YonuxaHoB Kara3Jgapbl apachlHaH
TabblIFan  Mep Oexepi. Tymap periHze
OacTBIPHIN aJIFaH JIETeH OohkaM Oap.

3. KP Opranblk apXxWBiHIET1 KyKaTKa
OaceurraH Slcaym MepiHiH Oenepi.;

4. KP ¥ ITTBIK KiTalxaHachIHa
CaKTaJFaH HacaOHaMara OacbUlFaH Mep
oenepi. OkpIFaH:

Makcyr laduryisr;

5. ©Os30ekcran Pecnybnukacel OO0y
Paiixan bepynu atbiHparel  IIbFeicTany
MHCTUTYTBIHJA  CaKTallFaH  KoJDKas0ara
OacpuiraH Mep Oezepi.

XKorapeiga aTanran MepiiepaeH O6acka,

KEKe azamarrap «PaitbIM>KaH
My3addapoBTeIH  KUHAFBIHIAFBI  MOPJIH
OacplTFaH oenepi, Cancpi30ait

KypOankoxaeBtarsl OacbuiraH Mep Oexepi,
Tamkent typreinel Mapyd CaluMOBTBIH
KEKe  JKMHarblHIaFrbl  OacbUIFaH  Mep
oenepnepi Gap» (Mycramaea, 2018: 112).
Keitiari atanran mep Oenepiepi KOJIbIMBI3IA
OonMaraHJBIKTaH OJlapFa CUIaTTama Xacai
anMaablK. byn skarmaitiiap Mep yaTUIEpiHIH
013 KapacTelpeill OThIpraH 10 yiriciHeH e
Kol 00JTybl MYMKIH €KEHIIT'H KOPCETEe/Il.

AJbIHFaH HITHuKesep. Kazip Oenrini
OOJBIT  OTBIPFAH OHFa KYbIK «Slcaym
MOpIHIH» €H KOHECIH aHBIKTayIbl COHFBI
Ke3/le aHbIKTanFaH HamaHraHablk MepeH
OacTaiibIK.

Hamanranapix Mep Scayn
yprnakrapelHaH  caHaiatblH  MGahmvokan
aKCaKaJIIbIH KOJIBIHIA oyJeT

HacaOHaMackIMeH Oipre cakraiaraH. Mepae
10 AxmertiH eciMi JKa3purFaH. Auaiina
yCTachl HEMece >KacalfaH YaKbIThl TYypalbl
*a30a >KOK. An HacaOHamazia OachbUIFaH op
Typ:i Mepaep keiinri 200-350 xbl1 apalibiFbl
OonraHOpIKTaH Slcaym MeOpiHIH  YaKbITHIH
aHbBIKTayFa MYKiHIIK Oepmeiiai. Mepaeri
koHe HacabHamanarbl xkasynel C.Epkxebek
OKBIFaH.

ApbicTaHOa0TBIH HIBIPAKIIBLTAPEI
o6onran lllepimber >xone Hapwsimber o31ep
KonbiHaH babGaxaH Kapbl JereH Kicire, ofaH
coJ amaMHbIH KeiiHi JKaHblI amaMbI3ablH

KOJIBIHIA CAKTAJIBIN KEIreH aram Mep. bip
Ke3JIepi y3aK YaKbIT TyMap PETiHIe OachLIbII
KeJIreH arail Mep o01eH eckipreH. uamerpi
— 11,5 cm wmepme 10 AxwmertiH ecimi
JKA3bUIFaH. Mepni op KBUIIAPHI
C.Epre0ekoB, A.MBaHOB OKbIFaH. ATairaH
MOpAIH TapuXbel Mep3iMIiK Oacraces >KoHE
QJIICYMETTIK JKeTUIepAe Kol >Ka3bUiabl. Mep
J)KOHE  OHBIH  TapUXbl OI3re  KaKChI
KETKCHIMEHEH MOpJiH ©3iH €H KoHEe Mep
KaTapblH/IA aiiTa aIMaiMbI3.

Typkictanablk Caun oyneri Pabus
VYcmaHKpI3bl 0TOackIHIa cakTanFaH Mepae 10
AXMETTIH aThl a3bUIFaH. AJaiga MepHiH
JKacally YakbIThl KepceTiiMmereH. JKorapbiga
KOHEJITH aHbIKTaMaK OoJFaH Mepiepae
KaH/ai-1a 01p Mep3imMIi OUTTIpeTiH ka3daap
Ke3IeCIIEH .

Kapnakrarel OO0aim ©O3u3 YCTaHBIH
yprnarsl Hypunaua [laMmueBTiH KOJTBIHIAFBI
Metamut mepae Hypuaaun ycta AGaynKaiomM
AOnyn Asmz, xwxkpa 1330 kbUI, SFHH
1911/1912 xpu1 exenairi xouHe 10 AxmerTiq
eciMi ka3putraH. bynm Mep Oi3re neiiH
CaKTalbIll JKETKEH Mep HYCKaJapbIHbIH
mriHae  (Mep OedepiepiH  caHamaraHa)
JKacaiay KbUIbI KOpPCETUIreH OipaeH-O0ip Mep
Oonbin  cananaapl. Koxa Axmer Scaym
KECEHECIH/Ie CaKTaJlbIll KEeIreH JAereH Mep
TapuxplHa  OipuiamMa  TOKTaJbIll ~ ©TCEK.
O0yOokip JluBaeB 1895 kwpuigeiH 24
JKENTOKCaHJa JKa3faH XaThIMEH Karasfra
TyckeH Axmet Scayu mepin I1.H.AxmepoBke
canplll kiOepreHi aWTbuIaabl. TalIKeHTTE
TypaTblH ©OO0yOokip JIMBaeBTHIH OTIHILIIMEH
O3IpeT  CyITaH  KeceHecl  «HaKUOBbD»
(6acmibicel) 1797 >KbUIBI JKacallFaH J>KOHE
muametrpi 11 cantumerpnik Axmer Scayu
MOpiH Kara3fra TYCIpIll calibll kidepeal xKoHe
OHBl TyMap peTiHAe NaiAanaHbIHbI3 el
YChIHBIC alTKaH ekeH. O3iper Cynran Koxa
Axmer Scayn. 1212 x.K.», - JereH xasy
kKasplIFaH. Mepzeri  meHOepiep — IIETIH
xkaramail eHi 1 cm apanblkka apa® TimiHZAE
MBIHa/Ial ce3/ep ka3putraH: «EciMaepieH e
JKAKChICHl AJUIaHBIH aThIMEH, acmaH MeH
JKepJliH ueci AJUTaHBIH aThIMEH, aclaHia Ja,
JXKepJie A€ eIl HOPCEHIH 3USHBI THUMEHTIH
ANnaHbIH aTBHIMEH >KOHE OJ aca Ourymni jae
ectymi. «Kaxbl-xaH eHOer» (a mamy Xaxbl
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XaHn)» (AxmepoB, 1896) nen xa3bUIFaH.
Mepni JkacaraH YCTaHbIH ecCiMi, jkacaily
YaKbpIT HAaKThl KOPCETUIreH. SIFHM, aTayiraH
MOpiH Kacaitybl, O13/1iH Kbl CaHAYBIMBI30€H
1797 xbinmFa Typa Kenemi. ATaiFaH MepPiH
KemmipMeci  Jen  KEHIHEH  KOJJIaHBUIBII
xypren wmep Oenmepi Kaszam OGacmaceiHan
IIBIKKaH Slcaylm XUKMETTEpl KiTaObIHIaFbI
0acria HyCKachl OOJIBINT TaOBLTA IBI.

O30ekctan  Pecmybnmukacer OO0y
Paiixan bepynu ateiHparel  IIbiFeicTany
WHCTUTYTBIHBIH KOPBIHIA CaKTaJIFaH
KoJhkazOara  OachUIFaH  MOpJIH  Kacaly
YakKbITBl Typalibl Oenrici3 OoJIFaHBIMEHEH,
KOJDKAa30aHbIH ~ KOIUIPUIT€H JKbLIbl  HAKThI
KepceTuireH. SIFHM, KoJpKa3z0ara MepJIiH
Oacelnrald yakpIThl 1839/40 sxbi.

Kazakcran Pecnybnmukacel OpTaibik
MEMJIeKeTTIK apxuBiHieri Axmer Scaym
MOpiHIH Oelepi TYCKeH KY’KaTThIH a3bUIFaH
yakbIThl Oenrinl. 374 kopaa cakranraH «1848
*bUTFel TymHYCKa» (KP OMA; 374 xop, 1
Ti36e, 5153 ic. 56.) exeHiri *a3plIFaH.

IMokar VYonmxaHOBTHIH KOJpkas0a
Kara3gapbl apacblHaH TaObUFaH  Slcayu
MepiHIH Oemepi TYCKeH Karazra «1856 Kbl

(Yomuxanos, 2010: 83) ongerem kaz0a
TYCIpiIreH.
Kazakcran PecryGnukachIHbIH ¥ ITTEIK

KiTanxaHacblHBIH KopbiHAa Koxka Axmer
Scayn oynumeTiHiH HacaOHamMa HYCKAChI
cakrainraH. byn Kospka30aHBIH J1a KeIipimn
KasraH aBTOpbl MeH «1687/88 xbum» (Koska
Axmer  Slcaym  nHacabHamace,  2013)
Ka3bUIFaH YaKbIThl KOPCETUITCH.

bipkarap Mep oenepiepine
JKacallFaH KbUIbl )Ka3bUuIMaraH. byrinre aenin
TeK Mep Oenmepi KETKEHIIKTEH, Kacaly
yaKbIThIH aHBIKTAY MYMKIH eMec.
Kepcerinren Mep3imzaepre Kapail OTBIPHII,
COHFBI €Ki Mep OelepiHiH  aHBIKTaly
KarJaliplHa KOoHEe €H KeHe Mep Oenmepi
Typajiel Macesere OaillaHBICTBI  CypakTap
TYBIHIAN/BI.

«Koxa Axmer Scaym eciMai Mmep
cypertiHiy ae [llokan KarazgapblHaH TaObLTYBI
©Te KbI3bIK. YJIbl FAJIbIM MLIbIFapMallapbIHbIH
aJFallKbl OAacChUIFaH 5 TOMIBIK >KMHAFBIHIA
(Yomuxanos, 2010: 83) onbl IllokaHHBIH
LIBIFBIC MUHUATIOpajapiaH KeILipin

KOJIBIMEH CaJiFaH CYpeT - KOJITYMAachl peTiHjIe
TaHBICTBIPFaH. Keiiiuri oec TOMJIBIK
OaceuUTBIMIa Oy MIKip TEPICKE LIBIFAPBUIBII,
oyn Illokan camran cyper emec, TEK Karas
Ocrine Oacburran wmepre IllokaHHBIH €3
KoJibIMeH «BeHnszenp Xomku Axmena fcaBm»
nen  JKasFaHbl  auTbUIAABL. loxkan
apxuBiHne OkymbIc ictereH llIbiFpicTany
MHCTUTYTHIHBIH ~ KpI3MeTkepi, B.H.Hactuu
OyJ1 MOp/IiH Kara3ra TYCKCH HYCKAChl CKCHIHE
Ke31 xeTeTiHiH aWTanpl. Karasra Illokan e3
KoJibIMeH «Benszenp Xomka Axmena SccaBm»
JIeNl  JKa3FraHbIH  pactaiael. byn  mapak
[HokanueiH 1856 KBUFB Kara3gapbIHBIH
apacbiHaH TaObuTFaH» (Koxa, baiicapuesa,
2022: 178).

