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1- 00J1iM

ACAYUTAHY: AIHTAHY KOHE TEOJIOI'USA

Section 1

YASAWI STUDIES: RELIGIOUS STUDIES AND
THEOLOGY

Pa3znen 1

ACABUEBEJIEHHUE: PEIJUTUOBEJAEHUE U
TEOJIOT'USA
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ACAYHU MYPACBIHBIH O3EKTUIIT'T

Angarna. Makamama Koxa Axmer

Scaymn MYPAaCBIHBIH TYpKi-HCIIaM
OPKEHHETIH/IET1 OPHBI MEH Ka3ipri KOFam YIIIiH
O3CKTUII  JKaH-KaKThl  KapacCThIPBLIAIbI.

ABTOD flcayun UTIMIHIH pyXaHU-adaMrepuIlIiK,
MOJICHU-OPKEHHUETTIK JKOHE TapUXU MaHBI3bIH
TaJar, OHBIH Ka3aK XaITKBIHBIH
QYHUETAHBIMBI, JIHU TOXKIpHOeci, YITTBIK
OONMBICEI MEH MEMIICKETTUTIK CaHaCBhIHBIH
KaJIBITITaCYybIHA BIKNAIBIH KepceTeni. Scayn
UTIMIHIH HET13T'1 YCTaHBIMIAPhI — ap Ta3aJIbIFbl,
pYXaHHM KeMeNJeHy, ©3iH-031 TaHy, Maxa0oar
meH OaybIpiacThlK KYHIBUIBIKTAphl PETIHJIEe
cunartanagsl. CoOHBIMEH KaTap Makaiajaa
Scaynita  TapukatelHblH  Opra  A3sus,
Amnanounsl, bankan, Enin-Opait xxone YHaicTan
KCHICTIKTEpIHE Tapaiaybl, OHBIH MOJCHHU
BIKIAJbl MEH TapuXu CabaKTACTBIFBI HAKTHI
JIepeKTep HeriHie capanaHaibl. Scayu
MYpPAChIH 3epTTEYTe KaThICThI OATHICTHIK KOHE
IIBIFBICTHIK FRUTBIMU KO3KapacTap TallJaHbIIL,
KEHECTIK OHE TOYyeNICI3MIIK Ke3eHIepiHIerl
Slcayutany Mocenenepi  KapacThIPbLIAJIbI.
ABTOp SAcayn MYPAacChIHbIH Ka3ipri
Kazakcrangarpl pyXxaHu KaHFBIPY, IOCTYpIIi
uciaaMIbl FBUIBIMA TYPFBIJAH TaHY JKOHE
WITTHIK KYHJBUIBIKTAPABl KalTa 3ephaeney
yaepiciHaeri MaHBI3bIH Al KBIH AN IBL
Conpaii-ak flcayn mypacblH HacMXaTrTay MEH
3epTTeydl  OKydem — Typae — JaMBITyFa
OarpITTaFaH  FBUIBIMH  KOHE  MOJICHHU
YCBIHBICTap Oepinei.

Kint ce3nep: Koxa Axmer Scayw,
Scayn  umimi,  TYpKI-MClIaM  ©pKEHUETI,
COMBUIBIK JYHHETAHBIM, pPyXaHH TopOwue,
XUKMET, YITTHIK OONMBIC, Ka3aK MOJCHUETI,
JOCTYpIl ucnam, Slcayurany.

Abstract. This article examines the
significance and contemporary relevance of
the legacy of Khoja Ahmed Y asawi within the
context of Turkic-Islamic civilization. The
study analyzes the spiritual, moral, cultural,
and civilizational dimensions of Yasawi’s
teachings and highlights their contribution to
the formation of the Kazakh worldview,
religious consciousness, national identity, and
statehood. Yasawi’s doctrine is presented as a
system centered on moral purification,
spiritual perfection, self-knowledge, divine
love, and human solidarity. The article also
traces the historical spread of the Yasawiyya
order across Central Asia, Anatolia, the
Balkans, the Volga-Ural region, and the Indian
subcontinent, emphasizing its lasting cultural
and intellectual influence. Drawing upon
historical sources and scholarly studies, the
author evaluates both Eastern and Western
approaches to the study of Yasawi’s heritage
and discusses the development of Yasawi
studies during the Soviet and post-
independence periods. Particular attention is
given to the role of Yasawi’s legacy in
contemporary Kazakhstan, especially in the
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processes of spiritual renewal, the scholarly
understanding of traditional Islam, and the re-
evaluation of national cultural values. The
article concludes by proposing scientific,
educational, and cultural initiatives aimed at
preserving, promoting, and further researching
Yasawi’s rich intellectual and spiritual
heritage.
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AHHOTANMA. B cTaThbe
paccMaTpUBArOTCS 3HAYEHUE U aKTyaJlbHOCTH
Hacnenus Xoku AxMena SIcaBu B KOHTEKCTE
TIOPKCKO-UCIIaMCKOM MUBUIIH3AIIN.
AHanu3upyrorcs JlyXOBHO-HPABCTBEHHBIE,
KYJIbTYPHbIE W IIMBHJIM3ALMOHHBIC ACTIEKTHI
yueHusi SlcaBu, a Takke €ro BIMSHHUE Ha
dbopMUpOBaHNE MHPOBO33PEHUS Ka3aXCKOTO

HapoJa, PENUTIUO3HOIO CO3HaHUA,
HallMOHAJIbHOMN UJICHTUYHOCTH u
rOCyIapCTBEHHOCTH. Yuenue SlcaBu
MPEACTABJIEHO Kak CHCTeMa  JyXOBHO-
HPABCTBEHHOT' O COBEpPIICHCTBOBAHUS,
OCHOBAaHHasa Ha OYUINICHUH Aylu,

caMoIlO3HaHMM, J00BU K bory m Oparctse
Mex Iy TroapMu. Ocoboe BHUMaHUE yAEISIeTCs

HCTOPUYECKOMY PacCIpOCTPaHEHUIO TapuKaTa
SAcaBuiisaB LlenTpanbHoi A3uu, AHaTonuu, Ha
bankanax, B IloBoinkbe m Ha HMuaniickom
CyOKOHTHHEHTE, a TaK)Ke €Tr0 KyJIbTYPHOMY U
WHTEIUIEKTYaJIbHOMY BJIMSHUIO Ha pa3BUTHE
TIOPKCKOro Mupa. Ha OCHOBE HCTOpHYECKHX
WCTOYHUKOB M  HAYYHBIX M CCICIOBAHUI
paccMaTpUBAIOTCS BOCTOYHBIE M 3amagHbIe
MOAXOAbl K M3y4YeHHIO Hacinenusi fcaBu, a
TaK)ke 0COOCHHOCTH Pa3BUTHS SICABUCBEICHUS
B COBETCKMM M TIOCTCOBETCKUU MEPUOIBL
[TomuepkuBaeTcs  3HAYUMOCTh  HACJeaUs
SlcaBu gy coBpemenHoro Kaszaxcrana B
nporeccax JIyXOBHOT O BO3POXKICHUS,
HAYyYHOTO  OCMBICIEHUS  TPaAUIIMOHHOIO
uciaMa W TEPEOLEHKH  HallMOHAJIbHBIX
KYJBTYpHBIX LI€HHOCTEH. B 3akimroueHue
MpeJyIararoTcsl Hay4dHble, 00pa3oBaTeIbHbIE U
KYJIbTypHbIE€ HHUIIUATHBbI, HAllPaBJICHHbIC HA
COXpAaHEHHE, MOMYJISPU3ALUIO U JaJbHENIIEe
HU3ydyeHHe OOoraroro HMHTEUICKTYaJbHOTO H
JTyXOBHOTO Hacieaus Xomku Axmena ScaBu.

KaroueBpie ciaoBa: Xomka Axmen
ScaBu, yueHue SlcaBu, TIOPKCKO-HCIAMCKas
IUBUIN3ALHUS, CY(PHIICKOE MHPOBO33PEHUE,

JyXOBHOE BOCIIUTaHHE, XUKMET,
HalMOHAJIbHAsl HJIEHTUYHOCTb,  Ka3axcKas
KYJIBTYpa, TpaauLIMOHHBII uciam,
SCaBUEBE/ICHHUE.

Kipicnme. byrinri tagga Koxxa Axmer Slcayn Mmypachl TeK Ka3ak MOJACHUETI TYPFBICHIHAH FaHA

€MeC, Kbl agam3aT oJJIeMIHIH UMK, PyXaHW TYJCYIHIET1 ©3eKTUIIH Ce3HAIpIn OTHIP.
CoHnpikTaH qa Slcayu UTiMiHIH MOHIH, MaHBI3BI MEH TaOMFATHIH aHBIKTAy — TAPUXBIMBI3JIBIH OTKEH1
MeH OYTiH1 apachIH/Jarbl pyXaHU apHajap ca0aKTaCTHIFBIH KAJIIbIHA KENTIPyTe BIKIAJ €Te/l JIereH
ymirreMmis. Paceinga flcayu imimi  OyriHri 3amaHfa cail  MOpPANbBABIK, ICHXOJIOTHSIIBIK,
(eHOMEHOJIOT USUIBIK OJIay JKyieci MeH HaKThl TY)KbIpbIMIamasapra Oaii.

En anneiven, Slcaywm imimMi MakcaThl JKaFbIHAH, TIEHJ/ICH]1 HOMCIHIH KaMBITBIHAH KYTKAPBITI,
1K1 epKIHJIKKE J>KETeNeWTIH ap Ty3ehTiH iriM. lmki epkiHmik o 0acTaH «epKiH OHJayFay
JaFapIIaHsIpaabl. Epkin oiinay pyxaHu ap-oxaaH KYOBUIbICBIHA TiKeNeH KaThICTHI. Slcaywn inmimMi—
JNAHATBIKTHIH (XUKMETTIH) KeHl. AJ XUKMET aJaMJap apachlHIaFbl e3apa TEH CYXOaTThIH,
0aybIpIAaCTHIKTBIH,  MaxaO0aTThlH  OIHU-PYXaHW  YCTaHBIMJAAPBIH  KAMTUTBIH  OipTyTac
TYKBIpBIMIaManap xyhieci. XuKMETTYPKi HCllaM ©pKEHHETIHIH MOHI.

Ecre cakraiiTein mocene, Slcayu i1imMi OaTBICTBIK FBUIBIMU TaHBIMIIBIK STTHCTEMH OJIOT HSUTBIK
KaTeropusUIbIK amnmaparbiHa cblsi OepMeiii. OHbBIH JKalIbl TYPKUTIK OpKEHUET TAPUXBIHIAFbI OPHBIH,
©31H/IiIK OOJIMBICTBIK MOHIH COTBUIBIK KaTEropusiIap, YCTaHBIMIAP MEH VFBIMJIAP apKbLUIBI FaHa allia
anambi3. SI¥Hu, Scayn MmypachiH uciam Guiaocoduschl MEH 6pKEHUETIHIH aKbIpamac 0eJIiri peTiHae
KapacThIpy apKblibl TaHyFa 0osajbl. Slcayu iiMi-ap Ty3elTiH FbuUTBIM. COHABIKTAH Aa conbuiap 0y
UTiMZII «KaJl emec Xaul iiMi» JereH OonatbiH. COHIBIKTAaH Slcayw UTIMIH TONl MOACHU, OPKEHUETTIK
OOJIMBICBIMBI3 TYPFBICBIHAH 3€pJIeIeyTe MaHbI3 OepyiMi3 Kepek.
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Meicanbl, AmepukansiK FansiM JleBun Jle-Buc e3inin «XIX-mbl Faceipaarbel Opra A3us
aKCYHMEKTep QyJIeTIHIH casicaThl: AepeKTep MeH HacaOHamanap (reHeoJ0T UsUIbIK KyKaTTap) Heri3iHae
Koxka Axmer Scayu mexipeci» aTThl MaKajlachlH/1a OHBIH TYHHETaHbIMBIHA KaparaH1a I'eHeTHKaJIbIK
apTBHIKIIBIIBIK HETi3iHAe JKypriziuireH TypkicTaHmarbl CasSCH-9JI€YMETTIK KaKTBIFBICTApD MEH
TapThIcTap MaceseciHe Oacap Hazap aynapca (De Weese, 1999:507-530), an «Anum maitx Anuadamm
xoHe oHbIH JlamaxaT mMuH Hadaxar-un Kymac» artel enOeri Herizinae XY II-mm raceipmarer Opta
Asusna Slcayn tapukartel MeH [lapcei-Xoxkaran cuicuinacel (De Weese, 1999: 389-414)”-neren
makanacsiaga Scaynni X11I-mmiraceipaa emip cyprisim Kosiabl. AJl OHBIH TyFaH JKbLIBI 93ipre Oenrici3
OoJIFaHbIMEH, OJIT€H KbLJIbl TAPUXH AepekTepae 5621166/7 xpuien KepceTuireH, skHu oHbIH X1 -1
FachIpJla ©MIp CYPreH/IIT1 aHBbIK.

3epTTey dmicTepi. 3epTTey OaphICBIHIA TapUXH, TAPUXU-CATBICTBIPMANBI, JIEPCKTaHYIIBIK,
repMEHEBTUKAIBIK KoHE (PUITOCOPHSUTBIK-TEOIOTHSUIBIK TajIay oaicTepi Koamanbuiabl. Koxka Axmer
Slcayn MypachiHa KaThICTHI ka30a JepeKkTep MEH FHUIBIMU 3epPTTEyJiep KEUIeH/l TypJie capajaHbiIl,
OJIapJIbIH Ma3MYHBI CaJbBICTBIPMANbl Tanjgay HerisiHae KapacTelpbliabl. CoHbIMeH Katap Scaym
UTIMIHIH HET13T1 YFBIMIAaphl MEH TYXKbIPBIMJIAPbl F€PMEHEBTHKAJIBIK S1C apKbUIbI TYCIHIIPLIII, OHBIH
TYPKi-MCJIaM ©pKEHUETIHAET1 OpHBI )KYHETK TYpFbIIaH OaraiaH/ibl.

Tannay. Tarer 6ip amepukaiblk FansiM A.bogporaurertu ScayuaiH XUKMETTepiH “‘eKiHIi
Kypan” perinne tansitans (Bodroghgeti, 1991: 1-12). Byn opuHe Typik MYCBIIIMaHIBIK MYXUTHIH /A
KeHIHeH TaparaH TYcCiHIK. OHBIH €lIKaHJail FBUIBIMU JKaHAJBIFBI JKOK. bipak 0i3miH baThicThIH
FAJIBIMBI TYPMAaK, MEKTET )KaChIHIaF bl OaJIaCHIHBIH JKa3FaH XUKAsAChIHA J1a ©3€ypeN TYPaThIH JepTiMi3
Oap. A. boaporaureTTu iy al TKaH IapbIH OChIIaH Oec Facklp OypblH MaxMyT Xa3uHHU alThIIT, AXMET
SAcayunsr “Axmen-u Canunyp os, Cynran-u Typk, ekinmi Myxammer” (Hazini,1995: 56) -nen
TaHbIThi, OcMannbl marmacel [11-mi Mypatka Slcaym MomeHuWeTi Typaibl KiTam »Kasblll ChlifFa
oepren. Opra Azusna fcayu jxoHe OHBIH MypachiHa JIereH Maxa00at xanblK kekeiinae “Moaunana
Myxammen, Typxkicranga Koska Axmer” periHie emnecTedl HakplmTanradH. MyHJai TYCIHIK
COTBUIBIK TYHUETAHBIM TapuXbIHIA Kom Ke3zaeceni. Meicansl HakmiGanuiiiia TapuKaTel oKUIIEpl
Nmam Pab6annmin “Maktybartapsina” “Kueni Kiran” (Makrybatu-Kyacuiiiia) nece, Maynaywuiiiia
tapukar exinaepi ne XKamanymnmua Pymunig ‘“MacHayun”™ aTttel kitaObiH “Mar3-u Kypan” Hemece
“MacHayu-u Marnayu-u Maynayu-u Xact Kypan [ep 3ebanu-u Ilexneyn”, sruu MaynaHaHbH
Macnayu kitaObl apchl (exJieBu) TitiHAe xka3puirad Kypan, Macnayn—KypaHHbIH MoH1, pyXblI JeT
Kaparan. An Wmam Fazanumniyg ataktel “JliH FBUIBIMIAPBIHBIH JKaHIAHYBI  aTThl KiTaObIHA Ja
“Uxiinay Kaga wakyHa an-Kypanan”, srau Uxiina-(kitabb1) KypanueiH Typa e31 geiai. Jlemek,
COTIBLIBIK TYHHUETaHbIM — UCIITAMHBIH MOH1, COHJIBIKTaH Ja MYH/Iai TYCIHIKTEp A€ [IiH YILIiH TePIC eMec.
bipak, Slcayu emkamian e3iH MeH “eKkiHmn MyxaMMeiH HeMece MeHIH XuKMeTTepiMm exinmn Kypan”
JereH koK. On “...MEHIH XHKMETTepIM ‘“Xaauc Ka3blHAChI, “‘(papMaH-u CyOXaH’ OKBIN TaHBICaH,
“homme mana-u (Gapibik MarbiHacel) Kypan, “unam-u Amnax”, «Kynaiteimabig Cesiner (Kypannan)
MIBIKKaH OyJI XMKMET, ecTireHjaepre ayap “OapaH-u paxmer”’ (AJUIaHBIH paxMeT HYpHI),-Jel,
xukMmeTTepin ToHipaeH OepiireH KyT koHe KypaH MeH XaJuCTiH MOHI PETiHJE aHBIKTalIbl. Al
xorapbliarsl MaxmyT Xa3uHuIiH Oepred Oarackl OHbI 6ap Maxab0aThIMEH CYWTeH XaJbIKThIH TEPEeH
KYpPMETi MEH BIKbUIACHIHAH TYFAHIBIKTAH MOJICHW ITYHHETAHBIMIBIK PYXBIMBI3IBIH (MEHTAINTET)
KabaTTapelHaH OIIec OpbIH anFaH. bipak OYriH pyxaHW KYHABUIBIKTAPBIMBI3IABIH OAachl OOJIBIT
TaObUIaTBIH Slcayn Mypachl MEH MOICHMETIH Oackamia TYCIHIIpin, €3 MyAIeciHe KOJJIaHFBICHI
KeJIeTIHAEP /I TaObLIA b

Slcayu imimi yakbIT TyprbicbiHaH XII-mmi FacweIpAbIH €KiHIII JKapThIChIHIA MayepaHHaxp,
Typkicran, ®eprana (6yrinri Kasakcran, ©30ekcran, Keiproisctan xoHe TypkKiMEHCTaH MeH
ToxikcTaH) TeppUTOpUsUIapbIHA Tapaiasl. MiHe, ochl xepiepae Scayw UNIMIHIH jKaHA pyXaHU
KYHIBLUTBIKTAPBIH JKaTFACTRIPYIIBI MIOKIPTTEPl aJaM3aT TapUXbIHIA ©3IHAIK 13 KaJABIPbII, TYPKUIIK
MOJICHHET HETI31HJIe KYPBUIFaH OapiblK TApUKATTap OChl Slcayniia TApuKaThl HET131H 1€ KaIbIITACTHL
Mynbsr Hakmbanguiiita (Myxammen baxaywmmmua Hakmbanaun (1389 x.k.6.) men KyOpaywuiiiia
(Haxwmagmun Ky6pa-1221 x.k.0.) cuiicunaceiHad Axmer Slcay HIOKIPTTEPiHIH OpPbIH alyblHAH-aK
Kepyre 0onanel. Y HIICTaHIaFbl Slcayn MOJICHHETIHIH Myparepiepi Xaiigapuiiiia Tapukarsl 00JIaThIH.
byn typansr gepexrepmi XIY-mm raceipma MO barryra “CasxarHamaceiaaa”, keiiHHeH CHMOH
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Huroy (Digboy,1990: 167-207), Teppu 3apkoHBE CHSAKTBI 3epTTCYLIUICPAIH €HOEKTEpiHEeH
ke3aecripyre Oomansl. Onga XYI-mbr raceipra neiiin Cunp, Ilenmkad alimakrapbinga Scaym
TOPYIIITEPIHIH UIIM SKaWFaHIBIFBl Typaibl MaiiMertep Oap (Zarcone, 1993:20). Kimi A3sus -
Ananoneina Scaywm imimi XI1I-mmi Faceipapiy OipiHII KapThICkIHAH OacTan, XalIapuiliK TapuKaThl
apkpuibl eHe Oactampl. KyrO-yn-mun Xaiimap (XIII f.) xediinnen XYI-mibl raceipAbiH OachiHIa
KypbUirad bekrammiiiia Tapukatsl na flcayu UTIMIHIH JKanFackl Oosibin Tabbutanel. AnteiH Opra,
O30ex Xan (1313-1341) ke3eHiHAe UCTAMHBIH PECMU JIH PETIHAEC TaHBUTYBl HOTHIKECIHIE Cy(DUITIK
Enin 6oitpina 13-14 f. enni. Cydunikti bynrapnapra okenren Slcayuiia TapuKaTBIHBIH OKUIIEpI
Oonnel. Conap apkbUIbl HCIaM KallalbIKTapAblH, cayJarepiepAiH MAiH1 CHUMAaTblHAH apbUIbII,
KOIIMEeNUIepAiH apacbiHa TepeH e sKalbUIIbI.

byn kenicrikte fcaym imiMi mciaaMHBIH MoHI perinae Kaoburgansein, XII-XIY raceipiap
apaceiaa Opta Azus, Tasy IIeiFreic, YHIOICTaH XKepiepiHAEri cascu OKuraigap (MOJACHUET KOIll)
Herizinae XopesMm, XopacaH, AsepOaiixkan apkbuibl Kimmni A3us-AHaIo0Nbl TONBIPaKTapbiHA, OJaH
bankan, Enin-Opanra pgeiiHri afiMakka XaWpuinsl. Slcaywiifa TapUKaTBIHBIH BIKHAIBI KEHIiHTI
Joyipieplie Ka3akK-KbIpFbI31ap apachlHaa ImeKTein Kaiael. X Y- raceipra aeiin @eprana, O,
©O30ekcTaH KepiHje o3iHIH JKaHbUTBIFBIMEH TaHblIca, XIX -1 Faceipaan XX-1i FaceIpasiH 70-mi
KBIJIIapbIHa JIeiiH srHu, KeHecTik aoyipae Je aTbl aTanFad aiMakTap/a TIPIIUTIriH CaKTarl KaJJbl.
XIX-mbl  FacBIpABIH CKIHII JKapThICBIHAA KBIpFBI3 kepiHae Conyap (1870) maixThiH
OactibUIbIFbIMeH  Scaymitiia Tapukatel “‘Jlaxmbimap” (Ammahdel) aThIMEH KaiTa >KaHFBIPAIbL.
KeliinHeH OyJ1 TapuKaT KEHECTIK PeXKUMIe KapChl KOTEPUTICTepre MYPBIHABIK 00saabl. 1920 -KbLibl
ocel “Jlaxumiiep” TapWKATBIHBIH KaJFachl peTiHae OOytomin CarbiOangueB ACTeH IIaliXThIH
OactbutbiFbIHAA “IlamTel uanaap” TapUKATHl MIBIFBIN, KEHECTIK aTeM3MHIH YTiT-HacuXaTTapbiHa
KapChl aCTBIPTHIH icImapanap xyprizemi. 1955-xputel ©30excranga Manapudos Typeerabaii Mimas,
KCHECTIK JKyHere Kapchl allblK COFBIC jkapusuiaraH. 1961-xkbutel Oy opekeT ommkepeneHin, Kenec
OkimeTi onapra Kapcsl Opta Asus Jin Iecrepi backapmacsl apkbuibl Kypec xkyprizeni. Hotuxerne
cypuiep xekexeke TyTKbIHAanein, Cilipre »xep aynapeuiaabl. byn Typanst aepekrtepat C.
Mamb6etanueBTiH 1969 xbutbl kapusuianran “Kuprususgarsl KeOip MYCBUIMaH aFbIMJIaPBIHBIH
KaJJBIKTAphI XKoHE oJlapablH Tapuxbl” (MamOeranues, 1969: 44) aTTel eHOETiHEH, COHBIMEH KaTap
KeHec Joyipine Ae Slcayu UIMIHIH CaKTalybl MEH KOFaMJarbl OpPHBI Typalibl (ppaHIly3 3epTTeyLIic
A.bennurconnsiq “Cydu xone Komuccap: Peceiine ucnam tapukarrapsl” (Bennigsen 1988:363)
aTThI KiTaOBIHAH KOPIM TaHBICYFa 00Ja/Ibl.

SlcayuniH AYHUETAHBIMBIMBI3 OEH MOICHHET TapUXbIHJAFbl MaHBI3bIHA OHBIH MYPAaChIHBIH
137IepiH XaTKa TYCKEeH pucananap (TpakTaTTap) apKblibl Aa maiibiMaayra Oonaabl. AnasiMeH Scaym
MOJICHUETIHIH aiHachl peTiHAe TaHbUIaThiH “Jnyanm Xwukmer”, “DakpHama”’ >xoHe “Mupart-yn
Kyny6” (KeHinmiH aiiHachl) pucallachklH aram eTyMmi3 Kepek. bymap ScayummiH XuKMeT, Xou
utiMaepiHiH aliHackl, Slcayuiiiia TapUKaATBIHBIH THKAJIBIK-MOPAIBIBIK JKOHE PyXaHU TKIPUOEIIK
epeKIIeNIriH KOPCETETiH, OHBIH JKaJIbl JYHUETAHBIMBIHBIH MOHIH aIlIaThIH HET13T1 IepeKKe3aepi.

NUmam Xycamenmua XycaitH OwmH Amm CeirHakunaeiy (711/1311 k. k.) “Pucama-u
XycamenauH-u CeirHaku HeMece “Manaku6-u Axmen-u Scayu” atTel eHOeri 6ap. by eHOex Axmer
Scayu xoHe Sflcayuiiiia TapuKaThl Typayibl KeWIHHEH jKa3bUIFaH €HOeKTepre Jepek Ke3l OOJFaH.
Mpicanbl, Anmum [aiix “Jlamaxat” sxone Myxammen [lapud e3inin “Xysxokat-yn 3akupun’ (el-
Hiiseyni, 2001: 203) atTbl eHOekTepinae ockl pucananan naigananrad (Tosun, 1998:73-81). byn
pucanana ScayuaiH aHra cajiap KyChl-OYpKITI MEH Ta3blLIaphbl OOJIFaHIbIFBI TYpaibl MOTIMETTEPMEH
KOCa, OHbIH CYX0OaThIHAH J9PIC alFaH eCcernci3 MOKIPTTepPi KOHIHIe all ThLIaIbI.

SlcayuIiH cayibll KETKeH apHajapbl HETI3IHAE TYPKUIK MYXUTTBIH TYKHIp-TYKIIpiHJIe
KOITEereH TYIFaap ecim ketuial. Meicanbl, A6ayn ®apax on-Yacudu “Tupuak-yn MyxuObown”
aTThl (x.647-744/M.1275-1343) enberinge Kaxbl bekram Oynuenin (1352-1430) Axmer fcaym
JKOJIBIHBIH Myparepi €KeHJIIriH KOepCeTill, OHbIH pyXaHW CHJICHIIACHIH (IIBIHXKBIP-IICXKIPE) Tomel
perinae kentipreH. Scayunin “®akpHama” artel pucanacel MeH Kaxwl bekramteiy “Makamnatsr”
apachIHa UK, COMBUIBIK OiIay KaTeropusiapbl TYPFBICHIHAH, KB MOJICHUETTIK KYHIBUIBIKTap
YKOHIHEH OTe TePEeH YKCACTBIKTap aHBIK alIIBIKTAJIFaH.



SAcaywuiiita TapukatbiHbIH okiTi Cynran Axmer OuH MaxmyT XasuHu an-Xucapu
(1002/15934), “Manba yn-AGhap ¢u puiiaz-un-Aobpap (Oynuenepaid 6akmanapblHAaFbl aKUKATThIH
KaliHapOysakTapbl)” atTel eHOeriH X.995/M.1586 sxputbl xasran (Hasan, 2001: 243-248). byn
eHOCKTe KeMeN agamaapiblH eMipi, IiCTepl, axJaKu-pyxaHW YCThIHIAp, “ChIp TEHi3aepi”, oiIeT,
TapuKaT MEeH XaKWKaT, SlcayuaiH emipi, UTIMIHIH MOHI MEH COMBUIBIK OWJIAPBIHAH Ja MOIIIMET
oepuren. Oupa coHpaii-ak fcaywmiH “enMencH OypbIH 6I1iHI3® KOHIIENIHSACHI MEH ‘‘pakp”
dbunocousaCch 1a KEHIHEH TYCIHIIPUITeH.

Scayu typansl XX racelpabiH OaceiHaa “Typik onebuerinzeri ainram Typik cyduiepi” nen
aTanaTelH KyHJbl eHOek KanabipraH @yar Kemnpuni ne ockl Cynran Axmer 6un Maxmyt XasuHu
anXwucapunuiy “XKayaxup-yn Abpap mun Amyax-un buxap” atTel eHOeri HeriziHae Scayu MypacsH
TaHbITKaH O0omatbiH. by eHoek 1997 xbutbl XK. Okyroxy Tapaneinan Typkusina (Kaficepn), kazak
timirae J1. Kemxkeraii Tapanbiaan 2000 xbuTbl AHKapaaa KapusuIaHIbl.

byxapanbik Asusynnun Hacadbunin (e1.x.680-681/1281-1282) “Uucan-u Kamun™ arTel
enberi XIII. raceipga (660/680-1262-1281) mapcel TimiHAae >kaspuirad. MayapanHahp koHe
TypkicTaH alMarbIHJIAFbI CONMBLIBIK TYHHETAHBIMIBIK MYXUTTHIH KaTCTOPHSUIBIK JKOHE YCTHIHIBIK
KaFbIlHaH Heri3l Oip. Byn kitanra kemen ajgaM Maceneci CONBUIBIK-(HIOCOMUSIIBIK TYPFbIIaH
TYCIHIIpUITEH.

“Iapant-yn-Mman” (Mmanaeiy maptrapbi-Kazan-1901 »k.0.) aTThl KITalThIH COHBIHIA
“Kimuin cuncunaceiHanceiH? (KiMHIH skombiHgaceiH)” nmereH cypakka “Koxka Axmer Scaym
XKOJBIHIAMbBIH gen xayan OepinreH (Koprili, 1991: 45). Byn momimer Sfcaym xoHE OHBIH
QYHUETAHBIMBIHBIH ~COJl  JI9yipA€  YJITTHIH OONMBICHIH AHBIKTAWTHIH KPUTEpUMl  peTiHze
KB TACKAHIBIFBIH KOPCETE/Il.

byrrap Tapuxel Typanel pucananga ‘‘Pucama-u-Tayapux-u bBynrapuiia” (x.992/m.1588
xa3putrad. Kazanga 1902 x. kaiita 6acbutFaH) aTThl eHOeKTe SlcaynaiH coll ailMakTarbl HISKIPTTEpi
TypaJibl MamiMeT Oap. SlcayuiiH eH aTakThl YurHI mokipTi Xakum Ata Cyneiimen bakpipranuibiH
(x.582/m.11863k Axkoprannak.0.) “Xakum Ata kitader” (Kazan. -1901), “baxeipran kitadsr (Kasas.-
1884)” men “Axpip3aman kita0Obl” (Kazanm 1878) sxone “Mopusam Kitaber” (Kazan-1878),
“Mupaxnama” (De Weese, 1999: 389-414)? cHAKTBI CONTYCTIK TYPIKTEP apachlHa KeH KalbLIFaH
Kitarrrap fSlcayu U1iMi MEH MOICHUETIHIH €H ecki aepek ko3aepi (Kopriili, 1991:57).

Momnna Xamuaig “Hadaxat-yn YHc” (Nevayi, 1996: 385) arThl KiTaOblH LIaraTail TUTIHE
ayJapsln, oraH TypKicTaHHBIH MoIhyp oyJHeNnepiH KOCHI, TApUXU KYH/IbI MTIMET KaJlIbIpFaH OJi
Illep Hayaun eo3iniH «Hacamm-ynm Maxa0G06at» artel kitaObiHma Sflcayure «TypkicTaH XaaKbIHBIH
KyObLIace» Jien 6ara OepreH.

Kammer XIX raceipra neitinri meapecenepae “Ominou”, “Uman maptr” “Kayaniinm-yn
Ucnam” “Ulapau ‘ut yn-Ucnam”, "Unm-yn-Xon” “Ontuex” (Xadt-KypaHHbiH xkeTiaen Oip Oemiri),
“Cydpu Amnasp”, “Cupar-yn anbuiia” xoHe T1.0. apal, mapchl, TypKi TUTIHAE Xa3bUIFaH KiTamTtap
Scayw imiMi MEH MOJICHUETI HET13iH e JyHuere kenreH enoekrep 6onateia (Kamuyirer, 2000:182).

Scayu UTIMIHIH ©3eri—ajiaM >KOHE OHBIH pyXaHH! TOpOHeci MEH KeMeJiri O0IbIn TaOblIaIbl.
OHBIH OChl MakcaTTa ecipreH opOip HISKIPTI ajam3aT TapUXbIHIA KEKe KYHIBUIBIK Ke3/iepiHe
alfHanbl. SlcayrIiH amFanKhl MIOKIPTI aTakThl ApbicTad babanbiH yiisl Mancyp Ata (x.594/M.1197),
exinmi xamudacei—Caiing Ata Xopesmu (X.615/M.1218); ymiami xamudacei-Cyneiimen ATta
bakpipranu (x.582/m.1186). Scayuain en momhyp xanudacsr Cyneiimen bakpipranu (Xakum Ata)
CKEH/IIT1 XKaibIHIaFbI MOJTiMETTI Kanmduapiy “Pamaxat-yn aiiH-un xaidat” aTThl KiTaObIHAH KOpyTe
6omanel. OHBIH Mypanapbinaa “J{uyanu XuKMeTTiH pyXbl )KaHJaHbII )KaJFachblH TallKaHAbIKTaH, O.
Kenpyny Cynelimen Atanbl «SlcaynliH XUKMET A3CTYPIH JKaIFACTBIPYIIBICHI, 3p1 AKAHFBIPTYIIBICH
petiaae 6aramaiiapl (Koprilid, 1991:57).

Scayunig “Mupat-yn Kyny0” aTThl MEpachIH XaTKa TYCIpil, aMaHaT KbUIbIT KaJAbIPFaH Tarbl
6ip momhyp xamudanapeiabiy Oipi Cypu Myxammen Hanpimmvenan (mamamen M.1220 k.0.)
00aThIH.

Tapuxra Scayunin Tapukarsl 3eHri baba apkbuisl skanraceid Tankan. Caapip Ata, bagp Arta,
Kaxbl bexram Oymme, Capel Canryk, Illaiix Jlyknan Ilepenje CUSKTBI TyjFajnap /Ja OHBIH
mIOKIpTTEpl caHanaapl. Anekcannp bennurcon Scaymmin Illoman Ata xone Kapa baba arter
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IIOKIPTTEepIHIH ~ OOonFaHABIFBIH  alTanel. OHBIH — mokipTTepi keHiHIe Dyar Kempymy:
«MyrtacayydrapasiH (combuaapabiH) Ouorpadusicel xainel enOektepae Mpak, XopacaH xoHe
Mayapannahp cyduiepiHeH 6acka TYpiK IIAHXTapsl JEI KYPTeH COMbLIAP/ILIH OapibiFel Scaywniia
TapUKaTBIHBIH IIaixTapsl ea» (Mamberanues, 1969: 44) -neiini.

Kimi Asusaga Kaxsl bekramreiy mokipti Tantyk Owmipe, on na JKyHic OMipeHiH ycTasbl
OONFaHIBIKTAH Jla apajliapelHAa pyXaHW OaljmaHbIC aHBIK, opi JKyHIC OMipe—FalIbIKThIK
bunocoduschl, ©31HIH PyXaHUATHI, UTiMi-OHETeC1 apKbLIbl SIcayn >KOIBIHIaFbI TapuXu TYIIFa. Kaxbl
bekram Oymme ne “amam3aTThiH OOpiH TeH Kep, CyW’ ngen oTkeH. bymapaplH imiMi MeH
¢bunoco@usCHIHBIH Heri3iHAe AXMeT SlcayuIiH XUKMETI, afaM Typajibl UTiMi kateip. “Kapambik”
aHbI3bIHAA SlcaynaiH “‘OynMenik KepeMeTIHIH caFaThl Kelil, KelMereHin’ OuimiperiH “codpa-
(macrapxan)” cUMBOJIBI OpbIH anFaH. Ockl “‘codpa’ cuMBoIIbI Scayniia TapuKaTHIHBIH A HaI0MbIIaFbI
KaJFachl OOJIbITT TaObUTIaThIH bekTammiia apachlHIa KEH jKabuiFaH. AHBI3 OolblHINA, Slcayn Oy
“copansr” 99 MbIH mIOKIpTTEpiHEe OYHBIH Heci Oap men Oepmeit cakTaiiabl. CoHbiHaa X3.XyHKap
Kaxs! bekram Oynue keneni. [Tip-u Typkicran Axmet Scayu coppanbl bekramka 6epeni” (Kopriili,
1991: 30).

Typxkustiplk ~ Scaymtanymst  faneiM, K. Epacman  flcaymaiH — XMKMeET — JI9CTYpiH
x)airacTeipymbiiap petiage Kyn Cyneiimen, Aszum Koxka, Mempe6, Koxa Xamua, Kyn Yo6aiiaum,
Xysaiina, Kyn Ilepudu, Haybatn, Kanu, Fapubu, Hopyimr Omu 1.6. cydu-mopyimrepai aram
kepceteni (Eraslan, 1983: 153-166). Hayaiiu, ®y3ynu, Maktymkyisl, FOnyc Owmipe, MeBnakyJibt
MypajlapblH OKH OTBIPBIN, Slcayd IYHHETAaHBIMBIH, OCTYPiH, TUIlL MEH IUIH, >KalIibl JSCTYPIIi
TYPKUTIK COTBUIBIK PYXThI Kepyre Oonansl. OWTKeH1 Slcayw UTiMiIH TapaTymibuiapja TaKbIpHII,
YFBIMJIBIK KQJIBIITap MEH TYCIHIIpY oAicTepi opTak Ooiblm Kemeni. Slcayu >KOJNBIHBIH Myparepiepi
Azepbaitkanna Hacumm, Xacanormy, Owmap Paymanum Oonca, Typikmencranga Momhyp
Maxktymkynel Scayuni “Ei nyHueniH ueci-tiperi, Axmer Slcayu, Meniy “Caxu6- YKamanbimMast”
(Menin Tonipimai) xkepaix 6e? Xbipka kuren Koxka Axmer Caiipamaanyp, Caitpamaa,” (Magtimgul,
1997:24) -nemn, TanpiTansl. Kam taysl sxkarbiana qa Konerz A6aynna, Ymvmu Keman, A6xypaxman o-
Kaxkamopa JlarsicTanu ceiHABI Scayu LmiMiHiH Myparepiepi 6ap (Akavov, 1998: 508).

T.Enxcerenynsl fcayn imiminig Celp OOWBIHAAFel Myparep-cyieisepi perinae bynabait
Kaobutynsl, Emmnuss can, Kere Xycin, Hlopaskteiy Omapsl, TypmaramOer [3tineyyinsl, Kynan

Annabeprenynsl, Hypryran Kemxerynynel >koHe T.0. aKbIH-KbIpaylapiabl —araca
(Encerenyibi, 1996: 88-93), H. Hyprasuna na Acankaiirbl, bykap xeipay, AkaH cepi, AGaii,
[ToxopiM CHSAKTHI TYJIFaIapbIMbI3Fa YITTHIK CONMBDKYPEKTAHYIIBUIAP PETIH/IE OPBIHABI Oara OepreH
(Hyptazuna, 2000:11).

byrin flcayum imimMiH KaiiTa KapacTBIPYBIMBI3IBIH 631 OCBIHAAW TAPUXTHIH OTKEHI MEH OYTiHi
oHe OoJalarbl apachblHIarbl CA0AKTACTHIK MEH TYTACTHIKTHIH aJaMIbIK CaHa/IaFrbl KaHFbIPYbIHBIH
1311epiH, pyXaHM apHAIapbIH TaHy ©3€KTi OO0JBIN OThIp. JKalmbl TYPKUTIK ©pKEHUET TaphuXbl MEH
OoNMBICBIHAAFBI Slcaym MypachlHBIH 137epi Kar-kKabat. On TaHBIMHaH, My3bIKaJaH, ©HEpJCH,
oneOueTTeH, KbicCa MEH TepMe, KbIpJaH, XUKMETTEH, JaHaJbIKTaH, PyXaHUSTTaH, OMIpJIEH,
XaKKYKBIK, ap/iaH, KYHABUIBIKTaH, JIHHEH, MOJACHUETTEH, SIFHU KBl TYPKI MCJIaM ©pPKEHHUETIHeH
OPBIH aJaJpbl.

bipak Oys1 akmkarTapapl 3epTTen, neMaeHe anmaabik. Cedeli Ke3iHIe KeHEeCTIK Ke3eH Scayn
MYpachlHa JIET€H FEUTBIMU-3ePTTEY cajallapblH TI3TiHACT, eKTen Koiabl. Jlerenmen Scayu Typaibl
seprreyiep bareicta 6encenai 6omael. Onap Scaym MypachlH 3epTTeY apKbLUIbI KEHECTIK 3bIH1aH IaFbI
MYCBUIMAaHJapFa MIeKapa CHIPTHIHAA Ja ©3/[epl CEeKUIAI MYCBUIMaHIap TYPATBIHABIFBIH, OpPTaK
KYHIBUIBIKTBIK TapuUXd OTKEHI Oap OipTyrac epKeHHeT eKEHMIriH KepceTyAi MakcaT eTTi.
A.bennurcon, T.3apKoHbe CHUSIKTHI 3ePTTEYIIUIEP OCHI cayiajia arajraH OarbITTa KbI3MET eTTi. byt Gip
AHTUKOMMYHHUCTIK KYOBUIBIC peTiHae Oaranmanbin, CoBeT ykiMmeTi e Slcaym MypachlH MapKCTIK
JMAJICKTUKAJIBIK, aTEUCTIK TYPFBIIAaH TaHBII, TAHBITYAbI KosFa anabl. COBET YKIMETI OCBI Ke€3/1eH
Oacran, flcayutaHy/abl FhUIBIMU aT€U3MIe KbI3MET €TETIHEeH Heri3lie Hacuxarraynbl, sFHU Slcayu
MYpAachIH 63 K9JIECIHE JKapaTy/Ibl MaKcaT €TTi.

Bip KBI3BIFBI 013 TOYEIC3MIIK anFaH Ke3zie, baTbICThIH MakcaThl qa e3repin cana oepai. Expi
ONlapIblH 3epTTey MaKcaTblHAa, Slcayd TYIFAchlH JKalMbl TYPKUIIK OpPKEHHET YIIIH OpTaJbIK
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miaTopMacklHaH aXbIpaTy KepiHic Oepe Oactaapl. KeHec ykimeringerimerr Scaym eHmi
KYHJBUIBIKTBIK, OPTAK TAPUXU TYJIFa eMec, KepiciHiue Scayu/i «Typki MyCbUIMaHAapbIHBIH YCTa3bl»
(TMp-u TYPKUCTAH) IETeH CAaHAHBI FHUIBIMHU TYPFBIAH bIIBIPATYFa OaFbITTAIIBL.

AJbIHFaH HITHKeJ1ep. Kazipri TaHaa fga, ereMeH eIiH epTeHi YIIiH Je, Scayn MypachbIHbIH
©3CKTUIIrl KYH OTKEH CalblH apThill OTHIp. Ocipece Kazak MojeHUETI KabaTTapblH KaiiTa
TYKBIPBIMIAY/Ia, Ka3aK MEMJICKSTTLIIr CaHAChl MEH TapUXbIH KalTa YFBIHYIa SlcaynTaHy caiachl oTe
©3€KTi FBUIBIMU 3€PTTEY CaJlachlHa allHAIBITI OTHIP. 3€p CaJIbIN Kapacak, OyTiHT1 Ka3aK MOJACHHUETIHIH
OipiHIII KabaThl — TUTIHJAET1 OHBIH, JIHU TaHBIMBI MEH YJITTHIK OOJIMBICBIH alKbIHAAWTHIH Opi
AHBIKTAUTHIH YFBIMJIAP MCH KaTCTOPHSUIAP CAHJBIK )KOHE CAITaIbIK MOHI JKaFbIHAH Ja TIKEJIeH OChI
Slcayn mypacbIMeH THIFBI3 OailslaHbICThI. MbIcalibl, «Anamn, «ActaHay CUAKTBl yreiMaap Scayu
MYpachIHAH aJIbIHFaH TEPMHUHJIEP.