C.MyxkrapynbiablH —~ «lllokan  xoHe
eHep: TycinikTemenepre HETI3/IeTeH
WJLTIOCTPAIHSUTBI FBUTBIMU-TTYOJTUITACTHKAITBIK
KiTam» aTThl €HOETIHEC MOp CO31H KOoJIIaHOai
«Koxa Axwmer Slcaym kazbacel» Jmen
oepinrerin kepemi3. Cyper acteiHa «Exenri
MUHHATypa OOMBIHINA CAJBIHFAH CypeT Tyiil.
1856», men >ka3blLIbll, ©TKEH FachIpAbIH 70-
80 >KpUTIAPIBIH OpTachIHA JIEHIH ITOKAHHBIH
KOJIJIaH KONIIPIIT ChI3BIN aJIFaH CYPETi peTiHe
Kapar KeJreHiH kepcerenl. JlereHMeHeH Oy
kitantad lllokan YanuxaHos xka30anapblHbIH
CaKTaJfaH OpPHbI MEH KOpP Typajbl MAIIMET
anambi3. «CCCP FA JIBA 23-kop, 13-ic, 28-
napaky, SIFHU KCPO Fruibim
aKaJIEMHUSICHIHBIH Cankr-IletepOypr
OeniminiH apxuBiHae (Mykrapyiaser, 1985:
216).

1985 JKBUIFBI III.Yonuxanon
aTelHOaFbl  Tapux,  apxeojorust  KoHe
sTHOTpadus WHCTUTYTHI TalbIHAaFaH
[I1. YonuxaHoBTHIH 06ec TOMIBIK LIbIFapMalap
JKUHAFBIHBIH ~ HET3IHAEe  Ka3zak  TiliHe
aylnapbulblll, kapusinanraH Kem TomabIK
nIplFapManap *KuHarbIHbIH 4 ToMbIHAa «Koxka
Axmer Slcaynm athl jkeHiHIH Oac opinrTepi
(III.YonuxaHOBTBIH ~ KOJIBI. 1856  x.)
(Yonuxanos, 2010: 83) nere xa3y raHa 6ap.
Kunak enoex Illokan  YoIHXaHOBTBIH
opTypdi cayajarbl 3epTTeyiepiMeH
TOJBIKTHIPBLIFaHbI Oenrini. lokau
YanuxaHos *az0anapblHbIH apachIHaH
aHbpIKTaNFaH Slcaym MepiH €H KOHEe Mep
Oenepi peTiHAe KaObUIIayFa KeIMEHIl >KoHe
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FAJILIMHBIH KOJIBIHA KaJlall TYCKEHI OeNricis.
21 xacap lllokan «Sflcayn MmepiH» Tymap
peringe OacThIpbIl ajdFaH OOJybl MYMKIH
JereH 0oJpKaM kacayra 0oJabl.

M.Koxa: «IlloxaHparsl Mep
Hloyinmipaeri Mepre oTe KakKbIH. AJFanr
KaparaHga ekeyi Oip Mep CHsKThL. Anaiga
YKaJIIIbI OI0-OpHETIHIH YKCaCTBIFbIHA
KapamacTaH Oyt ekeyi 6enek mepiep. Cebedi
Koxa Axmer SAcayu eCcIMIHIH
allHaJIlachIH/IaFbl IIAWKbUIAP/ABIH aTTapbl €Ki
MepJie ekl Typii opHaiacTelpeuiran» (Koxa,
BbaiicapueBa, 2022: 179) nen Oaranmaiisl.
Kenemi men Genepi ykcac mepiepai 0ip Mep
peTiHne kepiHyl MyMKiH. Mepiuepaiy Oip-
OIpilHEH  epeKIIeNiriH  OFaH  a3bUIFaH
manxpluIap eciMICepiHIH COMKECTIT1H
CAJIBICTBIPBINT  Kapay apKbUIBI aHBIKTAayFa
6omazel. Kazipri KomkeTiM i 00IBINT OTHIPFaH
nepektep OOMBbIHINIA Kara3zra TyckeH «Slcaym
MOpIHIH €H KoeHe Oemepi» peTiHae AJMAaThI
KaJIaChIHIaF bl ¥ ATTBHIK KiTamxaHaja
caKkTagraH HacaOHamara OacbUIFaH Mep
Oenepin artayra Ooyansl. Hacabnama Scaym
YKOJIBIHHBIH, TapHuXbl koHE flcayd >KOJIBIHBIH
OKLUTl OOJIBITT TAaOBUIATHIH, ©3 MIeXKIpeTepiH
A u6H A0y TanuOTiH yyiel Myxammen nOH
Xanadwuitagan 6acTalThIH KOXKa OYJICTTEPIHIH
mexipeci. «Hacabnamanpin» 70-TeH aca
KoJpkaz0acel TabbutFaH necek (Typkicran —
pyxanuar Oeciri, 2018: 316), ¥naTThIK
KiTallxaHajlla  CakTaJfaH HacaOHamaJarsl
OacTel epekienik ekiHmi Oeringe «Slcaym
MOpIHIHY» O0achbUTFaHIbIFBl. byl KykarTel 1947
KBLITBI KazakcTanubiH OHTYCTIK
allMakTapbIHAAFbl COYJET ECKEepPTKITepiH
3epTTEreH AapXUTEKTOPJAp AKCHEAULIUICHI
TarChIPFaH.

byn komxa30a mexipe XuxKpaMeH
1099 >xpUIBI, SFHU JKaHa caHakneH 1687/88
KbUTAAphl kazbuwraH. EH coHpiHma: «Hazap
Canu Hypau duarapux cana anb hakup amib
XaKup Hawmpar MoJlIa TonipOepai
SpMyxammen Xaxuw» JAereH MaiiMer Oap.
M.XKapmyxameayJibl, «KeHiHT1 KeUIpylIiHiH
aThl KeHi 0omca kepek. Ochl atanFaH KiCiHiH
IIeKipe ueci eMec eKeHAIrHE COHIarbl MbIHA
ceznep monen Oosia amanel. Mynpa: «MeH
Xacan xoxa 0abOuuH ofnbl MOpahum arta»
JeTeH Taitra TaHOa OacKaHIall KYHIbI JepeK

kentipiiren. byman ocel «HacaOGHamaHBIHY
ueci, xka3ymbichl Koxka Axwmer Scaymnin
TyraH okeci MOpahum ara ekeHi HaKThI
ampuiein ganenaeHeni» (Koxa Axmer Scayn
Hacabnamacel, 2013) neitni. Conmaii ak, Oy
HIiKIpiHiH JYPBICTBIFBIH HacaOHamama AxXmen
Scaynnin e3iHeH KeHiHri ypiM OyTarbIHBIH
TaJan TapaThbUIMAybIH, COJI YaKbITTa OHBIH
yiuni 6apaHabl OoJMaraH Ke3i CHSIKTBI, OHBIH
opusiHa Koxka Axmer ScayuniH TYbICHI
HNcmann araHblH oyieTi TapaTbUIBIT  CO3
00J1a/1b1, I€T€H MIKIpJIEPIMEH TOJIBIKTHIPA/IbI.

«Hacabnamay CUTIATHI Y ATTBIK
KiTanxaHaHblH «J{oyip» OacrmacblHaH >KapblK
KepreH OpoIlIOpachlHa TOJBIK JKa3bUFaH.
Onpa, HacaOHaMaHBIH KBUITHIP Capbl Kara3Fa
Kapa CHsIMEH, ecKi apal opIiHiH KOHEe KepKeM
JKazy YATICIMEH KOUIpUIreHl, KaFa3JbIH
Y3bIH/BIFBI 95 canTuMmeTp, eHi 17 cantumerp
ekeHl OasHmamanel. Kene apal opmimeH
xasputFad 1mexipeHi M.Iadurynel okplm,
Oyrinri TtanOara TycipreH. YakpIT TaObIHaH
Kara3 caprauiblll, IIeT IIETiI >KbIPbIMIAJBII
KBIpThUTFaH. COHBIH HOTHXKECIHJAE Ka3yJIbIH
MaHJall aJAbBIHIAFkl €Kl KIMIKEHTal MepIiH
JKapThICH FaHa KairaH. TepT mepaiH Oipeyi
FaHa OKBUIBIN, KaJFaHIapbl OKbUIMaraH.
[llexxipeHiH €H  COHBIHAAFBI €Ki  Mep
YKOFapblJarbUIapIblH KalTananybl. AJl eKiHII1
0eTTe OpHAJIaCKaH YJIKEH, KaJIFbI3, JKaIbIPaK
icnerrec MepAiH Ion opTackiHAa «CyitaH
Axwman Slcaym» nereH xkazy Oap, COHBI
aiiHana OopiHIH aThl AXMETTeH OacTaiaThblH
ecimiep Ka3blIFaH.

¥YATTBIK KiTanxaHa OpoIopackiHIa
M. Xapmyxanyibl: «byi Mep Ka3aKThIH YJIbI
FaJILIMBI loxan YanmnxaHOBTBHIH
KaFa3/JapblHbIH IIIIHEH TaObBUIFAaH MOPMEH
Oipneil. ExeyiHIH aWbIpMaIIBIIBIFBL  KOKY
(Koxxa Axmer Scayu nacabuamacer, 2013)
nen  kazanel.  KonpIMbI3ga — KiTamxaHa
KOpBIHJa CaKTallFaH MOPJIH camalbl CypeTi
OonMaraHIBIKTaH OpoIIropagarbl HYCKACHIH
[Hlokan YanuxaHOB Kara3gapblHaH TaOBLIFaH
«Slcaym M6pIHIH» CANBICTBIPBINT OKBIIIBI.
Anramikel Hyckana Slcaym 6abaMbI3[IbIH eciMi
«Cynran Axman Slcaym» ecimimeHn Oepiice,
[Ioxan YonuxaHoB CaKTara’ Mep
HyckaceiHga «Koxka Axmer flcaym» aTbiMeH
Mep OpTachblHa Ka3bUIFaH. EkiHmIigeH,
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KiTamxaHa/ arbl Mep HYCKacChbl MeH
1. YonuxaHnoBTbIH Mep HycKanapsiaaa [laiix
Axwman Mcxak, loiix Axman A6bac ecimaepi
OpPBIHJIAPBl  ayBICBHIIT TYCKEH. Y IIHIIIICH,
KiTanmxaHa/Jarbl Mep HYCKACBIHIAFbl KaJFaH
exi eciM okpUIMaiiabel. 1L YonumxaHoB mep
oenepinne «lloiix Axmen Mypcan», «1llaiix
Axwmen [xypxan» eciMaepi aHbIK )Ka3bUIFaH.

Xorappiga cCalbICTBIPBI  OTBIPFaH
«KiTamxaHazaa CaKTaJIFaH HacaOHaMma
OacbuIFaH Mep oenepi» MEH
«I1.YanmuxaHoBTBIH *az0amapbIHbIH
apacblHaH  TaObUIFaH Mep  OelepiHIH»
allblpMalIbUIBIKTapblHA Kaparl, Oipaed Mep
nen aiTyra OOJIMalTBIHIBIFBIHA, €Keyl eKil
0eJeK MOp EKEHIITIHE KO3 KETKI3IIK.