CoHpmaii aK Ka3aKk pyJapblHBIH IIXKIPECIHIH KaJbIITaCybl MEH Ka3aK MEMJICKETTUIIK
JKYHeciHIH KYpBUIBIMBbIHIA Slcayn MoAEHHETIHIH opHbI Oap. byn Takeipein eTe e3ekTi. Ka3akThiH
TapUXU CaHACBHIH alaThiH KYyObUTBIC. JKanmbl Ka3ak manaceiHa MiMam ar3aM GuKxel MeH Matypum
aKHUIAaCBIHBIH TAMBIP YKAIObIHA CEIl 00JIFaH KYOBLIBIC - OCBI Scaym imimi. SIFHU, combUIBIK TaHBIM. O
tapux. On Ka3akTeIH AiHU Toxipubeci. O Kazak MYCBUIMaHIBIK TYCIHITIHIH Herizi. On Kazak
OOJIMBICHIHBIH MOH1. MiHe, COH/IBIKTaH /1, Slcayn Ka3aKk MEMJICKETTLTIrT MEH TapUXbIHAH OWBITT OPbIH
alfaH TapUXH CasCH, OOJMBICTBIK, MOPAIBIBIK KYHIBUIBIKTAPIBIH MOHI OONIFaH HcCiaM JiereH
OPKEHHETTIH eCiriH aifKapa amibIn OepreH, apThiHa MEKTETl KaJlAbIpFaH, TYFBIPJIBI Mypa TacTar KeTKeH
TYJIFa, OyJIHE.

Slcayu atbl, TyJIFachl TapuXW pucanainapia, Koi ka3da Kyxkarrapnaa, «nup u TypkicTan»,
«KYTO a;m akTad», «cyiTaH al apuuH», «aCUTaHA U carajgarT», «AXMaau caHu», « TypkicTaHHBIH
KYOBLIIachl» JKoHE T.0. aTaKTapMeH aiIBIKTAIFaH.

Slcayu iy TYIIFachkl MEH OHBIH LTIMIHIH TapUXUJIBIFBIHBIH MAaHBI3bIH OYTIHT1 €Ki KaJlara Kapan
Oaiikayra 6onaabl. On TypkicTaH KallaChIHBIH aTaybl, ochl SlcayuiH aTeiaaa. Scayui xorapbiaa 1a
aTan eTKeHIMI3JeH, TapuxTa «nup-u Typkictan» Aruu, Typik eniHiH ycrasbl, mipi gen atarad. Ocel
tipkecreri « TypkicTan» YFbIMbI KeHiHHEH Slcayu skepieHTeH Kajnara 6epunai. Omip Temip TapamnblHaH
39yJIiM KECEHE CAJbIHBIIN, TYPKI XaJbIKTaphl YIIiH «O3iper Cynrtany», Omimep HaBou aiTmakmibi
«Typki eniHiH KyOblIackiHa» alHAIBIN, Xa3WHU JKa3blll KeTKeHAeH, «Axmen-u Canmny, Monnnana
Myxammen, Typkictanaa Kyn Koxka Axmer» peTiHje eKiHII eMipiH KalFacThIPhIT OTHIP.

Exinmmici OyriHri emimiznig 6ac Kaiacel - AcraHa. ACTaHa COIBUIBIK TAHBIMIA «aCHUTaHE,
SFHU «aKWKaTKa alibUIFaH Kakma» ACTeHal Ourmipeni. AKHMKAaTKa allbUIFaH KaKna dyJHeNepIiH
KeceHeciHe Oonaapl. Typkinep yIIiH aKMKaTKa allblLIFaH KakKna ochl SlcayuiH KepiaeHT eH Kalachl,
pyXaHU OPTAIBIK peuriH aTkapraH. KeliHHeH OyJ1 yFbIM, O6ac Kayia, acTaHa JIETeH MOHTE Ue OOJIIIBI.
AcTtana OYT1HT1 ereMeH el 0ac KaJachIHBIH acTaHa OOJybl JKoHE «AcCTaHa» aTayblH alybl Ja OCHI
Slcayn MoJIeHUETIHIH CaHaJaFbl KOATAPBIHBIH Tipl €KeHIrH KepceTe/i.

[Tpe3unenT aifTkanpait KazakcTanmarsl «1oCTYpIIi CIaM») aHBIKTaMAChIH KEMEITIHE JKeTKI3IIT,
TaPUXUIIBIFBI MEH OOJIMBICTBIK MOHIH aXKbIPaTy Ja, KaJIbl HCJIaMIbl FBUTBIMH TAHBIMJIBIK TYPFbIJIaH
3epueney ici Jie ocel Slcayu LTIMIH TyphIC TaHyJaH OacTaiajibl.

Koska Axmer Scayu iy ©3iHIH U1IMI MEH oiijay >Kyieci eHOepiH/Ie TaHbIT TYCIHIIPTeH KoHE
MypaT eTKeH ajgam Tumi MeH KypaHHBIH KeMes aJaMbl apachlHla YHIECTIK ailKbIH. Slcayn Kypan
AsHBIHBIH €H HEeri3r1 Moceseci 00BN TaObUIATHIH a/1aM KaHBIH TYCIHY I MaKcat eTkeH. O anbiMeH
©31H, COJaH KEWiH KaybIMJIACTAPHIHBIH YKaH JYHUECIH KYWeIl apHaFa CaJblll, MMaH HYPBI apKbLIbI
eMIp/l MarblHAJaHABIPYIbl Ke3aereH OomnartbiH. CoHpaii-ak KypaHHBIH anam eMipiHiH MOHIH
alllyarbl, TEHACHIH pyXaHH dJeMiH KemenaeHaipyaeri ¥usl ToHip TapamblHaH kiOepinreH 06acTbl
XUKMET EeKCHJINH TaHbITy OoyaThiH. Heri3iHeH amaMHBIH 1mIKi oiemi Je—XHUKMeT. AOaiibiH
“aJlaMHBIH XUKMeT Keyieci” eyl e Tapuxu cabaKTacThIK TYPFBIIAH allFaHAa TePEH AYHUETaH bl MIbIK
canmmarbl 0ap TaHBIMABIK Macene. EH OacTbl xukmer Oosbin TaObuiaTeiH KypanmeH agaMHBIH IIKi
QJIEMIH a3bIKTaHIBIPHITI, OHBI MOH/I1 JIE MAaFBIHAJIBI PyXaHH KEMEIIKKE )KETKI3Y Al MaKcaT €Ty >KaJIIIbl
“Oy3pUIMaraH’” COMBUIBIK KOJMAAPABIH 0acThl MypaThl OonaThiH. KypaHHBIH XMKMET OOJTYbl OHBIH
OapJIbIK I3rUTIKTEp MEH WUTUIKTePAIH HEri3ri Ke3i 0omibim TaObuIaThiH ToHIpIEH KeNnreHMiriHIe
XKaTelp. OWTKeHl, on “ryren ce3”-ToHipAiH Kamambi(ce3i). ToHIpIIH CHUIMATTapbIHBIH Oipi e
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“anXakuM”, IFHU, XMKMETTIH reci. KypaHnaa skapaTbuiFrad 00JIMBICTapIbIH 9pOipi JKeKe TypFaH aaK
¥ b1 6onmbicThIH “bap xone bip” ekenairin Ourniperin umapar (6enri), an opOip MIIAPATTHIH Aa
XUKMET eKeHJIri Typaisl maimMeT Oepinren. Cydumep ocel Herisre cyiieHe oTeIpbin, Kypanasr aa,
oleMIi Jie, ajaMJbl J1a XUKMET KiTamTapbl Jen Kapaiapl. ToHIpJiH XHUKMETi opOip »KapaThlIFaH
O0JIMBICTaH TaOBUIATHIH/ABIKTaH OJJaH MOH 13716y KepeKTIriH, opOip OONMBICTaH KHeEli KaCHET TayhlIl,
Tonipain “an-Xakum” eKeHAIrH jKapusiiay >KOHE COFaH yKcall Oary CONBUIBIK JyHHETaHbIMHBIH
HET13r1 MaKcaThl OOJIBITI TaOBLIaABI. AOaii 1a “ATaMHBIH “XUKMET’ Keyeci” Hemece ... A TaMIIbl CYH,
AIaHBIH XUKMETIH ce3!” Jen, XMKMETTIH MOHIH IO OCHI COMBUIBIK TYHUETAHBIMIBIK HETI37e
TYCIHIpe.

Slcayn UTIMIHIH ©3€KTUII OHBIH apThIHIA KaJAbIpFaH XoJ UIIMIHJAErT «Mypakaba >koHe
Myxacaba» JiereH eKi YCTaHbIMbIHAH Kepinei. Ochl eKi yCTaHbIM/IBI KbICKAIIIa Tajlamn Kepeik. Xa
UTIMI HET131HEH aJlaMJbl 3epPTTEUTIH FBUIBIM. PackiHa, agam Typalibl aHBIKTaManap Kerl. Mbicaibl,
Kypannan Oacracak, agaMm XaifyaH, ajgaMm 3aibIM. AOaiigan askracak, «Angam Oip OOK KeTepreH
OOKTBHIH KaObI»... AJlaM aKbUIIBI. AJlaM TyFaH, OCKEH OPTaCchl MEH TOMBIPAFbIHA KATBICTHI ToHIp MeH
MBIHA 9JIEM apachIHa, ©31H aJIIall, )KaHbIH JKaJJIall, apbIH apHAITl He €Ki jKarajayFa Jia COKITIaCTaH o3
Oetinie ae kete 6epeni ekeH. CrIpTTaii OaKblIan KapacaHbl3, MbIHA OTKIHII eMipe, aJjaM TeK o3iH
anjayra, ©3reHi jJe anjayra OeiliM Typanpl. AKTamaapl. OTKeH ToXipuOeciHIeri HopcelepiH
«KOPTeHIM KeI» 013 He KopMeiK Jiem Kosabl. EH 6oiMaca col KopreHAepiHiH iiHeH XKaKChIChl MEH
JKaMaHBIH aXBIPATHIT, alTHII OThIpca OoNap eai ThIHIAaFaH Kylakka na e3iHe nae. Oumail emec,
XbIpaTy, capaiay, cabakTay KokK... O3iHe o31 Oara Oepmece, 031 ©31 TaHBIN, OH TEPICIH HAKThLJIAN
OThIpMaca, ©3iHiH OoJjalareiHa Ja HEMKYpalablUIbIK TyMaid Ma. Kereri 6ackan kagambl MeH byriari
KaJamMbl apachlHAa e3repic kok..bipak Oyn >karmalel oifylaca OHBI TYHFUBIKKA OaTBIPBIT
xibepeni...On ayblp KYK OWNIaHy AEreH, apThl KaiiFrbsl okeneni. OmaH ma OMCHI3, HalbIH TYpFaH
JKOJITapMEH OacKajlap/blH CUITEMECIMEH JKYPreH oHai 0oJibin kKepiHezdi. JKaHbl COJIaH THIHBIIITHIK
tabanpl. OHpjaiinap e3iHzeri KydalgaH KeireH OepuireH ) ayxapra emec, OacKasapIblH aKbll
Toxipubecine apka cyieinni. Cogan anamra cyiieHOe, o1 f1a enefi. Aramika cyiieH0e oJ1 ja ChIHAIBI,
AunnaraFaHa CYHeH JIECEH TaFbl JJa TEK «HAKbLUIIATHIN, KYPAHHBIH asThIH )KaTTaIl TaFbl KETIIT KaJaabD».
Macene Amnanbl TiIMEH, co30€H JKaTTayla eMmec, ©3IHJEri jkayXapMeH Tapasbliar, aKbUIbIHIbI
KOJIJaHCaH FaHa AJiara CYMEHTeH OOJIaThIHBIH ce3iHOeil. Ajgam JeTreH aTTaH Kaibim Oapa
JKaTKaHbIH Ja OlmMeit Kananapl. Scayu imiMiHAe afaM e3iHe 31 YHLUTII, 031 TaHBIFaH CaliblH AJITIAChIH
TaHu OacTaifpl. O 5KOJI 6Te aybIp KO AJl amaM aybIp/aH Kamaapl. AgaM OOJIBIT Tyy OHAM €KeH, al
azam OOJIBIN KaJBINITAcy, COCBIH ajaM OOJIBIN Kaly KWBIHHBIH KUBIHBI eKeH. Kypan Opta Azusiga
OChIHJall Tipmimik QancadacblHbIH AaMyblHa bIKOan eTTi. Kazipri 0aThICTBIK 3K3UCTEHIHSIIBIK
¢drtocoduIHBIH KOTEPreH TakbIpbInTapsl TypkicTanHan Oacray angasl. Con raceipiapna ¢ukh, Tin,
MaHTHIK, JiH, Tacayy(dKa KaThICThl OCCKY3/IeH acTaM FyJlamajap IIBIKTBI, OJlap/iaH MUpac KaJlFaH
Mypanap OYTriHIlT OpKEHHMETTIK, TapuXu, FbUIBIMH, (QUIOCOQUSIIBIK, CasCu, MOJACHH, [IHU
TOXiprOemi3re KpI3MET €TKeHIMEH OYTiHT1 FBUTBIMU aifHAIBIMFA €HT€H KOK.

SAcayuaiH xom UNIMIHIE ajaM Typaiabl HaKThl MCHOJOTHSUIBIK-MOPAIBIABIK CaThlIap MEH
MaKamIapJblH aHbIKTaMachl XKacalfaH, aHbIKTaJIFaH. by TyXbIpbiMaap OYTiHT1 TaHJAa ©Te ©3€KTi.
AJllaMHBIH ©31H-631 TaHybl, TJIJaybl, 3epTTEyl CUAKTHI TXKIpuOenep agams3aT TapUXblHIa OOJFaH.
bipak Typki ucimaMm cOnbUIBIK KYOBUIBICBIHIAFbIIAH, YCTAHBIMBI MEH HJICSICHI HAKThl TOXKipuOe Oepe
anmaiiael. byn typamet K.I'. FOHITBIH NCHXOTEXHUKAIBIK TYXKBIPBIMAAPBIHIAA MOWBIH/IAJFaH.
Pacwina, amaMHbIH Xamepi Oip KeTepiir, Oip Tycin TYpaThIH TOJIKBIH CHAKTHI. Komimri agamabt Oip
JKaranayaH 6acka Oip Jkaranayra epikci3 TOJKBIHAATHIN COFAThIH, THIHBIIICHI3 Xoll. MoHe, afaMIar bl
OCBIHJIall TICUXOJIOTHSIIBIK KYObUTbICTapFa Slcayw ©31HIH XOoi UTIMIHIE «YMIT TEH KYJIIK» peTiHIe
aHpIKTamMa OepreH. AJl MOPaJIbJIBIK TYparblHA J1a «TOyOe MakKaMmbl» Jehi. Al yMIT TEH KYMIKTI
(Mypakaba) Oakpliarn, OarbITTal OTHIPATHIH Ja aJaMAarbl (aKbLl, )KaH >KOHE MEH YIUTITiHIH ilIiHae
aKbUT) aKblI, SIFHU UciaaM (QuiiocoGusIChIHAAFbl «HA(C an HAThIKa». Byl CONMBUIBIKTAFbI aaMHBIH
KEMEJIJIIK JKOJIBIHJIAFbl JKET1 CaTBICBIHBIH OIpiHIN KalaThl-«HAdCH aMMapa», SFHHU KYMapJIbK
TaOUFaTBIHBIH TaHbLTY caThickl. ComaH «Hadc an jJayyamay, onaH Hadc an mynxuma. Ocbuiaii keTe
Oepeni. by conbunapabIH «agam» AeTeH ChIPAbI TYCIHAIPY JKOIAAPHI. 3epTTEYACH KEJIill MIBIFaIbI.
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Scaym imiMmiHAe amaMm eH OacThl 3epTrey oO0bekTicl. O Ja KYpeK/Kad OpTaibIKThI
xKyprizineai. Erep miH ataynsl ocbl OaFbITTa aKbUT MEH KaH, MeH TeHIperiH/e Tonracca, OHaa JIHHIH
HIBIHAMBI aKUKATHI KepiHep exi. O YIIiH METO0IOTUSUIBIK -3 CTEMHUOJIOT USUTBIK I1aT(opMa mapT.
On nnardopma Scayu imiminae 6ap. Maxmyt Kamkapu aramei3 na «J{nyanu nyrart aT-TypK» JereH
pucanaceiHaa AJamMHBIH AJa anAbIHIAFbl KYJIIIBUIBIFBIH (OKIHIIIKEIeHY» Tl TYCIHIIPImTi.
JKiHimkeneHy MEH ToKanmapJibIK pachlHAa COMBUIBIK UTIMIH/IE PYXTHIH TaFAbIPBIH IIEHIETIH MaHbI3/Ibl
acymap.

Slcaym umiMi OOWBIHIIA PYXTHIH a3bIFbl XMKMET, TYpaJbIK IMEH AYpBICTHIK. OchlmapmMeH
a3bIKTaHFaH PyX MapacarThl opi COHOAN pyX KaHa AJjurara FambIK Oonanel. Slcayw uriMi OOMBIHIIIA,
rapacartka JKeTy YIIiH Ae AJutansl cyto, OFaH ToyeKe eTy, IIbIHANBI FaIbIK 001y KepeK. PyXToiH Oip
CBIPHI CIIKAIIIAH YKOK HOPCEHI 137IeMeii1i, apMaH1aMaiiipl, aHcaMaiiibl, BIHTHIKTaM 161, O TeK bap bt
FaHa 137ei1, ancaiiapl. Scaym aittanpl «Pyx ymin Ammansig bap ekeHAIriHIH Joeli Kepek eMec.
Aunna bap G0nFaHABIFBI YIIIH PYyX OHBIH aKUKATBIH TAaHBIFBICHI KEJel, aHCAN bl apMaHali 1bl, FAIIIBIK
oomnanel. Conapiktan Amia Mypan, on Baxkuna. Srau Slcayn agamMHBIH pyXbIHBIH 00Tybl AJTaHBIH
bap bip exenniriniyg monenaepinin Oipi aeiai. fAcaym «Mwupar an Kymy6» mMypacbiHma AJiaHbl
13aeynaiH, AllaFa UMaH KeNTIpyAiH Jopexkenepi O6ap eKeHAIriH aiTanbl. PyXThIH a3bIKTaHyBI 9p
amamaa op typii. Con cusKTHl Slcayn CHSKTHI JaHa OyJMIIEPIIH PYXbl, PYXTapblH TeK AJUTaMeH
TONTHIPFaHa FaHa KaHarat Tabaapl. Cebebi onmap rambiK. by kyOsutbic 6ap. Erep MmyHmait gopexe
O6onmaca, MyxammMe ] maiiFamOapbIMbI3 COHINA a3am mierep me eni? MiHe COHIBIKTaH jaa, AJiara
JIeTeH Maxa00aT, FalIbIKTHIK, OChI AJUTaHbIH bap eKeHIriHIH qoem. AThl AJIAIITHIH aTachl X aJlTaK
an MaHcyp Aa «aHa anm Xakk» Jiel, aKWKU FAIIbIKTBIKKA TYHIIBIFBIN, COJ apKbLIbl ©31HHIH YKOK
exeHairia Tex kana «On bap» aen kernen ne exi. XKynic te «bip men 6ap Menzae, MenHiy iuriHae»
nereH...Ochbl ChIpabl OUIreH TO3UTHUBHU3MHIH arackl A. KOoHT AJiaHbl J)KOKKa IMIBIFApy VIIH 1
NJBIMEH PYXThl KOKKa IIBIFAPFBICHl Keiai. OFaH Ka3ak TOIBIPAFbIHBIH Tarbl Oip Tipi oyniHeci
[TokaopiM aTambl3 jxkayar OepreH 00NaThIH.

3aMaH «TBIHBIIITHIKY», MaKaH «OTaH», MXyaH «O0aybIpiacThIK», paOT CyJTaH «TIPTINKe
OepikTik» Oyiap Scayuaid ap UTIMIHIH ITapTTapbl. «MEH Oip aK Hopce OUIeMiH, OJI Ja MEHIH IITEeHE
OUIMEHTIHIMY», HeMece TaiiFaMOapBIMBI3IBIH «MEH YMMUMIH» JeTeHI. SlcaynaiH e «MEeH KaXUIMiH»
HeMece OaKbIpFaHUIbIH «0apIia )Kakchl MEH kamaH, Oapiia Ouail MeH cabaHy, MOKOPIM aTaMbI3bIH
Ja «dJMeMHIH OopiH MeH OuiceM, oleM MeHi OimMmece» JAereH ememjepi...Oynap e3AepiHiH aiFaH
MOJIIMETTEPI MEH KYObUIBICTAap bl TEK KaHa AJutaMeH enmmeitinaep. Onap AnaHblH KacblHa KaHIIIa
XKepJlieH maiiramOap, laHa, dyiHe, OKBIMBICTBI Oosica na emreHe emec. Onap Ke3 KelIreH HOpCeH1
KYJaiIbIK TaHBIMMEH enmeiai. byn cartel OaraHarbl HAKbUI, aKblJI COCHIH OpUHE aJaMIapMeH
CaJIBICTBIpYFa KenMeiai. ManmiMeTTep MEeH KYOBUIBICTAp/Ibl aJjaMIapMeH OJIICHTIHAEPIiH a0I0OHBI
KeIleri KOMMYHHUCTIK Ke3eH/Ie HaKThl KOPIHIC TarThl. byt enmeM AiHCI3AepMeH Koca JiHaapiapaa aa
Oap. Onap KETICTIKKE >KeTKEH agamaapsl Herisre anansl. Emikreiiai. bipak omapapiH qa mekTeyi
CKEHIIKTEPiH KOl )KaF[aii1a YMBITHIT KeTe Oepeti. MbIcallbl «MEH aHa aKaIEMUKIICH CaJl bICThIPFaH A
MBIHA KETICTIKKE JKE€TTIM, MEH OJIaH apTHIKIBIH JIeTeH CUSAKTHI. AJl JiHAC OYJI KYOBUTBICTHI «TaKJIH D)
Jeii . OpuHe TaKJIMITIH JIe )KaKChl )KaMaH OpTa HeMece IIEeTTEH MIBIKKAH TypJiepi 6ap. Abaii arambI3
OyJ1 TypaJibl JKakKChl Tajjan KeTkeH. Slcayuw ap UTiMiHIEe erep oJ OipeyiiH MIHIH Kepin Kajca, 1Ki
TBIHBIITHIFBI KaIlIaJbl, MEH OJ1 MiHJII KOPMEYIM KepekK €]l IeMeK mpodieMa MEeH 1€ ©3IM/1i PyXbIM/IbI
TazapTyblM Kepek Jen Kapaiinbl. Cebebi onapIplH eJIIeMiHAe alJbIHIaFbl aJaMHaH TEK KaHa
AnnaHblH XKaMmallbl MEH KOepKeMJIIriH kepy Kepek. OHbI Kepe anmaca IIKI Ke3l 9Jii IypbIC Kepe
anMaiel ered ce3. CoChlH KalTagaH e3iHe YHiIendl, Tek e3iH 3eprreiial. Cebebi omap omemmi
e3repTy YIIIH 631H e3repTy Kepekrtirine cereni. On Oip sxarbiHaH Scayn UTIMIHJE 9JeM MBIHA OMIp
aKMKaT, elIKaH /1ai kanrad emec. Osap ochl )KapbIK AyHUeAe AJIaHbIH )KaMaJIbIH IUJapbIH Kepriiepi
keneai. O ymiiH ae 6ip aKk mapTt 6ap o ap Ta3bLIBIFHI.

bucmuinax gen «basH» ainail XUKMeET aiThImy ScayuIiH alFamKbl XHKMET KaTapbl OChLIai
Oacranansl. Exi y¥eIM Ja siFHU, OasiH koHe XuKkMeT KypaHHaH anblHFaH. Slcayn araMbl3, aaM3aTThl
TeriHe, TYpiHe, Terl MEH JiHIHE, >KbIHBICHI MEH KEHICTIriHe KapaMacTaH CYIOJIH TaxipuOeci MeH
MOpPAaJIBIBIK YCTaHBIM/IAPBIH JKaHBIMEH, UTIMIMEH TapuXKa Mypa KbUIbINI KeTKeH. Typki uciam
OpKEHHUETI HeTi3IHIe Jie ochl Slcayn canFaH ToxipuOe meH utiM xkaTteip. On rim [IlokopiM TimiMeH

12



alTKaHJa «ap TY3eHTIH LTiM», agamabl TaHy, PyXaHH KeMEJIIKKe XKeTy TYKbIpbiMaamackl. Ce6eol,
OPKEHUETTIH HeTi31H/e ap KaTbIp. Ka3zak MeMJIeKeTTIIrT MeH TapUXUIIBIFBIHBIH, CasiCH OOJIMBICHI MEH
PYXaHH TYTACTBHIFBIHBIH HET131H/e Jie OChl Slcayn Mypachl MEH TapUXH TYJIFACHI JKATHIP.
KopobiThinabl. KopeiTa aifTkanga, kenep >kpuibl Slcayn 6abGambi3nblH (aHueH Oakura
aTTanranbiHa 860 XbUT TONanbl. Byl Ka3ak mana TeCiHAET: OpKEHHETTIH OPTANbIFBI, TYpKi UCIaM
MOJICHHMETI MEH FBUIBIMBI TOFBI3 FACKIp/IaH Oepi agam3aTKa KbI3MET eTim Keneml aered ces. Kasipri
JKaxaH[IBIK JIHU TaHBIMIBIK MOHHIH €H O3BbIK ToXipuOeci on agamra, JKapaTyibira, MbIHA dJeMre
nereH maxab6at. MiHe coi Maxab0at MeH FalIbIKTBIKTBI €H 0aCThl KYHIBUIBIK PETIH/IE TOPINTEreH 1e
ochl Scayn ol 601aTbiH. JKannel Slcayn MypacblHa 3epTTEyAl JICTYpJIl canara ailHalAbIpybIMbI3
kepek. OraH apHanFaH opOip FBUIBIMH TaHBIMJBIK, XaJbIKapajdblK CHMIIO3YUM, TEJIEXUKas,
ONUMIIHAIAAP, KOWBUIBIMAAP, CTUIICHIUSIIAP MEH KapbICTap, KAl bIPBIMIBUIBIK aKIIHSIIAp XKoHE T.0.
WHTEIJIEKTYaJ/IbIK, PyXaHH, MaTPUOTTHIK iC Iapa OeNriii MEMIJICKETTIK, KM KOFaMIBIK Oarmapra
aitHamysl THiC. BipiHIici — pyXaHH, eNCYUTriTIK, afaMFa KYpMET aKIusIIapbl OaFbITHIH/A, €KIHIIIIC]
— aKIaparThIK, SFHHU FRUIBIMUKOIIIUTIK OaFaapiamMaiapabl, TAHBIMIBIK JepeKTi ¢pribMaepai, Scaym
UTiIMI MEH MOJIEHUETI >KOHE OHETrelll TYJIFAIBIK KacHeTTepl Typaibl KepkeM QHiIbM, TeaTp
KOWBUTBIMIIAPBIH JKacarl, JKETeKIl OpPTAIbIK TeleapHalap apKbLIbl Tapary, YIIHIINCI — FBUIBIMHU-
3epTTey jkoHe Oacra »KyMbIcTapblH KaMTh bl Herisri Oarnapiama MpiHa KabaTTapra CyleHesi:

1. Pecnybnuka  keneMinze — XalbIKapalblK,  PECHyOJUKANbIK  FBUIBIMU-TEOPUSIIBIK,
FBUIBIMUIIPAKTHKAIBIK KOH(epeHUusIap MEH CUMITIO3UYM/Iap OTKIi3y.

2. OchikyHre faeitin Koxa Axmer Macayure KaTbICTBI XYPri3iTill Kelle )aTKaH FhUTBIMU -3¢PTTey
KYMBICTApBIHBIH HOTHIKEJIEPIH FHUIBIMH MOHOTpadusiiap, Kitantap ibIFapy.

3. Pecnybnukakeneminne Koxxa Axmer ﬁacaynzniﬂ TYPKI1 TApUXBIHIAF bl, KA3aK XaTKbIHBIH JKEKe
XaJIBIK OOJIBIT KAJIBINITACy TAPUXBIHIAFBI POJIIH KOPCETETIH iC-IIapanap OTKI3eTiH apHaibl HacHuXaT
TONTAPbIH jKacaKTall, alMaKTapra *KiobeputyiH YiHbIMAACTBIPY.

4. Ka3ak aKbIH-KbIpaylapsl IIbIFapManapbiHiarkl Koxa Axmer MHacayumre —KaTbicTsl
OJICH)KBIPJIAPBIHBIH )KHHAKTAIT, )KEeKe KiTall eTill MIbIFapy.

5. Kazakcran JKazymbimap Oparbl kerekmmririven Koxka Axmer ﬁacaynre KaTBICTEI
HIBIFapMaap, eJIeHJep MEH KOpKeM IIbIFapMa, Ibeca T.0. Ka3abIpy.

6. Ochbl KyHTe JIeiiiHr1 0ap JpaMalblK MIbIFapMaiap/ibl KaliTaaaH caxHara HIbIFapy.

7. PecnyOnukanbiK, OONBICTBIK Ta3eT-KypHalAapAa apHaiibl pyOpuka amibin, yHemi Koska
Axmer HMacayure KaTbICTBI MaTepHaiap oepir OTbIpy.

8. Pecry6umka keneminge Koxa Axmer Macayuail TapuXTarbl pelliH HACHXATTANTBIH aKbIHIAD
Al TBICBIH OTKI3Y.

9. Koxa Axmer Macayun « XMKMeTTepiH» KaTKa alTaThlH XHKMETIIIEp CallbIChIH OTKi3Y.

10. KM/Ib Tapansinan «flcayn aMmaHaTe» TaKbIPHIOBIHA XyTOA CEPUSACHIH JabIHIAY.
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Abstract. The article describes spiritual
tourism in the context of 21st-century cultural
globalization as a significant socio-cultural
phenomenon that contributes to preserving
both the individual’s inner spiritual state and
the nation’s cultural memory and historical
continuity. The development of spiritual
tourism and pilgrimage traditions in
contemporary global and national contexts is
comprehensively examined. The article
highlights the role of spiritual tourism in
Kazakh society, its importance in shaping
national identity, and its function in
safeguarding cultural heritage.
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The 21st century marks an era of spiritual quest and cultural globalization in the history of
human civilization. The advancement of digitalization, artificial intelligence, and consumer culture
has prompted humanity to seek its spiritual roots and strive for inner harmony and meaning. Within
this context, spiritual tourism and pilgrimage traditions have been developing widely across many
countries as significant social, cultural, and economic phenomena. This practice not only fulfills
human spiritual needs but also contributes to preserving cultural memory and maintaining historical
continuity within society.

Spiritual tourism is not merely a religious journey - it represents a space where culture, history,
faith, cognition, and morality intersect. Such journeys enrich a person’s spiritual world and enable a
renewed understanding of cultural heritage and religious values. Meanwhile, the tradition of
pilgrimage - visiting sacred sites - has been among the most enduring spiritual and cultural practices
in human history. Alongside religious devotion, it has become an integral part of ethnocultural
identity and the spiritual code of a nation.

In Kazakh worldview, the tradition of visiting sacred sites has existed since ancient times. It
represents reverence toward ancestors, the establishment of a spiritual connection, and the
maintenance of a relationship with sacred space. Such pilgrimages aim for spiritual purification and
inner renewal, and over time, in academic literature, they have come to be described through the
concepts of hajj, zivarah, and religious tourism.

The aim of this study is to identify the socio-cultural transformation of pilgrimage traditions in
the era of globalization and to determine the role of spiritual tourism at both national and civilizational
levels, emphasizing its function in preserving cultural memory and national identity.

The research methodology is based on descriptive, historical-comparative, and cultural-
anthropological approaches. In analyzing the data, methods such as content analysis of historical
sources, comparative cultural analysis, and qualitative ethnographic approaches were employed. The
theoretical framework draws upon core concepts from cultural anthropology, the sociology of
religion, and theories of spiritual tourism, as discussed in the works of M. Smith, V. Hopkins, J. Eller,
A. Alibekova, and R. Mamyrbayeva among others.

Typology of Tourism. Religious tourism refers to travel directed toward sacred and holy sites,
religious centers, and spiritual places. Its purpose is to strengthen faith, fulfill spiritual needs, and
revive one’s connection with cultural heritage.

Pilgrimage tourism involves journeys by believers to sacred centers to perform religious duties,
engage in worship, and seek repentance - for example, Muslims pilgrimage to Mecca or Christians
pilgrimage to Jerusalem.

Esoteric tourism focuses on understanding the mystical essence of sacred sites and experiencing
spiritual spaces. Here, inner intuition and spiritual experience take precedence over ritual practice.

Sacral tourism seeks to renew the individual’s connection with historical and cultural roots,
fostering self-discovery on a spiritual level. Such journeys reinforce collective memory and national
identity.

All forms of tourism embody the human pursuit of spirituality, self-knowledge, and perfection.
Beyond religious ritual, tourism functions as a broad phenomenon of cultural and social significance
(Bakirov, 2016).

Civilizational Foundations of Pilgrimage Traditions. The pilgrimage tradition is a universal
phenomenon that defines the spiritual continuity of human culture. From ancient civilizations to the
modern era, this practice has been directed toward purifying the inner spiritual world, searching for
the meaning of life, and establishing a connection with sacred space. From this perspective, the
pilgrimage phenomenon represents not merely a religious experience but also a distinctive
manifestation of a people’s cultural memory and spiritual civilization.

The tradition of pilgrimage appears in all world religions. It has evolved not only as a religious
practice but also as a cultural and civilizational experience. Although its forms have varied across
ages and religions, its core meaning remains rooted in the idea of spiritual purification, repentance,
and establishing a connection with the divine or sacred power (Jesensky, 2024).
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In ancient Greece, pilgrimage rituals had healing and spiritual dimensions. For instance, the
temples of Asclepius especially in Epidaurus - were sacred places for restoring physical and mental
health. People would meditate at night and participate in dream rituals to receive visions from the god
Asclepius. Visitors to the Oracle of Apollo in Delphi, on the other hand, sought spiritual guidance
and knowledge of their destiny. These practices symbolized submission to divine will and the human
quest for truth.

In Egyptian civilization, the veneration of the spirit was expressed through the concepts of ka
(life force) and ba (the manifestation of the soul). Egyptians visited temples and the tombs of pharaohs
to establish contact with the spirits of the deceased and affirm their belief in eternal life. Temples in
cities such as Abydos, Thebes, and Memphis were revered not only as religious centers but also as
spaces for spiritual purification and divine empowerment.

In Christian tradition, pilgrimage represents a unique form of piety and repentance. Sacred
centers such as Jerusalem, Bethlehem, Rome, and Santiago de Compostela have played vital roles in
Christian spiritual life. During the Middle Ages, pilgrims undertook long journeys seeking
forgiveness for their sins - these travels were regarded as «tests of faith» symbolizing spiritual rebirth.
The pilgrim’s emblems, such as the scallop shell or the cross, signified their sacred mission.

In Buddhism, the concept of pilgrimage is directly connected to the path of enlightenment. The
four main sacred sites of Buddha’s life - Lumbini (birthplace), Bodh Gaya (place of enlightenment),
Sarnath (site of the first sermon), and Kushinagar (place of nirvana) - represent a symbolic route to
spiritual perfection. Such pilgrimages are intended to purify the soul and cultivate patience and
wisdom (Smith, 2009).

In Islam, the highest form of pilgrimage is the Hajj to Mecca, one of the Five Pillars of Islam,
symbolizing spiritual responsibility and human equality. In addition, pilgrimages to the Prophet’s
Mosque in Medina and to the tombs of saints and scholars are widespread practices. Such journeys
are regarded as acts of repentance, gratitude, and spiritual closeness to God.

In Islamic civilization, the Arabic term ziyarah literally means «visiting, venerating, or showing
respect» It denotes a way of drawing nearer to God and recognizing the spiritual legacy of saints and
scholars. Inthe Muslim world, visits to sacred centers such as Mecca, Medina, and Jerusalem embody
the human aspiration for purification and spiritual perfection. In Sufi tradition, ziyarah also expresses
reverence for one’s spiritual master, the continuity of spiritual lineage, and the process of tazkiyah
(purification). Among Turkic peoples, venerating saints and visiting sacred sites became a form of
spiritual renewal (Alibekova, 2021).

Contemporary Trends in Spiritual Tourism. Spiritual tourism is a cultural-religious
phenomenon that revitalizes the spiritual interaction between individuals and society. Its distinctive
feature lies in fostering both inner transformation and collective cultural unity. Through such
journeys, individuals attain spiritual peace while strengthening mutual understanding and tolerance
among nations and cultures.

The practice of visiting sacred sites has evolved beyond a religious ritual into a means of
reviving historical memory and preserving cultural continuity. The growth of spiritual tourism
contributes to the development of regional economies, infrastructure, and small businesses while
fostering local cultural brands. Many pilgrims perceive such journeys as a path toward spiritual and
emotional stability [Bakirov, 2016].

According tothe United Nations World Tourism Organization (UNWTO), over the past decade,
spiritual and cultural tourism have become among the fastest-growing sectors of global tourism.
Research indicates that more than 300 million people worldwide undertake religious or spiritual
journeys each year. The key factors driving the rise of spiritual tourism include:

- the processes of globalization and cultural information exchange;

- the desire to discover the spiritual wealth of other cultures;

- the crisis of faith in the postmodern era and the search for spiritual grounding;

- the strengthening of cultural diplomacy and national branding policies (notably in Turkey,
Iran, India, and Saudi Arabia) (UNWTO, 2024).
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Scientific and Social Significance. Spiritual tourism strengthens a nation’s spiritual identity and
contributes to the revitalization of cultural heritage. Economically, it also plays an essential role by
fostering regional development and increasing employment. On an international level, it enhances the
country’s cultural prestige and serves as an effective instrument of cultural diplomacy.

Among the most influential studies in this field, M. Smith and V. Hopkins examine the social
functions of religious travel, while J. Eller and J. Morrison conceptualize spiritual tourism as a
cultural phenomenon that broadens human spiritual experience. In Kazakhstan, scholars such as A.
Muminov, D. Kenzhetai, Z. Zhandarbek, and M. Kozha have extensively analyzed its role within
Islamic and Turkic traditions.

In the era of globalization and urbanization, the culture of pilgrimage has acquired new
dimensions. Sacred sites are now visited not only by the devout but also by individuals seeking
spiritual peace, cultural scholars, tourists, and young people. This trend has transformed pilgrimage
into an inclusive spiritual experience.

In modern Kazakhstan, the culture of pilgrimage is closely interconnected with the national
tourism strategy. By restoring Turkistan’s status as a «spiritual center» international pilgrimage routes
have been developed, and new mechanisms of cultural diplomacy have emerged. These efforts have
created a scientifically grounded model of spiritual tourism, establishing Kazakhstan as one of the
leading spiritual destinations in Central Asia.

Before the Soviet era, pilgrimage was an organic part of Kazakh social life. In the years of
independence, the tradition has taken on new meaning, becoming a cornerstone of national renewal
and cultural policy.

Since the 1990s, Kazakhstan has undertaken active measures to restore and preserve sacred
sites. In2003, the inclusion of the Mausoleum of Khoja Ahmed Yasawi in Turkistan on the UNESCO
World Heritage List marked a historic milestone in the country’s spiritual tourism development.

The state programs «Cultural Heritage» (2004) and «Rukhani Zhangyru» (2017), as well as the
«Sacred Geography of Kazakhstan» project, have become the key institutional mechanisms for
advancing this field (Mamyrbayeva, 2022).

Historical and Social Foundations of Pilgrimage Culture in Kazakhstan. For Kazakhstan,
spiritual tourism represents a strategic direction that ensures national cultural continuity, historical
succession, and spiritual renewal. A sacred site transcends geographical boundaries - it is a sacral
space. As Mircea Eliade observed, the distinction between the sacred and the profane is revealed in
the structure of space: a sacred place serves as a point of contact between human beings and the divine
or spiritual essence. Such sacred spaces acquire meaning through cultural codes and become deeply
embedded in collective memory and historical consciousness (Khodjayev, 2015).

Kazakhstan’s sacred geography has formed a unified spiritual map. Sites such as Beket Ata
(Mangystau), Arystan Bab (Turkistan), Karakhan Baba (Taraz), Domalak Ana (Southern
Kazakhstan), and Edige (Western Kazakhstan) symbolize the nation’s spiritual continuity and
historical integrity. Today, this tradition has been systematically documented and incorporated into
the «Sacred Geography of Kazakhstan» project as a key component of cultural policy. More than 600
sacred sites have been identified, and pilgrimage routes have been organized within this initiative,
revitalizing national memory and stimulating new forms of domestic and international tourism.

Archaeological research around cities such as Turkistan, Taraz, and Otrar has revealed
numerous pilgrimage sites dating from the 11th to the 14th centuries. Clay mausoleums, tombs,
khanaqahs (Sufi community centers), rabats, and cemeteries vividly reflect the religious and cultural
structures of that period (Baipakov, 2005).

In the Turkistan region, the Mausoleum of Arystan Bab (12th c.) is considered the spiritual
origin of the Yasawiyya Sufi order. Likewise, the mausoleums of Ibrahim Ata (11-12th c.) and
Karashash Ana (11-12th c.) represent the historical continuity of the veneration of saints. Other
notable sacred sites include Karabura, Baba Tukti Shashty Aziz, Baidibek Bi, Domalak Ana, Ukash
Ata (9-10th c), and the architectural complex of Ismail Ata (11-19th c).

Mangystau, in turn, is distinguished by its religious and Sufi centers. Its underground mosques
and necropolises - such as those of Beket Ata (18th c¢), Shopan Ata (10-19th c), Karaman Ata (13-
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19th ¢), Masat Ata (10-19th c), Shakpak Ata (9-10th ¢), Sultan-Epe (10-19th c), and Sisem Ata (13-
19th ¢) - became regional hubs of Islamic spirituality.

In Central and Western Kazakhstan, monuments such as the Abat-Baytak Mausoleum (14-15th
c.), the tombs of Alasha Khan, Zhoshy Khan, Dombaul, and the «Ekidiny structures of the Sarytorgai
region bear witness to early statehood and Turkic memorial culture.

In Northern and Eastern Kazakhstan, sacred sites such as the Mausoleum of Kozy Korpesh and
Bayan Sulu, the Mausoleum of Mashkhur Zhusip Kopeuly, Okshi Ata, Korasan Ata, the Tolegetai—
Kylyshty Ata complex (11-12th c.), and the Tekturmas complex (14th c.) reflect the fusion of popular
legends and religious beliefs.

In the Zhetysu and Southern Kazakhstan regions, the Karakhan Mausoleum (12th c.), the
Mausoleums of Aisha Bibi and Babazha Khatun (11-12th c.), and the Tower of Begim Ana (10-11th
c.) stand out as exceptional architectural monuments. The Korkyt Ata Memorial Complex, Ushkan
Ata necropolis, Akmeshit necropolis, and the tombs of Bukhar Zhyrau and Yrgyzbay Ata represent
distinctive symbols of national spirituality.

Among Kazakhstan’s places of worship are both Islamic and Christian architectural
monuments, such as the Ascension Cathedral, the Zharkent Mosque architectural-art complex, the
Kunabay Mosque, and the Church of Christ the Savior (19th c.).

Collectively, these sites form the spatial system of spiritual tourism and pilgrimage culture,
reflecting Kazakhstan’s multilayered religious and cultural history [Sacred Geography of
Kazakhstan,2018].

Sufism and Turkic Spiritual Syncretism. In Turkic culture, veneration of saints (awliya) is not
merely a form of worship but a symbol of spiritual connection and moral code. The mausoleums of
saints and scholars are regarded as sources of baraka (divine blessing), and in the collective
consciousness, they are perceived as blessed places or sacred soil. This tradition reinforces the moral
foundations of community ethics, kindness, and unity.

The practice of pilgrimage is closely intertwined with Sufi philosophy. The Turkistan region
and its neighboring territories have long been among the spiritual centers of Turkic-Islamic
civilization. As archaeologists M. E. Masson and K. Baipakov have noted, khanagah-type structures
built in medieval Yassi (Turkistan) functioned not only as places of worship but also as centers of
Sufi teaching and spiritual education. In the 14th century, these khanaqahs served as spiritual
academies frequented by disciples (murids), scholars, and travelers from Central Asia, Kashgar, and
Khorasan.

The traditional route of pilgrims traveling to Turkistan begins at the Mausoleum of Arystan Bab
and continues only thereafter to the tomb of Khoja Ahmed Yasawi. This is a symbolic manifestation
of the spiritual hierarchy between master and disciple. (Kenzhetai, 2017).

The specific rites of pilgrimage (performing taharat [ablution], offering sacrifice, reciting the
Qur’an, practicing dhikr, making supplication, staying overnight, etc.) signify spiritual purification
and communion with sacred space. These practices are regarded, in accordance with Islamic tradition,
as mubah (permissible) forms of spiritual experience.

Through the development of Sufi orders - especially the Yasawiya, Nagshbandiyya, and
Kubrawiyya - the pilgrimage tradition was systematized and became an integral component of
society’s spiritual structure. In the Yasawiya path, ziyarah expresses the murid’s reverence for the pir
and the continuity of the spiritual lineage. Such journeys were considered part of disciplining the nafs
(tazkiyah) and purifying the spirit (tasfiyah) (Tuyakbayev, 2023).

Trends in Turkistan’s Contemporary Development. Today, Turkistan is evolving not only as a
religious center but also as an international cultural and tourist hub. The city’s designation in 2018 as
a regional capital accelerated its infrastructural and cultural growth: a new airport was opened,
information centers for pilgrims were established, and networks of ethno-villages and museums were
created.

On the spiritual level, the mausoleums of Arystan Bab, Yasawi, Gauhar Ana, and Rabia Sultan
Begim form the core pilgrimage routes; on the cultural level, the «Azret Sultan» Museum-Reserve is
introducing contemporary museological methods; and at the international level, Turkistan has been
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granted the status of cultural capital within the framework of TURKSOY and the Organization of
Turkic States (Abdigaliuly, 2018).

According to 2024 data from the United Nations World Tourism Organization (UNWTO),
Turkistan is among the most dynamically developing centers of spiritual tourism in Central Asia. In
2024, more than 1.7 million pilgrims and cultural tourists visited the region, and by 2025 this figure
is expected to double. At present, the digitalization of pilgrimage routes, electronic registration
systems, and the creation of high-quality infrastructure define a new stage in spiritual tourism
(Tourism Sector Report, 2024).

In recent years, comprehensive programs aimed at developing spiritual tourism, cultural
heritage, and urban infrastructure have been implemented in Turkistan. A modern international
airport — «Hazret Sultan» (HSA) - has opened, with regular domestic and international flights. In
addition, the «Keruen-Saray» tourist complex, new hotels, ethno-villages, and cultural recreation
areas have been built.

Turkistans development has advanced not only in architecture and construction but also socio-
economically. New jobs have been created, small and medium-sized businesses are flourishing,
service quality in the tourism sector has improved, and information centers and electronic registration
systems for visitors have been introduced.

At the international level, Turkistan has assumed the status of cultural capital of the
Organization of Turkic States and regularly hosts various cultural and scientific events. Thus, the city
has emerged as a spiritual center of the new era, harmonizing historical heritage with modern
infrastructure.

In recent years, the fields of science and education in Turkistan have also risen to a new level.
Projects aimed at integrating spiritual heritage with contemporary scholarship are being implemented,
demonstrating that Turkistan is becoming not only a cultural and tourist center but also a scientific-
intellectual hub.

In Turkistan, the scientific departments of the «Azret Sultan» National historical and cultural
museum-reserve, archaeological and ethnographic research groups, and the The Yasawi Research
Center established in 2025 are actively operating. International-level research is being conducted in
theology, history, cultural studies, archaeology, tourism, philology, and regional studies, introducing
new data into academic circulation on the evolution of spiritual tourism and pilgrimage culture in the
region.

The Khoja Ahmed Yasawi International Kazakh-Turkish University is the region’s principal
center of science and education, serving as a platform that unites scholars from Eurasia and the Turkic
world. Since 2021, annual international scientific conferences have been organized in the city, and
programs for young scholars and researchers have been launched. Academic exchange programs and
scientific expeditions between Turkistan and other Turkic states are also actively developing.

Overall, the development of science and education in Turkistan is closely linked to the idea of
spiritual renewal. Educational and research activities serve not only professional objectives but also
the mission of honoring spiritual values, cultural heritage, and historical continuity. In this way,
Turkistan is becoming a nexus where spiritual heritage and modern knowledge intersect.

Spiritual Experience in the Digital Space. In the contemporary era, digital technologies have
shaped new forms of spiritual tourism. Virtual pilgrimage, online Hajj experiences, and 3D modeling
have popularized the remote exploration of sacred sites. This trend accelerated during the COVID-19
pandemic: online tours of Mecca and the Vatican, as well as the virtual exhibition of the Mausoleum
of Khoja Ahmed Yasawi in Turkistan, exemplify this innovative direction.

Digital formats enable people to obtain spiritual experiences beyond geographical limitations
and have increased youth engagement. Through social networks and blogging platforms, the sharing
of pilgrimage experiences has become a cultural phenomenon. Thus, spiritual tourism has converged
with modern media culture, generating new forms of transboundary spiritual communication
[Gabdullina, 2023].

In conclusion, spiritual tourism and pilgrimage are not merely religious practices; they embody
the spiritual renewal of individuals and society and the harmony between cultural continuity and
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globalization. In the era of globalization, Kazakhstan has been shaping its own historical, cultural,
and civilizational model in this domain. Consequently, this topic remains highly relevant for the
contemporary humanities as well as for the practice of spiritual pilgrimage and cultural tourism.

The principal task in developing spiritual tourism is to deepen its spiritual content rather than
focusing solely on material infrastructure - that is, to present pilgrimage as a school of cultural
understanding and moral education. In this study, the interrelation between pilgrimage traditions and
spiritual tourism is comprehensively analyzed within the context of globalization; the concepts of
sacred geography in Kazakhstan and the phenomenon of spiritual tourism are systematized from the
perspective of cultural policy; using Turkistan as an example, the historical continuity and
contemporary transformation of spiritual tourism are identified on a scholarly basis; and the new
forms of spiritual tourism in the digital space are examined as subjects of cultural-spiritual analysis.

Under current conditions of globalization, pilgrimage traditions and spiritual tourism are
acquiring new meaning as a living system of national culture. This phenomenon advances the idea of
spiritual renewal and becomes an effective mechanism for maintaining cultural stability and identity.
Spiritual tourism and pilgrimage culture constitute an important sphere of national ideology and
cultural diplomacy - an enduring and ever-relevant subject for further in-depth study.
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MHOI'OJUCIHUIIJIMHAPHBIN AHAJIN3 ICUXOPU3NUYECKOUN JTUHAMUKHN
CYOUMUCKHUX PUTYAJIOB

Angatna. byn Makamaza combuLIBIK
JOCTYpAET1 Kapus (IaybICTall OPbIHAATIATHIH )
3IKIpIIH CUX0(U3UOIOT USITBIK,
HEHPOKOTHUTHUBTIK, QJIeyMETTIK KOHE
AHTPOTIOJIOTHSUTBIK KBIpJIaphl KEUIeHl Typle
TangaHaapl. 3iKip TEK JIHU PACIM FaHa eMec,
azaM caHachl MEH JIeHeciHe TiKelel acep
eTeTIH KOILAECHT eIl MCUXO(PHU3UKAITBIK
KYOBLITBIC PETIH/IE KapacThIPbLIAIbl. 3epTTey
OapbICBIH A 3IKIP-H JKaXp MEH 3IKip-u XapHaiH
apachbIHIaF bl TaPUXHU-TEOJIOT U SITBIK
mikipTanacTap, acipece SAcaywuiia
TapUKATBIHBIH YXKBIMABIK, JbIOBICTBIK KOHE
KO3FaJIbICKa HET13/IereH Taxipubeci Hazapra
anbiHaAbpl. Makanana KalTamaHaThIH JBIOBIC,
BIPFaK, KO3FAJIbIC )KOHE THIHBIC ATy IbIH KYIKe
KYHEeCiHe, OMOIUSIBIK pPETTeNyre KOHE
CaHaHBIH ©3repreH KYHepiHe bIKIaabl Kasipri
FBUIBIMH 3€pTTEyJIep HETi3iHAe TYCIHIIpineni.

CoHBIMEH  Karap, YKBIMIBIK  3IKIPIIH
QJIEYMETTIK-TICHXOJIOT HSUTBIK MaHBbI3kI,
«XaIIBKa) PUTYAIIBIK KEHICTITIHIH

TPAHCUECHACHTTIK TOKIPUOCHI KYIICHTYyer1
peJIl JKoHE JIeHEHIH AIHU TXKipuOeaeri opHbl
Typaibl  QUIOCOPUSITBIK  KaWIIBUIBIKTAp
TangaHaabl. 3epTTey HOTHIKENepl 3IKIpaiH
CUMBOJIIBIK ~aKT KaHa €MeC, CaHaHBbl,
OMOIUSHBI )KOHE QJIEYMETTIK OaiaHbICTapbI
KaJIBITITACTBIPaThIH THIMIL

IICUXOCOMATHUKAJIBIK TOXKIpHOE €KEeHIH
KepceTe/i.

Kint ce3mep: 3ikip, COMBUIBIK,
Scayuiifa TapukaThl, MICUXOPU3NONOTUS, TIHU
TOXKIpUOE, YKBIMIBIK PUTYyall, ©3repreH caHa

KYHJepi, UCIaMIbIK TICUXOJIOT UL

Abstract. This article provides a
comprehensive analysis of the
psychophysiological, neurocognitive, social,
and anthropological dimensions of jahri dhikr
(audible remembrance) within the Sufi
tradition. Dhikr is examined not merely as a
religious ritual but as a multidimensional
psychophysical phenomenon that directly
influences human consciousness and the body.
The study explores the historical and
theological debates surrounding dhikr-i jahr
(audible dhikr) and dhikr-i khafi (silent
dhikr), with particular attention given to the
collective, vocal, and movement-based
practices of the Yasawiyya order.

Drawing upon contemporary scientific
research, the article explains the effects of
repetitive sound, rhythm, movement, and
breathing on the nervous system, emotional
regulation, and altered states of consciousness.
Furthermore, it analyzes the socio-
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psychological significance of collective dhikr,
the role of the ritual space of the halqa in
intensifying transcendent experiences, and the
philosophical debates concerning the place of
the body in religious experience. The findings
demonstrate that dhikr is not merely a
symbolic act but an effective psychosomatic
practice that shapes consciousness, emotions,
and social bonds.

Keywords: dhikr, Sufism, Yasawiyya
order, psychophysiology, religious experience,
collective ritual, altered states  of
consciousness, Islamic psychology.

AnHoranusa. CTaThsd  IIOCBAIICHA
MEXIUCUUIUIMHAPHOMY aHAJIU3y I'POMKOIO
(oOLIECTBEHHOTO) 3UKpa Kak  CJIOYKHOIO
NCUXO(PU3NYECKOTO U COLMOKYJIBTYPHOIO
¢deHomeHa B cyduiickoi Tpaauuuu. 3HKp
paccmMaTpuBaeTcsi HE TOJNBKO Kak Qopma
JYXOBHOI'O NTOMHHAHUS, HO M KakK MPaKTHKa,
OKa3bIBarolllasi M3MEPUMOE BO3/EHCTBHE Ha
TEIO0, HEPBHYI CHCTEMY M  CO3HaHHUE
yenoBeka. (Oco0oe BHHUMaHUE YyAENISIETCS
JUAIEKTUKE MEXy TPOMKHUM (3UKp-U JKaxp)
U TUXUM (BUKp-U Xadu) 3UKPOM, a TaKKe

HCTOPUKO-JOKTPUHAIBHBIM criopam,
cOpMUPOBABIIMM pa3luyHbIe Cy]uiickue
IyTH, B YaCTHOCTH TPAAUIMIO TapUKara
SlcaBuita. Ha  ocHOBE  COBpPEMEHHBIX
HEHPONCUXOJIOTMUECKUX U (PU3HMOIOTMUECKUX
UCCEeIOBAaHUM  aHAIM3UPYETCsl  BIUSHUE
pUTMa, HOBTOPEHMS, JIBUKECHUS u
KOJUIEKTUBHOI'O  TI€HUS HAa  MO3IOBYIO
aKTUBHOCTb, AYMOLIMOHAJIBHYIO PEryJsui0 U
IepeXUBaHUE  M3MEHEHHBIX  COCTOSIHUH
cosHaHus.  OTaenpHO  paccMarpuBaeTcs
COLMAJIbHO-aHTPOIIOJIOTUYECKOE ~ 3HAYEHUe
KOJUIEKTUBHOI'O 3MKpa KaK pHUTYalbHOIO
MIPOCTPAHCTBA, CIOCOOCTBYIOILIETO
MPEOJIONIEHUI0 MHJUBUIYaJIbHOTO 3r0 H
(OpMHPOBAHUIO OOIIETO JYXOBHOTO OIBITA.
JlenaeTcst BBIBOJ O TOM, YTO T'POMKHH 3HKp
MIPEJICTABIIACT coboi UHTET paTUBHYIO
MIpaKTUKy, B KOTOPOM TE€JIO, CO3HAHUE H
collMalibHas Cpela BBICTYNAIOT E€AUHBIM
MHCTPYMEHTOM JyXOBHOI'O IPE0Opa30BaHMUSL.
KutoueBble cioBa: 3ukp, cydusm, Tapuxar
SlcaBuita,  TCUXOQHU3UOIOTUS  PEIHUTHH,
PEIUTHO3HBIN OIBIT, KOJJICKTUBHBIN pUTYal,
N3MEHEHHBIE COCTOSIHUS CO3HAHMUSL, UCIIaMCKast
TICUXOJIOTHUS

BBenenue. 3uxkp B cydpuiickoil TpagullMu paccMaTpUBaeTcsl Kak ocodasi (opma TyXoBHOU
IIPAaKTUKH, HAIIPAaBJICHHON Ha OYMILEHNE BHYTPEHHET O MUPA YEJIOBEKA U YCTAHOBJIEHNE YCTONYMBON
cBs3u ¢ boxecTBeHHBIM. B cyu3mMe OH MOHMMAETCS HE TOJNBKO KaK CIOBECHOE BOCIIOMHUHAHHE
nMeHu bora, HO M Kak 1eIOCTHBIN Ncuxo(u3nyeckuil mpoiecc, oO0beAUHSIOMUN CO3HAHNE, TEJIO U
couuanbHoe mpocTpancTBo. Ocoboe 3HaUeHHE UMEET TPOMKHUIA, NI OOIIECTBEHHBIN, 3UKD (3uKp-u
0oicaxp), XapaKTePU3YIOMMICS PUTMHUYHBIM TTOBTOpEHUEM (GOpMYJI, BOKaIH3aIMel, IBUKEHUEM U
KOJUICKTUBHOU (OpMOM HCHONHEHUs. B oTnMumMe OT TUXOro cepaeyHoro 3ukpa (3ukp-u xagu),
OPUEHTUPOBAHHOIO HA WHJMBUYAIbHOE CO3EpLIAaHME, T'POMKHH 3UKp MPEANOJaraeT akTUBHOE
TEJIECHOE yYacTHE€ U CHHXPOHHU3ALMIO T'PYIIbI, YTO HCTOPUYECKU BBI3BIBAJIO OOTOCIOBCKHE U
METO/I0JIOTUYECKUE CIIOPBI BHYTPH UCIAMCKON TPaJAUIUH.

CoBpeMeHHbIE UCCIIeIOBAaHUS B 00JIACTH TICUXOJIOTUH, HEHPOHAYK U aHTPOMOJIOT U PEIUTHH
MO3BOJISIIOT PAacCMaTpUBaTh T'POMKUN 3UKp Kak (OpMy BOIUIOHMIEHHON TyXOBHOW MPAaKTUKH C
M3MEPUMBIMH  TICUXO(pU3UOJIOTHYeCKUMUA dPdekTamu. PutMm, mnoBTOpeHHe, MABHXKEHHE U
KOJUIEKTUBHOE YYacTHE€ OKa3bIBAlOT BJIMSHUE HA MO3IOBYIO AKTUBHOCTh, SMOIMOHAJIBHYIO
PEryJALMIO U TIEPSKUBAHUE W3MEHEHHBIX COCTOSIHUN CO3HAHUs. B 3TOM KOHTEKCTE HaCTOSIIAs
CTaThs MpeiaraeT MEeXIUCIUITMHAPHBIN aHAIN3 TPOMKOTO Cy(QUIICKOTO 3UKpa, yaelss ocoboe
BHUMAaHUE TpaJuIMU Tapukara SlcaBuiia, €ro TEJIECHO-PUTYAIbHBIM AaCIEKTaM, COLIMAIbHON
JTMHAMHUKE KOJUICKTUBHOT'O UCTIOJIHEHU S 1 HCTOPHUUYECKUM PA3HOTTIACH M BOKPYT POJIU TeJla U IMOIIUMA
B PEJIUTHMO3HON MPAKTHUKE.

Metoabl wucciaenoBaHusi. J[aHHOEe HCCIEIOBAHME OCHOBAHO Ha MEXKIUCLUIIIMHAPHOM
MOJX0Je, OOBENUHSIONIEM METOJbl PETUTUOBEACHUS, AHTPOIOJOTHH PEIUTUH, TICUXOJIOTHU U
HelipoHayK. B kauecTBe OCHOBHOI'O METOAA MCHOJIb30BAH KAYECTBEHHBIN AHAIMTUYECKUI aHaIU3
KJIACCUYECKUX CY(PHUCKHX HCTOYHHKOB (TPAaKTATOB, KOMMEHTApHUEB, XUKMETOB), a TaKkKe
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COBPEMEHHBIX HayUHbIX MyOIMKallUi, TOCBAIMIEHHBIX 3UKPY, TEIECHOCTU B PETUTUO3HBIX TPAKTUKAX
U U3MEHEHHBIM COCTOSIHHSIM CO3HaHUs. VICTOPHKO-IOKTpUHANBHBII METON MPUMEHSIICS s
BBISIBJICHHSI PA3INYMi MKy TPOMKUM (BUKp-U JDKAaXp) U TUXUM (3UKpP-U Xadu) 3UKpOM M aHAIH3a
OOroCIOBCKUX JUCKYCCHH, CPOPMHUPOBABIINX Pa3IuyHble Cy(UHCKIE TPAAUIINH, BKIIOYAst TAPUKAT
SlcaBuiia.

AHTponosoruuyeckuii 1 (HeHOMEHOJOTUUECKUM TMOJIXO0Abl HCIOJIB30BATUCH Ui aHalIu3a
3UKpa Kak BOIUIOHIEHHOTO pHUTyalbHOTO omnbiTa. Oco0oe BHHMaHHE YACNSIOCh TEJIECHBIM
MpaKkTUKaM, PUTMY, JIBUKEHUIO, MY3bIKaJTbHOMY COIPOBOXKICHUIO U KOJUICKTUBHON CTPYKType
puTyana. MeToJT CHMBOJIMYECKOW WHTEPIIPETALNH ITO3BOJIAII PACCMOTPETh TeJIECHBIE ACHCTBUS U
MPOCTPAHCTBEHHYIO OPraHU3aIMI0 KOJJIEKTUBHOTO 3UKpa (Xallbka) KaK HOCHTENIU PEeTUTHO3HOro
cmbicina. DeHOMEHOIOTHUECKU A aHann3 ObLI HAalpaBieH Ha PEKOHCTPYKIMIO CyOBEKTHBHOTO OIIBITA
YYaCTHUKOB 3UKpa, BKIIOYas IEPEKUBAHUS DKCTa3a, yTPaThl CaMOCO3HAHUS U OLIYLICHUS
KOJUIEKTUBHOT'O €JIMHCTBA.

Jnss  aHanmm3a  TCUXO(HU3UOJOTHYECKHX AacleKTOB T'POMKOTO 3MKpa NPUMEHSIICS
CPaBHHUTEIHHO-aHAJTMTHYECKUN METOJI, OCHOBAHHBIN Ha 0030pe SMITMPUYECKUX HCCIICAOBAHUU B
001acTH TCUXO(PU3HOIOTUU PEIUTUU, HEHPOIICUXOJOTUU UM TMCUXOCOMATHKU. COMOCTaBIIsIIUCH
JAHHBIE O BIMSHUU PUTMHUYECKOTO ITOBTOPEHUS, BIXATEIBHBIX TEXHUK M KOJJICKTUBHOTO MTEHUS Ha
MO3TOBYIO aKTUBHOCTb, YMOLIMOHATIBHYIO PETYJIALHUIO U COCTOSHUE BET€TaTUBHOM HEPBHOI CHCTEMBI
C aHaJOTHYHBIMH d(PPeKTamu, 3aPUKCHPOBAHHBIMU B JAPYTUX PEIUTHO3HBIX M MEIUTATHBHBIX
npakTHKax. TakoW IMOAX0J] MO3BOJIII pacCMaTPUBATh TPOMKHH 3UKP KaK MCHXOCOMATHYECKYIO U
COLIMANIbHYIO MTPAKTUKY, 001a1a0NTyI0 KaK JyXOBHBIM, TaK U TEPAeBTHYECKUM MOTCHIINAIOM.

1. 3uxp kak ncuxopusndeckuii GeHoMeH

[MpakTrka 3ukpa (apad. JSY, MOMHHAHHUE), SBJISIONIAsACS [IEHTPATLHBIM CTOJIIOM HCIAMCKOTO
Muctuu3ma (cyhusma), mpeacTaBiasieT coO0i He MPOCTO JYXOBHOE yMpaKHEHUE. ITO TIIyOOKHi
NCUXO(PU3NIECKHUI MTPOLIECC, KOTOPBIM O0bEAUHSET pa3yM, TE€JIO U AyX B €IMHOM CTPEMIIEHUU K
00kecTBEHHOM OJM30CTH. B 3TOM KOHTEKCTE MpeICTaBiseTcs MoKa3aTelbHbIM ONpeieieHue 3UKpa,
naHHoe B paboTe « Mup HCIaMCKOTO MUCTUIIN3MAY, TJIe MOTYEPKUBACTCS €T0 (PYHKIMS KaK CPEe/ICTBA
I[EJIOCTHOT'O TPe0Opa30BaHus YEIOBEYECKOT0 OBITHS, a HE HCKIIOYUTEIBHO PUTYATIBHOTO IEHCTBHS
(ITpurapunoii, 1999: 416).

JlanHas cTtaThsl MpeAcTaBlsgeT co0OM MEXIMCUUIUIMHAPHBIA aHallM3 TPOMKOTO, HIH
OOILECTBEHHOT0, 3UKpa (3ukp-u Odcaxp), Uccieays ero (hU3MOIOTHYECKHE M HEBPOJOTHUUYECKUE
OCHOBBI, COLMAJIbHbIE W AaHTPOIOJOTHYECKNE U3MEPEHHUs], a TaK)Ke MCTOPUYECKHE pa3HOIJacus,
KOTOpbIe POPMHUPOBAITIH €T0 PAKTHUKY.

1.1 Onpenenenue 3uKpa: TOMUHAHUE KaK aKT OBITHS

3UKp onpeenseTcs Kak akT moMuHaHus bora, mpaktrukakotoporo npeanucaias Kopane mmis
BCEX MYyCyJbMaH. B caMOM IIMPOKOM CMBICIE 3TO «(pU3MUECKass U yMCTBEHHas JEATEIbHOCTB,
KOTOpast UCXOAUT U3 Pa3MBIIIUICHUH, YCTAHOBOK U TIOBEICHUSD).

Ero uenp — 10CTHYB COCTOSHUS MOCTOSHHOTO, JIETKOTO MOMHHAHUS, KOTOPOE OYMILACT
cepaue u naymy  (https:/dergipark.org.tr/tr/download/article-file/257597). 3ukp cuuTaercs
«IOTPEOHOCTHIO JyIIM MYCYJIbMaHHHA» W «CTOJIIOM, Ha KOTOPOM 3MIKIETCS BECh MHCTHYECKHUN
ITyte»  (https:/eprints.walisongo.ac.id/2852/3/094411049 Bab2.pdf). OH omnwuceiBaeTcs Kak
«MOMEHT COeIMHEHUs BHyTpeHHero bora ¢ BHemrHuM boroMm. MHe Onn3ka naHHast MHTEPIpeTalusl,
IIOCKOJIBKY OHa MO3BOJIIET paccMaTpuBaTh 3UKP HE KaK pa3oBO€ PEIUTHMO3HOE JAEHCTBHE, a Kak
YCTOWYUBOE COCTOSIHME CO3HAaHHWS, K KOTOpOMY  CTpeMHTCs  cyduiickas  MpakTHKa
(https://cyberleninka.ru/article/n/etnograficheskie-aspekty-muzhskoy-ritualnoy -praktiki-gromkogo-
zikra-v-ingushskom-obschestve).

1.2 JInanekTuka TUIIUHBI ¥ 3BYKa: 3UKP-U JKaXp MPOTUB 3UKP-U Xadpu

3uKkp OOBIYHO TOIpPA3JENACTCSs Ha JBE OCHOBHBIC (DOPMBI: NMOMHHAHHUE SI3BIKOM (3uUKp-U
0oicaxp), KOTOPOE SABJISIETCS TPOMKHM M YaCTO KOJUIEKTUBHBIM, U TOMUHAHUE cepAteM (3uxkp-u xagpu),
KOTOpOE SIBJISIETCS TUXUM W 4acTO YEAMHEHHBIM. XOTs Kiaccuueckue Cy(pUiCKHe TEeKCThl 4acTo
CUMTAIOT TUXUH 3UKp 00JIee COBEPIICHHBIM ITyTEM, BOIIPOC O TOM, Kakasi (hopma Oojiee mpaBUIIbHA,
OBbLT IPEIMETOM UCTOPHUYECKUX M COBPEMEHHBIX AUCKYCCHI, 1 00€ (POPMBI HAaXOAT MOATBEPIKAC HHIE
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B Kopane u xaaucax. Pa3nuunble TEXHUKH, TaKU€ KaK MOMUHAHUE CTOS, CUJS WJIM B JBUKEHUH,
paccMaTpUBalOTCS KaK METO/Ibl, BBEICHHBIC IIEHXaMU ISl YCHIJICHU S TIPAKTUKH.
Tapukar flcaBuiia, B oTiinume OT 00Jiee MO3THUX, HHTPOBEPTHHIX OPJICHOB, TAKUX Kak Hakmban uiia,
TPaIMIIMOHHO MpakTUKOBal rpoMkuid ([Jxaxpu) 3ukp. DTa mpakTrka TpeOyeT BBICOKOW CTENEeHU
CHHXPOHM3AIIMH, THTEHCUBHBIX TEJICCHBIX IBUJKEHUN M BOKAJIM3ALlUU, KOTOpasi CIYXKHUT HE TOJI bKO
CIOCOOOM TOKJIIOHEHHUS, HO W MEXaHHW3MOM HHAYKIHUHU MCUXO(PU3UOIOTMYECKUX H3MEHEHHUI
(MockBa, 2011:136). Heob0xomumocTs MacmTabOHOTO, PUTMHUYHOTO pHUTyajda  SBISICTCS
HEIIOCPEACTBEHHBIM CIIEJCTBUEM OpUEHTAaUMM SlcaBU Ha MaccoBOCTb M KOJUIEKTMBHOE
npeoOpazoBanue. Kak cripaBeIMBo oTMedaeTcss B MCCIEJOBAaHUU UCTOPUU Cypu3Ma, OpHUEHTAIUs
SlcaBuiickoro Tapukara Ha FPOMKHI U KOJUIEKTUBHBIN 3UKp Obli1a 00yCIIOBJIEHA €0 MUCCHOHEPCKOU
HaIPaBJICHHOCTHIO U 0OPaIEHHOCTHIO K MM POKOM counanbHoi cpene (lanrapaes, 2020:39).

CaMo cCylecTBOBaHUE U CHOP MEXKIY 3uUKp-U 0Jcaxp W 3uKp-u  Xaghu BBISBISIIOT
byHIaMEHTAIbHOE HAMpsHKEHUE BHYTPH Cypu3Ma: MEXIy KOJUJIEKTUBHBIM, BOIUJIOIICHHBIM U
AKCTaTUYECKUM M YaCTHBIM, CO3EpLATENbHBIM U TPE3BBIM. DTO HE MOBEPXHOCTHOE pazIuyue, a
KJIFOUEBOM  MeTojooruyeckuid u  uiocodckuii  BpiOOp. I['pomMKuil, BOIIOLIEHHBIN 3UKP
paccMaTpuBaeTCs Kak «bosiee BEIMKOE JEHCTBUEY, KOTOPOE «IIPOOYKIAET CEpIIe» U «IIPOTOHSET
con». Tuxuii ke 3uKp BbIOMpaeTcs, YToObl M30ekKaTh JTUIeMepus (pus) UM HE TIOMEIaTh IPYTuM,
kto MosmmtTes wim cruT (https:/www.dar-alifta.org/en/fatwa/details/6742/is-it-permissible-to-say -
tasbih-out-loud-after-prayer). Takum o00pa3om, 3TO He TPOCTO BOMPOC TEXHUKHU, a BBIOOP,
OCHOBAHHBII Ha PA3JIMYHBIX JYXOBHBIX LEJSAX U 3TUYECKUX COOOpakeHHsX. I pomkas, pusndecku
aKTUBHAs MpPaKTHKA MpeJHa3HadeHa JUIsl TeX, KTO MILET MyOJIWYHOTO, SHEPTMYHOro OOIICHUS C
BoxecTBEHHBIM, B TO BpeMs KaK THXas, BHYTPEHHSs MPAKTHKAa — JUIS TeX, KTO MILET YacTHOTO,
cozepuaresnbHoro ooduienus. [IpoTuBoaelcTBUE TPOMKOMY 3UKpPY CO CTOPOHBI TaKMX TPy, Kak
HaKIIOAaHIUs, SIBJISIETCS. HE OTKA30M OT 3UKpa KaK TaKOBOTO, a MPEAINOYTEHUEM APYroro, u, Mo Ux
MHEHUI0, 00Jiee YTOHYEHHOT'O IIyTH K TOH K€ I1eIH.

2. lIcuxogu3nonornyeckue U HelipOKOrHUTHBHBIE KOPPEIsiThl 3UMKpa

CoBpeMeHHbIE UCCIEOBaHUA, KaK MOKAa3bIBAIOT MpEACTaBICHHbIE MaTepualbl, HAYMHAIOT
MIPEO/I0JIEBATh PA3PBIB MKy CYOBEKTHBHBIM MHUCTUYECKHM ONBITOM U OOBEKTHBHBIMU HAYy4HBIMU
n3MepeHussMu. dusnueckue U BepOaldbHbIE JEHCTBUS TPOMKOTO 3MKpa BBI3BIBAIOT KacKal
M3MEPUMBIX A(PPEKTOB B MO3Ie U TeJe.
2.1. AKTHBHOCTb MO3ra U HEPBHOW CHCTEMBI
3UKp SIBJISIETCS HAYYHO MOATBEPXKICHHBIM TEparieBTHUYECKUM HHCTpyMeHTOM. [loBTopsrommuecs
(bpasbl U cocpeoTOUCHHAs] KOHIIEHTPAIlUs BIUSIOT Ha MO3TOBBIE€ BOJIHBI, B YACTHOCTH, OaTaHCHPYs
anba u Oera-yacToThl. MccnenoBaHus MOKa3bIBAIOT, YTO «BUOpaIUs» 3UKpa OKa3bIBAE€T IpPSAMOE
BO3JCIICTBUE, IMpeAcTaBisisi anb(a-BOJHBI KaK CTUMYJ] M HeHpOMeIuaTopoB, YTOOBI Te
BbIpabaThIBau SH10pGHHBL. OCcoObIil MHTEpEC BBHI3BIBACT BHIBO aBTOPOB JaHHOTO UCCIICAOBAHUS O
TOM, 4YTO TOBTOPSIOUIAACS BOKAJIM3allUsA 3UKpPa MOMKET paccMaTpuBaThbCsi KaK €CTECTBEHHBIN
HEHPOMOLYJISATOD, CTUMYJIUPYIOIINMA MIPOIIECChI HMOLIMOHANIEHOM cTaOuIn3anuu
(https://www.researchgate.net/publication/392709833) IlpakTuka aKTHBUPYET OMpPEICICHHbBIC
o0nacTh Mo3ra, BKJIIOYas MHUHJAJIEBUAHOE TEJIO M NPEPPOHTAIBHYIO KOpPY, W YBEIMUYMBAET
KOJIMYECTBO HEPBHBIX KJIETOK. ITO «PacCHpOCTpaHEHHE aKTUBAI[MU) BHI3BAHO MOBTOPEHUEM CIIOB,
3ByKa, nBuskeHus u putMa (https://dergipark.org.tr/tr/pub/amailad/article/1442812).
2.2. Peakuuu Tena U SMOIIMOHAIBHAS PETYIISALUS

dusnueckue acreKkThl 3UKpa, TaKhue KaK pUTMUYHOE IbIXaHHUE U IBH)KCHHS TeJa, HaPSAMYIO
BIIMSIIOT Ha CUMIIATUYECKYI0 HEPBHYIO cUcTeMy. OHM HMCHOJIB3YIOTCS Ul KOHTPOJII AMOLMH U
MICUXOJIOTUYECKHUX COCTOSIHUM. MccrenoBanms moKasanu, 4TO 3UKP MOXKET CHUKATh COIPOTUBIICHHE
koxu (KI'P) wu wactory mysnbca, KOTOpbIE SBIISIFOTCS  (DU3HOJOTHYECKUMH MapKepaMu
HMOIMOHAIBHBIX CIBUTOB. [ToMuMo crienupuuecknx GU3n0I0rnIecKUX MoKa3aTene, 3uKp HIMPOKO
M3BECTEH CBOEH CITIOCOOHOCTHIO MPUHOCUTH «CIIOKOMCTBUE CEPALLY» M YMEHBILATh IICUXO0JOTUUECKHEe
npobsemMbl, Takue Kak crpecc U TpeBora. OH momoraer cOpMHUpOBATh «XOPOLIYI JHUYHOCTHY,
YKpEIUIsisl CBsA3b 4YelloBeKa ¢ borom n ymeHblllasi HeraTUBHbIE YEPThl. B 3TOM KOHTEKCTE, S CUUTAIO
yOeIUTENbHBIM TE3UC O TOM, YTO peryjspHas MpakTHKa 3UKpa CHOCOOCTBYET (OPMHPOBAHHIO
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YCTOWYUBBIX MEXaHHU3MOB CAMOPETYJISIIUH, YTO MOATBEPKIACTCS JAHHBIMH ITCUXO0(PH3U 0JIOT NYECKUX
HaOJIOICHU .

2.3. 3uKp Kak TeparneBTHYeCKas MOIaJIbHOCTh

[Tonoxutensubie 3(GeKThl HE OrpaHWYMBAIOTCS OJHUM ueloBeKoM. KoliekTuBHbIE
coOpaHusl 3UKpa UMEIOT CYIIECTBEHHYIO CBS3b C YIYUIIEHHUEM MCUXUUYECKOTO 3710pPOBBs, OCOOCHHO
CpeIu MOKUJIOTO HAcCeIEeHHs. DTO TOBOPUT O TOM, YTO COLMANbHBIM acleKT puUTyaia SBJSETCS
KJIFOUEBOM TIEPEeMEHHOW B ero TepameBTuueckoil s¢dextuBHocTu. [IpakTka obecrieunBaer
«r1y0oKoe pacciabieHue» U yCIOKauBaeT yM, YTO MOXKET CHU3UTh CTPECC U IIOMOYb BHYTPEHHHM
CUCTEMaM OpraHHu3Ma BOCCTAHOBUTH PABHOBECHE.

WccnenoBanusi 1MOKa3bIBAIOT, YTO TOBTOPSIOUIMIICS M PUTMHYHBIA XapakTep 3HKpa
(byHKIIMOHHUPYET Kak (hopMa IICUXOCOMATHYECKOT'0 BOBJICUCHH. Pa3yM u Teno BO Bpems 3UKpa He
SBJIIOTCSA OTICJIBHBIMU CYIIHOCTSMH, a SIBJISIIOTCS YacThbiO €IUHOTO LIMKJA 0OpaTHOM CBS3U, T
busnyecKkre AeHCTBUS BBI3BIBAIOT U3MEPUMbIE HEBPOJIOTHUUECKHUE U TICUXOJIOTUUECKHE U3MEHEHUSL
dusnyeckoe BO3/eicTBIE (MOHOTOHHOE MEHUE) MPUBOIUT K (PU3HOJIOTUYECKOMN peakiiuu (BHIOpoCy
SHJIOp(PUHOB), KOTOpasi, B CBOIO OYEPENb, CO3/IAET TCHUXOJOTHYECKOE COCTOSHHE (CIMOKOWCTBUE,
CHIJKEHHUE CTpecca). DTO CBUAETEIBCTBYET O TOM, YTO 3UKp SIBISETCS HE MIPOCTO CUMBOJINYECKUM
aKTOM, a TpSIMbIM  IICUXOCEHCOPHBIM  BO3JEHCTBHMEM, MpEAJaralollluM  €CTECTBEHHBIM,
HEMEIMKaMEHTO3HBIN MyTh K N3MEHEHHBIM COCTOSTHUSM CO3HAHUSI.

3. BonionieHHbIH ONBIT: ABU/KEHUE, MY3bIKAa H PUTM

B cy¢uiickux putyanax GU3NYECKOE TEJIO SBJISETCS HE MPOCTO BMECTUIIMIIEM IS AyLIH, a
IIEHTPAJTLHBIM WHCTPYMEHTOM JyXOBHOTrO mpeoOpaxkenus (MockBa, 1970:55). Jlannas mosumust
CO3BYYHA aHTPOIIOJIOTMYECKUM IOIXOAAaM, IIPEACTABIECHHBIM B KJIACCHUUECKUX HCCIIEIOBAHUSX
PEJIMTUO3HOM TEJIECHOCTH, I'IE TEJI0 pACCMATPUBAETCS KaK aKTUBHBIN MEMATOP CAKPAJIbHOT O OIIbITA.
OO01ecTBEHHBIN 3UKP 00bEAMHSET MY3bIKY U JIBH)KCHHE JJIS1 JOCTHKEHHUS H3MEHEHHBIX COCTOSHUIMA
CO3HaHHUs, MpHYeM (usnueckue ACHCTBUS MMEIOT TIIyOOKOE CHUMBOJIMYECKOE U 3MIIMPUUYECKOS
3HaYECHUE.

3.1. BzauMopeicTBue OIBUKEHUS U CO3HAHUS

dusnuecKkue yCuius, Takue Kak TaHLbl U KpYyKeHus (0agpan), COUETAOTCA ¢ 3UKPOM IS
JIOCTUIKEHUS COCTOSIHMSI «OKCTAaTUYECKOTOo TpaHcay. [IpakTHka «3UKpa BOKPYI CBOEH ocu» U
Kpy>KeHHUs iepBullei MeBIeBU CUMBOIU3UPYIOT BOCXOKICHUE AN Yepe3 TI000Bb U KOCMUYECKUI
MOPSZIOK TBOpPEHUWs, Tne Bce Bpamaercs Bokpyr unentpa (https:/danse-soufie.com/sufism/).
Putmuunble nBHKeHHS, Oyab TO TMOKAUMBAHUS, MPBDKKU WU KPYXKEHUs, HE CIy4yailHbl; OHU
SBIIAIOTCS YaCThIO TIPEeIHAMEPEHHOM ICUX0COMATUUECKON TEXHUKH, HAITPABJICHHOM HA «I10/1aBJICHUE
CaMOCO3HaHUs» U MPUOIMKEHNE MTPAKTUKYIOLIETo K bory.

3.2. My3blIka Kak karanuzarop 3kcrasa (Cema)

Cema (OyKB. «ClylIaHHE») SBISETCS LEHTPAIbHBIM 3JEMEHTOM MHOTHX Cy(QHIICKHX
pPUTYaJOB, HEOULIUATBLHBIM MTOKJIOHEHHUEM, KOTOPOE MCIIONb3YeT MY3bIKY, IEHHE U M033Uut0. OHO
OMHUCBIBACTCS KaK «KOJUICKTUBHBIN OIBIT SKCTATUYECKOM MpeaaHHOCTH». My3blKa HCIIONb3YETCs He
IIPOCTO JI Pa3BJICUYEHMS; OHA CUUTAETCS «BECTbIO OT MCTHUHBI», KOTOpas IAeT pPYyKOBOJACTBO
UIIYLIEMY, €Ille He JIOCTUTIIEMY COCTOSIHUS eAnHeHus. OHa BBI3bIBACT 6e0#cO (IKCTa3), TyXOBHOE
COCTOSIHME, B KOTOPOM YEJIOBEK CTAHOBUTCS «3aMETHO BOOJYIIEBICHHBIMY, pa3MaxuBas pyKaMu U
XJIOTIas B JIQAOIH. Vcrioap30BanNne My3bIKaIbHBIX HHCTPYMEHTOB, TAKUX Kak O0apabaHbl U (ierTsl,
ABJIIETCS] OOBIYHBIM SIBJIEHUEM B KOJUIEKTUBHOM 3UKpE U CEMa.

3.3. BomomeHnHoe 1yXoBHOE peoOpakeHmne

@usn4ecKkue ACUCTBUS I'POMKOIO 3HMKpa SBISIOTCS CUMBOJIUYECKUM SI3BIKOM, KOTOPBIA
NpUIAeT CMBICI MEpeKUBaHUIO. Teno, TMOCPEACTBOM pPHUTMA M JABUKEHUS, CTAaHOBUTCA
HEIMOCPECTBEHHBIM YYaCTHHUKOM CBSIIIEHHOI0, MPeoOpakasCh U3 MUPCKOH CYHIHOCTH B MECTO
JyXOBHOTO CMBICIIa U OTKpOBEHUs. DU3MYECKUI ONBIT HHTEPIPETHPYETCS 4Yepe3 Cy(PUHCKyIo
NpU3MYy Kak IIar K €JIMHEHHIO0 ¢ BOo)XeCTBEHHBIM, TeM CaMbIM Jenas (pu3ndeckoe U JTyXOBHOE
HEpas3/IeIMMbIMH.
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4. CoumajibHble M AHTPOMOJIOTHYECKHEe U3MepPeHHs1 KOJLUIEKTUBHOIO 3UKpa

I"'poMKuii 3UKp 10 CBOEH MPHUPO/IE ABISETCS KOJUIEKTUBHOM M OOIIMHHOM pakTUKO. [ pymina
(xanvka) co3naeT YHUKaIbHYIO COLIMAIBbHYIO M IICHXOJIOTMYECKYIO Cpely, KOTOpas YCHJIMBAET
WHJIMBUIYaTbHBIA ONBIT U CIIOCOOCTBYET 00IIEMY JyXOBHOMY MYyTH.

4.1. KonnekTuBHOE pUTYyaIbHOE MPOCTPAHCTBO (XaabKa)

KonnekTuBHBINA 3UKp 4acTO MPOBOIUTCS B Kpyry (xansvka). I'pynna QyHKIIMOHUPYET Kak
«pedepeHTHas TpyIma», Ybs O0IIas TMEpCleKTHBA U TOBEACHHE O0ECIEeUMBAIOT MOAICPKKY H
MOJATBEP)KACHUE WHIMBHIYaTbHOI'O ONbITa. PUTyan BKIo4YaeT B ceds Mepapxuio, TIe welx WIiI
JTlyXOBHBIN HACTaBHHUK BO3IJIAaBJIIET COOpaHUe, a KOJUIEKTUBHAs 0OCTaHOBKA MO3BOJISIET OOIIATHCS 10
U TIOCIIE MEPOIPUATHUS, YTO YIYyUIlIaeT COLMAIbHOE U AMOLIMOHANIbHOE Onarononyune. ATmocdepa
THIATEIBHO IPOJyMaHA C IOMOILBI0 TaKUX JEMEHTOB, KaK OJarOBOHMS M NPUIIYLICHHBIN CBET,
YTOOBI CITIOCOOCTBOBATH CO3EPIIATEIILHOMY COCTOSIHHUIO.

4.2. OnbIT y4aCTHUKOB U CO3[JaHUE CMBICIIA

[enp KONIEKTUBHOTO 3UMKpa — «YHUYTOXKEHHE CaMOCO3HAHUS» M B KOHEYHOM CUETE
«yHnuroxenue B Astaxe» (Aupu, 2009: 103]. D10 onmrcaHue HEMOCPEICTBEHHO COOTHOCHUTCS C
untepnperanueit Aupu KopbOeHa, KOTOpslii paccMaTpuBajd MHUCTHYECKHM OINBIT Kak MEpexoa OT
WHIUBUYaTBHOTO «» K CBETOBOM, TPaHCIEHACHTHOW (opMme OBITHS. YUACTHHKU CTPEMSTCS
«TOTEPSITh CaMOCO3HaHME» M 3a0bITh Bce, Kpome bora. OmbIT onuchiBaeTcs Kak MPUHOCAIINI
«ITyXOBHBIH KOM(POPT» U UyBCTBO «EIAMHOTO CO3HAHUS», KOTJa JIEPBUII UyBCTBYET, YTO «HUUTO HE
cyliecTByer, KpoMme Asutaxay. KomnekTuBHas 00CTaHOBKA SIBJISETCSI MOIHBIM YCHUIIUTENEM.