Scayn MepiiepiHIH Ka3ipri yakbITTa
Oenrini OOJIBIN OTHIPFAH Kall HYCKACHIH aJIbII
KapacakTa OHJAFbl Ka3bUIFaH LIONXTap.IbIH

ecimaepi TAIIMeE- 101 KaliTaiaanOaiael.
Conpaii-ax, MepJeri ecimaepai
[TatiramMmGapbIMBI3 Myxammen (c.F.c)

ecimaepinig Oipi [loiix Axmen Mypcangan
Oactam OKy JKOHE JKa3y KaJIbITACKaH.
¥ ITTBHIK KiTallXaHala cakTaJiFaH HacaOHaMara
OacplmraH Mep OenepiHjae OKbUIMal KajlFaH
ecimaepain Oipi Loiix Axmen Mypcan ecimi
exkeHniri maycei3. CoJyl ceOenTeH ae IIoix

eciMaepiH OKBIFaHIa PETTIK TOPTIO1
caKTaJIMaraH.
KopbITBIHABI. Scayn MOPIHIH

HycKanmapbsl HeridiHeH Kazakcran xepiHue,
ouplH imriHAe  Onryctik  Kaszakcranna
KOJIJIaHbICTa OOJIFaHBI HA3ap aynapraasl. Mep

oenepiepi oprypiti JKaraaiIapMeH
O30ekcTan KoJpkazba KopeiHIa, Pecelmin
Jlenun KITalmxaHacbIHA, ¥ IITTBIK
KiTalxaHajla  Ke3/JIeCKEHIMEHEH  OJIapIbIH

TypkicraH KajiacblHaH HeMece OHTYCTIK
Kazakcranna KYpreH AKCTIETUIINS
OapbICHIH/A OKETUIreHIepl aHbIKTAJIBIN OTHIP.
«Hamanran wmepi» MeH «ApbicTaH 0ab
MOpiHiH» Tapuxbl Ja TypkicTaHHaH KOHBIC
ayJapraH Scayn ypIiaKTapsl,

HIBIPAKIIBLIAPBIHBIH YPIIaKTapbIHBIH
KOJIBIH/Ia CaKTallybl Ja MIKipiMi3ai pacTai
tyceni. Toxikcranga aHbIKTanraH Slcaym
eciMi xaspurFaHbIMeH «11 Axmen» eciMiH
&Kazy JA9CTYPi )KOK EKEHJIIT'H KOpceTeIi.
Slcaym MepiHiH TypJepiH, OHIAFbI
XKazyJnaplIblH epeKIIeNirid, MepJIeri XoHe
Mep OachUTFaH KyXKaTTapAarbl KOPCETUIreH
xputmap Slcaym MepiHiH eH KeHe OenepiH
aHBIKTAyJbl ~MakKcaT eTKeH  MaKaJaHbIH
KOPBITBIHJIBICHIH ~ IIBIFApyFa  aJBIT  KEJiI
oTbIp. [lepextep HeriziHe KYprisreH 3eprrey
Ka3ipri  Oenrini  OOJIBIIT  OTBIpFAaH  Mep
HYCKaJappl MEH Karasfa TYCKEH Mep
Oenmepiepi apaceiHAa YJITTHIK KiTalmxaHajza
cakTajfaH HacaOHamara OacpUIFaH Mep
Oenepin «Slcaynm MepiHIH» €H KoHe Oexaepi
peTinae atayra Heri3 Oona ananbl. [lereamen,
Oonamrakra aHblKTajap Slcaym MepiHIH e3re
JIe YITUIEPIH 3epTTey HOTHXKENepl )KoHE Mep
JKacaJFaH MaTepuanfapblH, Mep Oexepi
OachlIFaH Kara3 YITUIEpiH FRUIBIMH SJICTEPIi
naiaaHa OTBIPBI  MEp3IMIH  aHBIKTAy
apKbLJIbl Tarbl Ja jKaHa TYXKbIpbIMAaMasap
Kacamybl MYMKIH E€KEHIH JKOKKa
IIbIFapMaiMbI3. YJTTHIK KiTalmxaHa KOpPBIHA

OTKEH FachIpAbIH OpTachlHAA  EIIMI3JIH
OHTYCTIK OHIpIHCH KeJIir TYCKEH
HacaOHamara OaceulFaH Mep  OelepiHiH
1687/88  XbUIBI ~ KOWIIPUTIN  >Ka3bUIFaH
mexipere  OachbUIFaH  yaKbITBI  C€KEHIH

€CKepCeK, MOPJIH acaly YyaKbIThl Tarbl Jia
OipHele J>KbULIapFa TEPEeHJeH TYCeTIHIIriH
e ecKepyimi3 KEpeK. CoHIBIKTaH,
KapacThIPHITT OTBIpFaH Scayn Mepi
Macenecinae tapuxbl XVII FaceipiaH TepeH
MOpPIIH  KE3JeCHereHaAiri, aa  COoJIapJbIH
imriHgeri  keHecli  YJOTTHIK — KiTamxaHaja
cakTanfraH HacabHamara OacpUlFaH  Mep
Oenepi Jem  TYKbIpbIMJIAyFa  MYMKIHJIK
Oepeni. Slcayun MepiH Tymap peTiHae KOJIAaHy
XV raceipna Koxxa Axmer Slcaym keceneci
CaJIbIHFAaHHAH KEWIHT1 KaJbINTAaCKaH AOCTYP
peTine Kapayfra Ooaasl.

Maiinananblaran daeduerrep

1. JHopmenynst A. Mepmi  XKY3IKTiH
KbicKama Tapuxsl /https://izbasar.kz/m-

rli-zh-zikti-ys-asha
JKBbIJI.

tarihy/30.09.2022
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PUBLICISTIC TENDENCIES IN THE HIKMETS OF KHOJA AHMED YASAWI

Anparna. byn makanana Koxka Axmer Slcayn miblrapMaiapblHbIH Ka3ak >KypHAJIUCTUKACHI
MEH MyOJUITMCTUKACBIHBIH KaJbIMTACYBIHAAFbl POJIl KapacThIpbUiaabl. Kazak MmyOquIIMCTUKACHI
OepTiHze KajbImTacca Aa, OHBIH ipretackl Kojka Axmer flcaym mibirapManapbiHIa KaThIp JCYTe
Oonanel. OHBIH TYBIHIBUIAPBIHAA KE3JCCETIH XaJbIKThl OfATY, KOFAaMHBIH KYHIH KepCeTy,
OAUTETCI3AIKKE KapChl YHACY CHSKTHI MOTHUBTED Ka3akK *KypHAJTMCTHUKACHIHBIH HETI3r1 OarbITTapbIH
KaJIBINTACTRIPYFAa BIKMAT eTTi. babambI3gblH  FackIpjiapAaH MHpac OOJBIM Kelle KaTKaH
XUKMETTEPiHAEC KOFaMJaFbl ONUICTCI3MIK, aJaMIepIIUlK, aJalJblK, PYXaHH Ta3albIK JKOHE
aZamMJapJIblH 63apa KapbIMKaThiHAacTaphl OasHnanaapl. Con XuKMETTep apKbLIbl KOFaMHBIH 1K1
KaWIIBUIBIKTAPBIH ~ ChIHAY, aJaMJaapAbl OfATy, 6e3repicTepre IIaKplpy, HacHUXarray CeKuIai
MyOJUIIUCTUKAHBIH HET13T1 Oenriiepi alKbIHaIbII, Tal1aHa bl

Kint ce3mep: Slcayn, nmyOnuIucTuKa, >KypHaIUCTHKA, XHUKMET, IYOJUIIUCT, pyXaHH,
Hacuxar, YTiIT.

Abstract.The article examines the role of the works of Khoja Ahmed Yasawi in the
development of Kazakh journalism and publicism. Although Kazakh journalism was formed later,
it can be said that its basis is the works of Khoja Ahmed Yasawi. Such motives of his works as
awakening the people, showing the state of society, calling against injustice, contributed to the
formation of the main directions of Kazakh journalism. Hikmets of Yasawi, passed down from
generation to generation for centuries, describe injustice in society, morality, honesty, spiritual
purity and human relations. In these Hikmets, the main features of journalism are defined and
analyzed, such as criticism of the internal contradictions of society, awakening people, calling for
change and propaganda.

Keywords:  Yasawi journalism, journalism, wisdom, publicist, spiritual work,
propaganda, agitation.

AHHoOTanusl. B cratee paccMarpuBaeTcss pojb TBOpuecTBa Xomku Axmera Sccayn B
CTAaHOBJICHUM Ka3aXCKOM >KYpHAJIMCTHKM M IYONUIIMCTUKU. XOTs Ka3axcKas >KypHaJUCTHKa
copmupoBaach MO3KE, MOKHO CKa3aTh, YTO €€ OCHOBY COCTAaBJISIIOT TPYyIbl XOJKH AXmera
Slccayn. Takume MOTHBBI €ro IpPOW3BENEHHUH, Kak MNpoOyKIeHHE Hapoaa, IOKa3 COCTOSHHS
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oOmiecTBa, MPHU3BIB NPOTUB HECIPABEIIMBOCTH, CHOCOOCTBOBAIM (HOPMUPOBAHHIO OCHOBHBIX
HalpaBJIeHUHA Ka3axCKOW mnyOnuuucTuku. XUKMEThl SlcaBu, mepenaBaemasi U3 IOKOJEHUS B
MOKOJICHHE Ha TPOTSHKCHUHM BEKOB, OIMCBHIBACT HECIPABEUIMBOCTL B OOIIECTBE, MODAJb,
YECTHOCTh, IyXOBHYIO UMCTOTY M UYEIOBEUECKUE OTHOLIEHUS. B 3Tux XMKMeTax onpenesstoTcs u
aQHAJIM3UPYIOTCSI OCHOBHBIE YEPThI )KYPHAIUCTUKH, TAKUE KaK KPUTUKA BHYTPEHHUX MIPOTUBOPEUNi
oOmiecTBa, MPOOYXKICHUE JTFOICH, TPU3BIB K IIEPEMEHAM | IPOTIarafa.

KuaroueBble ciaoBa: Slcayu, >XypHaJINCTUKA, MYOJUIUCTHKA, MYAPOCTb, ITyOJUIUCT,

AYXOBHBIC

IMPOU3BCACHUC, ITPpOIaraljia, arutamnus.

In the contemporary information
society, journalism and publicism have
become one of the most important spheres of
social life. Although these two concepts are
often mentioned together, they have their own
specific features and functional scope.
Journalism is a professional field aimed at
delivering news, events, and social issues
promptly and accurately, whereas publicism
is a creative domain that analyzes these
events and expresses the author’s viewpoint
and evaluation.

The term publicism originates from
the Latin word publicus, meaning “public” or
“social.” Publicism is associated with the
politics, social conditions, and philosophical
views of a particular day or historical period.
Some scholars also refer to it as “essayistic
writing” or “publicistic discourse” in their
academic definitions.

For instance, in his work Literary
Theory, = Akhmet  Baitursynov  states:
“Publicistic discourse, like oratory, is a form
of speech created with the purpose of
influencing society and making it act
accordingly. The difference between oratory
and publicistic discourse is that oratory is
delivered orally, whereas publicistic discourse
is written. It is called publicistic discourse
because it guides and directs social affairs
through opinion leadership.” (Baitursynov,
1989:24). Thus, the purpose of publicistic
writing is to address the political, social, and
economic issues of each historical period and,
through doing so, to influence public
consciousness within its time. In other words,
it is a creative form that analyzes societal
problems from the author’s personal
perspective. In this genre, the writer’s

individual thoughts, viewpoints, and emotions

are clearly expressed. Its main features are:

- A clearly expressed authorial position

- In-depth analysis of the raised issue

- Use of artistic devices and linguistic
mastery

- The ability to stimulate public reflection and
encourage action

“But publicism also has its own
specific characteristics. The fact that it is
considered one of the most important
branches of journalism already reveals much
about its nature. In the conclusions of various
researchers, publicism has been defined in
different ways: as a form of creative writing,
as a genre, as a distinct art form, as a
manifestation of political activity, as a
collective term for newspaper genres, as a
means of raising social issues, as a branch of
literature, and as a mechanism for shaping
public opinion. All these definitions reflect
the multifaceted and diverse nature of
publicism.” (Zhakyp, 2007:34)

Publicism most often addresses issues
such as social justice, national interests, and
spiritual values. From this perspective, it
becomes evident that the rich heritage of
Khoja Ahmed Yasawi also holds a significant
place within Kazakh publicistic tradition.