4.3. I'mOpunublii cydusm
Cydusm B naeane sBIseTcss «ruOpUIHON» TPAKTUKON, KOTOpasi ypaBHOBEIINBAET «BEPTUKATIBLHBICH
(bor) u «ropusoHTanbHBIE» (MUPCKUE) U3MEpPEHU S KU3HU. KOIEKTUBHAS MPAKTHUKA TPOMKOT 0 3UKpa
SBIIICTCSl MPOSIBJICHUEM BEPTUKAIU, MPU3BAHHON YKPEIHUTh JTyXOBHOE SAPO, YTOOBI YEIOBEK MOT
Jy4Ilie B3aMMOJICHCTBOBATh C MaTepHalIbHBIM MUPOM (Anboraunesa, 2017: 84]. 3To KOHTpacTUpyer
C KPUTHKOH HEKOTOphIX Cy(ueB, KOTOpble CUYHTAIOTCS YpPE3MEPHO ACKETHMYHBIMH U
peHeOperarIMi MUPCKON KU3HBIO.

KomnekTBHas o00cTaHOBKAa SBJIETCSI OCHOBHBIM KaTalM3aTOPOM ISl JOCTHIKEHUS
TPaHCIEHACHTHOCTU. ['pynma — 3TO He NPOCTO coOpaHHe JIo/eH, a €IWHBIA OpraHu3M, Ybs
o0BeIMHEHHAs] HEPrus CHOCOOCTBYET MPEOAONCHHUIO WHIWBUIYATbHOTO 3T0 U JOCTHIKEHUIO
OKCTAaTUUYECKUX cocTossHUU. ColuanbHas CTPyKTypa pHUTyala, ¢ €e¢ OOIIMM HaMepeHUEeM u
CUHXPOHU3UPOBAHHBIMU JABUKEHUSMH, CO3/1a€T MOIIHOE YMOLMOHATIBFHOE U IHEPTeTUUYECKOE TOJIE,
KOTOpOE CHI)KAeT IICUXOJIOTHMYECKHe Oaphepbl M TIO3BOJISIET YEJIOBEKY JIerde BXOIUTh B
TPAaHCUEHJCHTHOE COCTOSIHUE, YeM OH MOT OBl C/IeNaTh B OJMHOUYKY. TakuMm 0Opa3oM, COIManbHOe
CTaHOBUTCS MPSAMBIM MPOBOAHUKOM JTyXOBHOTIO.

S. Ucropuyeckne U JOKTPUHAJIbHbIE PA3HOIJIACHS

I'poMKkuii 3UKp U CBSI3aHHBIE C HUM NMPAKTUKU ObUIM MCTOUYHHUKOM IOCTOSIHHBIX CIIOPOB U
KOH(IUKTOB KaKk BHYTpU cydusMa, Tak U MEXKAY CyhusMuU U APYTMMH HCIAMCKUMH LIKOJIAMU
MBICH. DTH TPOTHBOpPEUUs IMOAYEPKUBAIOT (yHIAMEHTAIBHBIC PA3IU4Usi B OOTOCIOBCKUX H
¢uI0cOPCKUX MOIX0AAX K PETUTUH.

5.1. borocioBckuii criop: TPOMKHIM MPOTUB TUXOTO 3UKpa

Crop 0 TpOMKOM M THXOM 3UKpe ObUI NMpPEAMETOM HAY4YHBIX Pa3HOIJIACHH C paHHEro
uciamckoro nepuoaa. Kopan m xaaucel He AalOT YETKUX YKa3aHUH 1O 3TOMY BONPOCY. YUEHBIE,
KOTOpBIE pa3pelialoT TPOMKUIN 3UKp, Takue Kak ac-CyroTH, yTBEPKIAIOT, YTO 3TO «Ooyiee BENINKOoe
JeicTBHE», TOTOMY 4YTO OHO «IpOOYXTaeT Ccepiaue», «IPOroHseT COH», a €ero IoJb3a
pacnpocTpaHseTcs Ha ciymaomux. Y Hao0opoT, TUXUM 3UKp CUMTAETCS JIYUIIUM JUIS 4YeJIOBEKa,
KOTOPBIi OoUTCs MuLeMepus (pus) UK 4eil TPOMKHUI 3UKpP MOKET MOMEIaTh APYTUM, KTO MOJIHUTCS
uin cnutT. Tuxuil 3uKkp HaKmOAHAWS W3BECTEH TEM, YTO IO3BOJISIET H30eXaTh IOKA3yXu
(Xucmarymun, 2001:131). Ha moit B3rsa, naHHas apryMeHTAIUs JEMOHCTPUPYET, YTO TPOMKHA
3UKp paccMaTpUBAJICd HE KAaK OTKJIOHEHHME OT HOPMBI, a KaK JOMYCTUMas U KOHTEKCTyaJlbHO
onpaBaanHas (JopMa PETUTHO3HOM MPAKTUKHN B paMKaxX CYHHUTCKOW TPaIHUIINH.

5.2. BHelHss KpUTHKA U TIPECTICIOBAHUS
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['poMkMIl 3UKp SBJISETCS YaCTOM MHMUIEHBIO KPUTHUKH CO CTOPOHBI ITYPUTAHCKUX H
PEBUBAIHMCTCKUX IBMKCHUH, BKITIOYas calilahuTOB, BaXXaOUTOB U eo0aHAuTOB. OHHU YTBEPKAAIOT,
9TO TaKWe TNPAKTHUKH, KaK TaHI[bl, My3blKa WM KPYXCHHS, SBISTIOTCA 6Ouo'a (peIUTHO3HBIMH
HOBOBBECHUSIMH ), KOTOPbIE «HECOBMECTUMBI C UCTUHHBIM HUCIIaMOM». DTH TPYIIIbI YaCTO BUJIAT B
Cy(QUIICKUX pUTyaTax COCPEOTOUCHHE Ha TyXOBHOCTH B yIIEPO MaTepHAIIbHOMY MHUPY.

[IpoTtuBopeuns, oxkpyxawmme cy(QUiiCKue pHUTyalbl, HE IPOCTO TEOJOTHYECKUE, OHH
rIyOOKO YKOPEHEHBI B KOH(IUKTE BOKPYT POiH (PU3UUECKOTo Teja B PENUTHO3HOM ku3Hu. Jlng
KPUTUKOB TEJIO B DKCTATHYECKOM 3UKpE TMPEIACTABISIET COO0OW «HEKOHTPOIHPYEMYIO» U
«UppaLlMOHANIbHYIO» (OPMY MOKJIOHEHHS, KOTOpas OpocaeT BBI30B HX IMPUBEPKEHHOCTH Oosee
palMOHAIBHOMY, OCHOBAHHOMY Ha 3aKOHE€ MOHMMAaHHUIO MciiaMa. DTO JEMOHCTPUPYET, UYTO TEIO,
MOCPEICTBOM CBOMX KCTATUUYECKUX U BBIPA3UTEIBHBIX IBUKEHUH, SBJISIETCS TEM CAMBIM JIEMEHTOM,
KOTOPBIA TPOBOIUPYET KOHMIHKT. DTO PyHAaMEeHTAIbHOE (hrIT0cO(PCKOE pasHOTIacHe: SIBIISCTCS JIH
TEJO COCYA0M, KOTOPBIHA NOJDKEH OBITh NUCHUIUIMHUPOBAH B COOTBETCTBUU C 3aKOHOM, WJIHM 3TO
WHCTPYMEHT, Yepe3 KOTOPBIM MO3HAETCSA U BBIPAXKAETCS TyXOBHAsI U YMOI[MOHANIbHAS UCTUHA.

PesyabTatbl U o6cyxaeHue. PesynbraTsl MpOBEIEHHOI0 MEXIMCIUIUIMHAPHOTO aHATN3a
MOKAa3bIBAIOT, YTO TPOMKHH Cy(PUIICKUIA 3UKp MPEACTaBIIET cOO0H 1ENOCTHYIO MCUXO(PU3TIECKYIO
MPAKTUKY, B KOTOPOW 3BYK, PUTM, JIBMKCHHE U KOJUIEKTUBHOE ydacTue (POPMHUPYIOT yCTOHUIUBBIA
MEXaHHM3M BO3ACUCTBUS Ha CO3HAHWE M Telo. AHAIU3 JaHHBIX U3 00JacTU NMCUXO(MU3UOIOTUU U
HEHpPOHAYK CBUAETEIBCTBYET O TOM, YTO TIOBTOPSIONIMICS XapakTep 3HKpa CHOCOOCTBYET
W3MEHEHUIO HEHPOHHON aKTUBHOCTH, B YaCTHOCTU MOJIYJISALHUU ainbda- U OeTa-puTMOB MO3ra, a
TaK)Ke CHIKEHU IO (PU3HOJIOTUUYECKUX MapKepOB cTpecca. ITH 3(p(eKThl MOATBEPKAAIOT TE3UC O TOM,
9TO 3UKpP (QYHKIMOHUPYET HE TOJBKO KaK CHMBOJIWYECKHU aKT MOKJIOHEHWS, HO U Kak (opma
IICUXOCOMAaTHUYECKON PEryJIalliM, OKa3blBaIOLIasi HEMOCPEICTBEHHOE BJIHUSIHUE HA SMOLIMOHAIBHOE
COCTOSIHME ITPAKTUKYIOLIHUX.

OO6cyxneHne BOIIOMEHHOTO aCeKTa 3UKpa MOKa3bIBACT, UTO TEJIECHOE Y4YacTUE SIBIISICTCS
KJIFOYEBBIM 3JIEMEHTOM JIOCTHIKEHHSI M3MEHEHHBIX COCTOSIHUM CO3HAHUSA. PUTMUYHBIEC TBUKEHUS,
CHHXPOHHOE JIbIXaHUe M BOKAJIU3aIUsI CTOCOOCTBYIOT CHIYKEHHIO PEIIEKCUBHOT'O CAMOKOHTPOJIS U
0CJIa0JICHUIO TPAHUI] UHAUBUAYAIBHOTO «s». B Tpaauuusax, opueHTUPOBAHHBIX Ha KOJUIEKTUBHBINA
IPOMKHU 3MKp, B YaCTHOCTH B Tapukare flcaBuiia, TeIO BBICTYIAE€T HE KaK MTACCHUBHBIA HOCUTEID
PENUTUO3HOTO OMbITA, & KAaK aKTUBHBIN HHCTPYMEHT JyXOBHOM TpaHchopManuu. DT HAOII0IeHUS
COrJIacyloTCs C aHTPONOJIOTMYECKMMHU TEOPUSMHU pHUTyalla, pacCCMATPUBAIOIIMMU HKCTaTUUYECKUE
MPaKTUKHU KaK (GOPMBI COLIMAIBHO OMOCPEIOBAHHOTO U3MEHEHHS CO3HAHUSL.

ConuansHoe U3MepeHHe KOJJISKTUBHOTO 3UKPa BBISBJISET 3HAUMMOCTh TPYTIIHI Kak akTopa,
YCHJIHBAIOIIETO TICUX0(u3ndeckuii M TyXoBHBIN d(dekT putyana. KouiekTuBHAS CHHXPOHU3ALMS
JIBYOKCHUM U HAMEpEeHUU (GopMUpYET 001Iee IMOIIMOHATIBHOE MTOJIE, KOTOpPOoe o0JIerdyaer nmepexos K
TPAHCIICHJACHTHBIM TEPESKUBAHUSAM M CHHKACT ICHXOJOTHYECKUE Oapbephl, XapaKTepPHBIC IS
WHJAUBUAYATBHOM MPAKTUKU. B 9TOM KOHTEKCTE HCTOPUYECKUE CITOPBI BOKPYT IPOMKOTO U TUXOTO
3UKpa MOTYT OBITh MHTEPIPETHUPOBAHBI KaK OTpaxeHue Oonee riaybokoro dumocopckoro
pasHoryIacus O POJIM TeJa, 3MOLUN M KOJUIEKTUBHOCTH B PEIUTHMO3HOW KM3HU. [lomydeHHblE
PE3yJIBTATHI MO3BOJISIIOT pacCMaTPUBATh TPOMKHH 3UKP KaK MHTEIPATUBHYIO MTPAKTHKY, B KOTOPO
TEJIECHOCTh, COIIMANbHAS CTPYKTYpPa U JyXOBHAs 11eJIb 00pa3yloT Hepa3pbIBHOE €AUHCTBO.

3axsouenne. J{aHHBIN CTaThs MOKa3al, 10 MOEMY MHEHHUIO YTO TPOMKUI CyPUIICKUM 3UKD
SBIIICTCSI CIIOHBIM, MHOTOYPOBHEBBIM ()EHOMEHOM, Yb€ BO3/ACHCTBHE Ha YEJIOBEUECKOE TEJIO U
pasyM UMeeT JaleKo HAyIIHe MOCIEICTBUSA. JTO OJHOBPEMEHHO MCHUXO(PHU3NUECKOEe BO3ACHCTBUE,
COLIMAJIbHBIN PUTYall, CAMBOJIMYECKOE BHIPAKEHNE KOCMUYECKUX UCTUH U MECTO TEOJIOTHYECKUX U
MCTOPUYECKUX PA3HOTJIACUH.

6.1. Cunmes 6160006

[Tcuxodusnueckne 3hGeKTh TPOMKOTO 3UKpa MOATAIOTCS U3MEPEHUIO: PUTM B TIOBTOPCHUE
MOJyJINPYIOT AKTHUBHOCTb MO3ra, PETYJHUPYIOT SMOLMU U BIMSAIOT HAa HEPBHYK CHUCTEMY.
BornnomeHHbIi onbIT 00rar CUMBOJIMYECKMM CMBICIOM, TJIe JABUKEHUE M My3blKa SIBIISIIOTCS HE
MPOCTO HMHCTPYMEHTAMHU [UJISi DKCTa3a, a S3bIKOM JyXOBHOTO mpeoOpaxkeHus. KomnektuBHast
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00CTaHOBKA SIBJISIETCSl BAXXHEHIIMM KOMIIOHEHTOM, IMOCKOJIBbKY TpyIIa 00ecleuynBaeT COUaIbHO -
MICUXOJIOTMYECKYI0 OOpaTHYIO CBsI3b, KOTOpAasi YCUJIUBAET CIIOCOOHOCTh YENIOBEKAa IPEO0JIeBaTh
camoco3HaHue. Mcropuueckue U NpONOJDKAIOLIMECS pa3HOIJIacUsi  OTpPaXaroT TIIyOOKO
yKOpeHuBIeecs (GUIocoPCcKoe pazHoriacue Mo MOBOAY POJIM Tejla U SMOLMUN B PETUTHUO3HOU
MpaKTHKE.

6.2. Hanpaenenus ona 6yoywux ucciedosanuii

Heobxonumel nanbHelme uccaeaoBaHus Ui yriyOoJaeHus MOHUMaHUs JaHHOTO (heHOMEHa.
HecMmoTpst Ha HanUuYUe OTACIBHBIX IMITMPUUYECKUX paboT, TpeOyeTcs: mpoBeaeHue 6oiee CTPOrux 1
MacIITaOHBIX KOJIMYECTBEHHBIX MCCIEIOBAHUM, HAMPABJICHHBIX HA M3MEpEeHHE (U3MOIOTHYECKUX
napaMmeTpoB (Hampumep, BapuaOelIbHOCTH CEpJeUYHOro pUTMa, mnokaszareneit 50 B pasnuyHbIX
dopmax puTyana 3MKpa, a TaKKe HX CONOCTABJICHHE C WHBIMHU MPAKTUKAMHU TOBTOPSIOLICHCS
MOJIUTBBHI (B 4aCTHOCTH, IMCyCcOBOI MOJIUTBOI ). DTHOTpaduUecKre JaHHbBIE O KOJUICKTHBHOM 3HKPE
B HAcTosIlee BpeMs OcCTaloTcs (parMEHTapHBIMU, YTO OOyCIaBIMBAaeT HEOOXOIUMOCTb
MMMEpPCUBHBIX TOJIEBBIX MCCIEIOBAHHI, OPUEHTHPOBAHHBIX HA aHAU3 CyOBEKTHBHOTO OIBITA
YYaCTHUKOB U JIOKaJIbHBIX KYJbTYpHBIX Bapuanuid putyana. Kpome Toro, Ttpebyercs
CHUCTEMATUYECKU Hay4yHbI 0030p KIacCMYeCKUX CY(UHCKUX TpaKTaTOB, B KOTOPBIX
00OCHOBBIBAETCSA JIETUTUMHOCT M JTyXOBHas 3(QPEKTHBHOCTb TPOMKOTO 3UKpa, C IIENBI0
PEKOHCTPYKIIMY UHTEJUIEKTYAJIbHOI'0 KOHTEKCTA TAHHBIX JUCKYCCUM.

B menoM, mepcrneKkTUBHBIM HalpaBiIE€HUEM NAJbHEUIIUX HCCIEIOBAHUN IMPEICTaBIISAETCS
pasBUTHE HCIAMCKOH TIICHXOJOTUM KaK MEXIUCIUIUIMHAPHOTO HAYyYHOTO TIOJsL, CIOCOOHOTO
MHTETPUPOBATH KJIACCHYECKOE OOTOCIIOBCKOE M MUCTHYECKOE Haclelne UciaMa ¢ COBPEMEHHBIMU
METO/IaMU TICUXOJIOTMH, HEMPOHAYK M aHTPONOJIOrMH. Takol MOJX0J] MO3BOJSET pacCMaTpUBaTh
I'POMKHI Cy(QUHACKUI 3UKp HE TOJILKO KaK OOBEKT PEIIMTHO3HON TPAIAWIIMU, HO M KaK 3HAYMMBIA
(eHOMEH H3yuYeHUs YeJIOBEUYECKOr0 CO3HAHUS, TEIECHOCTH U KOJUIEKTUBHOTO AYXOBHOTO OIBITA B
rJ100a71bHOM HayYHOM KOHTEKCTE.
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ITHOIICUXOJOI'NYECKASA NTAMATH U OBIIUE MOTHUBBI B I1023UN
AXMEJIA ICABU U CYJEMMAHA XAKHMA ATA

Anmarna. Makanana TYpKi COIBLIBIK
onebueTiHiH KopHEKTI exkinaepi Koxka Axmer
Slcayn meH onbIH maKipTi Cyneiimen Xokim
ATaHBIH IIBIFAPMAIIBUIBIK JKOHE pPYXaHU
cabaKTaCThIFBl KapacThIPBUIAABL. 3epTTeye
KOC OMIIIBLIIBIH TYHUETaHBIMIBIK
KO3KapacTapbl, CONMBUIBIK UTIMII TapaTrynarbl
KBI3MET1, XUKMETTEPIHICT1 OPTAK U IesIap MCH
KOpKeMJIK epekuienikTepi tanganansl. Koxa
Axmer ScaymmiH TYpki TuTiHZAETT oneOu
JOCTYPIl KaJbIITACTBIPYAAaFrbl pei, YITTHIK-
MoJIeHU OipereilyikTi cakTayra KOCKaH yJieci
KOHE OHBIH  MYPACBIHBIH  AHAJIOJBI
KEHICTIriHaeri kanracel peringae FOnyc Ompe
MeEH Cyneiimen XoKiM Arta
HIbIFapMasiapbIHAaF bl YHIECTIKTEp
capanananbl. COHBIMEH KaTap COIBUIBIK
MOA3USAAFbl PyXaHU KEMEINJeHY, HOICIMEeH
Kypec, HpIIax >KOJIbI, YyCTa3 O€H MIOKIPT
cabaKTacThIFBl MOCeNenepl Tapuxu JepeKTep
MeH o/1e0u MOTIHJAEp HETi3iHIe 3epTTeNemi.
ABTopinap fcayn MmeH XokiM ATa MypachIHbIH
TYPK1 XaJbIKTapPBIHBIH PYXaHU MOJICHUETI MEH
oneOu OWBIHBIH JaMybIHA THTI3TCH BIKIAJIBIH
KOpCETIll,  OJapAblH  IIbIFapMallapblHbIH
OYriHri KyHre JeiiH ©3eKTUIrH cakTar
OTBIPFAHBIH TY)KBIPBIMIAMTBI.

Kint ce3mep: Koxa Axmer Scayw,
Cyneiimen XokiM ArTa, siccayuwiia TapuKarthl,
CONBIIBIK  ofedueTr,  XHKMET, pyXaHu
KEeMeJNJIeHy, HOICl, MpIIaja, TYpKi onedueri,
pyXaHH Mypa.

Abstract. This article examines the
spiritual and literary continuity between Khoja
Ahmed Yassawi, the founder of the Yasawi
Sufi tradition, and his prominent disciple
Suleyman Hakim Ata (Bakyrgani). The study
analyzes their religious-philosophical views,
their role in disseminating Sufi teachings
among Turkic peoples, and the common
themes reflected in their works. Special
attention is given to Ahmed Yassawi’s
contribution to the development of Turkic-
language literary tradition and the preservation
of Turkic cultural identity during a period
when Arabic and Persian dominated the
literary sphere. The article explores key Sufi
concepts such as spiritual maturation, the
struggle against the nafs (ego), the path of
irshad, and the master-disciple relationship as
represented in the hikmets of both thinkers.
Drawing wupon literary texts, historical
accounts, and hagiographical narratives, the
study reveals the ideological and artistic
connections between Y assawi and Hakim Ata.
It concludes that their legacy played a
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significant role in shaping Turkic Sufi
literature and continues to serve as an
important source of spiritual and cultural
values in the Turkic world.

Keywords: Khoja Ahmed Yassawi,
Suleyman Hakim Ata, Yasawi tradition,
Sufism, hikmet, spiritual maturation, nafs,
irshad, Turkic literature, cultural heritage.

AHHOTaAIHUA. B cTaThbe
paccMaTpuBaeTCsl TyXOBHAs W JMUTEpaTypHas
MPEEMCTBEHHOCTh MEXKIYy XOKO0N AxXMenom
SlcaBu, ocHOBaTeNEeM SCaBUIICKOH cyduiickoi
TpaJuLIi¥, U €ro BBIJAIOLUIMMCS YYEHHKOM
Cyneiimanom XaxkumoM Atoil (baksipranm).
AHanusupyrorcs ux PEIUTHO3HO-
dunocodekue B3TJISIIBI, poib B
pacrpocTpaHeHuHU cypUICKOro y4eHus cpein
TIOPKCKHX HApOJIOB, a TAK)Ke O0IIHe UACHHbIe
MOTHUBBI, OTPa)KEHHBIE B UX MPOU3BEICHUSX.

YCIOBHSX JIOMUHHPOBAHUsI apaOCKOro U
MEePCHUICKOTO SI3BIKOB. B cTaThe uccnenyores
KIJIFOUEBBIC Cy(QHIICKHE KOHIICTITHI, TAKHE KaK
JyXOBHOE co3peBaHue, 0opbda ¢ Hadcom, TyTh
upmiaga, a  Takke  B3aWMOOTHOIICHHS
HAaCTaBHWKA W  YYCHHWKA,  HAaIICIIIIe
OTpPaKEHHE B XMKMETaX 00OUX MBICITUTEICH.

Ha  ocHOBe  nuTepaTypHBIX  TEKCTOB,
HCTOPUYECKUX CBEIACHUHN U aruorpapuieckux
IpeaaHuil PacKpbIBarOTCS UJECHHO-

XYJI0)KECTBEHHBIE CBSI3M MEXKIYy AXMenaoM
SlcaBu nu Xakumom ATta. [lemaercss BBIBOI O
TOM, 4TO UX HACJIEUE ChIIPAJIO 3HAUUTEIbHYIO
poib B (GOPMUPOBAHUY TIOPKCKOU CypuiicKoi
JUTEpaTypbl W JO HACTOAIIETO BpPEMEHH
COXpaHSiET CBOE 3HAYEHHWE KaK BaXHBIA
UCTOYHUK  JYXOBHBIX M KYJIBTYPHBIX
[IEHHOCTEH TIOPKCKOTO MHpa.

KaroueBpie ciaoBa: Xomka Axmen
SAcaBu, Cyneitman Xakum ATa, sicaBUHCKas

Tpaauus, CcyQusM, XHUKMET, JyXOBHOE
co3peBanue, Hadc, UpmWAL,  TIOPKCKas
JIUTEPaTypa, KyJIbTypHOE HACIEANE.

Ocoboe BHUMaHUE yienseTcs BKiIaay Axmena
SlcaBu B CTaHOBJIEHHUE  TIOPKOS3BIYHOMN
JUTEPAaTYpHOH TpPaJuLMM M COXPaHEHHE
TIOPKCKOM  KYJIbTYPHOH HJCHTUYHOCTH B

Xomxa Axmen fcasu (1103—1166), ocHoBaTenb Tapukara XII Beka u 0MH U3 cO3/aTENeH
cyuiickoit mo33uu, co31aJl TaKyI0 JyXOBHYIO IIKOJIY, OTTOJIOCKH KOTOPOH JOLUTH 10 HAIIUX JHEH.
Ero nossus sBisieTcss NpU3bIBOM JIFOACH K IIyTH UCTUHBI. MyZIpOCTh €r0 CII0BA HECET KOHLETILHIO
pu3bIBa K Apyx0e, OpaTcTBy, €AUHCTBY, MUPY M PaBeHCTBY. B 3TOM oTHomeHun Xomxa Axmen
SlcaBu sBIIIETCS BBIIAIOLIMMCS I109TOM TIOPKCKOTO MUpA.

TeopuectBo Xomkn Axmena fIcaBu 3aHMMaeT BeAylIME MMO3UIUU B UCTOPUU JIUTEPATYPBI
TIOPKCKUX HapoOJIOB, IMOCKOJBKY MMEHHO OH B CBOEH IO33UU 3aJ0XKHJI OCHOBBI (POPMHPOBAHUS
JUTEPATypHON TpaJuMLIMU Ha TIOPKCKUX S3bIKaX B MEPUOJ, KOIJa JOMUHUPYIOILIEE MOJOKEHUE B
KYJbTYpHO-IUTEPATYPHOM IPOCTPAHCTBE 3aHUMalM apabCckuil u mnepcuackuil s3biku. Kax
MBICIHUTENIb U MO3T-CY(HI, OH paccMaTpuBal MO33UI0 KaK Hanboyiee JOCTYNHBIN U 3(PEKTUBHBIH
croco0 OOBACHEHUS KU3HEHHBIX U JIyXOBHBIX UCTUH IIMPOKUM CIIOSM HACEIECHHUSL.

SlcaBu OBIO OYEBHAHO, YTO BOCIPUATHE IMOITHUYECKUX TEKCTOB HA POJHOM S3bIKE
crnocoOcTByeT Oosiee OBICTPOMY MOHUMAHHUIO U YCBOCHHUIO HJIeH, a TakKe MX MPAKTUYECKOMY
NpUHATHIO. B 3TOM cBs3M cyduiickue menxu, AeHCTBYs cpeau Hapoja, akTUBHO TPAHCIMPOBAIH
UJICH TyXOBHOT'O BOCITUTAHUSI U HALIMOHAIBHOM UACHTUYHOCTH, HE TI03BOJISISI OCTIA0HYTh TIOPKCKOMY
CaMOCO3HAHHUI0, 3aKPEINIEHHOMY B KYJIBTYPHO-UCTOPUYECKON NaMATH.

B paccmarpuBaembiii mepuo AATEIBHOCTh Cy(PUIICKMX HACTABHUKOB UTpajia BAXKHYIO POJIb
B (hopMUpOBaHUM M MOIJEPKAHUM ATHOKYJIBTYPHOW HAEHTUYHOCTH. CyQuiicKue MBICIUTENH
OCO3HABaJIU, YTO IIPU OTCYTCTBUH CUCTEMATUUECKOM Nepeiauy UAeH HallMOHAJIIbHON UIEHTUYHOCTU
yepes3 pasiuyHble KyIbTyPHbIE KaHAJIbI HAPOJI CO BPEMEHEM MOXKET YTPATUTh IIPEICTAaBIECHUE O CBOEH
TIOPKCKOW NPHUHAJICKHOCTH.

B aroii cBsizu H. K. 3eiibek ormeuaer: «CenpaKyKCKHe CyITaHbl AHATOJINH, BBIOUpas UMEHa
JUTsl cBOMX JieTel, ooparanuch k “Illaxname” @upnoycu. OHu gaBaau uMeHa, Takue kak KeiikaByc,
Keiixocpos, Keliky0aa, KOTOpbie MPUHAIICKATH TOMCIAMCKAM TEPCHICKUM MPAaBUTENSM. B 3TOT
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nepuoJi HabJ0JaI0Ch OcablieHne TIOPKCKOTO CAaMOCO3HAHUS MU OPUEHTAIMs Ha UHBIE KYJIbTypHbIE
MOJIENH. .. »

B Gonee mo3nnuil nepuoj nmogoOHbIe mpoliecchl Ha0MIOAaIUCh U B peruoHe Typkecrana, B
ropone fccel. Camo Ha3BaHue «Slcchl» cO BpeMeHeM mperepreno (OHETUUYECKHE W3MEHEHHS U
TpaHCHOPMHUPOBATIOCH B COBPEMEHHYIO0 popMy. CorjacHO TpaAUIIMOHHBIM [TPEAaHUSIM, POIOCIIOBHAS
Xomxu Axmena SIcaBu BOCXOJUT K JIMHUM NOTOMKOB Xa3para AnM yepe3 ero ceiHa Myxammena
Xanadu, OAHAKO MPU TOM MOAYEPKUBACTCSA €r0 TIOPKCKas 3THHYECKAs MPUHAICKHOCTh, TPU
pa3nMyYEeHUH MOHATUHI «POJ» U «Halus. [IpecTaBuTens TIOPKCKOT0 HApoAa, OH K cal Ha TIOPKCKOM
S3bIKE B TIEPUOJ, KOTJa MPEANOYTeHHE B MUCHBMEHHOW TPagullUM OTAABAIOCH apaOCKOMy U
MEPCUJICKOMY SI3bIKAM.

Ero coBpeMeHHUKH U OCIEAYIOIME TOKOJIEHU S HEPEJIKO 3a/1aBalCch BonpocoM: «Kakoi 3To
I103T, KAKOM 3TO LIENX, €CJIM OH HE MUILIET HA IEPCUJICKOM SI3bIKE, a UCTIOJIb3YeT TIOpKCKUii?» Ha 3to
SlcaBu oTBeYas CIEAYIOLUMM 00pa3oM:

«Y4éHble He JTI00AT Ball TIOPKCKUH S3BIK,

Ho ecnu ycnpimar ero ot AyXOBHBIX HACTABHUKOB — OTKPOIOT CEPALIE ETO CMBICIY.

Ecnu cMbIct asTOB 1 XaaucoB OyIeT mepejaH Ha TIOPKCKOM, OHU €0 MONMYT,

W nmocturayBIme UCTUHY CKJIOHST TOJIOBY MEpe]] €ro 3HAaUCHHUEM.

Cmupennbiii Xomka Axmen, 1a OyaeT MHIJIOCTh Ha CEMH TBOUX TPEIKaXx,

OH 3HaeT mepcHuICKHi A3bIK, HO JTIOOUT U BOCIIEBAET TIOPKCKUU s3BIK» (Zeybek, 2008: 73).

Ucropuueckas mepefaya TpedaHUd U JIETEHJ, CBS3aHHBIX C OJKU3HBIO 000MX
paccMaTpUBAEMbIX MBICIIUTENIEH, UX YCTOMYMBOE COXpPaHEHUE B KYJIbTYPHOU aMSTH OT BEKa K BEKY,
a Tak)kKe TEeMaTHYECKOE U HJICWHOE €JUHCTBO MX TBOPYECTBA CBUJCTEIBCTBYIOT O TIIyOMHHON
MPEEeMCTBEHHOCTH U OOIIMX KOPHSIX UX TYXOBHOM TpaauIUU.

B sroii cBsizu M. Tatubl otmeuaet: «FOHyc Dmpe npoaomxui B AHATOINU TOT yTh, KOTOPbIH
ob11 HavyaT B CpenHel A3uu uepe3 MyApocTh aepBuieid Axmena Scasu. FOnyc Dmpe, nmepepadboTan
dbopMy XMKMETa B COOTBETCTBUH CO CBOMM XYIOXKECTBEHHBIM JapOBAaHUEM, CTal OPHUTHHAIBHBIM
noatom» (Taxsr, 1990: 71)

N3 xukmeroB Axmena SlcaBu, OCHOBATENsl OJHOTO U3 MEPBBIX TAPUKATOB CPEJId TIOPKCKUX
HapOJIOB, U3BECTHO, YTO B BO3PACTE IBA/ALATH CEMHU JIET OH HAIIEN CBOEro J{yXOBHOT'O HACTABHUKA
(mupa) u Hauan ocBaMBaTh TalHBI HAyKu UpdaHa moj ero pykoBoAcTBoM. O0 3TOM MOA3T MUIIET:

«B nBanuarte ceMsb JeT g HaENn CBOEro nupa,

Bcé, uto Buzen, nocturan uyepes 3aBecy TalHbl.
[Ipunanas k mopory, 1eJI0Baj €ro Cleabl,
[To »TO¥ MpuYMHE, YKPBIBIIKCH B UCTUHE, 1 UCKAI».

Cydwuiickas modTHYECKasi TPAIUIUS CBHJICTEIBCTBYET O TOM, YTO JIJISl IIOCTHIKCHUS TalH
Haykd updaHa HEOOXOIMMO CTaTh MIOPHIOM Y HAacTaBHHKA (MypIIMJa) U UIMTEIBHOE BpeMs
MPOXOJUTh OO0yueHue B Tekke (cyduiickoii obutenu). JIMmb mocie MPOXOXKICHUS Pa3THYHBIX
JIyXOBHBIX CTAJIMI U COCTOSTHU M (MaKaMOB) YEJIOBEKY MOTYT OBITh OTKPBITHI O0KECTBEHHBIC UCTHUHBL
B cydusme 3TOT mpoliecc paccmaTpuBaeTcs Kak JIMTENbHBIA M MOSTalHBIA MyTh JyXOBHOTO
COBEPIICHCTBOBAHUS, KOTOPbI Y HEKOTOPBIX MUCTUKOB 3aHUMAJI 10 COPOKA JIET.

B kauectBe mpuMmepa MOXHO mpuBecTH TBopuecTBO FOHyca DMpe, KOTOpbIN, HaXOsICh B
obuTtenn cBoero HacraBHUKa Tammayka DMpe, CIyCTs COPOK JIET AYXOBHOTO CIY>KEHUS JOCTHTD
CTEINECHH JTYXOBHOT'O 03apEHUS U Ha4Yall U3PEeKaTh MUCTHYECKUE UCTHHBI.

[TonoOHBIM 00pa3om u Axmen flcaBu mocie ocBoeHus Hayku updana y FOcyda Xamananu
TOBOPHUT: «5 co3pell, He KOCHYBIIKCh OTHSDY, TOAYEPKHUBAs 3aBEPIIEHHOCTh CBOETO JYXOBHOTO ITYTH
U BHYTPEHHET0 MpeoOpaskeH .

X. 'ymMeroBa oTMedaeT, 4TO B paMKax Cy(QUICKOW KOHIIEMIIUH TEPMHUH «CO3PECBAHHEH
(bismok) mMeeT BakHOE CUMBOJIMUYECKOE 3HaUeHue. Tak, B TBopuecTBe Axmena SIcaBu BhIpakeHHe
«sI co3pesi, He KOCHYBIIHUCH OTHSD YKa3bIBaeT Ha JOCTH)KCHUE JYXOBHOM 3pesiocTH 0€3 BHEIIHETO
«CHKUTAHUS», TO €CTh Yepe3 BHYTPEHHEE OYHIIIEHHE U [yXOBHOE COBEPIIIEHCTBOBaHNE. AHAIOTUUHbIE

37



MOTHUBBI BcTpedaroTcss U B «Cemu kpacaBunax» Huzamu I'ssHIDKeBH, e B pacckase WHAMMNCKOU
MPUHIECCHl MOJYEPKUBACTCS MPOTUBOIMOCTABICHUE «CO3PEBIIET0» U «HE3PEIOTr0» COCTOSHUS
yenoBeKa: «S ckaszaya: o rocrnojuH, YTO 3HAYUT 3TO ciayxkeHue? [Ipuxoaum ko MHeE 3penbIM, 4YTO
3HAUUT 3TA HE3PEIOCTh?».

B cydwmiickoit Tpaguiuu noustue «co3peBanus» (bismok) cBs3aHO ¢ BCTyNJI€HHWEM Ha MYTh
JyXOBHOT'O HaCTaBHUYECTBA (MPIIaL), TOTJa KaK «HE3peNIoCTh» (Xamliq) CHMBOIU3UPYET HEBEJICHUE
1 OTCYTCTBUE JyXOBHOT'O 3HAHUSL.

Wnes «co3peBaHus» U «CTOPAHUSD» KAK CUMBOJIOB TyXOBHOI'O COBEPILIEH CTBOBAHH S ITOJTYYaeT
pazButue U B TBopuecTBe Cyielimana Xakuma Ata: «S ropro, ciyuaite, O Apy3bs, paau
[TocnanHuKa, rOCIOAMHA BOCEMHAIATH ThICSIY MUPOB». Y MeBisiHbl PymMu 3Ta MbICIb BBIpakeHa
cinoBamu: «S1 OBLT CBIPBIM, s cropein, s co3pem». KOHyc Dmpe Takxke momdépkuBaer: «Mbl cTanu
pabamu y nopora Tanzsika, s ObLI CBIPBIM, CTaJl 3peibIM — cinaBa Aitaxy». Xamku baiipam Bemnu,
cienyst 3TOM ke Tpaguluu, roBOopUT: «Cropeno Mo€ cepaue, Cropeno Moé cepAle, B 3TOM TOPEHUH
CEepJLE HAILIO UCLETICHUE.

Takum 00pazoMm, maHHbIE 00pa3bl B MPOU3BENCHHSIX CY(DUUCKUX MBICIUTENEH OTpa)karoT
MPOIECC AYXOBHOI'O CTAHOBJIEHHS M BCTYIUJICHUS HA MYyTh UPIIAJa KaK LEHTPAJIbHOTO JIEMEHTA
cyduiickoit antponosioruu (I'ymmarona, 2021).

Axmen SlcaBu MpPOMCXOAMJI M3 CEMbHU, TECHO CBS3aHHOW C JyXOBHOW U CyHIHCKOM
TpaauIIMEN KaK 0 MaTEPUHCKOM, TaK U MO OTLOBCKOM JIUHUU. Ero MaTh Aliia, U3BECTHAS TaKkKe
non umeHnem Kapacau Ana, Obuta mouepsto mieiixa Mychl. PaHo nmummBImcs poauTenei, Axmen
ScaBu octaincst BMecTe co cBoeil cectpoii. O Tom, uTo oH ObUT yueHuKoM Apcnan baba, a Takxe o
IIMPOKO M3BECTHOM IIPEaHUU, CBSI3AaHHOM C (UHUKOM (XypMoil), pacckasbiBaeTca B «/luBaH-u
XUKMETY.

CornacHo npelaHuio, OHAXKIbl CIOABMKHUKY [Ipopoka ocTanuck 0e3 MUILK U MOIPOCUIIU
€ro COBepIIUTh uy 0. BeeBbimuuii BHs Monutee [1popoka u mosenen [[xabpanty npuHecTH U3 pas
omo0 ¢ puaukamu. Korna Jl>xabpani HCTIONHSII 3TO MTOBETIEHUE, OIUH U3 (PUHUKOB yIall Ha 3eMITIO.
Yausnéuaomy I[lpopoky [Ixabpann oOBSICHWI, YTO AITOT IUIOA TpeaHasHadyeH Axmeny ScaBwu,
KOTOPBII OSIBUTCS Ha CBET uepe3 nAThcoT JeT. Koraa [Ipopok cripocui, KToO CMOKET epeaaTb 3TOT
amaHat Oynymemy cBaTtoMy, Apcian ba® BbIpa3ui rOTOBHOCTH BBIOJHHUTH JAaHHOE MOpPYUYCHUE.
Torpa [Tpopok cMoumiI GUHUK CBOEH CIIIOHOM, BJIOXKUJ €ro B poT Apcian baba u, monpo6Ho onucas
npuMeThl Axmena SIcaBu U CIOCOOBI €ro OTHICKAaHU S, OJIar0CTIOBUI €T0 Ha 3TOT MYTh.

B ogHOM 13 XMKMETOB JaHHBIH CIOKET MepenaéTcst CIeIy oM 00pa3om:

«OTKpo#i ycTa, AUTS, 5 epeam Tede aMaHar,

He ckppiBaii ceds1, OTKpo#t ycTa, YTOOBI 51 BJIOXKHUII €rO0.
Ucnonusas nosenenue Ilocmannuka McTunel, S cOBEpLIAKO 3TO AENO.
Buemnute 651arociioBeHHBIM cii0BaM Moero Apciad babay.

N nanee:

«S1 OTKpBLI yCTa — U BJIOXKHIIN €r0; apoMaT (UHUKA ONbSIHUI MEHSL.
KnsHych, octaBuB 00a Mupa, 5 cTal nokJIoHsromuMcs Mctune.

[efixu 1 MyJuIBl COOPATNCH, B3SBILIHUCH 32 PYKHU.
Buemnute 6marocioBeHHbBIM ciioBaM Moero Apcian baGay.

Yaenukom Axmena fcaBu Obu1 Xakum ATa, H3BECTHBIN Takxe mmog umeHeMm Cyneiiman. OH
ponuiica B Xope3Me, OJHAKO TOYHAs JlaTa €ro poKJAEHUs Heus3BecTHa. Mcropuueckue MCTOUHUKA
CBUJIETENBCTBYIOT, 4TO B 1186 rony oH ckoHuaiics B bakbiprane (HpiHe AKKypras). Byayun ogHum
3 Ommkaimmx MopuaoB Axmena ScaBu, Xakum ATa TOIYYWS IIMPOKOE MPHU3HAHUE CPEIU
TIOPKCKUX HApOJOB U BOLIEN B HCTOPUIO KakK TpeTuil xanud ScaBuiickoro tapukara.

B cBomMX mnpousBeNEHUSX ITOAT HCIOJIB30BAN PAa3IMYHBbIE TaXajUIyChl, CPeIu KOTOPBIX
«Cynenman», «Kyn Cyneiiman», «XakuM Ata» n «Muckun Cyneliman». B onHOM H3 cBOMX
XUKMETOB OH OTKPBITO YKa3bIBACT HA JYXOBHYIO MPEEMCTBEHHOCTh M MPUHAJICKHOCTh K IIKOJIC
Axmena fcasu:
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«Bceppimmuii I'ocmogs — Cam mo Ce0e,
Tak moBenen Mycrada.

Mens B3pactui Apcian bao,

A Mol meiix — AxMmen SlcaBuy.

Takum 00pa3oM, TyXOBHasl CBsI3b MeXAy AxMenoM ScaBu u XakuMoM ATa OCHOBBIBAJIACh HE
TOJIKO HA OTHOLIEHMSIX HAaCTABHUKA U YUYEHUKA, HO U Ha IPEEeMCTBEHHOCTHU Cy()UICKON Tpaguiuy,
ChIFpaBIIEH BaXXHYIO pOJIb B PAaCPOCTPAHEHUH UAEH SCaBU3Ma CPEIU TIOPKCKHUX HapoJoB (Xakum,
2006:71)

Nwms Apcnan baba, koropoe Axmen SlcaBu ¢ 0co00# TH000BBIO M MOYTEHUEM YIIOMUHAET B
CBOMX XHMKMETaX, HEOJHOKpPaTHO BCTpPEYaeTcss M B MPOMU3BEICHMAX XakumMa ATta. ITO
CBUJICTEIBbCTBYET O 3HAUMTeNbHOU posn ApciaH baba B (opmMupoBaHMM AyXOBHOI TpaauLiUU
sicaBU3Ma U €€ Mocieaytollel nepenadye yaeHukaM Axmesa Scasu.

Hecmotps Ha TO, uro Xakum Ata (Cyneliman bakbipranu) ymén u3 >KU3HM paHbLIe
HEKOTOPBIX IpyTrux XanugoB Axmena ScaBu, oH cyMeln ObICTpee JOCTHYb CTENEHH MpIIaaa, TO €CTh
IPOMTH OCHOBHBIE TyXOBHBIE CTYIIEHH M COCTOSIHUSA Cy(puiickoro myTu. OcraBasich BEpHBIM HjieallaM
U LeIsIM Cy(QUICKOro y4eHHUs], OH MPUOOPEN OOJBIION aBTOPUTET U CyMeN coOpaTh BOKPYT ceOst
MHOTI'OYMCIICHHBIX I1OCIIEA0BATENEH.

Kak npenanus, cBs3anHsle ¢ AxmenoMm flcaBu, Tak u serenasl o Cynelimane Xakume Arta,
HECMOTpsI Ha MX aruorpaduveckuii XxapakTep, COACPKaT OMPEACTIEHHYI0 HCTOPUIECKYIO OCHOBY.
CornacHo cBeICHUSIM, COXPAaHUBIINMCS B MUCbMEHHBIX UCTOUHUKAX, CyseliMad ¢ paHHEro IeTCTBa
oTanyaics riryookum yBaxenueM k CsmienHomy Kopany. PacckaspiBatot, uto o Hocust Kopan Ha
IPYAM U JIepKajl ero Ha pykax BO BpeMs uTeHUs. Bo3Bpallasich U3 IIKOJbI, OH HE TTOBOPAYUBAJICS K
HE CIIMHOM, a HIEJ JIULOM B €€ CTOPOHY, BbIpa)kas TEM CaMbIM CBOE ITOYTEHHUE K MECTY IOTYUYCHUs
3HAHUM.

Takoe nmoBeseHUE HE OCTAIOCh He3aMeueHHBIM AxMeznioM Scau. [lomyuuns cornacue Matepu
U YYUTENs MaTbylKa, OH B3sUT €ro Mo CBOE TyXOBHOE PYKOBOJICTBO M Hayall o0y4ats ero Kopany u
OCHOBaM PENUTHO3HbIX 3HaHUH. [0 marHaanaTuineTnero so3pacta CyrneiliMaH HaxoIuscs pAiIoM ¢
AxMeznoM flcaBu B KaueCTBE €r0 MIOPHJA.

O Xakume ATa COXpaHWJIOCh MHOXKECTBO Tmpenanui. Kak u B cioydyae c JIpyrumu
MPEACTABUTENSAMH Cy(QUIICKON TpaaUIIUU, €T0 KU3HEHHBIN MyTh CO BpeMeHEeM 00pocC JereHIamu,
KOTOpBIE JOLLIM 0 Hammx AHed. OqHa u3 Hanbosee U3BECTHBIX JIETEH]] IOBECTBYET O TOM, YTO
oJHaXIBI TTPpopok XwI13p (Xuap) mocetns Axmena SlcaBu B kauecTBe rocts. J|jisi mpuUTOTOBICHUS
yromeHus SlcaBu oTHpaBHIJI CBOMX YYEHHKOB B Jec 3a ApoBaMmu. Bo Bpems cOopa apoB Hauancs
CUJIBHBIN JIOXK]Ib, U 3arOTOBIICHHBIN XBOpOCT HaMOK. Jlumes CyneiimaH, cTpeMsch yoepeds ApoBa OT
JIO%K]Is1, 3aBEPHYJI UX B CBOIO OJEXKITY.

Korna Axmen SlcaBu ctan pa3BOAUTh OTOHB, OKa3aJI0Ch, YTO TOPSAT TOJIBKO T€ JPOBA, KOTOPbIE
npunéc CynelimMaH. YBHUIEB €ro NpeayCMOTPUTENIBHOCTh U MYJAPOCTb, XbI3p BBICOKO OLICHWUI
MOCTYTIOK IOHOIIX U J1apoBai eMy uUMs «Xakum» («Myapsiii»). CoriaacHo mperaHuio, mocie 3TOro
XbI3p 0J1aroCcI0BUI €ro, KOCHYBIIUCH €0 CBOUMHM CBSIIEHHBIMHM YCTaMH, YTO CHMBOJIU3UPOBAJIO
nepenavy JyXOBHOM Onaroaatu u 0coO0ro 3HaHUS.

Takum ob6pazom, B cyduiickoil Tpaaunuu obpa3 Xakuma ATa MpeAcCTaBleH Kak MpUMEp
YYEHHUKa, KOTOPBIM Oyarofapsi MCKPEHHOCTH, NMPEJAaHHOCTH HACTaBHUKY M JYXOBHOM 3penoctu
JIOCTUT BBICOKOT'O MOJIOXKEHUS Ha TyTH MUCTUYECKOro no3Hanus (Xakum, 2006:7-8). [Tocne storo,
COTJIaCHO Mpefanuio, B nyme CyeliMana 3acusil 00’KeCTBEHHBIN CBET, U C 3TOT0 BPEMEHU OH Havall
CO3[aBaTh XUKMEThl U PEIUTMO3HO-MUCTUYECKHE TMMHBI, IOCBAIIEHHBIE TyXOBHBIM HMCTHHAM U
cyuiickomy myTH.

W neliHpIMU MCTOYHHKAMU TBOpUYECTBA 000MX MbIcnuTeneil sBistoTcea CsenHslit Kopan,
XaJIUChl, IOBECTBOBAHUSI O IPOPOKAX, @ TAKKE MHOTOUHUCIIEHHbIE PEJINTHO3HbIE IPEAAHUS U JIET €HIbL.
Hcnone3ys CrOXeTbl, TNIyOOKO YKOPEHEHHbBIE B KOJUIEKTUBHOW MaMATH HAapoJa U CBS3aHHBIE C
MOYUTAEMbIMH CBATBIMH JIMYHOCTSMH, 3TH MO3ThI-CypUH NPHUAABAIM UM XYJI0KECTBEHHO-
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MOATHYECKYI0 (OPMY U MPEACTABIISLIN UX IIMPOKOH ayauTopun. CoeMHSs 2JIEMEHThl MUCTHYECKOTO
MHUPOBOCIIPUATHS C UCTOPUUECKON PEANbHOCTBIO, OHU HHTEPIPETHPOBAIN COOBITHS POILIOTo Yyepe3
IpPU3MYy JYXOBHOIO OIbITa, NMOOY)XJas 4yuTarened WU3BJIEKaTb U3 HUX HPABCTBEHHbIE YPOKU U
CJIeI0BaTh UX HA3UATEILHOMY CMBICTY.

OnHoM M3 LEHTpPalIbHBIX TEM CY(PUIICKOrO0 MUPOBO33pEHHUS SBJSETCS OOpb0a uerIoBeKa Co
cBOUM HacoMm (310, HU3IIEH TpUpoAoi). ITa mpodiieMa 3aHHMala BaXKHOE MECTO B Pa3MBIIUICHHSIX
cypuiickux MbIcAMTENCH, KOTOpbIE TMPHU3BIBAIA YEJIOBEKa K IIOCTOSIHHOMY IYXOBHOMY
CaMOCOBEPILEHCTBOBAHUIO M TMPEOAOJEHHI0 COOCTBEHHBIX cTpacted. I[lobena nHanm Hadcom
paccMaTpuBaiach Kak BaKHeEWIIee YCIOBUE OUUILICHU S BHYTPEHHET'0 MUPa YeIOBEKa, €ro JyXOBHOTO
BO3BBIIICHUS K OCBOOOKICHUSI OT IPUBSA3AaHHOCTH K MaTepHaIbHBIM OJlaram.

B cBoux «Xukmerax» Axmen SIcaBu yTBEpKAAET, UTO YEIOBEK, CIEAYIOUINI 32 CBOUM
HaCOM, CTAHOBHUTCS «IPYTrOM HIaTaHa:

«Moii Hagc cOMII MEHS C TYTH M YHU3UII,

3acTaBUII CKUTAThCA U IUIAKaTh CPEIN JIHOJEH.

He mo3Bostsist mpou3HOCUTH 3UKP, CAeNial MEHsI pyTroM IIaifTaHa.

Cka3zas: ,,byib TOTOB®, s1 IPOH3UII FOJIOBY CBOETO Hadcay.

Kpome Toro, Axmen SlcaBu cpaBHHUBaeT HaC C JUKON MTHUIEH, KOTOPYIO HEBO3MOXKHO
noiMare ¥ MOAYMHUTH. B 3TOM 00pa3HOM cpaBHEHUH HadC MPEJICTaBIIEH KaK TPYAHOYKPOTHUMAas
cuJa, TOCTOSIHHO CTpeMsIIasicss OTBJIEUb YeJIOBEKa OT AyXOBHOro myTu. [1oat moguépkupaet: «O pad
Xomka Axmen, HeT 6encTBuUs cTpaiiHee Hadca». OcBoOOKICHUE OT 3TOM BHYTPEHHEH OMacHOCTH,
[0 €ro MHEHHUIO, BO3MOXKHO JIMIIb MOCPEACTBOM Cy(pUICKON acKe3bl, AyXOBHOH AMCHMIUINHBI U
MTOCTOSTHHOM pabOThI HaJ COOOM.

WurtepecHo, uto B cyduiickod W (QUIOCOPCKONH TpaJWLUM CYIIECTBYIOT pPa3IUYHbIC
uHTepnperannu nmoustus Hadea. Tak, mo maenuto Hacup an-/Iuna Tycu, Hade cBs3aH ¢ TyXOBHOM
CYIITHOCTBIO YeJIOBEKa U er0 CIOCOOHOCTHIO pa3nuyaTh 100po u 310: «Komy mapoBana nyma (Hadc),
TOMY JapoBaHa U CIOCOOHOCTh K J00pYy M 317y; COXPaHSIONIME CBOIO IYIIy YUCTOH SIBJISIOTCS
0J1ar0YeCTUBBIMH, a OCKBEPHSIOIINE €€ CTAHOBSATCS HOCUTEISIMU 3J1a).

Takum obpazom, B TBopuecTBe Axmena Scasu u Cyneiimana Xakuma Ata 6opsda ¢ HadcoM
BBICTYIIA€T HE TOJBKO KaK BaKHEHIITHI 3JIEMEHT CY(PUIICKON STHKH, HO U KaK HE0OOXOMMOE YCIIOBHUE
JOCTHIKEHUS JyXOBHOTO COBEPIICHCTBA M MPUOIMKeHUs K boxkecTBeHHOM uctune (Xanuiaos, 1976:
9

B npousBenenusx Xakuma Ata 3HaUUTEIbHOE MECTO 3aHUMAET TeMa IPOTUBOCTOSHUS Hagca
u ayxa. B xukmerax, mocTpoeHHbIX B (hopMe CBOEOOPA3HOT0 AMAIOTa MEXKAY HUMU, PACKPBIBAIOTCS
UX CYIIHOCTb, BO3MOXXHOCTH W BJIMSHHE Ha yenoBeka. [1oAT HarisnHo MoKa3blBaeT, K KaKUM
JYXOBHBIM U HPaBCTBEHHBIM MTOCIEACTBUSAM MOXKET IPUBECTH ITOJUMHEHUE YEIIOBEKA CBOEMY HadcCy:

«Moii HadC rOBOPUT:

Cuns Ha TOUETHOM MecTe, MOOIMIKE K OTHIO,

[Ipunocs ceGe BCeBO3MOXKHBIE O1ara v HaCIaXIACHUS,

JIHEM M HOUBIO €CTh U MHUTh, HACKIIIAS CBOE YPEBO,

Omnupasce Ha MOAYIIKY, IPeaBaThes OTABIXY U cHY» (XakuM, 2006: 104).

B nmanHOM oTpbiBKe Hadc TpencTaBiIeH KaK BOILIOIIEHHWE CTpeMileHUs K KoMmdopry,
YIOBOJIBCTBHSIM M MaTepUajbHBIM Oaram, 4To HMPOTHBOPEUUT Cy(PUIICKOMY HJiealy JyXOBHOTO
CaMOCOBEPILEHCTBOBAHUS U aCKETHU3MA.

ITo Mmepe pa3BUTHS CyPHUIICKOM MTOI3UU U pacIMpeHus €€ KyJIbTypHOT0 apeasia MporCXOaHIIo
MOCTETIEHHOE YCIIOKHEHHE €€ XYJI0’KeCTBEHHON CHCTEMbl M TEPMUHOJIOrMYecKoro annapara. Eciau
Ha paHHEM »JTale pPa3BUTUS CypHUIICKON NuTepaTypbl IpeolOiiafanu mpousBeleHus B (opme
oOpallleHusl, HaCTaBJIEHUS, IOYUYEHUs U HPABOYUUTEIBbHOIO COBETA, TO B 0OJee MO3IHUM Nepuosn
JaHHbIe (OPMBI TMOCTENEHHO YCTYNAIOT MECTO Oosee CIO0XKHBIM (PUIOCO(PCKO-MUCTHUECKUM
KOHCTPYKIMSM U CHUMBOJIMYECKUM 00pazam.
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N3zyuenue TtBOpuectBa Axmena SfcaBu u Cyneiimana XakuMa ATa B KOHTEKCTE
OOIIETIOPKCKON (UIOCO(CKON U JTUTEpaTypHOM MBICIU SBJSETCS OJHOW M3 aKTyalbHBIX 3a/ad
COBPEMCHHOW TyMaHWUTapHOW Hayku. Haciemue 3THUX MOATOB-Cy(PHEB OKa3ajao 3HAYUTEIBHOE
BIIMSIHUE Ha JajibHeWIIee pa3BUTHE TIOPKCKOW Cy(UNCKOW TUTEpaTyphl, ONMpeaeianB e€ UIAeHHO-
XYA0KECTBEHHbIE OPUEHTUPHI U CIIOCOOCTBYSI (POPMUPOBAHUIO YCTOMUMBON AYXOBHO-KYJIBTYpPHOH
TpajuLIMH, MOJYYUBIIEH MIMPOKOE PACIPOCTPaHEHHUE B TIOPKCKOM MHPE.

Takum oOpaszom, TBopuecTBO Axmena Scasu u Cyneiimana Xakuma ATa nmpeacTaBisieT co00i
BA)KHBIN ATall B UCTOPUH TIOPKCKOM JyXOBHOHM KYJIBTYPBI, & UX MPOU3BEIACHUS COXPAHSIOT CBOE
3HAYCHUE KaK MaMITHUKUA PEITUTHO3HO-PHIOCO(PCKON MBICIH W XYJI0KECTBEHHOI'O HAacleaus
TIOPKCKUX HapOJOB.
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THE FIRST ENGLISH TRANSLATIONS OF YASAWI’S HIKMETS AND
METHODOLOGIES FOR THEIR APPLICATION IN LANGUAGE TEACHING

Angatna. Makamana Koxka Axmer
SAcayunain «lnyanu XUKMET»
[IBIFAPMACBIHBIH ar BUIIIBIH TUIIHE
ayJapbUIFaH allFalllKbl HYCKAChIHA  IIOJNY
JKaCaJIbITI, OJIApJABIH TUI YHpETy YHepiciHjae
KOJ/IaHy MYMKIHJIKTepl KapacThIPHLIAJIbI.
ABTOp XHUKMETTEpPAl OKBITyJIa JOCTYpIIi
olicTep  apKbUIBl  OKYIIBUTAPIBIH — TUIHIK
JaFIbUIAPBIH JAMBITY >KOJIJAPbIH YCBIHAJIBI.
Artam ailTKaHIa, MOTIHMEH >KYMBIC acay,
ayJapma TarchblpMaliapbl, Ma3MYH/IBIK Tajaay
CUSIKTBI JOCTYPJl TOCULACPAl MaiianaHy/IbH
THIMIUTIT] KepceTuIel. Maxkanazga
XUKMETTEpJl OKBITY TEK TUIAI MEHrepy
Kypajbl FaHa eMec, COHBIMEH Oipre MoJeHU-
pPYXaHH TaHBIMJBl KCHEHUTYIIH JI€ MaHBI3IbI
omici ekeHi nonmenaeneni. Ocputaiima, Scayu
Mypachl JocTypoi MeH uGpIBIK
NeJarorukanbl  yijlecTipe OTBIPbIN, Tl
MEHTEepTY/AIH camaibl pPecypchl  peTiHAe
YCBHIHBLIA/IBI.

Kint ce3mep: Scayu xukmerrepi,
JuyaHu XUKMET, oOpTa Fachlp, OKBITY
TEXHOJIOTHSICHI, IOCTYPJ OMiC, Ma3MyHIay
XKoHe Tepedpazasay, SKCIIEPUMEHT.

Abstract. This article provides an

overview of the earliest English translations of
Khoja Ahmed Yasawi’s Divan-i Hikmet and

examines their potential applications in the
process of language teaching. The author
proposes ways of developing learners’
language skills through the use of traditional
instructional methods in teaching hikmets. In
particular, the effectiveness of using
conventional approaches such as text-based
work, translation tasks, and content analysis is
demonstrated.

The study argues that teaching hikmets
is not only a means of language acquisition but
also an important tool for expanding cultural
and spiritual understanding. Thus, Yasawi’s
heritage is presented as a valuable resource for
language learning that integrates both
traditional and digital pedagogical approaches.

Keywords: Yasawi hikmets, Divan-i
Hikmet, Middle Ages, teaching methodology,
traditional methods, summarizing and
paraphrasing, experiment.

AHHOTANUA. B CTaThe
paccMaTpHUBarOTCs NepBbIC MepeBO/Ibl
npousBeneHuss Xomku  Axmena  Scasu
«JluBaH-u XMKMET» Ha QHTJIMUCKUH SI3BIK U
aHaJU3UPYIOTCS BO3MOKHOCTHU ux
KCIIOJIb30BAHUS B MPOLiecce 0O0yUYEeHUS SI3BIKY .
ABTOp IpeuiaraeT NyTH pa3BUTHS SI3bIKOBBIX
HaBBIKOB  OOyYaroIIuXcCs IIOCPEJCTBOM
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TPaJIMLIMOHHBIX METOJIOB PabOThl C TEKCTOM
Npyd H3YyYEHUU XUKMETOB. B wyacTtHOCTH,
JEeMOHCTpHUpYyeTCs  SPPEKTUBHOCTh  TAKUX
TPaJIMLIMOHHBIX TPUEMOB, Kak padora ¢
TEKCTOM,  NE€peBOAYECKUE  3aJaHus |
COAEPKATEIIbHBIN aHAIH3.

B cratee noka3piBaeTCs, 4TO H3yUEHUE
XUKMETOB SIBJIIETCS HE TOJBKO CPEIACTBOM

JyXOBHOTO MHPOBO33peHUs. Takum 00pazom,
Hacneaue SlcaBu  paccMaTpuBaeTcs — Kak
LIEHHBII o0pazoBaTenbHbIN pecypc,
OOBEAMHSIOMNKN TPAAUITMOHHBIE U ITU(PPOBHIC
Meaarorn4eckre TEXHOJIOTHH.

KualueBble cjioBa: XxuKMeThl SlcaBw,
«JluBaH-u XHKMET», CpenHeBEKOBEE,
METOJIMKa O0YYEHHS, TPAIUIIMOHHBIC METO/IBL,

OBJIAACHUA SA3BIKOM, HO n Ba’XHBIM
HHCTPYMCHTOM DPACIIUPCHUSA KYJIBTYPHOI'O U

nepeckas u nepedpasupoBaHie, IKCIIEPUMEHT.

Khoja Ahmed Yasawi is a spiritual leader of the Turkic world, the founder of Sufi poetry, and
a great thinker who lived in the 11th—12th centuries. His principal work, Divan-i Hikmet (The Book
of Wisdom), consists of deeply meaningful poetic compositions that call for morality, faith,
education, and spiritual purification. These works occupy an important place in the literature and
culture of the Turkic peoples.

According to Professor K. Tosun of Ankara University, Divan-i Hikmet is considered one of
the earliest and most significant works of Turkic-Islamic literature. The main factor that enhances the
significance of this work is not only its early emergence but also the fact that it has withstood the test
of time and has retained its relevance for centuries. Originating in the 12th century in the Turkistan
region, this work has become widely known across many countries due to its wisdom-filled content
and distinctive style.

The scholar also emphasizes that Divan-i Hikmet should be regarded not only as a work of Sufi
teaching but also as an educational and enlightening literary work (Tosun, 2016: 147-167). Indeed,
the didactic significance of these hikmets is considerable: they were used not only in the medieval
period but also in later centuries as educational materials in madrasas across various countries.
Moreover, beyond formal educational institutions, they also served as spiritual guides in the everyday
life of ordinary people.

Inrecent years, efforts have been made to translate Yasawi’s works into English in order to introduce
his heritage to a global audience. One of such researchers is D. Trapman, who translated the collection
of hikmets into English and stated that: “Yasawi’s works are a remarkable gift to humanity.”
(Trapman, 2013: 320)

This collection was translated from N. Sagyndykova’s Russian-language version and
published in 2013 under the title Divine Wisdom: Diwani Hikmet. In her foreword, the author notes
that after Kazakhstan gained independence from the Soviet Union in 1991, Anuarbek Bokebay, a
retired local communist public figure, retrieved a number of sensitive documents from a bookshelf
and revealed a secret archive that had been kept out of sight for many years (Trapman, 2013: 320).
Jonathan’s wife, Virve, also made a significant contribution to the translation of this work. In 2011,
she participated in a conference on architecture and construction held in the city of Astana, where she
met Samatbek Bokebay, the brother of Anuarbek Bokebay. Having long cherished the wish to
translate her brother’s valuable materials into English, he invited Virve to the city of Shymkent.

Virve Trapman was highly interested in increasing global awareness of Yasawi’s rich
heritage. While in Shymkent, she and her husband became acquainted with all the relatives of
Anuarbek Bokebay and sought to gather as much relevant information from each of them as possible.

This translation was studied by Zh.A. Suleimenova, who expressed the following opinion:
“Yasawi’s hikmets were not written merely to express explicit emotions, but rather to convey
hikmets, spiritual truths, and moral instructions. This makes them universal and accessible to different
listeners and audiences. Although the proportion of negatively and positively connoted hikmets may
be relatively subjective, the overall orientation of Yasawi’s hikmets is toward spiritual enlightenment
and development; therefore, their positive aspects are more prominent.” (Suleimenova, Yskak, 2022:
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80). In addition, in her article titled “Exploring Topics and Sentiment in the English Version of
Yassawi’s Divan-i Hikmet: A Text Mining Approach” (Suleimenova, Yskak, 2022: 80), she examined
the thematic structure and sentiment characteristics of the English translations of the hikmets and
demonstrated that positive meanings prevail in the texts.

To evaluate the emotional spectrum of the studied text, the scholar conducted sentiment
analysis using the Tidytext R package [Silge, Robinson, 2016]. In this framework, the “AFINN”
method was applied, where each word expressing a negative attitude was assigned a negative score
(not lower than —5), while words expressing positive sentiment were assigned a positive score (up to
+5). The results of the analysis are presented in Figures 2 and 3.

The time series of emotional states derived from Divan-i Hikmet is presented in Figure 4. As
can be seen from the data, the entire area of the smoothed curve is positioned above the zero line,
indicating an overall positive affective composition of the texts. However, noticeable emotional
declines are observed approximately between hikmets 20 and 105.

Hikmet

Figure 4 — Emotional State of Divan-i Hikmet

In the figure, specific wordsrepresenting the overall emotional tone of the work are presented.
Words highlighted in red indicate a positive sentiment, while those shown in blue represent a negative
sentiment. Thus, the predominance of positive words is clearly observed.
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Figure S — The predominance of positive (favorable) words over negative (unfavorable)
words in Yasawi’s Divan-i Hikmet

The results of this analysis show that, in Yasawi’s hikmets, positive perspectives and wisdom
that enable readers to perceive the meaning of life and achieve spiritual development are
predominantly present.



In addition, the frequency of words in Yasawi’s hikmets was identified. A word cloud was
generated based on the 100 most frequently occurring words in the text corpus using the wordcloud?
package as part of the open-source R 4.2.1 platform (Team, 2022). As a result, it was found that the
most frequent words are those expressing the attributes of the Creator, followed by words such as
“love,” “friends,” “dervish,” and “spirit” (Figure 6).
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Figure 6 — Word Frequency in Divan-i Hikmet

Furthermore, the selected terms were analyzed and visualized using the KH Coder software
(Higuchi, 2017: 334-350] to explore relationships among the words. Co-occurrence analysis was
conducted to visualize the connections between selected lexical items, and the similarity coefficient
was automatically calculated using the Jaccard similarity index (Figure 7).
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Figure 7 — Co-occurrence Network of Selected Words

As can be seen in Figure 7, the word “Creator” is particularly associated with concepts such
as “mercy” and “showing.” Through the combination of these words, Yasawi describes the profound
mercy of the Creator.

Furthermore, the word “path” is connected with the terms “hand” and “to take.” However,
sentences containing all three words together were not found; only sentences containing the words
“hand” and “to take” were identified (e.g., “Muhammad deb tashna bolsang kolyn alay” (say
Muhammad, follow me and take my hand) or “Ruz mahshar kolyn tutkay tanla barsang” (On
Judgment Day the Lord will take your hand)).

As for the word “enter,” it is particularly frequently used in the 34th hikmet (24th in the
canonical text) in combination with the phrase “Qul Khoja Ahmad.” For example: “Ishitib, ukib ierga
kirdi Qul Khoja Ahmad” (Hearing and heeding, slave Ahmed entered his cell). This refers to an
episode in Yasawi’s biography when, upon reaching the age of the Prophet Muhammad (63 years),
he considered worldly life no longer suitable for himself and spent the remainder of his life in a cell.
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Such quantitative analysis was carried out using automated methods of intelligent text mining.

In the Middle Ages, through memorization of the hikmets, Yasawi’s disciples disseminated
his wisdom throughout the Turkic world and preserved it as a heritage for future generations. It is
also evident that the collection of hikmets, transmitted orally from generation to generation, has
reached the present day as a result of this memorization practice. Thus, memorization can be
considered one of the most effective learning technologies.

Similarly, in this study, a traditional summarization technique was selected in order to develop
learners’ speaking skills. Canan defines summarization as a repetition method that involves
condensing or retelling previously heard or read information or events. Summarization is also
described as a tool for assessing “how well a student has understood a particular event” (Janan,
2022:158).

Marsh states that memorization is a recall method that requires the reproduction of specific
information stored in memory, whereas summarization is the retelling of an event depending on the
speaker’s intention, audience, and social context. These definitions show that summarization is more
important than memorization. Retelling (summarization) is commonly used in foreign language
teaching to develop students’ speaking skills and their ability to organize and express ideas in the
target language. It is applied when learners are asked to retell previously heard or read stories and
information. Through summarization, learners strengthen their vocabulary and attempt to overcome
fear and anxiety during speaking.

Regarding this, S. Ebadi states that “lexical knowledge is recognized as one of the key aspects of
language learning” (Marsh, 2007:16-20). Taking this view into account, we conclude that
summarizing Yasawi’s hikmets enhances students’ oral communication skills in terms of
effectiveness and expressiveness. Moreover, there are sufficient linguistic theories supporting the
assumption that using Yasawi’s hikmets can improve students’ English language skills. For example,
Krashen’s Input Hypothesis suggests that second language acquisition occurs when learners are
exposed to language input that is slightly above their current level of proficiency, known as
“comprehensible input.” (Lichtman, 2021:283-305).

Through summarizing Yasawi’s hikmets, students can obtain authentic linguistic input that
helps them better understand English and improve their spoken language skills. In this regard, M.
Swain’s hypothesis can be cited: “This theoretical basis of language teaching is characterized by the
importance of output in the language acquisition process. It is assumed that when learners speak,
cognitive processes are activated that facilitate language acquisition, help identify gaps in linguistic
knowledge, encourage learners to revise their ideas, and lead them to formulate more accurate
expressions” (Swain, 1985: 235-253).

The summarization of hikmets aligns with Swain’s theory, as students produce language
output, receive feedback, and use language in a meaningful and authentic context.

In summarizing Yasawi’s hikmets, students encountered considerable difficulties, as the
hikmets, unlike other literary texts, do not contain a clear narrative plot, and at first glance, their oral
reproduction appeared quite challenging. However, we concluded that summarizing hikmets can
facilitate faster and easier language learning. Hikmets are generally concise in length, which
encouraged English language learners to speak in a shorter and more direct manner. In addition,
hikmets often contain complex vocabulary and profound ideas, which helped students develop
syntactic and lexical complexity in expressing the meaning of the texts with a certain degree of
accuracy.

Considering that hikmets are written in a poetic form, we observed the presence of unique and
creative linguistic expressions. This contributed to improving students’ fluency in speaking and their
overall language skills. Thus, although hikmets do not have a clear narrative structure, they proved
to be a valuable tool for developing oral communication skills in language learning contexts.

Furthermore, Yasawi’s hikmets are often complex and semantically layered. Working with
such complex linguistic material helped learners enhance their language competence and expand their
vocabulary.
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Now let us turn to the experimental procedure. In order to define the aim of this study, we first
sought to address the following research questions prior to the experiment:

Research Question 1. Can students improve their vocabulary size and speaking performance
through summarizing Yasawi’s hikmets?

Research Question 2. Does the vocabulary size of students in the pre-test have a moderating
effect on their post-test results and vocabulary development after the hikmet summarization task?

The participants of this study were third-year students enrolled in the educational programs
“Kazakh Philology” and “Kazakh Language and Literature” at L.N. Gumilyov Eurasian National
University. In total, approximately sixty English language learners aged between 17 and 19
participated in the study from three groups.

Of the participants, 78% were female. The learners did not show significant differences in
their English proficiency levels; most of them corresponded to the B2 level according to the Common
European Framework of Reference for Languages (CEFR), indicating an upper-intermediate
proficiency level.

All participants agreed to take part in the study and completed informed consent forms.

In this experiment, a pre-test/post-test control group design was employed. Participants were
randomly assigned to either the experimental group or the control group, each consisting of 30
students.

The students were provided with an electronic version of Khoja Ahmed Yasawi’s Divan-i
Hikmet in English, which was sent via email. They were instructed to select hikmets relevant to the
course syllabus and read them independently. In addition, weekly 3-hour sessions were conducted
over a ten-week period as part of the students’ independent work (IW) schedule outside regular
classroom hours.

The instructional material used in this study was the English translation of Yasawi’s hikmets,
which was considered a canonical text within the scope of this research. During the sessions, students
gathered and practiced summarizing the main ideas of selected hikmets in monologue form. As
researchers, we provided corrective feedback and supportive guidance for each speaker.

The first session took place in mid-September 2022, a few days after the pre-test. Throughout
the experiment, each student produced ten oral summaries. In total, ten sessions were conducted, with
the final one held at the end of November.

After the intervention, both groups took a post-test. The control group did not participate in
any extracurricular speaking activities and only completed independent assignments according to the
curriculum. This design was implemented to compare the language learning outcomes of the two
groups.

In the literature on second language acquisition, there is a general consensus that three key
parameters determine the effectiveness of language learning: fluency, complexity, and accuracy (De
Jong, 2023:541-560).

Taking these parameters into account, oral storytelling (summarization) tasks were used in
both the pre-test and post-test phases to assess participants’ speaking performance.

After explaining the task, each participant was asked to retell a selected hikmet in a quiet
university classroom during an individual session with one of the researchers. Three authors
participated in the data collection process. Participants were informed that their responses would be
recorded for subsequent analysis and that the task was conducted for research purposes rather than as
an exam.

During the summarization process, textual prompts provided in the appendix were used as
support materials. However, to reduce potential confusion caused by the lack of visual stimulation in
paraphrasing hikmets, each task was supplemented with colorful illustrations depicting relevant
characters or events (Appendix B; the images were generated using neural networks).

These visual materials facilitated task completion by learners. They served as clear and
concrete visual guides, enabling students to construct their own narratives and interpretations more
easily.
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Two minutes were allocated for viewing the images, and four minutes were given for
completing the task. In addition, it was ensured that students did not repeat the same hikmet (topic)
in the pre-test and post-test stages. Since the task instructions and conditions had been previously
piloted among students, they fully corresponded to our research design. A vocabulary assessment was
conducted before and after the experiment in large classroom settings using a paper-based test.
Participants were given 40 minutes to complete the form.

The recorded speech data were transcribed, coded, and analyzed using the PRAAT software
in order to evaluate five dimensions reflecting syntactic and lexical complexity, as well as fluency
and accuracy of speech. PRAAT is a free and user-friendly software that allows users to record audio
files or import previously recorded data for analysis.

The analysis procedure was carried out according to the following principles:

Fluency. In this study, fluency was operationalized as articulatory rate, calculated as the
interaction of syllable duration (in milliseconds), excluding pauses, divided by the total number of
syllables produced.

Syntactic complexity. This was measured by mean length of sentence and subordination, i.e.,
the average number of sentences within a speech unit.

Lexical complexity. Lexical complexity was assessed using the extended Guiraud Index
(2003) (number of word types not included in the list of 2000 most frequent words divided by the
square root of the number of tokens) and calculated using an online vocabulary profiling tool
(lextutor.ca/vp/eng/).

Accuracy was defined as the number of lexical and grammatical errors per 100 words
(excluding minor slips occurring during speech production). The units of analysis and selection errors
were identified and manually coded by the authors.

Vocabulary size. Lexical accuracy is generally considered to be primarily determined by the size of
an individual’s second language vocabulary (Daidone, Darcy, 2021:16). In this study, vocabulary
size was measured using the test developed by P. Schmitt and B. Laufer (Snoder, Laufer,
2022:1242-1265) which assessed students’ knowledge of core vocabulary across the first eight
frequency bands, consisting of 1,000-word lists, using a set of 80 multiple-choice questions.

To evaluate the effectiveness of using Yasawi’s hikmets in the learning process, the results of
the first experiment were analyzed using specialized quantitative software, while the results of the
second experiment were assessed using researcher-designed tests and questionnaires.

Statistical analysis was conducted using the R programming environment and MedCalc
statistical software (MedCalc Software bv, Ostend, Belgium; https:/www.medcalc.org; 2020). Paired
t-tests, independent t-tests, and analysis of covariance (ANCOVA) were applied to analyze
vocabulary size and the number of lexical items in oral production. Paired t-tests were used to
compare pre-test and post-test results within groups, while independent t-tests were used for between-
group comparisons. To enhance the analytical power of evaluating the effectiveness of hikmet
summarization, ANCOV A was performed after checking statistical assumptions, using pre-test scores
and vocabulary size as covariates (Khammar, Yarahmadi, Khanjani, 2020: 1016-1017)

According to the D’ Agostino—Pearson test, all variables followed a normal distribution, with
p-values greater than 0.05. Therefore, parametric tests were applied to examine mean differences
between the control and experimental groups. An independent samples t-test was first conducted
between the two groups, and no statistically significant differences were observed (p > 0.05). The p-
value in the t-test indicates the probability that the observed differences occurred by chance.

Subsequently, paired samples t-tests were performed within each group to compare pre-test
and post-test results. The results showed that the learners in the control group demonstrated a
significant increase in sentence length (p < 0.01), while the experimental group exhibited
improvements in vocabulary size, lexical richness (as measured by the advanced Guiraud index), and
syntactic complexity.

In this experiment, we attempted to empirically demonstrate that the use of rich and
meaningful materials such as Yasawi’s hikmets can significantly enhance learners’ speaking skills
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and vocabulary development through summarization or paraphrasing. We are confident that this study
can make a valuable contribution to both practice and future research.

Although the study has its own methodological strengths, it also has several limitations. In
particular, only the summarization method was applied within the experimental framework, which
restricted the scope of the study. Therefore, in future research, it would be advisable to include
participants with different proficiency levels and age groups in the experimental design.

It would also be more effective to conduct the sessions in classroom or online learning
environments rather than as independent work, which would allow for a better assessment of the
potential advantages of the summarization method. In addition, the experiment lasted only ten weeks,
which may not be sufficient to fully evaluate its effectiveness. Thus, future studies should consider
conducting longer-term interventions to continuously enhance learners’ English speaking skills
through summarization.
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«TUYAHU XUKMET» TUITHAETT -JIA, -JIE J)KYPHAFBIHBIH CO3KACAM/IBIK
KBI3METI

Angarna. Makamaga Koxa Axmer

SAcayunain «Jlnyanu XUKMET)»
IIBIFAPMACBIHAAFBl 32T  €CIMHEH  eTICTIK
TYABIPATHIH -11a, -ne JKYPHaF bIHBIH

coKAcCaMJIbIK KbI3METI MEH CEMaHTHUKAIbIK
epeKUIeiKTepl KapacThIpblIaabl. 3epTTeyaiH
©3CKTLIIri opTa TYpPKi Adyipi eckepTkimrepi
TUTIHACT1 Cco3KacaM XYWECITH aHBIKTay KoHE
OHBIH Ka3ipri Ka3akK TLTIMEH cabaKTaCThIFbIH
KOpPCeTy  KaKeTTUIrMEH OalJIaHBICTHI.
MakananblH MaKcaThl — Slcayn XuKMeTTepinjie
KE3[eCeTiH -7a, -J€ JKYpHarbl apKbLIbl
KacaaFaH TYbBIHIbl ETICTIKTEp/Al aHBIKTAl,
OJIapIbIH Kacajdy KOJAAPBIH, MaFbIHAJbBIK
EPEKILENIKTePIH JKOHE KBI3METTIK CHIIAThIH
Tangay.

3eprrey OapbIChlHIa CHIATTaMalbl,
TapUXHU-CATBICTHIPMAJHI, MOP(OTOTHSITBIK
KOHE  CTAaTHUCTHKAJBIK  Taljay  oJicTepi
KOJIJTaHBIJI/IBI. XHUKMeT MOTIHJIEpIHEH
KUHAIIFAH TUINIK JepeKTep HeTi3iHAe -ia, -Je
KYPHAFbl apKbUIbl JKaCaJFaH eTICTIKTEPAIH
KYPBUIBIMJIBIK OHE CEMaHTUKAJIBbIK TONTAPhI
capayiaHjpl. Hormxecinae aTajFaH
KYPHAKTBIH 3aT €CMiiepre KalFaHy apKbLIbl
KUMBUIBIK MarblHAa TYABIpy/Ja aca eHIMII
KBI3MET aTKapaThIHbI aHBIKTaIAbl. COHBIMEH
KaTap TYBIHJBI €TICTIKTEPAIH JICHE MYIIENepl
aTtaynapblHaH, JEPEeKTI JKOHE JAepeKci3 3ar

atayJapblHaH JKacabll, CaJIBICTBIPY,
KYPaJJIbIK, OpEKETTIK JKOHE  aybICIallbl
MarbIHaNap bl OUIAIPETIHI KOpCeTuIl.

3epTTey KOPBITBHIHIBICHI OOMBIHINIA, -
7a, -Jie KYpHarbl Slcayn XHMKMETTEepIHIET1 eH
OHIMI coKacaMIbIK KepceTKimTepaiy Oipi
OosbIn TaOBLTABI JKOHE TYPKI TULAEPIHIETi
TapUXH cezxKacam KYHECIHIH  Jamy
EpeKIEeNKTepiH TaHyJa MaHbBI3Abl TUITIK
JiepeK Ko3i peTiHje OaramaHabl.

Kint ce3mep: TuLmik Tapuxbl, ce3
TYJBIPYUIbI, TYBIHJIBI €TICTIK, XYPHAK, TUIAIK
Oipiik, flcaym XUKMETI.

Abstract. This article examines the
word-formative  function and semantic
characteristics of the suffixes -la/-le, which
derive verbs from nouns in Khwaja Ahmad
Yasawi’s Divan-i Hikmet. The relevance of the
study lies in the need to identify the word-
formation system of the Middle Turkic period
monuments and to demonstrate its continuity
with the modern Kazakh language. The aim of
the article is to identify the derived verbs
formed by means of the suffixes -la/-le in
Yasawi’s wisdoms (hikmets), and to analyze
their formation patterns, semantic features, and
functional characteristics.
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The research employs descriptive,
historical-comparative, morphological, and
statistical methods of analysis. Based on
linguistic data collected from the Hikmet texts,
the structural and semantic groups of verbs
formed with the suffixes -la/-le were classified
and examined. The findings reveal that these
suffixes are highly productive in generating
verbal meanings through attachment to nouns.
In addition, it is shown that the derived verbs
are formed from names of body parts, concrete
and abstract nouns, and express comparative,
instrumental,  actional, and  figurative
meanings.

The study concludes that the suffixes -
la/-le constitute one of the most productive
word-formative markers in Yasawi’s Hikmets
and serve as an important linguistic source for
understanding the developmental features of
the historical word-formation system of Turkic
language.

Keywords: historical  linguistics,
derivational suffix, derived verb, suffix,
linguistic unit, Yasawi’s Hikmets.

AHHOTAIMUS. B CTaThe
paccMaTpUBalOTCd  CIIOBOOOpa3oBaTelbHAs
GYHKIMS M CEMaHTUYECKHE OCOOEHHOCTH
cybdukca -na/~-jie, 00paszyromero riaroiabl OT
UMEH CYIIECTBUTENBHBIX B IPOW3BEACHUU
Xomxku Axmena ScaBu «/uean-u Xuxmempy.
AKTyanbHOCTh HCCIIEIOBaHUS 00yCIIOBIIEHA
HEOOXOMMOCTBIO BBISBIICHUSI OCOOCHHOCTEH
CJI0BOOOPa30BaTEIIHHOM CHCTEMBI
MaMATHUKOB CPEIHETIOPKCKOI0 MepHoja Hu
ompeneneHuss €€  MPEEeMCTBEHHOCTH  C
COBPEMCHHBIM Ka3axCKUM s3bIkoM. llenb
CTaTbU 3aKJII0YaeTCs B BBISIBJICHUU

MPOU3BOAHBIX TIJarojioB, OOpPa30BAHHBIX C
nmoMoIpio cypdukca -aa/-jie B XUKMETax
SlcaBu, a Takke B aHanHM3e CHOcO0OB HX
o0pa3oBaHMs, CEMaHTUYECKUX OCOOCHHOCTEH
1 (QyHKIIMOHABHBIX XapaKTePUCTHK.

B X0me HCCIIEIOBAaHUS ObLIN
HCIIONBb30BAHbl  OMHCATEIbHBIN, HCTOPUKO-
COIOCTABUTENbHBIN, MOP(OIOTHYECKUN |
CTaTUCTHYECKUIT MeToIpl aHaimm3a. Ha ocHOBe
S3BIKOBOI'O  MaTepuana, CoOpaHHOro U3
TEKCTOB XUKMETOB, OBLUIM BBIJICICHBl W
MIPOAHATU3UPOBAHbI CTPYKTypHbIE u
CEMaHTHYECKHE TPYIIIBI IJ1aroJios,
00pa30BaHHBIX MOCPEACTBOM cyhdukca -jaa/-
Je. B pesynprare yCTaHOBIICHO, YTO JAHHBIA
cypdurc sBISETCS BBICOKOMPOAYKTHBHBIM
CpeAcTBOM  00pa3oBaHHSl  IJIarojioB ¢
MpolleccyallbHbIM ~ 3HAYeHHEM OT HMEH
CYILIIECTBUTENBHBIX. KpoMe TOro, mokasaHo,
9TO MPOM3BOJHBIC TJIATOJIBI OOpa3yrOTCS OT
Ha3BaHUW dacTell Tena, KOHKPETHBIX W
a0CTPaKTHBIX CYIIECTBUTEIBHBIX U BBIPAKAIOT
CpaBHUTEJIBHEIE, OpyIUIHBIE,
NeSITeJIbHOCTHBIE U TIEPEHOCHBIE 3HAUCHUS.

I[To  pesympratam  HcCCIEIOBaHUS
cypdukc -aa/-jae onpeaenseTcs Kak OJUH U3
HauOonee MPOTyKTUBHBIX
CIIOBOOOpa30BaTEeNbHBIX  IOKa3aTenel B
XHUKMeTax SIcaBu W paccMaTpwBaeTcs Kak
B&KHBIN SI3BIKOBOW HMCTOYHUK JAJISI U3YUYCHUS

0coOEHHOCTEH  pa3BUTHUS  MCTOPHUYECKOH
CHCTEMBI  CIIOBOOOpa30BaHMS  TIOPKCKUX
SI3BIKOB.

KiroueBble cjI0Ba: HCTOpUYECKOE
A3BIKO3HAHHE, CII0BOOOPA30BATEIbHBINA
cyhduke, mpousBOIHBIA Tiaron, cyghoukc,
S3BIKOBAs €AMHUIIA, XUKMETHI SIcaBu.