Khoja Ahmed Yasawi (1093-1166)
was a spiritual mentor, thinker, poet, and Sufi
of the Turkic-speaking peoples. His works,
especially “Divan-i Hikmet” (“Book of
Wisdom™), are considered not only
philosophical texts but also works that
address socio-political issues and, to a certain
extent, possess publicistic characteristics.

The central themes of Yasawi’s
writings include social injustice, morality,
honesty, spiritual purity, and interpersonal
relations.  Alongside  their  profound
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philosophical meaning, his works critically
examine social inequality and moral decline.
These qualities correspond to the fundamental
principles of journalism and publicism:
criticizing  society and its internal
contradictions, awakening public
consciousness, and calling for spiritual and
ethical transformation.

In Yasawi’s work “Divan-i Hikmet”,
these issues are extensively addressed. He
critically reflects on the social and political
conditions of his time and sharply condemns
the injustice of rulers and the exploitation of
the people within that society. At the same
time, he promotes ideas related to the spiritual
life of the people and the inner world of the
human soul, calling society toward morality,
faith, and ethical conduct.

These  works  clearly  contain
publicistic elements, as they aim at social
transformation and the spiritual renewal of
individuals.

In the history of the formation of
Kazakh journalism and publicism, it would
not be an exaggeration to say that the works
of Khoja Ahmed Yasawi occupy an important
place. His writings, which primarily address
social issues while also promoting universal
human and spiritual values, had a significant
influence on the intellectual elite of Kazakh
society.

Yasawi’s works are not only religious
in nature; they also reflect the social reality of
society and raise issues of justice. In this
sense, they can be regarded as an early
foundation of Kazakh journalism, as they
contribute to the formation of social
awareness and critical reflection on societal
conditions.

Professor B. Kenzhebayev, in his
work “Problems of the History of Kazakh
Literature”, states:

“Early literature and the first written
literary examples of any nation are not
necessarily in the modern language of that
nation. In some cases, such literature may be
written in another language, in a language
that is no longer understandable to that people
today. However, these may still be literary
works created on the territory of that nation,
by representatives of that nation, reflecting

the historical life of that people.”
(Kenzhebayev, 1973:170) Although the
heritage of Khoja Ahmed Yasawi was written
in the Old Turkic language, it is valuable as a
common cultural and spiritual legacy for all
Turkic peoples inhabiting this region. The
works of Khoja Ahmed Yasawi can be
regarded as the foundation of Kazakh
publicism as well as the spiritual identity of
the Turkic world in general.

The content of his hikmets is devoted
to spiritual development, faith, and moral
wisdom. Yasawi also put forward ideas
related to the upbringing and education of
youth. He emphasized the importance of self-
cultivation, as well as the pursuit of
knowledge and truth, highlighting the
necessity of continuous spiritual and
intellectual refinement

Moreover, the works of Khoja Ahmed
Yasawi can be regarded as the ideological and
genrebased foundation of Kazakh publicism.
His hikmets fully embody the key features of
the publicistic genre, including the expression
of socio-political opinion, moral and ethical
education, appeals to society, the pursuit of
justice, and reflections on national unity.

A Russian scholar notes that Sufi
preaching was an important source for the
development of Turkic literature and, above
all, for the emergence of its written traditions,
and that Sufi ideology was based on a
common principle—the idea of equality:

“An important source for the
development of Turkish literature and, first of
all, for the emergence of its written traditions
was Sufi preaching. Despite its heterogeneity,
Sufi ideology contained one common idea—
the idea of equality. The more ‘moderate’
Sufis preached the equality of all people
before God, while the more radical ones went
as far as demanding material equality.”
(Anthology, 2014:9). As can be observed, the
works of Khoja Ahmed Yasawi also
contributed to the emergence and
development of written literary tradition.

Khoja Ahmed Yasawi is a spiritual
publicist who stands at the origins of Kazakh
publicism. His Hikmets perform the key
functions of publicistic writing, such as direct
communication with the people, exposing
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negative phenomena in society, and calling
for spiritual renewal. Analysis: Features of

Publicism and Their Manifestation in
Yasawi’s Works

Ne Categories of Publicism Reflections in Yasawi’s Hikmets
Timeliness (addressing Oppression by unjust rulers, materialistic
contemporary issues) religious figures, spiritual degeneration

2 S Moral purification of  society,

Social criticism and clear purpose . N
establishment of justice
3 Orientation toward the audience Use of the Turkic language —
(addressing the public) indicating a mass audience
Genre elements: exhortation, Each hikmet is built on moral instruction,
propaganda, appeal teaching, and spiritual guidance

5 Combination of personal spiritual experience
Unity of objectivity and subjectivity with social reflection

6 Elements of journalistic style Simple language, vivid imagery, rhetorical

questions, dialogic forms

The relationship between journalism
and publicism can be defined as a form of
communication  that addresses  social,
political, and cultural issues through timely,
direct, and clearly targeted messages,
including opinion-based, persuasive, and
critical materials. A publicist or writer aims to
influence public consciousness and bring
about social change.

These features are fully present in the
Hikmets of Khoja Ahmed Yasawi, and they
can be identified clearly upon careful reading.
In order to conduct a deeper analysis of the
publicistic motifs in the Hikmets, it is
necessary to examine specific excerpts and
analyze how they reflect social, moral, and
ethical issues of society.

In Yasawi’s Hikmets, sharp criticism
is expressed against social injustice,
oppression, and hypocrisy. For example:

“A Muslim has consumed the blood of
another Muslim,

The innocent have lost their fortune due to
slander.

The disciple does not turn to his master in
supplication.

O friends, such an extraordinary, corrupt age
has come.

There is no mercy or compassion in people,
The khan and his viziers have no connection
with the Truth. Even the prayers of the
dervishes have lost their effect, Evil has
spread everywhere, O friends.

The teacher has become a tyrant of the end
times,

Scholars have not ceased their lamentation,
Those who speak the truth are condemned
and destroyed,

O friends, such a terrible age has arrived.

The Day of Judgment is near and
unavoidable,
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There is no denial of the words of Kul
Ahmad,

He reminds that reflection leads one to
salvation,

And thus he gave advice to the people, O
friends.”

This passage clearly demonstrates
Yasawi’s publicistic tone, as it directly
criticizes moral decay in society, condemns
injustice, and calls people to self-awareness,
ethical conduct, and spiritual awakening.

These lines show that the poet
condemns the injustices of his time and warns
about their consequences in the afterlife.
(Khoja Ahmed Yasawi, 2000: 50)

In  Yasawi’s Hikmets, human
character, morality, and faith occupy a central
place. He poignantly portrays the moral
decline of his era, demonstrating that he does
not remain indifferent to distorted social
realities and actively voices concern for
justice and ethical integrity.

In addition, the Hikmets also serve as a
means of guiding the younger generation and
directing them toward the spiritual path,
which forms an essential component of their
publicistic content. Here, not only exhortation
and preaching are present, but also a clear
socially oriented perspective directed toward
the future.

“Whatever you do is known to God, He is
fully aware,

Reason advises: ‘Do not commit oppression,
even if you are strong.’

There is no humiliation for one who follows
the path of God.

Through repentance and prayer, your
supplication will be accepted.

Those who praise you in your presence but
slander you behind your back,

Those who live calculating every gain and
loss in life,

Those who spend their lives merely chasing
worldly desires—

No matter how much you wash it, their dark
heart will not become pure.”

These verses clearly reflect Yasawi’s
moral and social criticism, his emphasis on
spiritual integrity, and his call for ethical self-
awareness (Khoja Ahmed Yasawi, 2000:80)

These verses serve not only as moral
guidance for youth but also emphasize that
the key to social renewal lies in knowledge
and spirituality. They imply that only a
person who attains knowledge and spiritual
maturity can achieve goodness and moral
perfection.

Moreover, Yasawi’s Hikmets, by
addressing all Turkic peoples in a common
language and calling them toward spiritual
unity, also carry a strong publicistic
significance. The unity and spiritual integrity
of the people represent an important social
idea. By expressing his thoughts in a simple,
Hapos-oriented language, he reaches a wide
audience and delivers a socio-spiritual appeal
that goes beyond the mere propagation of Sufi
teachings, addressing broader social and
spiritual issues.

His works highlight pressing concerns
such as the pursuit of justice, the spiritual
awakening of society, the moral education of
youth, and the formation of national
consciousness. Yasawi’s publicistic ideas
remain relevant and meaningful even today.

From this perspective, Khoja Ahmed
Yasawi can be regarded as an archetypal
figure of publicistic journalism. He:

addressed society directly;

wrote with a people-oriented content;

raised the most urgent issues of his
time;

used language, religion, and education
as instruments of influence;

promoted social justice and spiritual
purity.

It is not an exaggeration to say that the
Hikmets of Khoja Ahmed Yasawi represent
one of the earliest foundations of Kazakh
journalism and publicism. His works fully
correspond to the fundamental principles of
modern publicism, including communication
with the people, social transformation,
criticism and exhortation, as well as spiritual
and social education.

In Kazakh publicism history, valuable
manuscript books occupy a significant place.
The “Book of Dede Korkut,” considered a
precious heritage of all Turkic peoples, Abu
Nasr al-Farabi’s world-renowned works such
as “The Classification of Sciences” and
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“Gems of Wisdom,” Yusuf Balasaghuni’s
“Kutadgu  Bilig,” Mahmud Kashgari’s
“Compendium of Turkic Languages,” Khoja
Ahmed Yasawi’s “Book of Wisdom,”
Muhammad Haydar Dulati’s  “Tarikh-i
Rashidi,” and Babur’s “Baburnama” all
provide valuable reflections of the realities of
ancient society.

These works contain  extensive
information about the lifestyle of our
ancestors, their sociopolitical and economic
conditions, customs, and traditions. It is
evident that these manuscripts preserve
important  historical data and cultural
memory. Therefore, it is necessary to revisit,
study, and analyze the publicistic motifs
found within these written monuments in
greater depth.

In addition to these treasures, many other
Arabic-language manuscripts left by our
ancestors still await researchers.
Undoubtedly, these sources are among the
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Creativity. — Almaty: Kazakh University,
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3. Islamic Themes in the Works of Medieval
Turkish Poets: Anthology / compiled by
A. M. Nigmatullina. — Kazan: Kazan
University Press, 2014. — 120 p.
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fundamental roots of modern Kazakh
publicism. As noted by Zhakyp (2007:64),
this scholarly view further confirms the idea
that the heritage of Khoja Ahmed Yasawi,
preserved for centuries, represents one of the
foundational sources of Kazakh publicism.
Journalism and publicism are closely
interconnected and mutually complementary
spheres of public communication. Journalism
is aimed at providing society with factual and
reliable  information,  while  publicism
interprets and analyzes that information,
thereby  influencing  public  opinion.
Understanding  the  relationship  and
differences between these two fields is
essential for effectively navigating the
modern information space. In this regard,
further academic study of this topic will
contribute to enhancing the information
culture of society and the development of
high-quality media content.
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TURKISTAN VE HOCA AHMET YESEVI TURBESI'NI ZIYARET EDEN TURISTLERIN
KULTUREL ETKILESIMI
(Deve Figurl, Saz-Sirnay, Nar Motifi, Kamsi, Kurt Tirnagy)

Anparna. byn 3eprrey Typkicran aliMarbIHAAFbl TYPUCTTEP MEH MOJCHU CHUMBOJIIAPIIBIH
©3apa OPEKEeTTEeCYiH CYBEHUpPJIEP KOHTEKCIHE KONMKAOATThl TYPFBIJIaH KapacTeipaabl. Tyle MYCiHi,
Ca3— CeipHaii, Anap wmotuBi, Kammbl xoHe KacKpIpAbIH TBhIpHAFbl CHSIKTBI CHMBOJIIAP
TypxkicTanHblH 0ali MOJIEHH MYpAChIH OUIIpeNi jKOHE oJap TeK JSCTYPIi KOJOHEp/iH eHIMi FaHa
eMec, AalMaKThlH TapuXu €CT€ CaKTayblH OCHHENeHTIH CUMBOJIIBIK MOHJICpP peTIHIe
KapacThIpbliaabl. 3epTTey OChl CHUMBOJIApPIbIH IIBIFY TEri, MOIACHH €cCTe CaKTayJarbl
CEMaHTHKAIIBIK ©pICTepi, SIEyMETTIK TokipuOenepaeri OpHBbI JKOHE Kazipri Ke3eHJe MOJEHU
OipereinikTi XKeTKi3y/1l KaJIbINTAaCThIpYFa KOCKaH yieciH Oaranaipl. bakpuiay koHe >KapThliaii
KYpbUIBIMJANIFaH cyx0aTTap apKbUIbl alIbIHFAH CaNaiblK JEepeKTep TYPUCTEPIIH
CYBEHUPJIEPAIH TEK JCTETHUKAIbIK KACHETTepiH FaHa €MeC, COHBIMEH KaTap OChl CHMBOJAApFa
SHII3UIreH MoJieHH OasHpaay TociifepiH OaranalThIHBIH KepceTeal. KaTblcymbliapablH MiKipiHILe,
Oyl cuUMBOJAAp alMakKThIH PYXbIH CE3IHYre MYMKIHAIK OepeTiH MoJeHHM Jenjainfap peTiHJe
KaOBUIAaHAIbl JKOHE OJIApJbIH casxaTblHA TepeH MOH Kocalbl. JKeprimikTi KaybIM YIIiH Oy
CUMBOJIJAp MOJEHU OIpereiNlikTiH TachIMalJAyIIbIChl pETIHIE KBI3MET eTeli, JocTypii
KYHIBUTBIKTAP/IbI CaKTayFa jKOHE YpIIaKTaH YpIiakKa KETKI3yre bIKIal eTel.

3epTTey HOTHIKENEpl CYBEHHUPIEPIIH TEK SKOHOMHUKAIBIK KYHIBUIBIKTAH THIC MOJCHH
KapbIM-KaThIHAC Kypajbl PETiHIE KbI3MET €TeTiHiH, an TypKiCTaHHBIH MOJEHU CHMBOJIAPBIHBIH
aliMak TIeH OHBIH KOHAKTapbl apachIHAAFbl MOHI KOIip KalbIITACTHIPATHIHBIH KepceTeai. Ochl
TYPFBIIAH aNFaHfa, 3epTTey TypU3MIETi MOACHHM CHUMBOJIIAPBIH POJIH KaiiTa Oaramayra »oHE
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Ka3ipri Ke3eHae MOJACHM OIpereilflikTiH CaKTalybl YIIIH CYBEHHpJIEp TIXKIpuOeCiHiH
MaHBI3IbUIBIFBIH AWKBIHIAYFa BIKIA eTE/II.

Kiar ce3nep: Typkicran, Mogenu cumBosiap, Cysenupinep, Mopenu Oipereilnikri
KeTkizy, TypucrepmeH e3apa apekerrecy.

Abstract. This study examines the interaction between tourists and cultural symbols in the
Turkistan region from a multilayered perspective within the context of souvenir items. Symbols
such as the Camel Figure, Saz-Sirnay, Pomegranate Motif, Whip (Kams1), and Wolf Claw, which
represent the rich cultural heritage of Turkistan, are approached not only as products of traditional
craftsmanship but also as symbolic values reflecting the region’s historical memory. The research
evaluates the origins of these symbols, their semantic fields within cultural memory, their place in
social practices, and their contribution to identity formation in the modern era. Qualitative data
obtained through observation and semi-structured interviews reveal that tourists value not only the
aesthetic aspects of souvenirs but also the cultural narratives embedded within these symbols.
According to participant statements, these symbols are perceived as cultural mediators that allow
visitors to feel the spirit of the region and give deeper meaning to their travel experience. For the
local community, these symbols serve as carriers of identity that contribute to the preservation of
traditional values and their transmission across generations.

The findings of the study demonstrate that souvenirs function as tools of cultural
communication beyond their economic value, and that Turkistan’s cultural symbols establish a
meaningful bridge between the region and its visitors. In this regard, the study contributes to the
reevaluation of the role of cultural symbols in tourism and highlights the significance of souvenir
practices for the sustainability of cultural identity in the contemporary period.

Keywords: Turkistan, Cultural symbols, Souvenirs, identity transfer, Tourist
interaction.

AHHoOTanudA. JlaHHOE WCClIeIOBaHUE pPAcCMaTPUBAECT B3aUMOJICHCTBUE TYPHUCTOB C
KYJIbTYPHBIMU CUMBOJIaMU B peruoHe TypkectaH ¢ MHOTOCIOMHON MEpPCHEKTUBHI B
KOHTEKCTE cyBeHUpHOW mnpoaykiuu. CumBouibl, Takue kak durypa Bepomoaa, Caz— CeipHaid,
MotuB rpanara, Kammbel u Korote Bolika, mpeicTaBisomide Ooratoe KyJabTypHOE Hacienue
Typkectana, paccMaTpuBarOTCS HE TOJBKO KaK MPOIYKTHl TPAAUIIMOHHOTO pEeMecia, HO U Kak
CUMBOJINYECKUE IICHHOCTH, OTpa)KalollUe HCTOPUUECKYI0 MaMsITh peruona. MccnenoBaHue
OIICHUBAET MPOHUCXOKJICHUE ITHUX CHUMBOJIOB, X CEMaHTHYECKHE MOJIA B KyJIbTYpPHON MaMsTH, UX
MECTO B COLMAaJbHBIX MPAKTUKAX M UX BKJIAJI B (POPMUPOBAHUE HACHTUYHOCTU B COBPEMEHHYIO
snoxy.KauecTBeHHbIe JaHHBIE, MOJTy4YeHHbBIE MOCPEACTBOM HAOIIOICHUI u
MOJIYCTPYKTYPUPOBAHHBIX UHTEPBBIO, MOKA3bIBAIOT, YTO TYPUCTHI LIEHAT HE TOJIBKO ICTETUUYECKYIO
COCTaBISIIOIIYI0O CYBEHHPOB, HO M KYJIbTYPHBbIE HAppaTHUBBI, 3aKIIOYCHHBIE B 3TUX CHUMBOJIAX.
CornacHo 3asBJICHHUSIM YYaCTHUKOB, 3TH CUMBOJIbI BOCIIPUHUMAIOTCS KaK KYJIbTYpPHbBIE TOCPETHUKH,
MO3BOJISIFOIINE MTOYYBCTBOBATH JyX PETHOHA U MPUIATh MyTEIIECTBUIO OoJiee TIyOoKuid cMbIci. Jlis
MECTHOTO COOOIIeCTBA ATH CHUMBOJBI CIY)KaT HOCUTENSIMH HWJISHTHYHOCTH, CIOCOOCTBYS
COXPaHEHUIO TPAJUIMOHHBIX [IEHHOCTEHN U UX Nepeiaye MeXAy NOKOJIECHUSIMU.

Pe3ynbrartel uccienoBaHUS JEMOHCTPHUPYIOT, UYTO CYBEHUPBHI (YHKIHOHHUPYIOT Kak
WHCTPYMEHTBI KYJbTYPHOW KOMMYHHMKAllUH, BBIXOAS 32 PAaMKH SKOHOMHMUYECKOW ILIEHHOCTH, a
KyJIbTypHbIE CHUMBOJIBI TypkecTaHa CO3[al0T 3HAYUMBIA MOCT MEXAY pPETHOHOM U €ro
MOCETUTENSIMU. B 3TOM KOHTEKCTE HCCIIEJOBaHHE CIOCOOCTBYET MEPEOIEHKE PO KYIbTYPHBIX
CUMBOJIOB B TYpU3M€ M IOJYEPKUBAET 3HAUYMMOCTH CYBEHUPHOW MPAKTUKU JJI YCTOMYHMBOCTHU
KYJIbTYPHOU UJEHTUYHOCTH B COBPEMEHHBIN MIEPUOI.

KiroueBbie caoBa: TypkecrtaH, KyJIbTypHbIE CHUMBOJIBI, CYBEHHUpBI, Iepenaya
UJIEHTUYHOCTb, B3aUMOJICICTBUE TYPUCTOB.
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Giris. Tirkistan, Tiirk diinyasinin
ortak tarihsel ve manevi hafizasinda merkezi
bir konuma sahip olan kadim bir kuiltar
sehridir. Glinlimiizde Tiirkistan’1 ziyaret
eden yerli ve yabanci turistler, kentin
kiiltiirel mirasiyla yalnizca mimari yapilar ve
kutsal mekanlar araciligiyla degil, ayni
zamanda yerel kimligi yansitan turistik
hediyelik esyalar tlizerinden etkilesimde de
bulunmktadir. Bu durum, turizmi yalnizca
bir ziyaret ve tuketim faaliyeti olmaktan
cikararak kiiltiirel etkilesim ve Ogrenme
sirecine doniistiirmektedir. Bu baglamda,
Tirkistan’da turizm kiiltiirel boyutu yalnizca
mekansal mirasin  korunmasiyla  smirh
kalmamakta, ayn1 zamanda giindelik yasam
pratikleri ve maddi kiltiir unsurlar1
Uzerinden de yeniden dretilmektedir.
Ozellikle turistik hediyelik esyalar, kentin
tarihsel ve manevi birikimini ziyaretcilere
aktaran sembolik aracglar olarak dikkat
cekmektedir. Bu drunler, yerel kiltlrin
temsilcisi olmanm Otesinde, gecmis ile
bugiin arsinda bag kuran ve kiiltiirel bellegin
aktarimmi mimkiin kilan énemli gdstergeler
niteligi tasmmaktadwr. Turistik hediyelik
esyalar, Tiirkistan’a 6zgl tarihsel, mitolojik
ve inan¢ temelli sembolleri bilnyesinde
barmdiran somut kiiltlir unsurlaridir. Deve
figiirli, kamsi, saz-sirnay, nar motifi ve kurt
tirnag1 gibi semboller, Tirk halklarinin
tarihsel yasam bi¢imini, diinya goriigiinii ve
kiiltiirel kodlarm1 yansitan gostergeler olarak
one ¢ikmaktadir. Bunlarinyaninda Tiirk
halklarinin  tarihsel siirecteki  mitolojik
diisiince sisteminin de bir yansimasi olarak
gorulmektedir. Turistlerin bu tir hediyelik
esyalar1 satin almasi, yalnizca bir hatira
edinme pratigi degil; aym zamanda
Tiirkistan ve genel olarak Tiirk halklarmin
tarihine, inan¢ sistemlerine ve Kkdltirel
degerlerine iliskin bilgi edinme siirecini de
kapsamaktadir.