Kipicnme. Typki Tinaepi mamybsiHaarsl X-XV raceIpiapibl KaMTeiFaH «OpTa TYpKI Joyipi»
KapaxaHUATEp Ke3eHiHE jKOHE MOHFOJIBIK Ke3eHre OemiHemi. Kapaxanunarep oyneri Ouneren XI
FachIpJia TYPKI XalbIKTapblHA OPTAK OOJIBIN €CENTENETIH KOITereH TybIH IblIap qyHuere kenai. Ocbl
FAachIp TYPKi TUIIEC XaNbIKTAapbIH IIbIFapMaIIbUIBIFBIHAA AITHIH A3yip Aen atanibl. Ochl Ke3eHae
Kosxa Axmert SlcaynaiH COMBUIBIK OaFBITTaFbl MOITUKAIBIK «luyaHn XUKMET» MIBIFApMacChl CEKUII
TYPK1 )KYPTBIHBIH MOHTI'UTIK MYpachl JYHUEre KenJii. AKbIHAp COIbI aKbIHHBIH XUKMETTEP1 AKOJIbIMEH
Myxammen maiiramMOapbl, TOPT MAPHAPIBI, caxadaidapAbl jKEeKe-KeKe KHccayap eTill KbIpiara
(Eprob6ex >xone T.0., 2015: 158). FanpiMmap Ka3ak Mo33usChIHAAFbI MIHOKATTBIH JepOec KaHp
perinne anram kepinic Oepyin Koxa Axmer Slcayu mibiFapMamibUIbIFbIHAH OacTay anajabl il
Kannaif KoramMIbIK Ke3eHIe oMip cype e, ajaM OalachlHBIH ©3iH jkapaTymbl KyaipeTke, ThUICHIM
KYLI HeJIepiHe KaJbIHBI-Kan0apbIHYbL, )KapJieM Tiieyl — 3aHablIbIK (KepiMOekoBa xone 1.6., 2016:
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142). Slcaym XUKMETTEpiHJE ETICTIK TYJbIpyFa €H Kem Heri3 OonFaH TyOlpiep — 3ar eciMmuep.
Timimizgeri Ke3 KenreH 3aT eCIMHIH accolMalus Heri3iHae eTicTikreHeTiHi ae Oap. byran
eTICTIKTEeP/iH CEMaHTHKAJIBIK TONTAPbIH capajlaFraH/ia Ke3 )KeTKi3yre Ooapl.

3eprTey dmicrepi. 3eprrey OapbiChIHIA CHIATTaMalbl, MOP(OIOTHUSIIBIK, CEMaHTUKAIBIK,
KOHTEKCTIK JKOHE CAIIBICTBIPMAIIBI-TAPUXH TaNay 9icTepi Koaaanbuiabl. COHbIMEH KaTap «JlnyaHu
XUKMET» MOTIHIHJET1 -JIa, -JI9 KYPHAFbl apKbUIbI JKacajdFaH TYBIHIBI €TICTIKTEPTe CTAaTHCTHKAIBIK
€CeM KYPri3uIin, oJapablH KOJIaHbIC )KUUIITT aHBIKTAJIbI. AJIBIHFAH TULIIK IEPEKTEP CEMaHTUKAJIBIK
TOITApFa HKIKTEJMII, CO3KACAM/IBIK epEeKIIETIKTepl TYPFhICBIHAH CapajlaH/Ibl.

Tannay. Kazak TtimiHzeri erticTikrepai 3eprrereH rainsiM bl.MamaHOBTHIH eTicTiKTEpIi
MarblHAJIBIK TOMTAapblHA Kapaih OeireHje OepeTiH MarblHAJapblHA Opail KUMBLIABI OUIIpeTiH,
KO3FaJIbIC KHMBUIBIH OUIIIpEeTiH, KaJbIl-KYH TMpoleciH OULAipeTiH, KOeHUI-KyHiH Ouigiperin
€TICTIKTEp, camaiblK OENriHIH e3repy MpoIeciH OULTIPETIH eTICTIKTEp, eNIKTey, OehHeney
eTICTIKTEpl, TYY, 6CYy KUMBIUIBIH OUIIIPETIH €TICTIKTep, CYOBEKTUBTIK PEHJI €TICTIKTEp Jen Oeei.
Ocpl eTicTiKTep IMNHJAE ETICTIKTIH JWHAMHUKaraKypblIMaraH a3ChlHY, OUITIIICIHY, Ce3iHy CeKinmi
ETICTIKTED JI€ YKacaJIaThIHBIH Kopyre Oonazpl. Jlemek, 3aT eciM e3re co3 TanTapblHa KaparaHja TimTi
TYOlp eTICTIK ©3iHEH Je €H KOIl TYBIHJIbl €TICTIK »acayFa KaThICaThlH co3 TaObl. TYBIHJIbI €TICTIK
JKacayFa KaThICAThIH OapIIbIK KYPHAKTAP/IBI )KAJFail ally MyMKiH eMec, OipaK 3aT eciMre >KaJFaHBbIII,
TYBIHJBI €TICTIK jKacayFa KaTbicalbl. HeriziHeH, €H Kom, oHIM/Il JKaJlFaHaThIH €TICTIK TYIbIPAaThIH
adukc -na, -10 )KYpHaFBL. -JIa, -JIe AKYPHAFBIHBIH 3aT €CIMHEH €TICTIK TyAbIpysl: TimiMizae -na, -Je
KYPHAKTAPBIHBIH JKaJIFaHy JCHTCHIHIH TOMEHHAETiAeH O6JiHyi KalbllITacKaH: 1) JIeHe MyIienepi
aTayJlapblHaH acajaTblH €TICTIKTep; 2) eHOeK Kypaljapbl aTayliapblHaH JKOHE OPEKeTTl Ky3ere
acbIpyFa JoHEKep OOJapibIK TYPMbIC XKaOAbIKTapbl aTayjlapblHaH TYBIHJIAFaH eTICTIKTep; 3)
icopekeTTi JKy3ere acblpyFa HbICaH OOJIaTBIH 3aT, Marepuai, OyibIM aTayiapblHAH TYyBIHJAaFaH
TYBIHJIBI €TICTIKTEp; 4) MEKEH 5 OpbIH araylapblHaH, eIy aTaylapblHaH, aifHaIagarbl JbIOBIC
aTtaynapblHaH, KO3Fajiblc, KOpiHIC OeWHeJepiHiH aTaylapblHaH, TeJl aTayJiapblHaH, KeIITereH
QNIEYMETTIK, CasiCH, MOJIEHHU, TYPMBIC, CalIT, TAOWFAT T.T. aTayjap/aH; 3aT aTtayJiapblHaH 0acKa ChIH,
Oenri, OciiHe XoHE oJjapJlaH e3re aTayJjiap/aH; €TICTIK HeTi3[i CO37epJeH TYBIHIbI ETICTIKTEp
xacanansl (blckakos, 1991: 384). 1) flcaym XukmerTepiHae - Ja, -JId KYPHAFbl JKaIFaHy apKbLIbI
JIeHE MYIelnepi aTayaapblHaH OlpHelle eTICTIK »kacanFan: dacux Tuae cexyo ael tyxdan kani (390,
2). A3bI0 KanraH Oytanap Aek iy3nob typcam (146, 11), Hypsin 13106 moiium ity3nab iypcoM Myku
(546, 11), 'maMy on-HakuH mapu'aTHbI Ke3100 oTTi (60a, 10), Momgsin asran GoHIoMopHi HomFa
Oamuta, bip nmox3ana mumnopini cada KepuiabiM (102a, 13-14). Tinge erictiri — 1per, 6anuia eTicTiri —
1 per, ke3mo erictiri — 1 per, Wy3nmo erictiri — 2 perT Ke3mecedi. bapiblFbl JeHe Mylienepi
aTayJapblHaH JKacaJlFaH 5 eTICTIK Ke3aeceai. XMKMETTe Ke3/IeCKEH JIeHEe MYIIIenepi Heri3iHae naiiia
OoJFaH ETICTIKTEpJIIH MaFbIHAJIaphl accoUMaIlMsUIaHFaHbl Oaiikananpl. byn Typansr A.blckakos:
“MylIe aTaylapblHaH acalaThlH €TICTIKTEepAiH OachIM KOMIIUIrl TiKeJeH CoNl MYIIeNepHiH Typa
MarbIHAJIapbIHAH T'ePi aybICTIalIbI, )KaHaMa MaFbIHAJIAPBIH KU1 OLTipeni ae, koOiHece OMOHUM KOHE
KOIMaFbIHAJIBI €TICTIKTEP KYpPaiIbl. SpUHE, OJap IbIH IIIHE Typa MaFblHAJIAPBIH OUTIIpeTiHaep] e
Oap, oHJ1aii1a oJap coJl AeHe MyLIenepl apKbUIbI ICTENETiH aman-opekerTepAl Outaipeni. bipak omap,
COHBIMEH KaTap, aybICIIAIbl MaFbIHAIAP/IBI J1a KAMTHIT OTHIPAJIHI .

2) Timimizne eHOEK Kypaiaaphl arayiapblHaH TYbIHJAFaH €TICTIKTEp Ke3aeckeHiMeH, Scayun
XUKMETTEPIHJIE 97 OCBhl aTTac eTICTIKTep Ke3[ecmeimi. bBi3miH CTaTHUCTUKAaNbIK TalgaybIMbI3
OOMBIHIIIA HEMECe )KHHAFaH MBICAIIAPbIMBI3 OOMBIHIIIA TEK alaM3aTKa OepuIreH 0acThl KabureTTep
apKBLIBI KaCaJFaH TYBIHBI €TICTIKTEp/ i Oip MaFbIHAJBIK TOI peTiHae Oemin amyra 6onansl. Mine,
OCBIHJAil TYBIHJBI ETICTIKTEpre Tajijay >Kacal KepeWik: a) ajam3aT OalachlHBIH €H KbIMOaT
KYHJIBUTBIF I, KAPBIM-KAThIHAC KYPaJTbl — TUI, co3: KoH1 'anuM KoH1 'anuM iapaniap, XyaaablH CO3I19Cd
uMaH nupuHiIop (8a, 3-4). TamkyH KenroH JIopiianap JAek KaitHab Tamicam, OJop yakTaa MbIH Oip
aTbIH ce31190 Typcam, Jlyctnap xoxkam MoH1 6oHIoM nereiimykuH (14 0, 10-13). Ky Xoxa Axmon
XaK MOJIBIHBI CO37100 OTTi, 'MIMy oNI-WaKWH MapuKaTHB Ty3100 otTi (60 a, 9-10). XakukarabH
CO3NOroHIM emiTMoniH, JyHila ydyH Xakka keHyl TeHpyTMomiH (59 6, 11- 12). Tipik enmoit
MaskasbIFa pact ces3nomac (626. 9). Kim xynansia ce311aco MbIH Ypryiyo mapyana 6o (670, 8). Kim
XYIaIBbIH CO3IACA MBIH YPryiy6 mopyana 6011 (676, 8). Axmox Mocoyu Guhyur coH ko6 cosmoma (986,
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10). XaxabiH 03ro hud cesnomaii 6Guranara (80a, 4). Manran ce3106 MMaHbIH KeTMOH aycTiap (746,
2). Xukmerte co319 etictiri — 10 per Konaanbuiaapl. Ceilsie eTicTiri Ka3ipri Ka3zak TuIi TYPFbICBIHAH
KoHe TYOipiep KatapbiHa kaTagsl. CeOeli eckepTKimTep TuUTiHAE Oyl TUIAIK OipiikTiH TYOIpi ce3
TYIFackiHAa Koimanbuiagel. Cy3 — ce3 Tulmik OipiiriHe —ja ¢opMachkl JKaJdFaHBIM, 3aTThIK
MaFbIHAJIaFbl CO3 KUMBLIT MOHJI ce3re aifHanapl. KUMBLT MaFbIHAgaFbl CO3MIH OEpeTiH MarbIHACHI
Scaym 3aMaHBIHIA JOJT COJT KAJTBIH/IA )KyMcasca, Kasipri TULAIK KOJIJAHBICBIMBI3AA OHBIH TUIIET1
MarblHAChl KEHIHEH Tapajbl. Tinmecy ce3iHAe e TUIMIH MaFbIHAIBIK JaMy OapbIChIHIAFbI
00pa3abUTBIK Oalikanmaapl. 9) agam3aT OalacklHa OepUIreH eKiHIi KYHABUIBIK — aKbll, ec. KoHe sxoHe
OpTa FachIp ECKEPTKIMITEPIHIC aH, €C TYJIFachliHaa Ke3aeceai: EpennapHbIH alifad co31H aHjIamai 1yp
(126, 3). 'nmk 6oncaH TYH YHKYHBI KbUIFBLI XapaMm, Keua KyHay3 XakHbI €cTo0 HbiFia myaom (16a,

3-4.). Huna kenroit Xy 1aibIMABIH HO HbIFIA/IBIH, Xac KYJIbIM/BIH Kalp 141HI0 He aHnaabH (37a, 10-
11). Mykypi6 iiini6 eporopain cup aHzamaii, la Mycrada, enkim anbig ifoana kanran (606, 10-11).
XH3MOT KbLIBIO XaK CUPPBIHBI aH1araHiop, TyH YIKBICHIH XapaM KbpUTbIO Haman OonyH (560, 10-11).
TamuObr Anna 6omy06 hop Haxmiel cesHi adyamak, Cydu Hakm oiayH yonu hop ke3 mycyiMaH
GonManbi (66a, 3-4). Yupaciz 6oHm0 agaM emoc MyHs! ara (102a, 8).

Slcaym XuKMeTTepiH/ie KOHEe aH Co31HEeH TYybIHJaFaH eTICTIKTep CaHbl — 6 OoJica, ec co31HEH
TYBIHJAFBIH eTICTIK — 1. Bi3/iH oWbIMBI3IIA, 3epTTey OapbICHIHAA KO3 )KETKI3TeHIMI3, €C CO3IHIH eciHe
aJl, ecTe cakTa JIeTeH Typa MarblHAChbIHA KaparaH/a, eCTl CO31HAer1 KaJblHa TOKbI, ThIH/IA 1€T'€H aybIC
MaFrbIHAJIApbl TYpPaKTaHbIM, KOOIpeK KOJIJIaHBICKAa TYCKeH. 0) ajam3ar OamacklHa OepiireH Keneci
KYHJBUTBIK — THIHJIAl aiy, YFBIHY, TYHCIHY. AfiaT Xaaucnap Wa KypaH TeiHiaMai ayp (126, 4); Exki
MOJIOK KYJIAK CaJIblO HO THIHJIaAbIH, XaKIbIH KOPKYO OH-Y cOH-a Kauap epmimt (37a, 12). Xamaiukiap
TOX capbl MHIIA KbLTYp, by ce3 ThiHIa0 xaHbiM aHa O6epmaiiin my (116, 2- 3.). MuxHaT TapT™Mait
Moyt 6osel Oy KOHYIUIOp, Alia AycTiiap ThIHJAcaHbI3 Oy pa3 ci3ro adapmbiz-a (42a, 2-3). Mon
aifTaiiplH aila myctnap xyO TeiHJari3, OH COKKi3 MbIH 'anoM (axpsl pacyn yuyH (696, 1-2). Anna
XakKpl aHJIAF KYJIFa CHDKKUH Taiifap, JlaHamapaeiH ThIHTIA0 ce3Hi cauThiM MoH-a (80 a, 9-10.).
Muckun Xoxa Axmon Scayu, 'MIIKchI3 anam xailyaH >kaM'pl MyHBI ThiHJIA (81a, 3). Kaap KyapaTsin
ThIHJA bip ce3ym iama kenmi-ita, (104a, 1). Ec TyOipiHeH »kacanFaH €cTi, ThIHJIa MaFbIHAJIAPBIMEH
MIEKTECETIH eTICTIKTIH TYpl — THIHJA ETICTIrT XUKMETTe — § peT KOoJIaHbUIaabl. ThIHIA €TICTITiHIH
TYOIpi THIH — TBIHBIII OTBIPBIT, THIHAAY, THIHFBUIBIKTHI THIHJIAY, TYHBIN, YABIT THIHAAY JCTEHJCTI
THIHBII, THIHBIK, TYHBIK, TYHY CO3/IE€pIMEH MarblHAJIac JIeN YFbIHAMbI3. B) Tipi >kaH OanacbiHa
OepiareH Hopce — YHKbI, YHBIKTay. XaIUKBIMIBIH Xabap #erti mokup Oonaym, by 'amomme huu
yxJyiamai xazup oosmym (926, 2-3.). @acuknap ken yxmnaraii (1076, 6). Jlugapbiael kepco 6oimac TyH
KYH yity0, huu yxmamait munapeiael kKepaym MoH-a (4706, 10). yH kyH yity0, huy yxmamail quaapbiasl
KepayM MoH-a (470, 10). XukmerTe yxiia eTicTiri 2 per ke3aeceni. ¥Xjgamai JereH eTICTIK Te 3aT
€CiM Ce3JleH, YHKBI JIETeH 3aT eCiM, KepiCIHIIe, eTICTIKTeH TybIHJaraH. bi3miH OWbIMBI3IIA, YIAKBI
CO3iHIH 631 3aT eciM ce3 TaObl KypaMbIH TOJBIKTBIpFaHFa JICiiH eTicTik Ooubin kenreH. Cedebdi amam
yiipIKTaFaHa O0ip Hopcere yiobl KepeK. OJI THIHBIMTHIK OCBl YIO apKbUIBI iC-OpEKETTIH JKy3ere acybl
yHKbI Aen atanral. by Typainbl na FansiMaap 3 eHOeKTepiH/Ie MiKipiaep KeNTIpreH: “..erep oyiapra
(TyBIHIBI €TICTIKTEPTe) HET13 OOFaH s1 0OJATHIH €CiM O3 dyeJie 031 eTiCTIKTeH TyFaH gopma Oorca,
OHJIa €CIM HET131 MEH TYBIHJbI €TICTIKTIH KaTbIChl Oip-OipiHe >KaKbpIHAal Tycell. MbIcasibl, YHBIKTA
€TICTIIHIH €H OyelNTi TOPKiH1 YibI IereH TyOip eTICTiK OoJFaH, 01 TYOipre -Kbl dKYPHAFbl KOCBLIBIT
(YIBI+KBI), TYBIHIBI 32T €ciM (YIKBI) jKacalaFaH, OChl YWKBI JIETeH HEri3/IeH YUBIKTA JIEreH eTICTIK
YHUKBI, YIUBIKTA JIETCH €Ki CO3/IH MarbIHAJIAPBIHAH J1a Tepi opi TeTe, opi dijieKaii a abcTpakThl MOH/TI
(cemanTukansl) Oingipeni”. HeriziHeH, co3 TYIBIPYIIbI SFHU €TICTIK TYABIPYIIBI KYPHAKTaPIbIH,
opuHE, ©3/1epiHe TOH MarbIHACHI OOJIFAaHMEH, TYOIp/IiH HeMece HEeri3iH OepeTiH MarblHaJIapbIHbIH
ocepi Mo Oomanel. Erep TyOip cesmiH TUTIMI3AE KU1 KOJJAHBICKA TYCIM, KOOIpeK KOJIIaHBLICA,
JKYpHAKTap >KaJFaHbIN TYbIHBI CO3 Maiijja OONFaHHAH KEWiH J1e oNapblH OEpeTiH MarbIHANapBbI,
KOJITaHBLTYBI 5kui 6onaabl. Erep onap cupek KonganbuiaTelH 0ojica, TyOipre sKypHaK KaJFaHFaHHAH
KeHIH e omjapiaplH OepeTiH MarblHaJapbl MEH KOJJIaHbICTaphl cupek Oomnampl. 3) Scaym
XUKMETTEPIHJIe KE3/JIeCETIH IC-OpEKEeTT] )Ky3ere achlpyFa 00beKT OOJIaThIH 3aT arayjapblHaH OOJFaH
eTICTIKTEp: a) IC-OpPeKeTTI JKy3ere achlpyra HbIcaH OonraH 3aT — Oar (0Oay). bar cesiHiH Typa
MarbIHAChIHAH JKacallFaH eTICTIKTep XUKMeTTep/e Ke3aecmeiii. Erep Typa MarbIiHachIH/Ia )KyMcarca,
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Oay apkpLIbl Oenrim Oip 3aTThl Oaiyiay, Oayjay MaFbIHAJAphl OWJBI JKETKI3yre KaTeicap €. A
XUKMETTEP/IET1 €H KOT KaThICAThIH ETICTIK HEeT13T1 MaFbIHA IaH aybICTIANIbI MaFbIHAFA ayBICKAH KYpJIei
TUIIIK OIpiK TYpakThl TipkecTep kem kesdecenmi: Kaiima OGapcam ifamsl Oipio HbIFacaM MoH,
XuU3MoTIrs 6emmM MoxkoM Oarmacam MoH (13a, 8-9), 'ammk O6os1caH Keds KYH/Iy3 ThIHMa WeIFia, [Tup-
u MyraH xu3moTiHo Oeniy Oarna (196, 5-6). Hamanmaprs iieciz ce3ym xaiipu XUKMOT, A1aM MOH
ne6 Oemin Oarya0d xKanbl hemmot (59a, 2-3). Anna neban yTy0 Kanmap OeniH Oarma (596, 1). benin
0aryad 'MIKBIHBI MOXKOM TYTTHI (5706, 6). CyuiibIFHBI APTHIAYP JOHKUM caxap KaH WbIFJIaMak, hop
xkadara cabp eryban OemiHHI MoxkoMm Oarnamak (66a, 1-3). bem iamsimpa Outim Oarmal Ta'aT
KBUIABIM, 3UKpPIH aliThIO KYHIIH KYHTS paxar KbuiabiM (90a, 10-11). 'mmk ioneina 6onanMaabiM
6emim Oarnab (112a, 10), XKau-y aunge 'mika 6enin 6armacy 1e6 (113a, 7). Scayu xukMmerTepinae
Oaruna erictiri — 9 per ke3neceni. bipinmn Garma erictiri 6enni 6aymeH Oaiinay Typa MarbIHACBIH/A
xymcanrad. benmi Oekem Oaitna TypakThl Tipkeci Typa OeifHenl MarblHaJiaH, OChl ICKE Tac-TYHiH
OOJIBITI JKYMBITY, COJ iCTiI asFbIHA JAEWIH aTKApBIN HIbIFyFa OeKy aybIcralibl MaFbIHAChIHA OTKEH.
Ocplnaii anFamkel Typa MarblHa YKCAaTy 3aHJBUIBIFBI apPKBUIBI €KIHII TYBIH]IBI MaFbIHA jKaMaraH.
Exinmri Oaiinay eTicTiri e Typa MarblHaJIa »KYMCAJIbII TYPFaH jKOK. TeMeH1e OepuireH XUKMeTTepie
aybICIiajbl MaFbIHA/IA )KyMcanbIl Typ. Meicansl, Caxap yakTsl KoayM Oarnab ay'a keuicam (13a, 1).
XUKMETIHJIC KEe3[IeCeTiH KOJBIH Oaiilay MaFblHACHl ajlaKkaH »JKalbil, €Ki KOoJael Oip-OipiHe
TyHicTiprenaeri OeiiHe yKcaTtyaaH maima OonraH Tipkec. Kasipri Tumimizme Kos Oaijay, KOJBIH
Oaiinay TipkecTepl Ke3[IeCKeHMEH, OpTa Fachlp eCKepTKilTepiHaeri, Slcayn XxukMmerinae O6epiirexH
MarbIHAJIApPBIMEH colikec Kenmmeiai. A Ama ney0 keHin O0armad Typra amkaH, TOKOIIIIHIH HYpBI
Oip1o 'akyibl mamkaH (536, 6-7). KeIpbIk ibUIKI 3aHTap OaFyiad KeHJIYM i4i XaK HaaslHbI HypbI 0ipi1o
aKTel Oonraii (84a, 5-6). EmMai kengim goprahino hemmor Garnab (85a, 7) XuKMeTTepiHIe KOHLT
Oaiinay marbiHacel Oepineni. SIrHu xukMerrepae Oepinren SlcaywaiH OacTbl apMaHbI, MIHAETI,
MakcaT-MypaTbl — JiH >KOJIbIHA KOHLT KO0, KOHUI Oariay, heMMoTr Oarnay TipkecTepi apKbLIbI
Oepineni. )K.MankeeBa Oarna eTicTirinin TyOipin emi TyOip nen tanuasl. Kene Typki ces3nirinae 6ar
TYJIFATapbIHBIH €K1 TYPJIl MaFbIHAHbI 3aTTHIK KOHE KUMBUIIBIK MOH/I1 OUIIIPETIHI KOPCETUIreH: “0a —
MIPUBS3BIBATh, CBA3BIBATh, OTBSA3BIBATh; OAF — OKOBBI, y3bl, OBSI3KA™ MarbIHANAPBIMEH TYCIHAIpiIE A1
(dpeBHeTiOpKCKHiA croBapb, 1969:76). Kazipri Typki Tiamepinie Typial (QOHETHKAIBIK KOHE
MOPQOTOTHSITBIK e3repicTepMeH 0aii-/ Oay-//06ar-// - Tynramapeiaaa ke3aecenl. Kazak Tutinge Oay
JKoHe 0Oaif nereH exi TyOip maiina Gonasl. OHBIH OipiHINICIHEH Oaiina eTICTIri TybIHJaca, eKIHIIIC
Oayma, Oaynbl CEKUIOl eTICTIKTep Kambimrtackad. “Kasipri kazak TtimiHge: Oaiinma (kimTi Oaiina,
OaceIHBI TIoNere Oaiiyiama, Kol Oaiiyay T.T.) Oaii™> ce3 Oaitnacy, TenepoHMEeH OalslaHBIC, €Keyi
epericin OaiiaHbIChIN Kalbl T.0. Tya TyO1 00# €30ek TutiHAe aepOec co3 OOF Ta OChI KAIMBITYPKLTIK
TYOIpiH cakrar, Kaszak TuUTiHJe OOK-Ta, OOK-Ia-ia OOJBIN aWTBUTYBl CaKTaJFaH’. 0) iC-OpeKeTTi
XKY3ere acelpyFa HbICaH OOJIFaH JEpeKCi3 3aT — JaK, )apa, TaHOa. XacpoTiga WyporiMHI Jariacam
MoH, X0xaM MoHi ayctiap 6au1oM Aeraiimyku (13a, 10-11). Kyity0 nimi6 gopai Oipie iypak naria,
Maypin eTkoH yucansiHbl kepap epmim (196, 7). 3amu arop 3y/IM oii1oco MOHS iibiFia, Xapam ury6ha
TOPK OHJIO00H MYpaK AaFiia, 3aaumMiapra Wy3 MbeIH 0o10 OepaimM MoH-a (596, 1-2). Kyiiy0o mimi6 aga
OosyM Hypak aarnad, Mynna ieiFnal axuparaa Kyamoitin my (112a, 12-13). ©p1ab kyity0 iypak
OarpbIH narnacyH e, Jlareia ansi6 qoprahiro 6apmaiisia My (113a, 9). XKan kyiiaypy0 iypok epTod
OarpeiM narnabd (85a, 8). XukMerrtepae aaria erictiri — 6 pet kezneceni. Jlar ce31 mapchl TUTIHEH
SHI'€H O3 — JIaK, kKapa, TaHOa Jeren MarbiHanbl Ouaipeni (Macayn, 1993:261). Slcayn xukMmeTTepine
KE3/IECeTIH JaF CO3iHIH MarblHACKI MOTIH BIHFaiibIHA Kapad miep Jaen aymapyra Oomansl. baitkan
OTBIPFAHBIMBI3/IAl, JIaFyia eTICTIr KYpPEeKTi, OaybIpAbl JaFiay €TICTINIMEH Tipkecin Kenemi. SFHu
JKYPErimMJIi Lepre TOAThIPCaM JIETeH MarbIHa/Aa ayAapcak coil Iyphic Oomap ei.

B) ic-OpeKeTTi JKy3ere achlpyFra HbICAH GOJIFaH 3aT — ImaH. Mo yerine Todpar cudar uannad
farcam, Jlyctnap xoxam MoH1 6aH1oM nereiimykuH (1306, 12). YanHa eTicTiri Xukmerrte 0ip-aK xepe
Ke3Jece/Ii. T') iC-9pEKeTTI Ky3ere achlpyFa HblcaH 0oJiFaH Hopce — i3. XMKMETTer1 3aT eciMIepIeH eH
KOII €TICTIK TybIHJAFaH co3 — 13 Co31. 'MIIK cayaachkl Oalra TyIIFaH XaHa yaiipad, [Ilaiina 601y0 e3iH
13106 #ypap epmimr (196, 2). Kyn Xoxa Axmoars (ammap 13100) konma Gonrbul, Keukin ahi-y
‘aitormapaeia pana 6osrbut (360, 6). Eit mu xabap 'wmk ahmigia camar cypma, Jlopa i3morin 'Mink
nopaire mopman cypma (416, 7-8). Epannap 13100 13iH Tamait 1ecoH, 137100 aHBI TaiMaryH4o €Tco
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0onmac (44a, 7-8). AHIBIH COHpaA 14-y TalIbIM HYpra ToJicyH, [Iup eTorin TyTy0 Taymb orop Honro
Kipca, XaKHBbI 131190 eKki ke31 repiian 6omyp (56a, 10-11). Tamasln KaTThIF cypcaH xabap eif 6uxabdap,
'YKOBI iIiH apka taniad ayHua i3mop. 3ahup amam OGaturiaps! maitan 6omyp (57a, 7-11). dyniia
137100 Gip Oipirs KpIIMac 1madkat, 3aaum 60s1y0 acup 601y0 emaym MoHa (59a, 4). JlyHiia 131100 'yKOBI
e apka canrad (600, 1). 'ykObl imiH apka Tanuabd ayHia i3mop. XakIblH Fouil HaKocIop arhap
1310p, homamom Gony0 'mmik mykoHiH Kypca Oommac (630, 7-8). Men #iripMo anTel Hamima cayga
KbUIIBIM, MaHCyp cudart nunap 37100 rayra KeuiabiM (76a, 4). KalTeI0 Tymryo Fapubd wotum dakup
(xamin) cypnsl, FapubnaapHel anabIH 13190 Tynaym MoH-a (770, 4-5). Py3a Hamas Ka3a KbUIbIO 60711yM
kohmn, Maman i3m06, HaxmblmapisiH KedTiM MoH-a (786, 3-4). 3MKpiM TOMOM KbUIBIG OTTYM
nuyanard, [llam'piH 131190 mokupz 6onayM mopyaard, Kyiiyo itansi6 axrap 6omy0 yutym mMoH-a (80a,
3-4). Eii radun gyHita nopact hid e3yH9 KeaMacMycoH, MyH/1a coHi KiM Hi0apai 137100 TanMacMycoH
(83a, 8-9). HMeri jtamma Apcman 6abam i3106 TamTel, XypMa Gepi6 mopae Gipio cuppbiM HaGThI
(906,6). Kpipk yuymio coHi 13100 Hana KblabiM, HlaykeiH 6ipiio ke3 HalbIMHBI kalia KbUIIsIM (940,
7-8). Xak yacybIHBI TaniMaif 137100 xaifpana MoH, TeiHMail iibiFa0 KeHTi Oy3yF yaiipana MoH, XM
CYPYH MOH TanuObI xaHaHa MoH, JKaHaH 137100 (pana 6omy6 kenmivm mon-a) (103a, 6). dumap 137100
Kofa 0oinyM oMHH AeHJop, Eil Tamubnap xamiM kepy0 FambiM iennop (1036, 5). Mynbl kodan
3rorin, Mopuamusl Koirbul (107a, 6). MoHiH 13100 HbIFbUIMaKHEI 'anoT Keu1 Ae6 (114a, 4). 13m0
etictiri Slcaynm xukmerTepiae — 24 per Ke3necedl. F) iC-OpeKeTTi Ky3ere achlpyFra HbICaH OOJFaH
Hopce —ic cesl. Lllymnyrymaan Taf Tanuiap cekTi MoH1, Caxapiapaa xaHblH KHHAO inuteraniap (396,
1-2). Borno 6osican MOHMOHITIKHI 3uHhap Tanuta, Caxapiap kaHblH KHHA0 ThiHMal inuto (102a, 12).
[muto eTicTiri XuKMeTTe — 2 peT Ke3aeceIi. ) iC-OpeKeTTI JKy3ere achlpyFa HbICaH OOJIFaH HOpCE —
Tay ce3il. JlyHilanapacat HakaciopiH OoliyH Tayna, boityH Taynab gopita 60my6 TamTeim MoH -a (78a,
3-4). Tayna ericTiri XukMmerTepae — 2 pet kezaeceni. by xukmerrepae ic-opexerrepai Oenrini 6ip
KYpaJIMEH CalbICThIPY apKbLIbl KUMBLUI-KO3FaNbICKa Tycipy OeiiHeci cunarTtanansl. Cebebi Taynay
eTICTIr1 KOHYJ JereH co30eH TIpKecill KEeNreH/e TOMEH, IOC KOHUIIH KaJAbIPhIN KOHUI-KYHIHIH
KOFapbl OONATHIHABIFBIH TayAblH OWIKTITIMEH caibicThipa Oepin Typ. CoHpaa -7ma KypHaFbIHBIH
OepeTiH MaFbIHACHI MEKTEYCI3. €) KHMBUI-OPEKETTIH MeTa(opalanybl apKbLIbI KaJIbITITACKaH Talllia
etictiri. Mbieas hoMmo Koc paif feai Tanuaasl KeTTi, Bellr KyHI0 oTop 'yMphIH HEeUYK HBIFBIHYPCOH
(35a, 8). ha-y hayac ma'-y monH1 Tanmarannap, Uns 'amuk ayp hop ke3 ansl anransl ok (400, 12,).
Xak Ta'ana mopToy CalIbl KaHBIM KY#H i, MasraH 'ammK Ma' Iy Kbl IbIH KaHBIH afap, 'yKObI iliH apka
tanuiabd aynia i3mop (50a, 6). TamaplH KaTTHIF cypcaH xabap eit ouxadap, 'yKOBI ilIiH apKa Tanurad
TyHUa135m0p. Aat xaauc 6aliaH KblJIcaH KaTThIF co3Jop, 3ahup agam 6atuHIapsl maitan 6oyp (57a,
7-10). YuH 'alimK KETKOH eMilll skaibIH Tanuiad, A thom kabu 6aphoM ypy6 GaperH Tanad Xak Ta'ana
aifymac XakHBI CEyToH yitymac, FopuiuiopHi xonwiaMac HUT9 MyH4a oitypcoH (850, 1-2). hy neban
Tanutad e3yMHi nmaganap Keurrai efimM, Ky Xoka Axmomni e3iH (asnery 0110 xynocoH-a (98a, 10-
11). Tamma Oy ayHita 'wimpareid, KeutFbut eponiop Xu3MoTiH (980, 6). bonio 0oncan MOHMOHITIKHI
sunhap Tanuma, Caxapiap aHbIH KHHa6 biHMa irwo Momasit asran GoHI0IopHI fonFa Gamnra, Bip
nox3aaa auiutopiHi cada keuiaeiM (102a, 12-14). e3in #iepro Tanwiadan buhym Gony6 Kanmasi-ita
(1060, 1). Ayniia 13100 axupoTHi Tauuad eTyH, 'amain KblIbI0 axupaTks Oapmaiimbin My (1146, 7).
H.K. IMmutpueB OamkypT TUTIH/IET €TICTIK KacayIlbl -Ja, -1 )KYPHAKTAPbIH 6T€ OHIM/II )KYpHaKTap
Jien ecenTeial. Scayn XMKMETTEepiHIe Ke3/ECeTiH aHJja, Talula JEreH eTICTIKTEep Je OChl CHOCKTE
ke3aeceni. EHzemie Tek opra rFachlp €CKepTKIIITEpiHAEC FaHa eMec, TUIIMI3IIH KeHEe CHUIlaTTapbIH/a
KE3[IECKeH/IIT'iH, COHBIMEH KaTap TYPKi TULAEpiHe OpTaK TUINIK OipiikTep nen arayra Oonaabl. bizmin
OMBIMBI3, HETI3IHEH, Tall-Ja eTICTIriHAeri Tam TyOlp TYIFachl €TICTIKTEH maiiiaa OonraH Oa JereH
JKOpaMaiFa TOKTaraH OoJaTbIHOBI3. AJ TYpKi TUIIEpiHE KaThICTHI OipHemne eHOeKTepll Kaparl
OTBIPHII, OHBIH €CIM CO3/CH Taia OOJIFaHIbIFbIHA KO3 JKETKI3I OTHIPMBI3. AJIFallIKbl MaFbIHACHI
aybIp 3aT — TacThl TaCTay MarbIHACBI 00OJICa, OHBI JIAKTHIPY, OIp Kepre Kaiablpy MarbIHACHI APKbLIbI
Ke3 KeJITeH JIEPeKTi, IePEeKCi3 3aTTapibl, Hopceaepal, KyObUIbICTapIbl KAIIbIPY, TaCTay MarbIHACHI
TapaJIbIIl OTHIP. ByJ1 OMBIMBI3IBI OAIIKYPT TUTIHIET] )KOJIMaXK0J OCpUITeH MBbIHA OW JAJICTIACH TYCeIl:
“Haubosiee npoayKTuBHOHN aphukc OTHIMEHHOT0 00pa30BaHUs ITIar0JI0B: aH (IIOHATHE, MBICITb) — aH-
na (moHuMMaim), Tam (kameHb) — Tamr-na (Opocail kamHU> Opocaii” (Imutpues, 1948:276). Srau
anFambiHAa Opocail KaMHM JIeTeH Tipkec OoJjica, TypakTaja Kejae Opocail jaen TUIMIK YHEMAeyre
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ymbiparad. Cost cekiUTai TUTIMI3Aeri TacTa €TICTIrl TacThIH JIAKTHIPBUTYBIHBIH MeTadopaiaHybl
apKbUIbI JKacalblll OThIp. Meradopananranra JeiliH, spuHe, Oyl eTICTIK -Jla €TICTIK TYABIPYIIbI
JKYPHAK apKbUIBl CHHTETUKAIBIK JKOJIMEH TybIHAAan oOTblp. Ocbhl MopdeMaMeH MarblHajIac
KOCBIMIIIAHBIH Oip Typi —ma, -10 addukci. byn xoceimmia -ia, -ne MopdeMachiHBIH MOp(Tapsl
OoFaHbIMEH, OAIIKYPT TUTIHAE €ciM CO3/IepleH eTICTIK TybIHAaybl KyOaKaH MUaleKTICIHIEri J-I
COMKECTIT1 JIen KOPCETUITeH.