Bu baglamda, Tiirkistan’da hediyelik
esyalar aracilifiyla gerceklesen hediyelesme
pratigi, kiiltiirel aktarimm ve kiiltiirlerarasi
etkilesimin ~ 6nemli  bir aract  olarak
degerlendirilmektedir. S6z konusu pratik,
ziyaretciler ile yerel kiiltiir arasinda sembolik

bir bag kurmakta ve Tiirk halklarmin tarihsel
mirasinin dgrenilmesine katki saglamaktadir.
Dolayisiyla turizm, Tiirkistan Orneginde
yalnizca ekonomik bir faaliyet alani degil,
kiiltiirel bilginin 6gretildigi, paylasildig1 ve
yeniden Ttretildigi ¢ok boyutlu bir kiiltiirel
sirec olarak ele almmaktadir. Ornegin
Tiirkistan’da  satilan  hediyelik  esyalar
arasinda yer alan kurt tirnagi, kamsi ve saz-
sirnay  gibi  unsurlar, Kazak kiiltiirel
belleginin somut ve anlam ytiiklii géstergeleri
olarak one ¢ikmaktadir. Kurt tirnagi, Kazak
ve genel olarak Tiirk mitolojik diisiincesinde
koruyuculuk, giic ve soy devamlilifiyla
iligkilendirilerek kolektif hafizada 6nemli bir
yere sahiptir. Kamsi, gécebe yasam tarzi, at
kiiltlirii ve toplumsal statiiyle baglantili bir
sembol olarak kiiltiirel anlatinin pargasi
haline gelirken; saz-sirnay ise sozli kiiltiir
gelenegi, miizik yoluyla aktarim ve ortak
hafizanin yasatilmasiyla
iliskilendirilmektedir. Bu semboller
aracihigiyla  Kazak  kiiltiirel  degerleri,
hediyelik esyalar {izerinden ziyaretgilere
aktarilmakta;  kiiltiirel  bellek  turizm
baglaminda goriiniir kilinarak anlatilmakta
ve yeniden Uretilmektedir.

Hediyelik esyalarin Kkiiltiirel ve
sembolik degeri. Antropolojik acgidan
hediyelik esyalar, bir toplumun kimligini ve
kiltiirel degerlerini disa vuran sembolik
unsurlar ~ olarak  degerlendirilmektedir.
Marcel Mauss’un “armagan” kavrami
lizerine gelistirdigi kurama gore,
hediyelesme yalnizca ekonomik bir alisveris
degil, ayn1 zamanda toplumsal iligkilerin
kurulmas1 ve kiiltiirel degerlerin aktarilmasi
stirecidir (Mauss, 2002: 45). Bu baglamda
Tiirkistan’da satilan geleneksel hediyelik
esyalar, yalnizca turistik nesneler degil, ayn1
zamanda  toplumsal  hafizanin  somut
tastyicilart olarak anlam kazanmaktadir. Her
bir obje, gec¢misten giinlimiize aktarillan
kiiltiirel bir anlatiy1 biinyesinde
barindirmaktadir.

Sembolik antropoloji yaklagimina
gbre, bir nesneye yuklenen anlam, o
toplumun diinya goriisiinii ve degerler
sistemini yansitir (Geertz, 1973: 89). Yer
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alan semboller, nakislar ve renkler sadece bir
slis esyasinin yansimasi degil, onlarin her bir
motifinin ve renginin Turk kaltird icerisinde
tasidig1 anlamlar vardir. Ornegin nar motifi
bereketin, paylagimin ve birlikteligin simgesi
olarak degerlendirilmektedir. Benzer sekilde
saz-sirnay, halk  miiziginin, duygusal
kiiltiirin ve manevi iletigimin 6nemli bir
araci olarak kiiltiirel bellekte yer almaktadir.
Hediyelik esyalar, bu sembolleri estetik bir
bicimde yeniden ureterek hem yerel hem de
evrensel bir anlam alan: olusturmaktadir.

Pierre Bourdieu’niin “kiiltiirel
sermaye” kavrami, bu siirecin anlagilmasinda
onemli bir kuramsal cerceve sunmaktadir.
Bourdieu’ye gore Kkiiltiirel sermaye, bilgi,
sembol ve pratikler araciligiyla yeniden
tiretilir (Bourdieu, 1986: 243). Bu baglamda,
hediyelik esya treticileri ve saticilar1 yerel
motifleri ticarilestirirken ayn1 zamanda
kiiltiirel sermayenin dolasimma katkida
bulunmaktadir. Turistler ise sembolik anlam
tastyan bu objeleri satin alarak, cogu zaman
farkinda olmadan kiiltiirel aktarim siirecinin
bir pargas1 haline gelmektedir.

Arastirma yontemi. Bu c¢alisma,
Tirkistan’da  turistik  hediyelik  esyalar
aracilifiyla gergeklesen Kkiiltiirel aktarim
sireclerini  incelemek  amaciyla  nitel
arastirma yontemiyle yiritilmiistiir.
Aragtirmanm saha go6zlemleri, Turkistan
Carsis1 ile Hoca Ahmed Yesevi Tiirbesi
cevresinde  yogunlasan el  sanatlari
diikkanlar1 ve yerel pazar alanlarinda
gerceklestirilmistir. Bu alanlar, turist—satici
etkilesiminin ~ ve  kiiltirel  sembollerin
giindelik  pratikler icerisinde nasil
sunuldugunun dogrudan gozlemlenebilmesi
acisindan se¢ilmistir.

Arastrma  kapsaminda, amagl
ornekleme yontemi kullanilarak hediyelik
esya satis1 yapan yerel saticilar ile
Tiirkistan’t ziyaret eden turistlerle yar1
yapilandirilmis  gorlismeler  yapilmigstir.
Goriismeler, katilimcilarn hediyelik
esyalarda tercih ettikleri semboller, bu
sembollere  yikledikleri  anlamlar  ve
hediyelik esyalarin Tiirkistan’a 6zgii kiiltiirel
kimligi yansitma diizeyine iliskin algilarm
ortaya koymaya yoOnelik sorular etrafinda

sekillendirilmistir. Goriismeler sirasinda elde
edilen veriler ses kaydi teknigiyle kayit
altina almmustir.

Arastirmadan elde edilen nitel veriler,
kiiltiirel sembollerin  islevi ve anlami
dogrultusunda tematik basliklar altinda
simiflandirilmis ve betimsel analiz
yontemiyle degerlendirilmistir.  Caligma,
smirli  sayida  katilimciyla  yiirlitiilmiis
olmakla birlikte, Tirkistan’da  turistik
hediyelik esyalarn kiiltiirel temsil ve
ogretici islevine iliskin egilimleri ortaya
koymay1 amaglamaktadir.

Bulgular ve degerlendirme.
1. Deve figUrii: Gogebe kimligin sembolii
Deve figiirii, gocebe kimligin en giiclii

sembollerinden biridir. Tarih boyunca Orta
Asya, Orta Dogu ve Anadolu cografyasinda
yasayan gocebe topluluklar i¢cin deve, hayatta
kalmanin, hareketin ve dayanikliligin araci
olmustur. Bu nedenle deve yalnizca bir
hayvan degil, gb¢ebe yasam tarzinin kiiltiirel
simgesi haline gelmistir (Khazbulatov, 2020:

233).

Deve, uzun yolculuklara
dayanabilmesi, az suyla yasamini
stirdiirebilmesi ve agir yiikleri

tastyabilmesiyle gocebe insanin dogayla
micadelesini ve uyumunu temsil eder.
Gogebe kimlik i¢cin deve; sabir, azim, direnis
ve Ozglrlik anlamlarmi tasir (Talgatqyzy,
2024: 270). Ayrica deve figiirli, kervan
kiiltiirlinin ~ de  merkezinde yer alir.
Kervanlar, hem ticaret hem de Kiltirel
etkilesim yollarmin semboll olarak gogebe
diinyada toplumsal hafizay1 sekillendirmistir.
Bu baglamda deve figiirli, hareketlilik ve
baglant1 kurma kabiliyetinin de ifadesidir
(Liu & Jiang aktaran, Semiotica, 2025: 241
277).

Sanatta, el islerinde ve halk
motiflerinde deve figuru, sadece estetik bir
unsur degil, derin anlamlar tagiyan kiiltiirel
bir sembol olarak kullanilmistir. Ozellikle
Orta Asya’dan Anadolu’ya uzanan genis
Tiirk cografyasinda deve motifi; uzun omiir,
bereket, sabir ve dayaniklilik gibi degerleri
temsil eder (Khazbulatov, 2020: 237).
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Geleneksel kilim, hali ve dokuma
sanatlarinda deve figiirii, evlilikte huzur,
ailede bereket ve uzun Omir dilegiyle
islenmistir. Kadin zanaatkarlar icin deve
motifi, hem giindelik yasamin bir parcasi
olan hayvani betimler, hem de ruhsal
anlamda gogebe insanin sabrini ve igsel
glicini sembolize eder (Talgatqyzy, 2024:
272).

Minyatdrlerde ve duvar stslemelerinde
deve, cogu zaman yolculuk ve kader
temasini anlatir; insanin diinyadaki gegiciligi
ve manevi yolculugunun sembolii olarak
kullanilir (Khazbulatov, 2020: 239).

Seramiklerde, takilarda ve hediyelik
esyalarda ise deve figiirii, bereket ve huzur
dilegiyle tercih edilir; boylece ge¢misin
gocebe miras, modern yasamin igine
taginmis olur (Talgatqyzy, 2024: 274).

Resim 1. Deve figurleri

Resim 2. Deve figiru
Resim 3. Deve figuri

Bu acgidan deve figiirii, sadece
gecmisin - bir hatirlaticis1  degil, gocebe
kimligin stirekliligini saglayan kiiltiirel bir
koprii islevi goriir. Giiniimiizde de bu figiir,
toplumsal hafizay1 diri tutarak insanin doga,
zaman ve kokleriyle olan bagmi simgesel
bicimde yasatmaktadir (Khazbulatov, 2020:
241; Talgatqyzy, 2024: 275). Yukarida bazi
aragtirmacilardan  yola  c¢ikarak  deve
sembolinin toplumda ne gibi 6neme ve
mitolojik  diisiinceye  sahip  oldugunu
gosterdik. Kazak kiltirinde ise deve
bereket, sabir ve refahmn olarak atasozleri,
deyimler ve anlatilarda yer alirken maddi
olarak deve eti, Ozellikle ge¢miste kislik
erzak olarak besleyici ve doyurucu olmasi
nedeniyle gocebe yasamda Onemli bir
protein kaynagi; deve siitii Kazak kiiltiiriinde
subat adiyla bilinerek geleneksel bir igecek
besin degeri yiiksek olup gii¢c verici ve sifa
kaynagi; deve yiinii ve derisi soguga ve
sicaga kars1 koruyucu, dayanikli yapisi uzun
ozelligi nedeniyle kece, kilim, hali, giysi,
ayakkabi, canta ve cesitli ev esyalar1 icin;
kurutulmus deve giibresi (tezek), yakacak
olarak kullanilmistir. Aynm1 zamanda deve
yavrusunu yaklagik 12 ay tasidigi nedeniyle
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hamile kadinlar i¢in deve etinden yemek
yemek  bebegin  diinyaya  gelmesini
ertelecegine inanmislar, bu inanca bagh
olarak bazi Dbolgelerde, erken dogum
yapmamak icin devenin altindan gegmek
veya boynuna beyaz bir kumasla baglanmis
bir ipten gegmek gibi dogumu hizlandirmaya
yonelik ritiel uygulamalardan da s6z
edilmistir.

2. Saz-sirnay: Duygusal kiiltiiriin
sesi

Saz ve sirnay, Tiurk halk miiziginin
en eski ve kokli calgilarindan biridir. Bu
enstriimanlar  yalnizca miizik {iretmekle
smirli kalmayip, Tirk halkinin duygusal
diinyasmi, yasam tarzim1 ve kiiltlirel
hafizasini yansitan 6nemli semboller olarak
da degerlendirilmektedir (Oztiirk, 2019: 45).
Tiirkistan’daki hediyelik esya stantlarinda
kiiciik saz figiirleri ile swrnay bigimindeki
anahtarliklarm, kartpostallarm ve
magnetlerin sikca yer almasi, bu calgilarn
bolgedeki kiiltiirel kimlik acisindan tasidigi
derin anlam1 gostermektedir (Karahan, 2021:
112). Bu figlrler, geleneksel kilture duyulan
Ozlemin, ge¢misle bag kurma isteginin ve
kiiltirel kimligi yasatma arzusunun somut
bir ifadesidir. Bu nedenle turistler soz
konusu objeleri yalnizca dekoratif bir unsur
olarak degil, Tirk kiltliriiniin “ruhunu”
hissettikleri icin tercih etmektedirler (Demir,
2020: 87).