AJIBIHFaH HITH:KeJIep. 3aT eciMre -Jia, -Jie KYpHaFbl )KaJlFaHbII, TybIH/IaFaH €TICTIKTEP CaHbI
— 86. OHBIH 1IiH[E 13 cO31HE -T1a, - )KYPHAFbI XKaJIFaHFaH TYBIHBI €TICTIK caHbl — 23, 6ar ce3iHe -Jla
JKYPHAaFbl )KaIFaHFaH TYbIH/IbI €TICTIK CaHbl — 9, co3 Co3iHE -J1a KYPHaFbl )KaJFaHFaH TYbIHbI €TICTIK
cansbl — 10, 1aF ce3iHe -Ja )KYPHAFbI KaIFaHFaH TYBIH/IbI €TICTIK CaHbl — 6, THIH CO3IHE -J1a KYPHAFbI
JKaIIFaHFaH TYBIHIBI €TICTIK CaHbl — 8, aH (€c) Co3iHe - Ja KYPHAFbI )KaJIFaHFaH TYBIH/IbI €TICTIK CaHbI
— 1, ic ce3iHe -1a )KypHaFbl )KaJIFaHFaH TYBIHBI €TICTIK CaHbI — 2, YaH CO3IHE -JIa KYPHAFbI )KaJIFaHFaH
TYBIHJIBI €TICTIK CaHbl — 1, KO3 CO31HE -J1a KYPHAFBI )KaIFaHFaH TYBIH/IbI €TICTIK caHbl — 1, iy3 ce3iHe
-Jla )KYPHAFbl JKaIFaHFaH TYBIH]IBI €TICTIK CaHBI — 2, YX CO3iHE -Jla JKYPHAFbI JKaJIFaHFaH TYBIH/IbI
€TICTIK CaHbl — 2, Oalll Co3iHE -JIa KYpPHAaFbl KaJFaHFaH TYbIHJbI €TICTIK CaHbl — 1, TUI ce3iHE -Na
JKYpHaFbI )KaJIFaHFaH TYBIHBI €TICTIK CaHbl — 1, Tay co3iHE -71a )KYPHAFbI )KaJlFaHFaH TYBIHIbI €TICTIK
CaHbl — 2, aH CO3IHE -J1a eTICTIK TYIBIPYIIBI )KYPHAK KaJFaHFaH ETICTIK — 6, Tac CO31HE -Jla KYPHAFbI
KaJIFaHFaH TYBIHJBI €TICTIK caHbl — 11. ©3re ce3 TamTapblHA >KAJIFaHBII, €TICTIK TYIbIPAThIH €H
eHIMII adukc -11a, -1ne TYJIFachl. -Ja, -J1€ TYJIFAChIHBIH Ka3ipri Ka3ak TUliHAE -1a, -J1e, -Ta, -Te JIeTeH
TyIFanapsel 1a 6ap. bipak OyriHTi KyHIE OyJ1 KOCBIMIIIAIAP IBIH €H KOHECI, apXETHII1 -J1a, -JIe TYJIFACHI.
byn TynFaHBIH e3re Typki TUIIEpiHAE Typiime IbIOBICTBIK ©3TrepICTEPMEH, anaMacyjapMeH
KEJIeTIHINH eCKepCeK, KOCBIMIIATAPAbIH TYpial (POHETHKANBIK >KaMbUIFbUIAPJIAH TYpPATHIHBIH
Oaiikayra Oonaapl: Bysr KockIMIIIa TypKi TUIIEPIHIH €3re TapMaKTapbIHIa: TyBa TUIIHAE -na, -ne, -da,
-de, -ta, -te sikyT TUTIHAE -lao, -lee, -loo, -160, -taa, -tee, -too, -t60; -daa, -d60, -naa, - nee, -noo, -ndd
TyFanapeiaaa  kesgeceni. Kene Typki TutiHae -ly TyIFacklHIa Ke3lecce, OpTa  Fachlp
€CKepTKIMITEPiHAC -JIa, -JId TYIFajlapblHa Ke3neceni. byt ce3 TyabIpymsl xKypHAK 3aT eciMre, ChIH
ecimre, ycreyre, eliKTeyillKke, ofarai co3/epre KajaraHbI, Kor MarbiHa Oepemi. TUIIiH 1aMybIHBIH
Kall Ke3eHIHJEe NI -JIa, - KOCBHIMINANaphl OeICeH Il >KOHE TYPaKThl TYpJe KOJAAHBUIBIN KEJIreH.
Kaszipri i1 TypFpIChIHaH Kapacak Ta cojiaid. Jloim ockl KOChIMIITanaid TYpKi TUIEPIH/IE dKOHE OHBIH Ke3
KeJNreH JoyipiHae ce3 TyIbIpy KaOiieTi, OHIMIUIII koHe KeIMaFblHAHbI ChIMFBI3a ally KacueTiMeH
epeKIIe Jern TaHBUIFaH OyJI KOCHIMIIA CEMAaHTHKAIBIK XKoHE (PyHKIMOHAIIBIK KbI3METTEPIHIH JKaH -
XKaKTBUIBIFBIMEH Oenrimi. Kasipri Timimizae Ta"aa, 6apia a3(na)ran, Ker(Te)reH, xasaa ceKuii Tyoip
MeH KOCBIMIIIaFa a)KbIpaThUIMAalThIH, KaJbINITacKaH TyJIFanap 6ap. Mynaaii Tunaik Oiprikrep fcayu
XUKMETTEpiHIe 1e Ke3aeceni. Muicaisl, yaninad Warcam (136, 12), tergmna (116, 3), cesne (146, 13),
ecta (16a, 4), 6aitna (176, 3), ity3ne (146, 11), anmna (126, 3), yiisikta (1076, 6), Tayna (78a, 3). Kene
JKOHE OpTa FAChIp €CKePTKIIUTEepiHAeri TULAIK OIpIiKTepAiH KOJJAaHBUIYbI, OJIapFa KOCHIMILAIAP IbIH
JKaIIFaHybl, OepeTiH MaFbIHAJIAPbI Ka3ipri Ka3ak TUIl TYPFBICBIHAH Kapama-KalIbl KeJil TYpFaHMeH,
CO3/ep/IiH KOJIJIAaHBLIFAaH 3aMaHbIHIA agam3aT OajachlHBIH TUIAI KOJJIaHy €pEeKIIeTiKTepiHe caid
Oonmel. Mpicaibl, OpTa FachIpla KOJNJAHBUIFAH Hy3mo0, 4aHmad, cesne, ectd ericTikrepin XXI
FaChIpJIa JI9J OChI KYHIHJIE KojjaHa KoWMmaiMbl3. OHBIH YCTIHE OYJI ce3lep IoJI OChl KYWIHE
KoJ11aHbUIMal 161. COHBIMEH KaTap oJlap/IbIH KOJIIaHbLTY epici e Tap. [lemek, KappIM-KaThIHACTA KU1
KOJIJaHBIIIMaN b1 fieyre 0omazpl. YaHmad ce3i — MIaHJaHbII, Y3100 ce31 — Ky3Jec TYIFachIHAa, ajl
€CTd eTICTIT MYJIe Ka3aK TUTIHAE KOJTaHbuIMaiapl. ECTo co31 Kapiyk Tuiaep TOOBIHIAFBI TUTACPIC
KU1 KOJJAaHBUIMaiabl. JleMek, ochl eTICTIK opTa Fachpia -la, -lie Kas3ipri Kasak TUTiHAeriaen
KYpaHJbl TYJIFaJa eMec, JKeKe TYPBII, CO3re XKalFaHca, Ka3ipri TUTIMI3AE eTiC KYpHAKTapbhlH YCTEN
JKaJlFay apKbLIbl Jkacananpl ['pammarrika Teopusichl Kail OarbITTa 3epTTeNice JIe, TCOPUSUIBIK JIHTer1
OHBIH AaJITbI 3aH/IbI-TIBIKTAPbIHAH aJIIAKTaIl ©3repill KETMEH i, Her13ri rpaMMaTHKaJbIK epexenepre
OarpiHbIN Typanel. Kaszak TutiHIH MOpP(OJIOTHACHIH 3epTTeNl, OKYJBIK >kasraH A.blckakoB
KYPHAKTapAbl O3 TyIbIPYIIbl, co3 TypiaeHaipym aen exire Oenem. (blckakor, 199: 380). Ce3
TYABIPATHIH )KYPHAKTAp 631 KOCBUIBIN alTHIJIFAH CO3JEPiHE JKaHA MaFbIHA YCTeI, JKaHa TYbIHIbI CO3
YKACal TBIHIBIKTaH, JIEKCUKA-TPaMMAaTHUKAJIBIK KaTerOpys KaTapblHa XKaTKbI3bLIaabl. COHBIMEH KaTap
FaJIBIMHBIH MBIHA TIKIp1 FBUIBIM YIIH KYHJBI: “...Ka3aK TUIIHIET1 )KYpHAKTap apKbUIbI CO3 TYABIPY
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rpaMMaTUKaMeH Je Tikened OainanbicThl. On OalyaHbIC KYpPHAKTapAblH MbIHAAAW €Ki Typdl
epeKUIeTiKTepiHeH ailKbIH KepiHenl. bipiHimiieH, kaimsl rpaMMaTHKAIBIK KaTeropusilapra TOH aca
a0CTPaKTUTIK KaCHET )KYPHAKTapIaH Ja Ta0blIa/Ibl; eKIHIIIACH, TPAMMATHKAJIBIK KaTErOPUsUIapFa TOH
THICTI eperke Oepep IiKTel KyHeni 3aH1ap )KypHakTap/a 1a 6ap. Meicaisl, €CiM, s €TICTIK Ty IbIPAThIH
KYPHAKTapAbIH OPKaiChICHl TOM-TOI CO3ZEpAl KaMTUJbl Ja, COJapAblH OdpiHE Je OpTaK MarblHa
YCTeETI, OJIap/IbIH aJIIbl KOPCETKII PETIHAE KbI3MET eTeli”. ABTOP/IbIH aliTKAaH MIKIPIHEH IIbIFAThIH
KOPBITBIH/IBI )KYPHAKTap TYPJl CO3/epTre *KalFaHFaH/a oJap/IblH OepeTiH MaFblHaJapbIHIa OPTAKTHIK
Oomagpl. Cebebi KypHakTapAblH OepeTiH MarblHanmapel Oip. Mpblcasibl, 3epTTeN  OThIpFaH
TakbIpbIObIMBI3Fa colikec, Koxka Axmer SlcayuIiH XHUKMETTEpIHEH MbIHAJal MbIcaiiap ajblil
TYCIHAIpyiMi3re Ooajbl:

Kene Typki xoHe opTa TYpKi I9yipiHJIe Ke3[AeceTiH Oyl TUAIK OIpIiKTiH e€CKe ajblll, SIFHH eC
+Ta 3aT €CIMHEH €TICTIK TYIbIPYIIbl KYPHAK apKbUIbI CO3 TYBIHJAI TYP. Y MMOTIIOPIH Xoya-Jia-ChlH
KBUTFBIH MOHD (18 a, 5). [laiia 60sy6 e3iH 13-119-0 itypop epmimt (19 0, 4). [Tup-u MmyraH XU3MOTIHID
Oenig Oar-ma (19 6, 6). Kyity0d mimi6 nopnai Gipno itypok mar-na (19 6, 7). Xukmerrepaeri Oarna,
JlaFia, Wy3Jo, CO3Jo, YaHiia, €CTd €TICTIKTEpl TybIHIaFaH/1a OJlapFa )KaJlFaHFaH )KYPHAKTap TEK jKaHa
CO3 TYFBI3BIN KaHa KOWMai, >Kanmbl abCTpaKTUTl KacueTTepiH OaliKaTaThlH MaFbIHA TYFBI3abl, Oip
rpaMMAaTUKAIBIK KaTerOpPHUSIaFbl CO3IEP/Al eKiHINI TpaMMAaTHUKAIBbIK KaTerOpHsIarbl Ce3aepre
anMacTbipaabl. OChl JKarblHAH albIll KaparaHAa ce3 TYAbIPYLIbl KYPHAKTAPAbIH T'PaMMaTHKAIbIK
KaTeropusiap KypambIH TOJBIKTBIpAp KbI3METiHIH epekiue ekeHi kepiHeni. B. KorBuu -ma, -ne
KOCBIMIIIACBIH KYpaJABIK OipiecTik centirinin kepcetkimi aenni (Korsuy, 1962:45). by, opune,
KOCBIMILIAJIAPBIH (ETICTIK TYIBIPYIIBI JKOHE YCTEY TYIBIPYIIbI) CHIPTKBl TYJIFACBIHBIH YKCACTBIFBI
OoJiap, JereHMeH, FabIMHBIH KYPAJIJBIK JCT KepceTyiHae Heri3 6ap. Meicaibl, i3-1e — i3 apKbUIbI
COHBIHAH XYpinm Taly, ce3le — Co3 apKbUIBI OWBIH JKETKI3y CEKUIII KYpalJIblK MarbiHa Oap eKeHi
alikpIH. EcTo, aHy1a, yaHJa IereH eTICTIKTepe, acipece, eciM CO3AepCH JKacalFaH €TICTIKTepae e
KYpaJablK MarbiHa Oap. Jlemek, MyHJa KUMBUIIB! Oenriai Oip Kypan apKbUIbl iCKe, KY3ere achlpy
MarbIHAChI Oap eKeH1 aHbIKTaIa bl. AJl €TICTIKTEpre -11a, -Jie apPUKCl KanFaHyda MyHIal KypanablK
MarblHa aHbIKTaIMaiabl. Aiina, HbIFNIa eTICTIKTepiHAe KUMBUIIBIK KOPiHIC TMHAMHMKA apKbLIbl FaHa
JKacalFaH. -JIa, -Jie TYJIFAChIHJIA CATBICTHIPMAIBUIBIK MOH Oap eKeHiH Je Kepyre 0ojabl. MbIcaisl,
Taynay, Tay CHSIKTHI 00Ty CEKUI MbIcaiaap Scaym XuKMETTEPiH Ie /1€ KE3AECKEH IITHE YKOFaphIIarbl
nepektep nonen 6omna anansl. K. TexTiFyn: “SAKyT TUTIHAET] CaNbICTBIPY MOH/II €TICTIK TYIBIPYIIBI -
JIaH KYpAesi KepceTKimTepi O0ibIHaH 63apa acTapiachll )KaTKaH €Ki MaFbIHAaHbI &KbIPaTyFa OoIapl:
1) KUMBLT-OpEKeTTI OUIAIPY MOHI 2) CANBICTHIPY, YKcaTy MoH1. KeiiiH oChl €Ki MaFbIHAHBIH OIpiryiHeH
1C-OpeKeTTiH KUMBII-ChIHBIH, O€NTiCiH OUTIIpeTiH YCTeY KOChIMILIAChI KanbinTackaH. Onait 6onca, -na
//-1€e KOCHIMIIIACKIHA TOH €XKEJT1 CAIBICTBIPY MOHI KEHOIp TYBIHABI €TICTIKTEp KYPaMBIH/IA CAKTAJIBIII
kairaH. (Textiryn, 2002:303) Fambim  eTICTIK  TyAbIpyHIBI -JIa, -JI€ TYJIFACBIHBIH OEpeTiH
MarbIHANApbIH Oblnaiiia xikrehai: 1. Kenrik, keOero, yiiFaio MarbiHAChl: Oana-na, Oy3ayna, Ko3/a,
JKambIpakTa, Tyjaae. 2. AlamM3aTThiH apHAyJbl MEKEH-KaWbIH, KepiH, OpHbIH, Oenriti Oip 3aTThIH
OpHBIH OUIAIpesal: KbIcTa, (KbICTAY), XKaina (kKainay). 3. -nma// -nme Genriai Oip icTi OpeIHAAyFa HETi3
OosiFaH Kypajd aTbIMEH OailIaHBICTBI iC-OpeKeT, KHMBUILIbl OULMIPETIH TYBIHABI CO3 >Kacaibl:
MBIIIAKTa, MIBIOBIKTA, KAMIIbLUIA, KbUIbINTA T.0. 4. -1Ma Oipiio CeNnTeysiriHeH KaJbIlTacKaH -MEH
KOMEKTEC CENTIrHIH KypaMbIH/I1a eXKeri OipiiecTik (KypaJiJibl) CENTiri 0epeTiH MaFbIHaMeH YHIECE/II.
CanpICT.: mbIIaKTa-MbIIAKIIeH KECTi, KaMIIblja — KaMIIBIMEH Yp/Ibl, EKeyJie — eKeyi Oipre, MbIObIKTa
— meIOBIKIIeH ypabr”. Ocwl xonmap apkputbl FaiusiM JK. TekTiFyn -7ma, -1€ eTICTIK TyAbIPYIIbI
JKYpHAKTap apKbLIbl JKacalFaH €TICTIKTepAiH MarFbIHAIAPBIHBIH SPKUIIBI OOJIATHIHIBIFBIH KOPCETTI.
FanpIMHBIH OWBIHINA, -TTa KOCBIMIIACHI KOMMAFBIHANBI: MYPKIHIUIK, OIprelecTik, KaTbICTHIK,
camajblK, MaFbIHAJIApAbl OuLmipeni. bynan mMbiHamail KOPBITBIHABI mIbIFapyFra Oonaael: Ce3nepiaiH
MaKkpoceMaibl eKeHIr CUSKThl OHJIa KONTETreH YFbIMIAP/IbIH KUHAKTATFaHbIHA OAlIaHBICTHI OFaH
JKaIFAHATBIH KOChIMIIIANap /1a TyOlp HeMece Heri3 Co3[iH MarblHAChIHA COWKEC KOIMAaFbIHAIIBI 00Ty
MyMKiHairine ue. KoOpbITBIHABLIAN Keme, -Jla, -JI0 KYPHAFbl JKaJFaHFaH eTICTIKTepaiH Scayu
XUKMETTepiHJe OepeTiH MarblHanapbl (QYHKUMUIBIK JKaFblHAaH ©pICTI EKeHAIrH JoWeKTeHTIH
eTICTIKTep OJapAblH >KAIFaHATBIH 3aT aTrayJapblHBIH CEMAaHTHKAIBIK TONTAPHIMEH THIFBI3
OailTaHBICTBI. XUKMETTEPJIET1 -J1a, -0 KYPHAKTAPhl KaJIFaHFaH €TICTIKTEPAIH MarFbIHaJIapbl MEH
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K. TexTiFyabplH JKYpPHAKTBIH OepeTiH MaFblHAJTapbhlH CHIATTaFaHbIH KOCAa €CKepreHje MbIHaaal
KOPBITBIH/IBI XKacayFa 00J1abl: - J1a, -9 KYpHAKTaphl CAJILICTHIPY MoHIH Oepeni: Tayna (78a, 3). - na,
-710 JKYpHAKTapbl KUMBUIIBI Oip 3aT apKpUIbl (MYHBIH ilIiHE JeHE MYMIIENepi apKbUIbl jKacallFaH
ETICTIKTEp JI€ Kipesi) ’Ky3ere achlpyabl KamTamachl3 erei. barna (596, 1), ke3na (60a, 10), yanmta
(136, 12), 6anmma (102a, 4), tinme (396, 2), ity3no (146, 11) T.6. - -ma, -0 KypHAKTAPHI AEPEKCI3
3aTTapra KaJFaHy apKbUIbI Aa xacanansl. Axmia (126, 3), ecto (16a, 4), Teiana (116, 3), narna (196,
7). - na, -9 KYpPHAKTaphl KaIFaHy apKbLIbl jKacalfaH YKCaTy 3aHJbUIBIFBI HETI3IHJE >KacallFaH
TYBIH]IBI €TICTIKTED: 13119 (44a, 8), icte (102a, 12), yxna (1076, 6), 6anuta (102a, 4) T.06.

-71a, -J19 JKYpHAarblHa ©3/1IK €TICTIH -H JKYPHAaFbl JKaJIFaHy apKbUIbl KYPaH/bl )KYPHAK OOJIbII
€cenTeneTiH, Slcayn XMKMETTEpiHIe -JaH, -JIOH KYpaHIbl >KYPHAFbl JKalFaHFaH eTICTIKTEp e
Ke3aecell. ATanFaH KypaHAbl JKYpHaK Typaylbl FaJbIMIApbIH IMiKipi Oip apHara TOFbBICA[IBI.
KopbITeiHaBIIAN KETIE, €H KOIT TYBIHBI €TICTIK JKacayFa KaThICAaThIH CO3 TaObl — 3aT €CiM. 3aT eciMre
eTicTiK Jkacaymisl 18 KypHaKThIH OacbiM Kemmiumiri Karbicaabl. CTaTUCTHUKANBIK Tajjaay
KOPCETKEHEH, €H KOl €TICTIK TyIbIpyFa KaTbICKaH )XYpHAK -J1a, -JIo xypHarbl. OHBIH 3aT ecimzuepre
KaJIFaHy Iuamna3oHbl oTe KeH. OHBIH AUana3oHbIHBIH KeH eKEHIH eH OIpiHIm JeHe MYIIeIepiHe
JKaJIFaHBIT eTICTIK TyAbIpybIHAH Oaiikayra Oomanbl. CebeOi TaOMFaTTarbl, OpTafarbl, KOFaM/aFbl
KO3FaJIbIC TYBIPYIIBI OIpACH-0Ip HBICAH PETIH/IE OHBIH OapibIK MyIIenepi KO3Faly apKbLIbl KHMBIT
TybIHAHbI. OCBl KUMBII-KO3FAJIBIC €TICTIKTIH - Jla JKYpHArbl jKaJlFaHy apKbUIbl XKYy3ere acapl.
ExinnnigeH, aifHamamarbpl 3aTTaplblH OapiblFbl Ja KO3FajbICKa TYCIN, ojJap Ja -Ja *oHe T.O.
KYPHAKTap apKbLIbI KUMBII-KO3FAIBICKA TYCIIl, €TICTIK TYABIPYFa KaThICAIbI.

KopbiThinabsl. KopbiTa kenme, -ma, -710 JKYpHarbl JKaJFaHFaH eTICTIKTepAiH Scayu
XUKMETTepinJe OepeTiH MarblHANapbl (YHKUMSUIBIK JKaFblHAaH ©pICTI eKEHAIrH JoWeKTeUTIH
eTICTIKTEp OJapAblH >KAIFaHATBhIH 3aT aTayJapblHBIH CEMAaHTHKAIBIK TONTAPHIMEH THIFBI3
OalimaHbICTBl. XUKMETTEPET1 -Jla, -9 KYPHAKTaphl JKAIFaHFaH ETICTIKTEpJiH MarblHalapbl MEH
3epTTEYLIVIEPAIH KYPHAKTHIH OCpeTiH MarblHAJApbIH CUIATTaFaHbIH KOCA €CKEpreHJie MbIHA/Iai
KOPBITBIH/IBI J)KacayFa 00JIaJibl: - J1a, -1 KYPHAKTAPhI CATLICTRIPY MoHIH Oepeni: Tayna (78a, 3); - na,
-JI9 JKYpHaKTapbl KUMBULIBI Oip 3aT apKbUIbl (MYHBIH IITIIHE JIeHE MYIIEIepl apKbUIbl YKacalFaH
eTICTIKTep Je Kipei) *ky3ere acelpyabl KamTamack3 eteni. barma (596, 1), keszno (60a, 10), gania
(136, 12), 6ammma (102a, 4), tiiae (396, 2), itysno (146, 11) 1.6. - na, -10 )KypHAKTaphl JIEPEKCI3
3aTTapra JKalFaHy apKbUIbI 1a skacanansl. Anna (126, 3), ecto (16a, 4), Teinna (116, 3), narmna (196,
7). - nma, -0 KYPHAKTAPBI KAIFAHY apKBUIbI JKaCAIFaH YKCATy 3aHJBUIBIFBI HETI3IHJC JKacallFaH
TYBIHJBI €TICTIKTEP: 13719 (444, 8), icte (102a, 12), yxmna (1076, 6), 6ammia (102a, 4) 1.0.

Oprta Facelp €CKepTKIITEPIHIH IIHAEr1 MOKTHIFBl OMIK TYBIHABLIAPABIH O0ipi Koxka Axmer
SAcayunin “nyanu xukmeri”. Slcayn XMKMETIHIH TUII TypaJibl FABIMIAP TYPJIl HiKip alTKaHBIMEH,
TYPKI XYPThIHA OpTAaK IyYHUE e3re emlip XaJbIKThIH MEHIIri 0oja amMaiabl. ©3re TUIIiH
AJIEMEHTTEpl, ©3re TULAIH MOP(OIOTUIBIK epeKIIeNnikTepl 6ackiM OONFaHBIMEH, Ka3ak >KepiHae
TYBII, Ka3aK JKepiHje JCHECI KaTKaH, KeceHecl TypraH Slcayu[iH e3i, OHbIH XHKMETTEpi OpTaK
KYHJBUIBIK OoJibIll Kasa OepMmek. 1 Slcayn XWUKMETTEpiHIH TpaMMaTHUKaIBIK CHUITATBIH YII TYpJi
TYpFBIa KapacTelpyFa Oojanael: 1) JIeKCHKa-IpaMMaTUKAJIBIK KaTeropus, 2) TrpaMMaTHKAIbIK
Kareropus, 3) eTICTIKTIH epeKIlIe TYpJiepl el €CeNTeNeTiH eCcIMIIe, KOCEMILEe KaTeropusiapbl KkoHe
OyTiHAel e3re co3 TaObIHBIH I'PAMMATHUKAIbIK CHUIIATHIH FaHA KOPCETETIH aWphIKIIA TYPI1-TYHBIK
eTICTIK JIereH Kareropusuiap. ETICTIKTIH kaTteropusuiapbiH Oyiiail 6eiry oiapablH I'paMMAaTHKAJBIK,
CEMaHTHKAJIBIK JKaKTaphl HETI3IHAe JKy3ere acajpl. Sicayn XUKMETTEpiHIe CH KOIl eTICTIK Kacayra
KaTBICKaH Ce37Iep — €CiM ce3Jiep. Ocipece, 3aT eCiM, ChbIH €CIM o3 TanTapbl TybIH/IbI €TICTIK JKacayFa
Ke0IpeK KaThICKaH. XMKMETTe eCIMIIKTEp ETICTIK )KacayFa eTe a3 KaTblcca, CaH eCIMJICPCH KacalFaH
eTICTIKTEp MYJIIe Ke3necnereH. bip Fana cizned eTicTiri aityra 6onansl. bipak Oy eTICTIK Kasipri
Ka3ak TUTiHAE al ThuIMaiiIbl. bi3niy TyciHIrMI3e eCIMIIIKKE -JI9 €TICTIK TYIbIPYIIbI )KYPHAK apKbLIbI
TYBIHJaFaH €TICTIK CYOBEKTIHIH eKiHIi Oip agaMra JiereH KYpMeTiH, 0api ci3 YIIH JereH KypMeTi
MarbIHACKIH Oepeni. by Kapiyk TiiaepiHiH imrHAe 30eK TUTIHIH JIeMEeHTIHE JKaKbIH 1ai 161, JKasb
eCKepTKilTep TUTiHAEe OYphIHHAH KOJIJAHBUIBIN JXYPreH TYBIHIBI ETICTIKTEp Ke3necendl. bipak
JKaHA/IaH JKacalFaH OpTa FAachIPFa, COJI JIOYip KEe3CHIHE TOH JIeN alTapIIbIKTall TYBIHJBI €TICTIKTEP
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*OK. byn flcaynm xukmeTTepiHe, SFHU €CKEepPTKIIIKE TOH JKaHa €TICTIK JKOK JeyMeH Oipaeit. Typki
TYOipsepiHeH opTa Facklp/ia epeKIle eTICTIK TYJIFalapblH XkKacay amalibl OeJIceH/ 1 OoaMaraH.
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ACAYU MOPIHIH HYCKAJIAPBIHA TAJIIAY

Angatnma. Makana Koxka Axmer
Scayn eciMiMeH OalJIaHBICTBI ~CaKTaJFaH
MepJepIiH HyCKajapbl MEH Tmaiina 0oy
TapuXbIH aliKpIHAayFa apHanFaH. Koxa Axmer
Slcayn mepiepi Typasbl Ka3bUIFaH FhUIBIMU
3epTTeyJIepMEeH Karap, OyriHre JeiiH jKeTKeH
HYCKaJlapbl  Typalbl J>Ka3blll  KaJJAbIpFaH
OpTaFachIPJIbIK IIEXKIPEHIUIEp MEH OpbIC
FAIBIMAAPBl  KOHE  OTAHMABIK,  IIETENJIIK
3epTTeylIiep EeHOEKTepi, COHMaii-aK, apXWB
KYKaTTapbl JIEpEKKo3 peTinne
KapacTeIpblIaabl. 3eprrey Oapbeickinaa Koxka
Axmer Slcaym Meprepi Typaimel ka30a
JEpeKTep TalJaHbIN, capanTaiaabl. 3epTTey
HBICAHBIH aHBIKTAyJla TAPUXH JCPEKTEP MEH
TYKbIpbIMIaNFaH  (QakTUIepAlH  Ma3MYHbIH
alryra OaFbITTalIFaH  CAJIBICTBIPY, OOJDKaM
JKacay, Taljay —TocUiAepl  KOJIAHBIIIBL
Makanaiarsl FBUIBIMA HOTHIKENIEp TapUXd
TaHBIMBIMBI3JIBI  TONBIKTBIPBIN,  OCKENeH
ypIiaKkKa XaIIKBIMBI3IBIH TIHU-PYXaHU
TapUXbIH TaHBITATBIH Ooyiagel. COHBIMEH
Karap, eliMi3eri JIHU-PyXaHH TypHU3MIi
JaMBITY OarbITBIH/IA TTalilaiaHyFa Ooapl.

Kint ce3nep: Koxa Axmer fcaywm,
Mep, Conbutbik,  JKa3ba JEpPEKTED,
Tapuxunama, Hacabuama, Mcnam mixi.

Abstract. This article is devoted to
identifying the variants and the history of the
seals associated with the name of Khoja
Ahmed Yasawi. Alongside scholarly studies

on the seals of Khoja Ahmed Yasawi, the
research also examines works by medieval
chroniclers, Russian scholars, as well as
domestic and foreign researchers who recorded
the surviving versions of these seals, in
addition to archival documents as primary
sources.

During the study, written records
concerning the seals of Khoja Ahmed Yasawi
were analyzed and critically examined. In
defining the research object, methods such as
comparison,  hypothesis  formation, and
analytical interpretation aimed at revealing the
content of historical sources and established
facts were applied.

The scientific results of the article
contribute to enriching our historical
knowledge and will help the younger
generation become acquainted with the
religious and spiritual history of our people.
Moreover, the findings can be applied in the
development of religious and spiritual tourism
in the country.

Keywords: Khoja Ahmed Yasawi,
seal, Sufism, written sources, historiography,
nasabnama, Islam.

ApHoranusi. Crarhed  ITOCBSIIEHA
OMpe/IeICHUIO BepcUil Hu HUCTOPUH
MPOUCXOXKJCHUSI COXPAHUBIIMXCS TIeYaTeH,
CBS3aHHBIX C UMEHEM XOokH AxMmena ScaBu.
Hapsany ¢ HayuyHbIMM UCCIEIOBaHUSMHU,
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IMOCBSAIMICHHBIMU ITedYaTsIM XOIKu Axmena
SlcaBu, B KauyeCTBE HCTOYHHKOB
paccMaTpuBaKOTCA  TPYAbl CPEIHEBEKOBBIX

JIETOITHCIIEB 51 PYCCKHX YYCHBIX,
OTEUYECTBEHHBIX u 3apyOeKHBIX
HccaemoBaTeNnei, a  Takxke apXUBHBIE

JIOKYMEHTBI, HAllMCaHHBIE O MAOWIEAININX JI0
HallMX  JHEeH  Bepcusix. B CTaTbe
MPOAHATM3UPOBAHBI M1 YTOUHEHBI T CbMEHHbBIE
HOaHHBIE 0 meyaTax Xomku Axmena Scasu. B

HAa PACKPBITHE COAEPKAHUS HCTOPUUYECKUX
JAHHBIX U

chopmynupoBaHHbIX  (akToB.  HayuHbie
pe3ynpTaThl CTaThM OyIyT AOMOJHSATH Halle
HCTOPUYECKOE TIO3HAHME U TMPEACTABIATh
MOAPACTAIOIIEMY IOKOJIEHHUIO PEIUTHO3HO-
JYXOBHYIO HCTOPHIO Hamero Hapozna. Kpome
TOTO, 3TH JaHHbIE MOXKHO HMCIOJIb30BaTh B
HaIpaBJICHUU pa3BUTHUSA peIUTHO3HO-
JYXOBHOT'O TypH3Ma B HalllEl CTpaHe.

ONPENEIIEHUH 00BeKTa HCCIEeI0BaHUs KawueBbie ciaoBa: Xompka Axmen
U CII0JIb30BAIUCh METO/IbI CpaBHEHUS, ScaBu, meuarb, cyQu3M, THUCbMEHHBIE
MPOTHO3UPOBAHUS, aHaIN3a, HAalpaBJICHHBIC UCTOYHUKHU, ucrtopuorpadus, Hacabnama,

nciam.

Abstract. The article is devoted to determining the versions and history of the origin of the
surviving seals associated with the name of Khoja Ahmed Yasawi. Along with scientific research on
the seals of Khoja Ahmed Yasawi, the sources are the works of medieval chroniclers and Russian
scientists, domestic and foreign researchers, as well as archival documents written about versions that
have survived to this day. In the course of the study, written data on the seals of Khoja Ahmed Yasawi
will be analyzed and clarified. In determining the object of research, methods of comparison,
forecasting, analysis were used, aimed at disclosing the content of historical dataand formulated acts.
The scientific results of the article will complement our historical knowledge and present to the
younger generation the religious and spiritual history of our people. In addition, these data can be
used in the direction of the development of religious and spiritual tourism in our country.

Key words: Khoja Ahmed Yasawi, seal, Sufism, written sources, historiography, Nasabnama,
Islam.

Kipicme. XanbIKTBIH TapuXu CaHACHIH JKAHFBIPTHIN, YJITTHIK OOJMBICHIH Japajayja
JKOIIrePIICPIIH MaHBI3IBLUIBIFEI JKOFapbl. COHJIBIKTaH, OYTiHJC TapUXH-MOICHU MYpallapbIMbBI3IIbI
3epTTEYTe, CaKTayFa XKOHE JKaH )KaKThl HaCHXaTTayFa alfpbIKIIIa Ha3ap ayAapbulbin Keneni. Jlerenmen,
OTaHJBIK TApUX FBUIBIMBI CajachlH/Aa TOJBIK 3€PTTEIMEH, JXKaHAIla KO3KapacThbl KaXeT eTeTiH
cananapaa 6ap. ConapapiH 0ipi — chparucTuka.

byn cama Ooiipinma W.E.EpodeeBanbin «Ka3ak MEMIEKETTUIIHIH CHMBOJIAPBD» eI
atanatbid X VIII raceipapiy Oipiammi xapteickl MeH XIX Faceipaarbl XaHaap MEH CYJITaHIapIbIH
MepJiepl Typallbl 3epTTEyiH aTam Kepceryre Ooiaabl. MyHaa «MepJeri jaya3bIMabl TYJIFagapablH,
ecimaepi OoiipIHIIA (O3 €cCiMi, KOFaMJBIK THTYJBI, aTa-Teri), MOpIiH IepeKTepaeri KOJIIaHBICHI,
MOpJIEP/IiH KeJieMi, TApUXH KyKaTTapra OachlIFaH MOPJIEPIIH TIPKEITEH XKepi, KyHi, MOp OachlIFaH
KY KaTThIH CaKTaJIFaH OpHBI, TAHOAHBIH MyOIHKalUsICEIMEH HeMece Mop OeNriciMeH 0ipre Ky>KaTThIH
TEKCTIH TOJILIFBIMEH Oepil, oNapIbelH epeKiemkTepin Kapacteipran (Epodeesa, 2001). Mine
OCBIHJIAl epeKIIeNiKTepiHe Kapad, Typki onemidiH pyxanHu mipi Koxa Axmer fcaym ecimiMeH
OaiiaHbICTHI Oara XKeTIec Ka3blHa, TAPUXU MYpaHbIH Oipereifi Slcayn ypnakrapbl MEH XaHaKachlHA
THECLTI Mep JIe TepEH 3ePTTEY/Ii KaXKET eTeIi.

Typik xankpiHga «Mep kimzae Ooica, onga on CyreiiMen», - nereH moren Oap. Mcmam
JOCTYpiHAE KY3IK Tary Myxammen naiirambapaan OacrairaH, oJJjaH KeiH TepT Xanud Mepiii xKy3ik
takkad. OchllaH KeWiH MYCBhUJIMaH eJIJepiHae MiHOAaChl, WINAH, MAWXTapAbIH MOl KY3IK Tarybl
calTKa eHreH. Mep/iH e31 aTKapaTbhlH KbI3METI MEH JeHreiliHe OalJIaHBICTHI opTYpJi OoJsFaH.
Meicansl, aMipur Mepi (Myhp-y hymaton), pecmu mep (myhp-y pecmu), xeke mep (Myhp-y 3atm),
pactay Mepi (Myhp-y caxx) nerex typiepi 6ap. SFHu, AiH aJjaMIapblHbIH MOPI1 )KEKe Mepre sKaTabl
(Hdopmenyubr, 2022).
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byran neiiin FeIIBIME oneOueTTepaie «ApbicTaH 0ad Mepi» aThIMEH Oenriumr Mep O3iper
CyiITaHHBIH €ciMi JKa3blIFaH KOHE MOPJIEeP/iH ilIiHe OYTiHT1 KYHT'€ )KeTKEH YKaJIFbI3 YIITICl CaHaJIBII
kenreH. Exinmrici, 2021 >xpuiel TaObuTFaH «Slcaym MepiHIH HaMaHTaHIBIK HYCKachl». JlereHmeH,
Oynapnman Oacka «Slcaym mMepi» aTbIMEH arajaraH Mep/iH OipHelle HYCKajlapbl CaKTaJFaHIbIFbI
aHBIKTAJIBI OTEIP. COHIBIKTaH, MaKana «Scayn Mepi» TapuxblHa, aTallFaH KYH/IbI )KJIrep/IiH Kazipri
Oenruti OOJIBITI OTBIPFAH TYpJepi, Oenep HYCKalaphl, OJIAPABIH IIIHIEC €H KOHECI KalChICHI JereH
Mocelenepre apHajibIIl OTHIP.

Koxa Axmer Slcayu i1iMi MEH IIBIFapMaIlIbUIBIFbIHA OaliIaHBICTBI 3€PTTEYJIep epTe Ke3leH
OacTanpl IeceK Te, OHBIH €CIMIMEH aTalaThlH KOHE )Kofirepaepai 3eprrey XIX raceIpibiH COHBIHIA
KOJIFa albIHBI. Slcayl MOpIH anFall FRUIBIMU TYPFbIAA 3epTTeyun perinae L. AxmepoBThl aTayra
oomagel. Oubiy 1896 kbuibl Ka3zan Oacmaceinan miblkkan «Omucanue nmedatu Axmena SlcaBuy
(AxmepoB, 1896) makamackl KeWiHT1 KemTereH 3eprreysepre Heris Oonabl. COHBIMEH KaTap,
O.JlacTaHOBTHIH «OYyiHeni xepiep Typaibl WbIHALKY» ([JactanoB, 1967) artel enberinae fcayu
Mepi MaceneciHe Oipiama Hazap ayaapraHIbIFbIH atan Kepceryre 6onaapl. O Mep Typajbl TapUXU
Ty XbIpbIMAapbIH 1II.AXMepoB MakanacelHa CYHEHE OTBIPBIN Kacaibl.

XX racelpablH 90-mIbI KBUIAAPBl MOP TaKbIPbIObIHA KATBICTBI MEp3IMIIK OachlIbIM
Oerrepinne OipHemre makananap kapblk kepai. Fameim M.Koxkaes (Koxaes, 1990) Koxxa Axmer
SAcayn mepi «ApbicTaH 0a0 Mepi» HYCKACBIHBIH TapUXbl MEH CHIIaThIHA KATBICTBI MOJIMETTEp
KenTipeni. «Apbictan ba0 jxoHe OHBIH KeceHech» aTThl e0ekTe Jie ApbIcTaH ban keceHeciHIH anFalikbl
mibIpakuibicl HapeimOeTTiH 0abanapblHbIH KOJBIHAAFBI MOp TapuxblH cunartaiias! (Koxaes, 1996).
M.Koxa wmen [.baiicapueBanbiH «O3iper Cyinran» KeceHeciHae caktanran wmepiep (Koxka,
baiicapuesa, 2022) Typasnsl FRUIBIMUA CHIIATTaMa OepreHIirin aran eTyiMiz kepek. Ochl 3epTTeyne
[lokan YanuxaHoB >ka30anapsl apacblHJa aHbIKTaldFaH Slcayu mepi MeH T.3noTHHukoBaHbIH «KeHe
MOp/IiH KYIHICH» MaKajlachblHa CUMIATTaaFaH Mep Oeaepl Typaibl jka3aasl. ABTOPAbIH Scayn Mepi
TaKbIPbIOBIH/1a K€H KOJIEM/I1 3epTTeY JKYMBICBHIH KYPri3reHAIrH epeKIle aTaFraH KoH.

«O3iper CyiTaH» My3eH-KOPbIFbl KbI3METKEPJIEPIHIH Y)KBbIMIBIK FBUIBIMH €HOEKTepiHje
«Slcaym Mepi» mocenecin 3eprreyre ae Oipmiama MoH OepreH. «Koka Axmer flcaym keceHeci»
(Acayu xeceneci, 2009) nemn atanatbiH eHOEKTE AXMET €CiMi jKa3bUTFaH MOPTE KEKEe Tapay apHaJFaH.
M.Tysk6aeBThIH «O3ipeT CyITaH KeCEHECIHEH allbll KeTuireH xaairepiep» (Tysk0aes, 2019) aTTsl
MakanaceiHga Scayu mepi typansl II.Axmepos nmen O./lacTaHOB eHOEKTEpiHE CiITEMe Kacailfpl.
J.ApsiaoBa, K.AceroBanbiH (ApbiHOBa, AceToBa, 2017) fcayun eciMiMeH GaillaHBICTBI MOP TYpPaJIbl
Oenriti OoJFaH TypJepl Typalibl OipiiaMma MaJTIMETTep Oeperi.

d.MycranaeBa (MycranaeBa, 2018) Koxa Axmer fcayu imimiMeH OailmaHbICTBI OH Oip
AXMeT eciMi XKa3bpUIFaH MOPIIEPIiH TYypJepi, 3epTTeNly TapUXbl MEH CHITaTTaMaJIapbIH KapacThIPaIbI.
Mepnepnin XVIII-XIX raceipiapaa Oenriai Oip cascu-oleyMeTTIK e3repicrepre 0ailjlaHbICTBI K€H
KOJIIaHBICTa OOJFAaHIBIFBl Typanbl Mikip ka3aabl. [. bIckak Mep TakbIpbIObIHA apHaIFaH
Makanacsiaa OTeIpap anKaObIHAH Ta0BUIFaH MOp YITiIepiHe ToKTana Kemin, OTeIpap MEMIIEKETTIK
apXeOoJIOTUSITBIK MY3€H-KOPBIK KOJUICKITMACHIHIAFHI Iy TekTec Mop cunatbin 0epeni (blckak, 2011).

V.Vrenbeprenoa (Yrenbeprenona, 2015) «Sfcayn mepine» Oipmiama TokTamiblii, «OH Oip
AXMeT» KyJbTIHE KaTbICThl TY)XbIpbIMIAp *acaiiipl. 3eprrey Kazakcran raHa emec O30ekcTaH,
ToxikcTaH ennepiHzie cakTalFaH AepeKTepre HerizaenyiMeH ne KyHiabl. CoHpali-ak, Makaiaaa O0y
Paiixan bepynu atsingarsl ©30ekcran Pecniyonukace! LLbIFpICTaHy HHCTUTYTBIHBIH KOPBIH/IAF bl

«Slcaym MepiHIH» Kara3Fa TYCKEH Mep Oenepi jKoHE jKeKe aZaMIapAblH KOJIapbIHIa
CaKTaJFaH Mep YJATiIepi Typaisl MaTIMeT OepiireH. «Scayu Mepi» keneci 6anama ataymeH 11 Axmen
€CiMi JKa3bUIFaH Mep JIeTl aTay KalbITITaCKaH
JIET€HMEH KOJIBIMBI3JIAFbI YATUIEpre Kapar, Mepiiepaeri Axmen ecimaepidiy 11 canbiH
CaKTayra ThIPbICKaHBIMEHEH, eciMIepiH OipJeil eMecTirine >KoHe MepiepAe Ke3leceTiH OapibiK
Axwmerttep ecimi 22 exennuirine (Koxa Axmert fAcayu, lllaiix Axman Mypcan, [laiix Axman Xacas,
[Taitx Axmen Xanb6ain, [laiix Axman Xap0, [Hlaiix Axmen Xapan-Hacamk, meiix Axmen 3yBayup,
[aiieik Axmet Xaiipyn, llaiix Axman Kabup, Illeiix Axman Caxxak, [laitx Axmen Apkawm, [1laiix
Axman Kamu, llaitx Axmen Xaspayuuniia, meitx Axmen CyoOxan, [laiix Axman JKypmakoHH,
[Taitx Axman Payanna, [llaitx Axmen PaBuii, [1laiisik Axmet blckak, [aiisik Axmet A66ac, [laitbik
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Axwmer Payas, [laiix Axmen Carapwuiiiia, meiix Axmen Cypkar) Ke3 XeTKi3mik. Typii Tapuxu
Ke3eHJepae >kaHa AXMe[ eCiMiHIH KOCBUIYBIMEH JI€ OJIapJblH ©Mip CYPI'€H YaKbITHIH aHBIKTAy
apKBUTBI MOPJIIH €pPTEepeK >KacajFaH HYCKACBIH aHBIKTayFa KOCBhIMINA Ooylapbl aHBIK. Mepie ecimi
*a3pUTFaH maiixtap Koxka Axmer fScayuaeH OypbIH j)KoHE KeHiH eMip CYpreH, UClIaM JIIHIHE KbI3MET1
ciHren rynamanap. Omap Typansl Mipaxmen MipKangapyJibIHbIH ka30acklHAa MBIHAIAH IIaFbIH
MaiMeT Geperi:

Tizimuig Oaceiaaarel lllaiix Axmer Mypcan — maliramOapbIMbi3 Myxammen (caiiaiaxy
aneiiku yaccanam) (570-632:xx)

[Maiix Axmer Xan6an (k. 6. k. 855) CyHHuUM XxaHOANBIK Ma3XaObIHbIH HET131H KaJlayIllbl.
barparThk.

[aiix Axmer Hacccax (k.0.5k.-946), barnatTeik. 127 &bl eMip cypreH.

[aiix AxmeT Apkam, kepemeT ueci. O KajlacklH Kypy/ia kepemeT kepcetkeH. Con xepe
KalThIC OOIFaH.

[aitx Axmer MyxTap(k.0.%.-899), Tapukat nen akukart imiMiHig Oinripi. Kabipi — I'epaTtra.

[aiix Axmer Kabup (k.0.5x. — 832). Kepemer ueci, aynue, ransiM. byxapana typran. Mazapsl
O30ekcTranHbiH HaBouii 06mbicel KapMuH ayblibiHA JKaKbIH Kepie OpHaaCKaH.

[aiix Axmer Caropus (K.0.5x. — 877), Kabupmix yiis.

[Taiix Axmer Xy3paBusi — VIII raceipasiy coHbI-IX FachIpAbIH OachIH 1A )KacaraH baxblTbIK
maiix. JKorapeiia KeNTipiireH MaJTIMETTEp apKbLIbl MOPJIEe eciMi JKa3pliraH maixTtap Koxka Axmer
SlcaymeH anpiH, KeHiH eMip CYpPTeH, NCiIaM JiHiHe KBI3METi CIHTeH FyJiamanap. Atanran mep Scayun
KeceHecl KypbUIFaHHaH KeHiH NallbiHAanFaH. ATanfaH aBTOpJIapAblH eHOEKTepl jKoHe 3epTTeyiep
HOTHOKEC1 OYTiHTe JeHiH CaKTaJbIIl KETKEH,

«Slcaym MepiHiH» OipHEIIe HycKachl 0ap €KeH/IIT1H KOHE OJIap/Ibl aFalliTaH jKacallFaH KoHE MEeTalIaH
KYWBUIFaH JIeNl cunaTTayFa OOJIaThIHBIH KOPCETIMN, KacalyblHbIH TAPUXHU YaKbITHIH aHBIKTaybIMbI3Fa
MYMKIHJIK Oepil OTBIp.

3eprTey omicrepi. Koxxa Axmer flcaym eciMiMeH OailiaHbICTBI Mepiep HYCKalapbIHbIH
TYPJIUTITT OJIapJbIH IIIHAETT KOHECIH KOJJaFbl O0ap >KOHE aHBIKTAJIFaH Mep Oexepiiepi apKbLIbI
CaJIBICTRIpPMAJTBl TAJIAY MYMKIHIIUTITiH Oepeai. Slcayn Mepi Typalibl alFallikbl MaKaiazap Mep3iMIiK
OacelmbIM  OeTepiHAEe aKmapaTThIK CUIIaTTa FaHa Oosca, KEWIHT1 KpUIIapbl KOHGEpeHIHs
MaTepuagapbl MEH FBUIBIMH XKypHaIIap/a *KapblK KOPreH MaKanaaap Mocesere TepeH KapayFa Kol
araspl.

Makarnaza 3epTTey HbICAaHBIH JEPEKKO3IEePAIH Ma3MYH/IBIK €PEKIICIIIKTepiHe cail Tanaay MeH
OaranayablH ©31HIIK Tocuiaepi Tanaan ainbiHabel. Koska AxMer Scayu ecimiMeH OaiilaHBICTBI MOpIEp
TapuXbIlHA KATBICTBI JEPEKTEP MAIIMETTEPIH, FBUIBIMH TYXKBIPBIMIATFAH (aKTUICPIiH Ma3MYHBIH
anryra OaFbITTAIFaH CAJIBICTHIPY, OOJDKaMIay, Tainaay Tocuiaepine 0achIMIbIK Oepiil.

Tannay. «Slcayn mepiniH» OipHelle HycKachl OOJIFaH/BIFbI, ajaii/la oJapAblH EIIKAKChICHI
Slcayu 3amaHbIHA call KEIIMEUTIHIIT, SFHU SlcaynTiH 631 KOJJaHFaH MOPTe KATITAWTHIH IbIF bl AKUKAT.
«Slcayn Mepi» aThIMEH aTalbIll XYPreH Mep TYpJepiH OHBIH YpHakTapbl MeH i30acapiapbIHbIH
KEWIHT1 KpUIAAphl JaiibiHaan, Mep Oeiepi OachbuiraH Karaslapbl TyMap peTiHae Oepin OThIpFaHbIH
KOIITereH JiepekTep gonenneiial. Mepueri opOip AXMeTKe KaTbICThl ©31HJIIK KacHeTTepre ue Jien
KYTIHTeHIH Oaiikayra OoJapl.