Etnografik ve tarihi kaynaklar, sirnaym

ozellikle ¢cocuklarin gelisiminde 6nemli bir

arag olarak kullanildigin1 ortaya koymaktadir.

Gelenekte sirnaya tiflemek, ¢ocuklarin dogru
ve diizenli nefes alip verme becerisini
gelistirmis; akciger kapasitesinin
giiclenmesine ve solunum yollarinin dogal
sekilde acilmasina katki saglamistir. Bunun
yani sira sirnayla basit melodiler ¢calmak,
cocuklarin isitsel duyarhiligini, ritim algisini

arag niteligi tasimistir (Aydin, 2018: 63-64,
Yilmaz, 2017: 28-29).

Biitiin bu 6zellikleriyle saz ve sirnay,
ginlimiizde  hediyelik esya formunda
minyatiirlestirilmis halleriyle sunulsa da,
yalnizca estetik bir obje olmanin Otesinde;
kiiltiirel  siirekliligin,  saghikli  yasam
anlayisinin ve halk pedagojisinin yasayan
sembolleri olarak varhigini siirdiirmektedir
(Ozturk, 2019:

50; Karahan, 2021: 115).

Resim 4. Tas Saz-Sirnay
Resim 5. Kumira Saz-Sirnay

ve miizikal farkindaligin1 artirmig; ince motor
becerilerinin ve koordinasyonunun gelisimine
yardimc1 olmustur. Boylece sirnay, geleneksel
toplumlarda yalnizca bir miizik aleti olarak
degil, ¢ocuklarin fiziksel, duyusal ve bilissel
gelisimini destekleyen dogal bir pedagojik

89



Resim 6. Sinirau Saz-Sirnay
Resim 7. Uildek Saz-Sirnay

Kazak kultirinde saz-sirnay, halk
miizigi  geleneginin ve sozli  kiltiir
aktarimmin temel araglarindan biri olarak
one ¢ikmaktadwr; toplumsal hafizayi,
destanlar1 ve duygusal anlatilar1 nesilden
nesile tasirken Kkiiltiirel bellegin  somut
gostergesi  haline gelir. Bu enstriimanin
cesitleri farkli anlamlar tasir: Tas saz-sirnay,
kiicik ve tas veya kemikten yapilmis
yapistyla  bireysel ifade ve  kiicilik
topluluklarda kiiltiirel aktarimi simgeler;
Kumira saz-sirnay, altin rengi ve siislii
gorinumiyle gorkem, estetik ve torensel
anlam1 temsil eder genellikle daha siislii ve
0zel torenlerde kullanilir; Siirau saz-sirnay,
kazakcada c¢mlamave yankilanma anlamina
gelir ve yankili sesiyle duygusal yogunlugu
ve topluluk ruhunu aktarir; Uildek saz-sirnay
ise uzun ve ince yapisiyla gegmis ile bugiin
arasindaki  kiiltirel bag1 ve bellegin
yayilimini simgeler, genellikle agik alanlarda
veya uzun mesafeler i¢in kullanilir.

3. Nar motifi: Bereket, birlik ve
paylasim

Nar, Tiirkistan’da binlerce yildir hem
dini hem de kiiltiirel baglamda giiclii bir
sembol olarak kabul edilmektedir. Dogal
yapisindaki ¢ok sayida c¢ekirdek, narin
bolluk,  bereket ve c¢ogalma ile
iligkilendirilmesini  saglamistir. Her bir
cekirdegin bir arada bulunmasi, birlik ve
biitiinliik anlamma gelir; tek bir kabuk
altinda ¢ok sayida ¢ekirdegin varligi, aile ve
topluluk  yapisinin  metaforu  olarak

yorumlanmigtir (Giiner, 2018: 42; Acar,
2020: 75).

Narin koyu kirmizi rengi, yasam
enerjisini, canliligi, tutkuyu ve koruyucu
giici temsil eder. Halk inanisinda nar,
ozellikle aile i¢i birlikteligi, dogurganlik ve
bereket ile iligkilendirilir (Yildirim, 2019:
110). Bu yonleri, nar motifi kullaniminin
yalnizca estetik degil, ayn1 zamanda manevi
ve kiiltiirel bir anlam tagimasini saglar.
Mitolojik ve dini anlatilarda  nar,
dogurganlik, bereket, sifa ve koruyuculuk
gibi temalarla sik¢a iliskilendirilmistir
(Kaya, 2017: 88).

Hediyelik esya ireticileri, nar
motifini  ¢ogunlukla seramik tabaklar,
kilimler ve taki tasarimlar1 gibi drtinlerde
kullanmaktadir. Bir¢ok turist, “nar motifinin
enerjik ve olumlu anlami1” nedeniyle bu
iirtinleri tercih ettiklerini belirtmistir. Bu
durum, narin sadece geleneksel bir motif
olmadigmi, ayn1 zamanda kiiltiirler aras1 bir
koprii islevi gordiigiini ve Tiirkistan’in
geleneksel degerlerini evrensel sembollerle

bulusturdugunu  gostermektedir  (Giiner,
2018: 44; Acar, 2020: 78).

Resim 8. Nar motifli hediyelik tabak
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Resim 9. Caydanlik ve cay bardagi takimi

Resim 10. Nar motifli hediyelik esya

Resim 11. Nar motifli dekoratif kaseler

Kazak kiiltirinde ev, yalnizca
fiziksel bir mekan degil; ailenin, soyun ve
manevi degerlerin korundugu kutsal bir
alandir. Nar motifi bu baglamda, ailenin
biitlinligiini ve devamliligmi simgeleyen
giiclii bir sembol olarak 6ne ¢ikar. Narin ¢ok
sayida taneden olusmasi, ayni cati altinda
yasayan bireylerin birlik i¢inde ¢ogalmasimni,
aile baglarinin giiclenmesini ve neslin
siirmesini temsil eder. Geleneksel inaniglarda
nar, evin bereketinin artmasi, sofranin bos
kalmamasi1 ve aile i¢inde huzurun daim
olmas1 dilegiyle iliskilendirilir. Bu nedenle
nar motifi, Ozellikle ev ici slslemelerde,
duvar iglemelerinde, kilimlerde ve hediyelik
esyalarda tercih edilmistir. Yeni kurulan
evlere nar motifli esyalarin hediye edilmesi,
mutlu bir yuva, saglikli evlatlar ve uzun
Omiirlii aile birligi temennisinin sembolik bir
ifadesi olarak goriiliir. Ayn1 zamanda nar,
ailenin dis etkilere karst korunmasi
diisiincesiyle de baglantilidir. Tanelerinin bir
kabuk i¢inde toplanmis olmasi, aile

bireylerinin birbirine kenetlenmesini ve evin
manevi bir koruma altinda bulunmasini
simgeler. Bu yonuyle nar motifi, Kazak
kiiltiirel belleginde evin ruhunu ve aile ici
dayanigmay1 temsil eden anlam yikli bir
unsur olarak kusaktan kusaga aktarilmistir.
Yeni evlenen ciftler, evlerine tagindiklarinda
nar veya nar motifli bir egya getirirdi.
Bunun, yuvaya bereket, huzur ve uyum
getirecegine inanilirdi. Bazi bolgelerde ise
ciftlerin, 6zellikle evliligin ilk donemlerinde,
nar1 birlikte boliiserek yemesi yaygindi. Bu
davranig, hayati ve sorumluluklar1 birlikte
paylasma niyetini simgelerdi.

4. Kamsi: Giig, onur ve gelenek

Kamsi,  tarithsel  olarak  Tiirk
topluluklarinda yalnizca bir at biniciligi araci
degil, aym1 zamanda erkeklik, cesaret ve
sosyal statii simgesi olarak kabul edilmistir.
GoOgebe yasam tarzinin vazgecilmez bir
parcasi olan kamsi, 6zellikle savascilik, stirii
yonetimi ve giinliik athh yasam pratigi ile
dogrudan iliskilidir. Tarihi kaynaklarda
kamsmin, sahibinin yeteneklerini, onurunu
ve sosyal prestijini yansittigi belirtilmektedir
(Ogel, 1989: 112; Erdal, 2004: 57).

Hediyelik  versiyonlar1  genellikle
minyatiir boyutlarda, deri veya ahsaptan
uretilmekte; bazen metal suslemeler ve
geleneksel oymalarla zenginlestirilmektedir.
Bu nesneler, sadece estetik bir obje olmanin
Otesinde, gdcebe yasam kiiltiirlinii, cesaret ve
Ozgiirliik degerlerini sembolize etmektedir
(Erdal, 2004: 60). Kamsi, sahip oldugu
simgesel anlam  nedeniyle,  06zellikle
erkeklerin ve genclerin cesaret ve kimlik
algist ile iliskilendirilmistir (Ogel, 1989:
115).

Modern donemde kamsi, “koklerine
sahip c¢ikma ve Kkiiltlirel miras1 yasatma”
duygusunu temsil etmeye devam etmektedir.
Yerel dreticiler, turistlerin ilgisini ¢ekmek
amaciyla bu gelenegi modern tasarim
unsurlariyla birlestirerek yeniden
yorumlamaktadir (Erdal, 2004: 62). Boylece
kamsi, hem gecmisin gocebe ve cesaret
kiiltiirlini  yansitan bir sembol olarak
varligmi siirdiirmekte, hem de ¢agdas turizm
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ve hediyelik esya pazarinda kiiltiirel bir
koprii islevi gormektedir.

Kamgmin geleneksel torenlerde ve
ath oyunlarda kullanimi, onun sosyal
ritiieller ve topluluk normlar1 agisindan
onemini pekistirmektedir. Ornegin, baz1 Orta
Asya toplumlarinda geng erkekler, ath
gosteriler ve oyunlar sirasinda kamsinin
ustaca  kullanimiyla  cesaretlerini  ve
yeteneklerini  kanitlarlardi. Bu  yOniiyle
kamsi, sadece bir ara¢ degil, toplumsal
kimligi ve degerleri somutlastiran kiiltiirel
bir simge olarak kabul edilmektedir (Erdal,
2004: 64).

Resim 12. Kamsi
Resim 13. Kams1

Kazak kiiltiiriinde ise kamsi, yalnizca
at siirme araci olmanin O6tesinde, derin bir
inanc ve ritlel sembolii olarak kabul edilir.
Bazi1 bolgelerde, kamsinin kotii  ruhlari
uzaklastirdigi ve hem ati hem de sahibini
korudugu distiniiliir. Diigiin, siinnet, bayram
ve savas torenlerinde kamsmin havaya
kaldirilmasi veya sallanmasi, koruyucu ritiiel
olarak islev goriir. Mitolojik anlatilarda
kams1, gocebe yasamin zorluklarina karsi
dayanikliligi, cesareti ve kahramanligi temsil
eder. Kamsinin siislemelerinde kullanilan
oyma, kabartma ve renkli deri motifleri de
yalnizca estetik degil; sahibin toplumsal
statiislinli, cesaretini ve kiiltiirel degerlerle
uyumunu simgeleyen inangsal anlamlar tasir.
Bu yonleriyle kamsi, Kazak kiiltiirel
belleginin hem somut hem de manevi
tastyicis1 olarak, nesilden nesile Kkdltlrel
deger ve inanglar1 aktaran Onemli bir
semboldiir. Eskiden eger kisi kamsgisini
kaptya atmadan eve gdtiiriirse, bu huzurun
gelmedigini gosterir; kamsisini eline sikica
tutarsa, kavga ¢ikarmaya veya tartigmaya
gelmis demektir; kamsisini elinde tutarak
odaya girip ortaya birakirsa, uzun siiredir

stiregelen kavgadan yorulmus ve sorunu
barigcil bir sekilde ¢ozmek icin gelmis
demektir. Kazaklarin evlenme adetlerinde de
kamsinin rolii 6zellikle 6nemlidir. Kiz evine
damat adaymi gotiirmeye gelen babasi,
kamsiy1 bir isaret olarak géz oniinde yiiksek
bir yere asardi. Eger erkek tarafi ge¢ kalirsa,
kiz tarafi anlagmadan vazgecer ve kamsiy1
sahibine geri verir. Bu gelenek tam olarak su
adla bilinir: “Kamsiy1 geri verme”.

5. Kurt tirnagi: Korumaci tilsim ve
mitolojik baglam

Kurt, Turk mitolojisinde kutsal bir
hayvan olarak kabul edilir ve 0zgurlik,
bagimsizlik ve koruyuculuk gibi degerleri
temsil eder. “Asena” efsanesinden itibaren
kurt, Tirk kimliginin temel mitolojik
figlrlerinden biri olmustur; 6zellikle gdgebe
topluluklarda kurt, liderlik, cesaret ve
toplumsal yoneticiligin  sembolii olarak
algilanmistir (Ogel, 1989: 120; Erdal, 2004:
70).

Tirkistan’daki hediyelik esyalarda
kurt tirnagi, kurt basi ve diger kurt figiirleri,
tarihsel olarak koruyucu tilsim iglevi
gormiistiir. Kurt tirnagi, hem fiziksel hem de
manevi  bir  koruma sembolu  olarak
kullanilmis; kotii ruhlardan ve olumsuz
enerjiden korunma amaciyla takilmstir.
Efsanelere gore, kurt twnagi tasiyan Kkisi,
kurtun cesaret, keskinlik ve 06zgurlik
Ozelliklerini kendisinde tasir. Yerel iireticiler
ve halk arasinda, kurt tirnag1 ve figiirlerinin
Ozellikle yabanci turistlerde “mistik” ve
cekici bir etki uyandirdigr gdézlemlenmistir.
Bu yonuyle kurt figurt, hem tarihsel Tlrk
kimligini hem de modern bireysel kimlik
arayisini birlestiren kiiltiirel bir koprii islevi
gormektedir (Erdal, 2004: 7273; Ogel, 1989:
122-124).

Kurt twnagr motifleri genellikle
takilarda, anahtarliklarda ve kiiciik hediyelik
objelerde kullanilir. Ayrica bu motifler,
geleneksel Tiirk sanatlarinda ve
stslemelerinde de yer almakta; hem estetik
bir deger sunmakta hem de tasidigi koruyucu
ve mistik anlam ile kiiltiirel hafizayr canl
tutmaktadir (Erdal, 2004: 75). Bazi1 toren ve
ritiiellerde, kurt tirnag1 veya kurt sembolleri,
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toplumsal aidiyet ve cesaretin gostergesi
olarak da kullanilmstir.

Resim 14. Kurt disi
Resim 15. Kurt trnagi ve disinden yapilan
tespih

Kazak kulturtinde kurt, sadece
tirnagiyla degil, disi ve kemigi de (asik)
degerli bir kaynak olarak degerlendirilir; bu
hayvan, giinliik yasamdan ritiiellere kadar
pek cok alanda 6nemli bir rol oynar. Kurt
tirnagl, sahibine koruma, giic ve basari
getiren bir sembol olarak kullanilir; eskiler,
trnagm  diismana karsi etkili olmasim,
sahibinin sdzuniin keskin ve gii¢lii olmasini
dilerdi. Kurt disi ve kemigi (asik) ise hem
ritel amaclarla hem de gunlik hayatta
bereket, cesaret ve uyum simgesi olarak
degerlendirildi. Twnagm sahibine kismetin
sagdan gelmesi, islerin yolunda ilerlemesi ve
zorluklarin agilmasi gibi olumlu etkiler
saglamasi da inanilan bir 6zellikti. Boylece
kurt, Kazak halkinin hem dogayla hem
toplumsal yasamla kurdugu derin bagm hem

de kiiltiirel bellegin somut ve manevi bir
tastyicis1 olarak nesilden nesile aktarilan
6nemli bir figurdar.

Sonug¢. Bu calisma gostermistir
ki, Tirkistan’daki hediyelik esyalar yalnizca
turistik birer {iriin olmanin 6tesinde, kiiltiirel
bellegin tasmnabilir formlar1 olarak islev
gormektedir. Saz ve sirnay, tarih boyunca
hem miizik tretimi hem de g¢ocuklarin
fiziksel ve  duygusal gelisimi ile
iligkilendirilmis,  kiiltiirel —mirasin  ve
duygusal degerlerin canli tutulmasinda
onemli bir rol iistlenmistir. Nar motifi ise
dogal yapisi, c¢ok c¢ekirdekli sembolizmi,
koyu kirmizi rengi ve bereket, birlik ile
koruyuculuk anlamlariyla tarihsel ve kilturel
degerlerin gorsel bir temsilcisi olarak One
¢ikmaktadir.

Kamsi, gbogebe yasam tarzinin,
cesaret kdltirinin ve toplumsal stati
gostergesinin  bir yansimasi olarak hem
tarihsel hem de ¢agdas baglamda koklerine
sahip ¢ikma ve kiiltiirel kimligi siirdiirme
islevi tagimaktadir. Kurt tmrnagi ve kurt
figiirleri ise, Ozgiirliik, bagimsizlik, cesaret
ve koruyuculuk gibi degerleri sembolize
ederek, hem mitolojik hem de modern kimlik
arayisinda bir koprii kurmaktadir.

Bu semboller araciligiyla Tiirkistan,
hem tarihsel kimligini hem de ¢agdas estetigi
bir araya getirerek kendisini yeniden
tanimlamaktadir. Hediyelik esyalar, bu
baglamda yalnizca turistik nesneler degil;
kiiltiirel iletisim araglari, kimlik ve aidiyetin
somut gostergeleri, anlam Uretimini  ve
Kiiltirel ~siirekliligi  destekleyen unsurlar
olarak degerlendirilmektedir. Sonug
olarak,deve figiirli, sazswnay, nar motifi,
kams1 ve kurt tirnagi gibi semboller, gegmis
ile bugiinii, yerel halk ile turistler arasindaki
duygusal bag1 kuran ve Tiirkistan kiiltliriiniin
evrensel degerlerle paylasimint saglayan
temel araglar olarak one ¢ikmaktadir.

Not: Asik — hayvanlarin ayak bilegine
yakin kiiciik kemiklerinden alnir.
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MOTIHTaHy, 9/IeOUeTTaHy, Til studies, linguistics, Turkic HCTOYHUKOBE/ICHUE,
OiTiMi, TYpKiTaHy, studies, and translation studies) ucropuorpadus,
ayJIapMmarany) PYKOTIICOBE/ICHUE,
TEKCTOJIOT U4,
JUTEPaTypOBEICHUE,
SI3BIKO3HAHHE,
TIOPKOJIOTHS,
MIePEBOIOBEICHHIE)

XYPAMAH I'VMMETOBA

IOTHOIICUXOJIOI'HYECKAA IHTAMATH U OBLTHE MOTHUBAI B IIO93HH AXMEJ[A ICABH 1
CVJIEUMAHA XAKUMA ATA

KOJA AXMET SCAYHM MEH CYJEUMEH XOKIM ATAHBIH I10233UACHIHJAFHI
OTHOIICUXOJIOI'MAJIBIK ECTEJIIK KOHE OPTAK MOTHUBTEP

ETHNOPSYCHOLOGICAL MEMORY AND COMMON MOTIFS IN THE POETRY OF KHOJA
AHMAD YASAWI AND SULEIMAN HAKIM

KA3UPA CYJEMMEHOBA

THE FIRST ENGLISH TRANSLATIONS OF YASAWI’S HIKMETS AND METHODOLOGIES
FOR THEIR APPLICATION IN LANGUAGE TEACHING

ACAVHU XUKMETTEPIHIH AJIFALIIKBI AFALILIBIH TUIIHIEIT AVIAPMAJIAPbI JKOHE
OJIAPZIBI TIJI OKBITVIA KOJIIAHY OJICTEPI

ITIEPBKIE AHTJIMHCKHE TEPEBOJBI XUKMETOB ACABHU U METOHOJIOJTHH JIJIA UX
TIPUMEHEHUS B OBVUEHUH S3BIKOB.........oooooeeeeseeeeeeeeeeeeee et eessee ettt e ee s s s seeeseaneene
42
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<[TUYAHU XUKMET» TUITHJ[ETT -JIA, -JIE 7ZK¥YPHAT'BIHBIH CO3KACAM/IBIK KbI3MET
THE WORD-FORMATION FUNCTION OF THE SUFFIX -LA/-LE IN THE LANGUAGE OF THE
DIVAN-I HIKMET

CJIOBOOBPA3OBATEJIBHAA ®YHKLHA CYODPUKCA -JIA/-JIE B A3BIKE «/[HBAH-U
XUKMET»
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SAICAYUTAHY: MOJIEHA YASAWI STUDIES: SICABUBEJIEHUE:
MYPA )KOHE CULTURAL HERITAGE KYJBbTYPHOE
TI'YMAHUTAPJIBIK AND HUMANITIES HACJIEAME U
3EPTTEVYJIEP RESEARCH I'YMAHUTAPHBIE
(Apxeosorusi, My3eHTany, (archaeology, museum studies, HWCCJEJIOBAHUS
MOJICHHETTaHY, 3THOJIOT U, cultural studies, ethnology, (apxeosorus,
AQHTPOTIOJIOTHS, TYPH3M, MOJICHU anthropology, tourism, cultural MYy3€eBe/ICHHE,
casicat, UQPIIBIK policy, digital humanities, and KYJBTYPOJIOTHS,
T'YMaHHUTAPHUCTUKA, FBITBIMU scholarly communication) ATHOJIOTHS,
KOMMYHUKAITHS) AHTPOIIOJIOT U,

TYpPH3M, KYJIbTypHast
MOJINTUKA, TU(PPOBHIE
r'yMaHHUTapHbIE
HayKd, Hay4Has
KOMMYHUKAITHS)

MYPAT TACTAHBEKOB

ACAYU MOPIHIH HYCKAJIAPBIHA TAJJIAY

AN ANALYSIS OF THE VARIANTS OF YASAWI'S SEAL

AHAJIN3 BAPHAHTOB TVIFOEHH HCABH .........ccvviiiiiiiiiiiiiic i
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PUBLICISTIC TENDENCIES IN THE HIKMETS OF KHOJA AHMED YASAWI
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HYBJIHLACTHYECKHUE TEHJI[EHITUH B XUKMETAX  XOIDKH AXMEJIA
ACABHA.................. 73
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TURKISTAN VE HOCA AHMET YESEVI TURBESI'NI ZIYARET EDEN TURISTLERIN
KULTUREL ETKILESIMI (Deve Figir, Saz-Sirnay, Nar Motifi, Kamgz, Kurt T:rnagz)
TYPKICTAHFA KEJITEH TYPUCTTEP MEH KO)XKA AXMET ACAYHU KABIPI APACBIH/[AT'BI
MOJIEHU O©34APA OCEPJIECY (Tyiie mycini, Ca3-Cuipnail, anap epHezi, KaMblC, KACKbLD
MbIPHARDL)

CULTURAL INTERACTION OF TOURISTS VISITING TURKISTAN AND THE MAUSOLEUM
OF KHOJA AHMED YASAWI (CAMEL FIGURE, SAZ-SYRNAI, POMEGRANATE MOTIF, WHIP,
WOLF
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