«93iper Cyntan» ¥ATTHIK TapUXU-MOJACHH MY3€H-KOPBIFBI KOpbIHIA cakTranFaH «Kutaly
Myctatab0y (ay3an Haxat» Kazan O6acnaceiaan 1889 Kbl 0aChUIBIN MIBIKKAH KiTalTa MOPJIET1 OH
0ip AXMETTiH eciMi )Ka3blIIFaH eJieH Konaapsl ke3aeceni. OH 06ip AXMETTIH op KallChIChIHAH TayaccyJl
apKbUIBI op TYpJl TUIeK Tineyre Oojanmel Aenm KepceTkeH. MoceneH, Axmer Mypcangan —
KYpFaKIIbUIBIKTA KaybiH, AXmat Xa3payusigan — Mancan cypay, Axmet Kabupien — nep3eHT tiney,
Koxa AxmerteH — aifbiObl Oosica kemripiM Tiney, Axmer Cdapusiian — IyHUE MYIIK, €TiCTIK TMeH
FUMapar, caylara ayra Tiney, Axmer XaipyH aH Haccaxxpan — Majbl KOFaJIbIN, KYJIbl KallKaH
Karaaiaa Tuiek Tuiey, Axmer Payusgad — UmiM Tiierid Tuiey, Axmer JKaMuieH — neHcayibiK TUIey,
AxMeT ApkamMHaH TayacCcyjib JyHHE, MOHcal OOMBbIHINA AyFa Tiieyre OONaThIHIBIFBIH JKa3FaH.
«Kutalby mycrtarab0y ay3aH HakaT» aTThl KiTanTa copceHOi KyHiHeH Oactam OH KYyH OOWBI
Kypannaret Mymik
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CypeciH oH Oip peT KoHE TOMEHJIET1 TACITUXThI JKETITIC MOPTE OKBITI, MOPAET1 OH Oip HCIIaM dJIeMiHE
Momthyp AXMeTTepIiH opyaKTapblHa OaFbIITall, TUIEKTepiH Tuieiai. OHJaFrbl OKBUTATHIH TACITUXTHIH
MarbIHACHI:

Otalu ol aa XS CyrTaHbIM AiT KAWFBIIAH CakTap

b oy o 3 3€ CysiTaHBIM MEHIH KYPEKTI KyaHTap

el 3l Js (30 Cysrransiv Ginep MeHIH xamimi

el 2, IS e CysITaHBIM PETTEDP aMAITBIMIBI

I".Yrenbeprenosa o3 makanaceiaaa 2005 sxputbl Toxikctan Pecriyonukacel Corapl 00IBICHI,
Wcrapapiian KanacklHbIH TYpFbIHBI Caltiina-Ymap CylaTaHOBTBHIH jKeke My3eiiHeH O3iper CyirTas,
arau Koxka Axmer Scayu ecimiMeH OaiinanbICThl «KeTi cyiTany eciMi )ka3bUIFaH TymMap-mep Oenepi
TaOBIIIFaHBIH JKa3aJbl. By HYCKa/Ia ’KeTi CYITaHFa MbIHAIAP KipeIi:

1) Cyrran Koxa Axman Macayu;

2) Cynran bassua bucramu;

3) Cyiran U6pahum ubH A nxam;

4) Cynran Canxkap-u Monu;

5) Cynran Maxmyn Faznayw;

6) Cynran Ucmann Camanu;

7) Cynran Myxammen XycpaBuiia (Yrenoeprenona, 2015).

Sruu, Scayu mepiHig «11 AxMen» HYCKachlHaH 06JieK HYCKaTapbIHBIH O0ap eKeHIIriH
KepceTe/i.

CoHbIMEH 0i3re JCHiH CaKTaJbINl XETKEH MepJiep IMilliHi XaFblHAaH HaMaHTaHIBIK HYCKa
menOep opmaibl, 6ackamapsl TYa Topiznec 6ombin kenedi. Kkasipri yakeirta 6i3re Oenrini 00bIn
OThIpraH 0ec Mep HYCKACHIH aTal KepceTyre 00oapl:

1. Oteipapnsik Llepimbet a3nep, HappiMOeT ypriakTapbl KOJIBIHIAFHI aFalll Mep.

2. Kapnakrarsl O0a1i1 ©O3u3 ycTanbiH ypnarsl Hypumanun [llaMmmeBTiH KOJBIHIaF bl METAILT
Mep. Mepneri xxasy Hypuanua ycra A6aynkaittom A0y Azuz, xuxkpa 1330 xbut, ssau 1911/1912
KBLIT

3. Hamanrannarsl Koxa Axmer fcayn yprarsl MOopahumxan IllapudroskaeB KOJbIHIAFbI
METaJIT MOp.

4. Caiipamapik Otaxan A3znap A3U3XaHYIBIHBIH KOJBIHAAFHI aFall Mep.

5. Typkictan Typrbiabl Hacslp XaMpaKyJIOBTHIH jKE€Ke KHUHAFbIHIA CaKTaJIFaH Mep.

ATanraH MepJiep/ie JKacallFaH yaKbIThl KepceTiiMereH. JlereHmMeH, KasipaiH e31iH1e Oy Mep
HYCKanapbIHbIH emmkaiiceichl XY Il Faceipgan aprbl yakbITThl KOpPCETHEHi Jem TYXKbIphIMIAyFa
Oomanel. [llepimber o31ep ypriakTapbl KOJBIHIAFBI MOP - ©3IHIIK TapuUXbl 0ap, YpHaKTaH-YPITAKKa
amMaHaT eTIN CaKTaJbIN KeJie KaTKaH KYHJIbI koirep. Jlereamen, « OThIpapiibiky, «ApbicTan0a0y
MepJiepi aTbIMEH aTajFaH OyJl Mep HeNepiHiH IIeXKIpeciH, SFHHU yprak OybIHbI OOIBIHIIA ecenTen
KaparaHJa KoHE Mep KaTapblHa KaTIIau Ibl.

Koxxa Axmer Scayn mepinin HamaHranaplk HyCKachl meHOep (opmaiibl KoHE OHBIH OETKI
Oeutirinzie HacabHaMaHbIH QoTO cyperTepi 6ap. Hacabnamara Kolibuiran OipHere Mepiep/i 3epTTeit
Kele, Meperi xkazynap XX FachIp/blH MaTMAIBIK Ke3eHIe 0achblUIFaHbIH, all AJIFAIIKbIIaphl €Ki KY3
KBUIIAaH acTaTBIHBIHY» aifiTyFa Oomnanbl. A, «Slcaym MepiHiH» kail Ke3re KeHe KOpIHT'eHIMEHEH,
yKacaly yakbIThl HacaOHaMaHbBIH XKa3blTy MEp3iMIMEH Iamaiac Aemn 0ojbkaM jkacayra 6omajsl. backa
Mep HYCKaJlapbIHBIH Kara3ra TYCKeH Oexmepiepi rana Oenrim. byn mepnepain imiane 1. Axmepos
3epTTereH Mep menoep ¢popmasl, ain Gackanapsl Iyl mimiHai 0ossin keneai. Onap:

1. AXMepoB 3epTTereH Mep, Mep/iH AuaMeTpi: ilIKi *aFbl 3 CM, CBIPTKBI XKarbl 11 cM koHe
optacel 9 cMm. ¥cra Koxa xaH;

2. lI.YonuxaHoB Kara3aapbl apacblHaH TaObUTFaH Mep Oenepi. Tymap periHae OacThIpbIi
aJIFaH JereH 0omkaMm Oap.

3. KP Opransix apxuBiHaeri KyxaTka 6aceuiran Slcayn MepiHiH Oezaepi.;

4. KP ¥nTTBIK KiTalmXxaHachblHJa caKTalFaH HacaOHamara OaceuiraH mep Oenepi. OKbIFaH:
Maxkcyr Hladurynsr;
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5. ©30ekcran Pecnybnukacel OO0y Paiixan bepynu ateianars! LLbIFpIcTaHy HHCTUTYTHIHIA
CaKTaJFaH Kolika3bara OaceuiraH Mep Oezepi.

XKorapeina aranran mepiepaeH Oacka, keke asamartap «Paiipivkan My3saddapoBTeiH
YKUHAFBIHIAaFbl MOp/iH OacelnraH Oenepi, Cancbiz0aii KypOankoskaeBTarbl OachliFaH Mep Oexaepi,
TamkeHT TypreiHBl Mapyd CanuMOBTHIH KE€Ke >KUHAFbIHAAFBI OackuFaH Mep Oexeprepi Oap»
(Mycramaesa, 2018: 112). Keiiinri atanran mep Oenepiepl KoJbIMbI3a OojMaraHAbIKTaH oJlapFa
cUIaTTama kacai aJMabIK. by skargaiinap Mep yarinepidid 013 KapacThIpbI OThIpraH 10 ynriciHeH
Jie Kol 00JIybl MYMKIH €KEHITH KOpCceTesi.

AJbIHFAH HITHKeJep. Ka3zip Oenruri OONBIN OTBIpFAaH OHFA XKYBIK «Slcaywm MepiHIH» €H
KOHECIH aHBIKTAy Ibl COHFBI K€3/I€ aHbIKTaTFaH HamaHranapik Mep/ieH OacTaibIk.

Hamanrannsik Mmep Slcaym ypnakrapbiHaH caHanaTeiH MGahumokan akcakamiablH KOJIBIHA
oyJieT HacabOHamachkiMeH Oipre cakraimraH. Mepae 10 AXMeTTiH eciMi Ka3plUiFaH. AJaiijia yCTachl
HeMece JKacallFaH yakKbIThl Typalbl ka30a koK. Al HacabHaMasa OachlIFaH op TYPJIi MepJiep KeHiHri
200-350 >xpuT apanbIFbl OONMFAaHIBIKTAH SIcayl MOpIHIH YaKbITBIH aHBIKTayFa MYKIHIIK OepMeun/i.
Meppaeri xoHe HacaOHaMazarbl ska3yabl C.EpkeOek oKbIFaH.

ApbicTan0a0ThIH mIbIpakmbUIapsl OonFaH LlepimOer »xone HapbiMOeT o3aep KoJbIHAH
babaxan kapel JereH Kicire, oJjaH COJl aJlaMHBIH KelliHi JKaHbUT anmaMbI3/IblH KOJBIHAA CAKTAIBITT
KEJITeH aram Mep. bip ke3aepl y3aK YakbpIT TyMap peTiHJe OachbUIbINT KEITeH araml Mep d0/eH
eckipred. uamerpi — 11,5 cm mepne 10 AxmerTiH ecimi jka3zpliFaH. Mepai op >KbUIIaphl
C.Epre0exoB, A.lIBaHOB OKbIFaH. ATalFaH MOP/IIH TapuXbl MEP3IMIIK Oacrace3 jKoHE dJIEYMETTIK
KENJIEpIe KOTI )Ka3blIIbl. Mep KoHe OHBIH TapUXbI 013re jKaKChl )KETKEHIMEHEH MOP/IIH 631H ¢H KOHE
MOep KaTapblHJA aiiTa aJMariMbI3.

Typkicranneik Caup oyneri Pabust YcmanKbI3bl 0TOAChIHIA cakTasFad Mepae 10 AXMeTTiH
aThl JKa3bUTFaH. AJaiia Mep/IiH *Kacally YakbIThl KepceTiiMereH. JKorappiia KOHEINIrH aHbIKTaMaK
OosiraH MepJepae KaHaii-1a 6ip Mep3iMaIl OUTAipeTiH kazdanap Ke3aecren .

Kapnakrarsr ©O61u1 ©3u3 ycranbiH yprnarsl Hypuanun [laMmmeBTiH KOJBIHIAFbI METaILI
mepae Hypuymna yera A6aynkaiitom AOayn Aszus, xukpa 1330 kb, stau 1911/1912 k611 ekeHairi
xoHe 10 AXMeTTIH eciMi >ka3blIFaH. by mMep Oi3re neiiH cakTajbIl KeTKEH MOp HYCKaJIapbIHBIH
immHae (Mep OenepiiepiH caHaMaraH[a) JKacaly J>KbUIBl KOpPCETUIreH OipaeH-0ip Mep OoJbIm
canamanel. Koxka Axmer flcayn KeceHeciHNIe CaKTalbIll KEJIreH JIereH Mep TapuxblHa Oipliama
TOKTAJIBIN 6TCeK. O0yOaKip JuBaes 1895 sxbuiapiH 24 sxeNTOKCaH /1a ’Ka3FaH XaThIMEH Karas3Fa TYCKEeH
Axwmer Scayu mepin I1.H.AxmepoBxke camnbim xi0epredi auTolaaapl. TallIKeHTTe TypaThiH O0yO0oKip
JluBaeBTHIH OTIHINIIMEH O3IpeT CYITaH KeceHecl «HaKuObDy (0acuibichl) 1797 Kb XKacaaFaH )KoHe
mametpi 11 canTumerpiik Axmer Slcayn MeOpiH KarasFa TYCIpIl caiibIi KiOepedi »oHe OHBI TYMap
peTiHe MmaiiJaTaHbIHbI3 I YChIHBIC aiiTKaH ekeH. O3ipeT Cynran Koxka Axmer SAcayn. 1212 x.0k.»,
- JIeTeH Ka3y jka3pUIFraH. Meperi menOepiep WIeTiH jkaranail eHi 1 cMm apanbikka apal® TimiHzae
MBIHAJail co3nep kaszpuiran: «EciMuepaeH eH jkaKkchiChl AJIJIaHBIH aThIMEH, aCllaH MEH KepiH heci
AUInaHbIH aThIMEH, aclaHJa J1a, XKepJe JIe eIl HOPCEHIH 3USIHbI TAMENTIH AJUTaHBIH aTBIMEH KOHE OJ1
aca Ourymni ge ecrym. «Kaxbpi-xan enOeri» (a mamy Xaxsl XaH)» (AxmepoB, 1896) nen sxa3butraH.
Mepai *xacaraH YCTaHBIH €CiMI, JKacally YaKbIT HaKThl KOPCETUIT€H. SIFHU, aTajFaH MOp/IiH JKacallybl,
O13iH KBUT caHaybIMbI3OeH 1797 XbuUTFa Typa Kejemi. ATainraH MOp/iH KellipMeci Jen KEeHIHeH
KOJIIaHBUTBITT KypreH mep Oenmepi Kazan OacmackiHaH MIBIKKaH Slcayn XUKMeETTepi KiTaObIHIarbl
0acra HyCKachl OOJIBIN TaOBLIAIbI.

O36ekcran Pecnybnukacel ©O0y Paiixan bepynu atsingarbl LIbIFpicTaHy WHCTUTYTBHIHBIH
KOPBIH/a CaKTaJIFaH KoJKaz0ara OachlIFaH MOP/IiH JKacally yaKbIThI Typasibl Oenrici3 O0iFaHbIMEHEH,
KOJIKa30aHbIH KOIIIPUITeH KbLUIB HAKTHI KOPCETUIreH. SIFHU, Komka30ara MepIiH 0aChUTFaH yaKbIThI
1839/40 xpL1.

Kazakcran PecniyOnukace OpTaiblk MEMJICKETTIK apXuBinaeri Axmer Scayu Mepiniy 6enepi
TYCKEH KYKaTThIH JKa3blJIFaH yakbIThl Oenrin. 374 kopaa cakranraH «1848 >xputFsl TynHyckay (KP
OMA; 374 kop, 1 Ti30e, 5153 ic. 56.) ekeHIri >ka3blUIFaH.

[lokan YonmxaHOBTHIH KoJka30a Kara3gapbl apacblHaH TaObuUTFaH Slcaym mMepiHiH Oexepi
TyckeH Karasra «1856 xbum (Yonuxanos, 2010: 83) neren xa30a TycCipiareH.
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Kazakcran PecriyOnmkacbiHblH ¥ ITTHIK KiTallXaHacblHBIH KOpbiHa Koxka Axmer Scayun
oyNMeTiHiH HacaOHama HYCKachl cakTajlfaH. byn Komka30aHbIH Ja KeIlipin >Ka3raH aBTOPHI MEH
«1687/88 xwum» (Koxa Axmer Scayn nHacabHamacsl, 2013) jka3plUiFaH yaKbITHl KOPCETUITEH.

bipkarap mep Oeneprepine >kacajaraH >KbUIbI XKa3bUIMaraH. byrinre aeiin Tek Mep Oexepi
JKETKEeHJIIKTEH, JKacajly YaKbIThIH aHBIKTay MYMKiH emec. Kepcetiiren mepsimzepre Kapail OThIpHIII,
COHFBI €Kl Mep OelepiHIH aHBIKTATy JKarJaiblHa jKOHE €H KeHe Mep Oenepl Typasbl Macenere
0aliIaHBICTBl CYpaKTap TYbIHAANIbI.

«Koxa Axmer flcayu ecimai mep cypertiin ae [llokan Kara3zgapbiHaH TaOBLTYBI ©T€ KbI3BIK.
¥ 1161 FaIbIM IIBIFapMaJIapbIHBIH QJIFAIIKBl OachlIFaH 5 TOMABIK kuHarbIH A (Yonuxanos, 2010: 83)
onbl [IIoKaHHBIH MIBIFBIC MUHHATIOpATIAPIaH KOIIIPill KOJIBIMEH CalFaH CypeT - KOJITyMachl peTiHie
TaHbIcThIpFaH. Keiinri 6ec ToMapIK OacklIbIMaa OyI1 iKip TepicKe mbIFapbuibin, Oy [lokan canran
CypeT emec, Tek Kara3 Oerine Oacplran mepre lllokanHbIH 63 KosbiMeH «Benzens Xomxun Axmena
SlcaBu» nen xa3ranbl alTbUTAbL. ... [llokan apxuBinge xymeic icrere LIbIFbICTaHY HHCTUTYTHIHBIH
kbi3MeTkepi, B.H.Hactiuu Oy MepaiH Kara3ra TYCKeH HYCKAChl €KEHIHE Ko3i JKEeTETIHIH aiTajpl.
Karasra [llokan o3 konbiMeH «Benzenb Xomka AxMena SccaBmy nen xa3raHblH pacTaabl. by mapak
[okanubiH 1856 *KBLTFBI KaFa3napblHBIH apackiHaH Tabbutran» (Koxa, baiicapuesa, 2022: 178).

C.MyxkrapyneiaeiH «lllokan xoHe eHep: TyciHiKTeMenepre HEri3ieNreH HILTIOCTPAIIUSIIBI
FBUIBIMU-ITY OJTMITUCTUKAIIBIK KITaI» aTThl eHOeriHae Mop ce3iH KonmanOai «Koka Axwmer Scaym
xa30ace» aen OepuireHin kepemis. Cyper actbiHa «Esxenri MuHuarypa O0ibIHIIA CAIBIHFAH CYpeT
Tym. 1856», men »a3puibin, 6TKeH FachIpablH 70-80 XKbpUigapAblH OpTachlHA JIEHIH MIOKAHHBIH
KOJIZIaH KOIIIPiIT CBI3BII aJiFaH CypeTi peTiHAe Kapar KeJlreHiH kepceteni. JlerenmeneH Oyt KitanTaH
[Iokan YanuxaHoB jka30ajgapbIHbIH CaKTaJIFaH OPHBI MEH KOp Typaiibl MamiMeT anambi3. «CCCP FA
JIBA 23-kop, 13-ic, 28-napaky, sssuu KCPO Frutbim akanemusiceiabie CankT-I1leTepOypr OemimMiniH
apxuinge (Mykrapyisl, 1985: 216).

1985 sxpurrel L. YonuxanoB atbiHaarsl Tapux, apXeonorus >koHe 3THOrpadus HHCTUTYTHI
navipianarad L YonmxaHoBTBIH Oec TOMIBIK IIbIFapMaap >KHHAFbIHBIH HETI31HJE Kaszak TUIiHE
ayJapbUIbIT, XKapusianrad Kern ToMIbIK mibIFapManap xKuHarbIHbIH 4 ToMbIH A «K0ka AxMmeT Scayn
aTbl )keHiHIH 6ac opinTepi (L. YonuxanoBThIH Kobl. 1856 x.) (Yomuxanos, 2010: 83) neren xa3sy
raHa Oap. JKunak eHOex Illoxkan VYonuxaHOBTBIH OpTYpJl cajlajgarbl 3epTTEyJiepiMEH
TONBIKTHIpbUTFaHbI Oenriii. [llokan YannxanoB jxa30anapelHbIH apachblHaH aHBIKTAIFaH Slcayu MepiH
eH KeHe Mep Oenepi peTiHie KaObliiayFa KeIMei Il )koHe FaJIbIMHBIH KOJIbIHA KaJlai TYCKEeH1 Oenrici3.
21 xacap Illokan «flcayun mepin» Tymap peTiHAe OacThIPHIN aaFaH O0Iybl MYMKIH JIeTeH OoJKam
JKacayra Oonafpl.

M.Koxa: «lokannarst mep Lloyinaipaeri Mepre ete *akblH. AJFall Kaparanaa ekeyi oip
MOp CHSKTHI. AJaiia >KaJilibl OI0-OpPHETIHIH YKCACThIFbIHA KapaMacTaH OyJl ekeyl OeJjiek mepIiep.
Ceb6e61 Koxxa Axmer Slcayu eciMiHiH aifHaTaCBhIHAFbI IIAMKbUIAP/IBIH aTTapbl €Ki MepJe eKi Typ:i
opHanacteipsutFan» (Koska, baiicapueBa, 2022: 179) nen Oaramaiinsl. Kememi men Oexepi ykcac
MepJiepai 0ip Mep peTiHae KepiHyi MyMKiH. Mepiepin Oip-OipiHEeH epeKIIeNiriH OFaH JKa3blIFaH
MIARXbUIAp €CIMAEPIHIH COMKECTIriH CalbICTBIPBINT Kapay apKbUIbl aHbIKTayra Oomazpl. Kasipri
KOJDKETIM/I1 OOJIBIN OTBHIpFaH JepeKTep OolbIHIIA KaFa3Fa TYCKEH «Slcayn MepiHiH eH KeHe Oeaepi»
peTiHIe AnMmarbl KalachlHAarbl YITTBHIK KiTalxaHaja cakTalfaH HacaOHamara OachlUIFaH Mep
Oenepin atayra Oonazapl. Hacabnama Slcaym »OJIBIHHBIH TapUXBbI )KOHE SIcaym »KOJBIHBIH OK1Ti OOJIBII
TaObUIaThIH, ©3 mexipenepin Anu ubH AOy TamuOrin yiasr Myxammen uOH Xanadwuiiagaxn
OacTaliTeIH KOXka oyneTTepiHiH mexipeci. «HacabnamanbiH» 70-TeH aca Komka30ackl TaObLIFaH
necek (Typkicran — pyxanusr Oeciri, 2018: 316), ¥ ATTHIK KiTanxaHaja cakTaaFraH HacaOHaMa/IaFbl
0acThl epeKIeniK eKkiHm oeTinae «fcayn MepiHiH» 6acbUTFaHABIFbL. bysr KykaTThl 1947 Kbuibl
KazakcTaHHBIH OHTYCTIK aiiMakTapbIHIAFbl COYJET ECKEPTKIIITepiH 3epTTEereH apXUTEKTOopiap
HKCIEAUIIHSCH TallChIPFaH.

byn xomkazba mexipe xmxpameHn 1099 xplibl, SFHU jkaHa caHakmeH 1687/88 xbuimapbl
azpuirad. EH conpinaa: «Hazap Canu Hypuu duarapux cana ane daxup anabs xakup Hampar mosa
ToHipOepai Spmyxammen xaxun» aereH maiiMeT 6ap. M.OKapmyxamenyibl, «KeHiHT1 KOIIipyIiHiH
aThl XeH1 0oJica kKepek. OChl aTalFaH KICIHIH IIeXipe Mecl eMec eKEHIIrHe COHIaFbl MbIHA CO3JIEP
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nonen Oosa amaapl. MyHna: «Men XacaH xoxka 0aOHuH ofiibel IOpahuMm ata» nereH taiira TaHOa
OackaHJail KyYHJbI Iepek KenTipiireH. bynan ocsl «HacabnamanbiHy» Hec, xxa3ymbichl Koxka Axmer
Scayunin TyraH okeci MOpahum ara ekeHi HakThl ambuIbN nonenaeHen» (Koxka Axmer fAcaym
HacabHamachel, 2013) xeiimi. Conpmaii ak, OyJ1 MIKIpiHiH AYPBICTHIFBIH HacaOHamanaa Axmen SAcayuain
©31HEH KeWIHT1 ypiM OyTaFbIHBIH TaJJan TapaTblIMAayblH, COJI yaKbITTa OHBIH Yl OapaHbl
OonMaraH Ke3l CHSKThI, OHbIH OopHblHa Koxa Axmer SlcayuaiH Tysichl Vicmann aTaHbIH QyJeTi
TapaThUIBIN O3 00Jaabl, AETCH MIKIPIEPIMEH TOJIBIKTHIPAIBI.

«Hacabnama» cumartel ¥JITTBIK KiTamxaHaHbIH «Jloyip» OacracklHaH JKapblK KepreH
OpomrropaceiHIa TOBIK JKa3plmFaH. OHa, HacaOHaMaHbBIH KBUITHIP capbl KaFaszra Kapa CUSAMEH, eCKi
apab opmiHiH KOHE KOPKEM a3y YJITICIMEH KOIUIpUIreHi, Karas3blH Y3bIHIBIFBI 95 canTuMeTp, eHi 17
caHTHUMETp eKeHi OasHpananbl. Kene apad opmimen »xasputraH mexipeHi M.Iladuryiasl okpIm,
Oyrinri TaHOara TycipreH. YakpIT TaObIHAH Kara3 CapFaublIl, IIET IMIETI XKbIPHIMIAIBIT KbIPTHIJIFaH.
COHBIH HOTHIKECIH/IE JKa3yAblH MaHAal aJbIHAAFbl €Ki KIIKeHTall MOP/IH KapThIChl FaHA KaJFaH.
Tept MepaiH Oipeyi FaHa OKBUIBIM, KaIFaHAapbl OKbIMaraH. lllexipeHiH eH COHBIHIAFBI €Ki Mep
YKOFaphIAaFbIIap IbIH Kal TaaHybl. AJ €KiHII O€TTe OpHAIaCKaH YJIKEH, JKaJIFbI3, )KAaITbIPaK ICTIETTEC
MepaiH non oprackiHga «Cyntan Axman Slcayw» gereH »ka3y Oap, COHBI aifHanma OopiHIH aTbl
AxMeTTeH OacTallaThIH eciMep JKa3bUIFaH.

¥ ITTHIK KiTamxana Opornmopackiaga M.Kapmyxanyibel: «bysl Mep Ka3aKThIH YJIBI FaJIbIMbI
[Ilokan VYanuxaHOBTBIH KaFa3AapblHbIH IIiHEH TaOblIFaH MepMmeH Oipaei.  ExeyiHiH
ailpipMamibuIbIiFel KOK» (Koxka Axmer Slcaym nHacabuamachkl, 2013) gen »xa3anel. KosbiMbizna
KiTarxaHa KOpBIH/A CaKTalFaH MOpPJIH camajibl CypeTi OolMaraHIbIKTaH OpOLIIopagarbl HYCKAChH
[llokan YanuxaHoB Kara3gapblHaH TaObUTFaH «Slcayu MOPIHIH» CANBICTBIPBIN OKBULIBI. AJFaIIKbI
HycKkana Scaym 6abame3nbiy ecimi «Cyirran Axman Scaymy» ecimimen Oepince, [llokan YonuxaHoB
caktaraH Mep HyckaceiHaa «Koxka Axwmer Slcayn» aTbiMeH Mep OpTachlHa jKa3bUTFaH. EKiHIIIIEH,
KiTanxaHaaarel Mep Hyckackl MeH LII.YonuxanoBTeiH Mep Hyckanapeiaaa Llloiix Axman Ucxak,
[afix Axman Ao60ac eciMiepi OpBIHAApbl AybICHINT TYCKEH. Y HIHIIEH, KiTalXaHaJarbl Mep
HYCKACBIH/IaFbl KainFaH eki eciM okpuiMaiiabel. III.YomuxanoB mep Oemepinge «llloiix Axmen
Mypcam», «laiix Axmen xypxan» eciMaepi aHBIK Ka3bUIFaH.

Xorapeima canbICTBIPBINT OTHIPFAH «KiTallXaHa/la CaKTaJFaH HacaOHama OachlIFaH Mep
oenepi» ™eH «lll.YanuxaHoBThIH >ka30alapblHBIH apachblHaH TaObUIFaH Mep OenepiHiHy»
aifBIpMalIbUIBIKTAapbIHA Kapar, OipAel Mep Jen aiTyra O0JIMalTBHIHIBIFBIHA, €Keyl €Ki 0eJeK Mep
E€KEHII'IHE KO3 JKETKI3IIK.

Slcayu MeprepiHiH Ka3ipri yakbITTa Oeirii OOoJbIn OThIpFaH Kail HYCKACHIH albIll KapacakTa
OHJIaFbl JKA3bUIFAaH IIOUXTApPABIH eciMIepi IonMe-fon KaktanmanOaiael. CoHpmaili-ak, Meperi
ecimaepai [laitramGapeiMbiz Myxammen (c.F.c) ecimaepinin Oipi lloiix Axmen Mypcangan 6acrar
OKy JKOHE€ JKa3y KaJbITaCKaH. ¥JTTHIK KiTalmXaHa/la CakTalIFaH HacaOHamara OachUIFaH Mep
Oenepinge okplIMai Kanmrad ecimaepain Oipi Llloiix Axmen Mypcan ecimi ekerairi gaycei3. Con
ceOenTeH Jie MoNX eciMIepiH OKbIFaHAa PETTIK TOPTIOl caKTaIMaraH.

KopsbITbIHabI. flcayn MepiHiH HycKamapbl HeridiHeH KasakcraH jkepiHje, OHBIH IIIiHAEe
Onrycrik Kazakcranga konjanbicta OonFaHbl Hazap ayaaptaasl. Mep Oexmepriepi opTypii
XKarmaiapMen ©O30ekcTaH Koipbka3z0a KopblHAa, Peceiimin JleHwH KitanmxaHacblHIa, ¥ JITTHIK
KiTarxaHala Ke3JecKeHIMEHEeH onapAblH TypkicTaH KajacklHaH Hemece OHTYCTIK Kazakcranma
KYPreH SKCIIeTUIU s OaphICHIH/Ia OKETUITeH IePi aHBIKTAIIBII OTHIP. «HaMaHTan Mepi» MeH « ApbIcTaH
6a0 mepiHiH» Tapuxbl Aa TypkicTaHHaH KOHBIC ayJapraH Slcayu yprakTapbl, HIBIPaKIIbLITAPBIHBIH
ypIIaKTapbIHbIH KOJBIH/IA CAKTATYBI Aa MIKIpIMI3Ii pacTail Tycemi. TokikcTaHIa aHBIKTaIFaH Scaym
ecimi xa3puTFaHbIMEH « 11 AXMem» eciMiH jka3y AOCTYPl )KOK €KEHIT1H KOpCeTe/Il.

Slcayu MepiHiH TypJepiH, OHJAFbI XKa3yJapIblH €pPeKIIeirii, Mep/eri xkoHe Mep OachlIFaH
KYKaTTapaarbl KOpCeTUIreH Xpuiaap Slcayn MepiHiH eH KeHe OefepiH aHBIKTayJbl MAaKcaT €TKEH
MaKaJIaHBIH KOPBITBIHIBICHIH IIBIFAPYFa aJIbIN KEMiN OTHIP. JlepekTep Heri3iHae KYpri3sreH 3epTrey
Kazipri Oenriii OOJBIN OTHIPFAH MOp HYCKajapbl MEH Kara3zfa TYCKEH Mep Oezaepiiepl apachlHaa
Y ITTBIK KiTallXaHaJa CaKkTaJIFaH HacaOHamara OackurFaH Mep OenepiH «Slcaym MepiHIH» €H KOHE
Oenepi peTiHjae atayra Heri3 6omna anazapl. JlereHMen, OotamakTa aHbIKTaIap Slcayn MepiHiH e3re Jie
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YATUIEPIH 3epTTEy HOTHIKEIIEPl KoHE Mep JKacalFaH MaTepuajaapbiH, Mep Oenepi OachulFaH Karas
YJITUIepiH FBUIBIMU OMICTEpAl MaijaliaHa OTHIPHIN MEP3iIMIH aHBIKTay apKbLIbl TaFbl Ja KaHa
TYKBIpBIMIaMalap jKacalybl MYMKIH €KEHIH >KOKKa IIbIFapMaiiMbi3. YJITTHIK KiTalxaHa KOpbIHA
OTKEH FACBIPIbIH OPTACHIH 1A €ITIMI3/IH OHTYCTIK OHIPIHEH KeJIiN TYCKeH HacaOHamara OachlJIFaH Mep
Oenepinin 1687/88 >kbuUIbl KOLIPUIIN jKa3bUIFaH IMIexXipere OacbUIFaH yaKbIThl €KEHIH ecKepcek,
MOp/IiH »acally YakbIThl Tarbl Jja OlpHEIIe KblIJapra TepeH el TYCETIHAIIH /1€ eCKepYyIMI3 Kepek.
CoHJBIKTaH, KapacThIPHIT OTHIpFaH Slcayn Mepi Macenecinae Tapuxbl X VII raceipan TepeH MepiH
Ke3/IeCIereHiri, al CcoJapiAblH IMiHAeTi KoHeci YITTBHIK KiTalmxaHala CaKTajdFaH HacaOHamara
OacbuIFaH Mep Oenepi JAem TYKbIpbIMIayFa MyMKIHIIK Oepeni. Slcayn MepiH Tymap peTiHe KOJAany
XV raceipaa Koxka Axmer flcayu xeceHeci cajdblHFaHHAH KEHIHT1 KaJbINTACKaH JASCTYpP PETiHIE
Kapayra 00a/bl.
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PUBLICISTIC TENDENCIES IN THE HIKMETS OF KHOJA AHMED YASAWI

Amnparna. byn makanaga Koxka Axmer
Scaymn IIBIFapMajIapbIHbIH Ka3ak
JKYPHAJTHCTUKACHI MEH MYyOIMIIMCTUKACHIHBIH
KAJBIMITACYBIHAAFBl  POJI  KapacCThIPHLIAIIBI.
Kazak MyOMHITUCTHKACH OepriHe
KaJplliTacca Ja, OHbIH ipretacel Koxka Axmer
Slcayn mBIFapManapelHIa  KATBIp  JeyTe
0onaapl. OHBIH TYBIHABIIAPBIHIA KE3/IeCETIH
XaNBIKTBI OATY, KOFAMHBIH KYHIH Kepcery,
ONUIETCI3MIKKE  Kapchl  YHAEY  CHSKTHI
MOTHBTED Ka3aK KYPHAJIUCTUKACBIHBIH HET13r1
OarbpITTaphIH KaJBIITACTBIPYFAa BIKMAT €TTi.
babambI3pIH  FackIpiapaH Mupac OOJBIT
Kelle JKaTKaH XHUKMETTEPiH/Ae KOFaMJIaFbl
OMIETCI3IK, aaMIepIILTIK, aJalIIbIK, PyXaH!
TazalblK JKOHE agamJIapiblH e3apa KapbIM-
KaTbIHacTapbl OasHAanaael. Conm XUKMETTep
apKBUTBI KOFAMHBIH IMIKi KAWIIBUIBIKTAPBIH
ChIHAy, aJaMJapabl OsATy, ©3repicTepre
IaKbIPY, HacHXarTay CeKUIIl
NyOJIUIUCTUKAHBIH Heri3ri oenrinepi
AW KBIH TAJIBITT, TaJIJaHa Ibl.

Kint ce3nep: Slcayu, myOnuumucTuxa,
KYPHAITUCTHKA, X MKMET, TyOIHIUCT, pyXaHH,
HacHUXar, yTiT.

Abstract.The article examines the role
of the works of Khoja Ahmed Yasawi in the
development of Kazakh journalism and
publicism. Although Kazakh journalism was
formed later, it can be said that its basis is the

works of Khoja Ahmed Yasawi. Such motives
of his works as awakening the people, showing
the state of society, calling against injustice,
contributed to the formation of the main
directions of Kazakh journalism. Hikmets of
Yasawi, passed down from generation to
generation for centuries, describe injustice in
society, morality, honesty, spiritual purity and
human relations. In these Hikmets, the main
features of journalism are defined and
analyzed, such as criticism of the internal
contradictions of society, awakening people,
calling for change and propaganda.

Keywords:  Yasawi,  journalism,
journalism, wisdom, publicist, spiritual work,
propaganda, agitation.

AHHOTaNUS. B CTaThe
paccMaTpuBaeTCs POJb TBOPYECTBA XOJKH
Axmera Slccayn B CTaHOBJICHHMH Ka3aXxCKOU
KYPHATUCTHKA H  MYyOJUIHUCTHKUA. XOTSA
Ka3axckas >KypHaIHCTHKa CHOpMHUPOBATIACH
MO3Ke, MOXHO CKa3aTb, 4YTO €€ OCHOBY
COCTaBJISIOT TPYIbl Xomku Axmera Sccayu.
Takue MOTHBBI €ro IpPOU3BEIACHUM, Kak
npoOyKIeHUEe Hapoja, TI[OKa3 COCTOSHUS
o01ecTBa, MIPHU3BIB IPOTHB
HECIPaBEAJINBOCTH, CIOCOOCTBOBAIH
(OpMUPOBaHUIO OCHOBHBIX HAIPaBJICHUIA
Ka3axckoi myOmuiucTuku. XukmeTsl fcaBwy,
nepegaBaeMas U3 OKOJIEHUS B TOKOJIEHUE Ha
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MMPOTsHKCHU U BCKOB, OIIKMCBIBACT HpO6y>K,I[CHI/IC J'IIO,Z[Cﬁ, IIPU3BIB K ICPEMCHAM U

HCCIIPAaBCAJINBOCTL B 06H.ICCTB€, MOpaJib, Iponaradnaa.

YECTHOCTb, JIyXOBHYIO YUCTOTY u Kirouesbie cJjioBa: Scaywn,
yenoBevyeckue oTHoIIeHUs. B atux Xukmerax KYpPHAIMCTHKA, MYOIUIIUCTUKA, MYIPOCTb,
ONPEAETSIOTCS U aHAJTU3UPYIOTCSI OCHOBHBIE NyONUIKMCT,  AyXOBHBIE  IPOU3BEICHHE,
YCPThl XYPHAJIMCTUKH, TAKHC KaK KPHTHKa Inpomnaradaa, aruramnus.

BHYTPEHHUX  MPOTHUBOpEYHN  oOIIecTBa,

In the contemporary information society, journalism and publicism have become one of the
most important spheres of social life. Although these two concepts are often mentioned together, they
have their own specific features and functional scope. Journalism is a professional field aimed at
delivering news, events, and social issues promptly and accurately, whereas publicism is a creative
domain that analyzes these events and expresses the author’s viewpoint and evaluation.

The term publicism originates from the Latin word publicus, meaning “public” or “social.”
Publicism is associated with the politics, social conditions, and philosophical views of a particular
day or historical period. Some scholars also refer to it as “essayistic writing” or “publicistic discourse”
in their academic definitions.

For instance, in his work Literary Theory, Akhmet Baitursynov states: “Publicistic discourse,
like oratory, is a form of speech created with the purpose of influencing society and making it act
accordingly. The difference between oratory and publicistic discourse is that oratory is delivered
orally, whereas publicistic discourse is written. It is called publicistic discourse because it guides and
directs social affairs through opinion leadership.” (Baitursynov, 1989:24). Thus, the purpose of
publicistic writing is to address the political, social, and economic issues of each historical period
and, through doing so, to influence public consciousness within its time. In other words, it is a creative
form that analyzes societal problems from the author’s personal perspective. Inthis genre, the writer’s
individual thoughts, viewpoints, and emotions are clearly expressed. Its main features are:

e A clearly expressed authorial position

e In-depth analysis of the raised issue

« Use of artistic devices and linguistic mastery

« The ability to stimulate public reflection and encourage action

“But publicism also has its own specific characteristics. The fact that it is considered one of
the most important branches of journalism already reveals much about its nature. In the conclusions
of various researchers, publicism has been defined in different ways: as a form of creative writing, as
a genre, as a distinct art form, as a manifestation of political activity, as a collective term for
newspaper genres, as a means of raising social issues, as a branch of literature, and as a mechanism
for shaping public opinion. All these definitions reflect the multifaceted and diverse nature of
publicism.” (Zhakyp, 2007:34)

Publicism most often addresses issues such as social justice, national interests, and spiritual
values. From this perspective, it becomes evident that the rich heritage of Khoja Ahmed Yasawi also
holds a significant place within Kazakh publicistic tradition.

Khoja Ahmed Yasawi (1093—-1166) was a spiritual mentor, thinker, poet, and Sufi of the
Turkic-speaking peoples. His works, especially “Divan-i Hikmet” (“Book of Wisdom™), are
considered not only philosophical texts but also works that address socio-political issues and, to a
certain extent, possess publicistic characteristics.

The central themes of Yasawi’s writings include social injustice, morality, honesty, spiritual
purity, and interpersonal relations. Alongside their profound philosophical meaning, his works
critically examine social inequality and moral decline. These qualities correspond to the fundamental
principles of journalism and publicism: criticizing society and its internal contradictions, awakening
public consciousness, and calling for spiritual and ethical transformation.
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In Yasawi’s work “Divan-i Hikmet”, these issues are extensively addressed. He critically
reflects on the social and political conditions of his time and sharply condemns the injustice of rulers
and the exploitation of the people within that society. At the same time, he promotes ideas related to
the spiritual life of the people and the inner world of the human soul, calling society toward morality,
faith, and ethical conduct.

These works clearly contain publicistic elements, as they aim at social transformation and the
spiritual renewal of individuals.

In the history of the formation of Kazakh journalism and publicism, it would not be an
exaggeration to say that the works of Khoja Ahmed Yasawi occupy an important place. His writings,
which primarily address social issues while also promoting universal human and spiritual values, had
a significant influence on the intellectual elite of Kazakh society.

Yasawi’s works are not only religious in nature; they also reflect the social reality of society
and raise issues of justice. In this sense, they can be regarded as an early foundation of Kazakh
journalism, as they contribute to the formation of social awareness and critical reflection on societal
conditions.

Professor B. Kenzhebayev, in his work “Problems of the History of Kazakh Literature”,
states:

“Early literature and the first written literary examples of any nation are not necessarily in the
modern language of that nation. In some cases, such literature may be written in another language, in
a language that is no longer understandable to that people today. However, these may still be literary
works created on the territory of that nation, by representatives of that nation, reflecting the historical
life of that people.” (Kenzhebayev, 1973:170) Although the heritage of Khoja Ahmed Yasawi was
written in the Old Turkic language, it is valuable as a common cultural and spiritual legacy for all
Turkic peoples inhabiting this region. The works of Khoja Ahmed Yasawi can be regarded as the
foundation of Kazakh publicism as well as the spiritual identity of the Turkic world in general.

The content of his hikmets is devoted to spiritual development, faith, and moral wisdom.
Yasawi also put forward ideas related to the upbringing and education of youth. He emphasized the
importance of self-cultivation, as well as the pursuit of knowledge and truth, highlighting the
necessity of continuous spiritual and intellectual refinement

Moreover, the works of Khoja Ahmed Yasawi can be regarded as the ideological and genre-
based foundation of Kazakh publicism. His hikmets fully embody the key features of the publicistic
genre, including the expression of socio-political opinion, moral and ethical education, appeals to
society, the pursuit of justice, and reflections on national unity.

A Russian scholar notes that Sufi preaching was an important source for the development of
Turkic literature and, above all, for the emergence of its written traditions, and that Sufiideology was
based on a common principle—the idea of equality:

“An important source for the development of Turkish literature and, first of all, for the
emergence of its written traditions was Sufi preaching. Despite its heterogeneity, Sufi ideology
contained one common idea—the idea of equality. The more ‘moderate’ Sufis preached the equality
of all people before God, while the more radical ones went as far as demanding material equality.”
(Anthology, 2014:9). As can be observed, the works of Khoja Ahmed Yasawi also contributed to the
emergence and development of written literary tradition.

Khoja Ahmed Yasawi is a spiritual publicist who stands at the origins of Kazakh publicism.
His Hikmets perform the key functions of publicistic writing, such as direct communication with the
people, exposing negative phenomena in society, and calling for spiritual renewal.

Analysis: Features of Publicism and Their Manifestation in Yasawi’s Works

Ne Categories of Publicism Reflections in Yasawi’s Hikmets

1 Timeliness (addressing Oppression by unjust rulers,

contemporary issues) materialistic religious figures, spiritual
degeneration
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2 Social criticism and clear purpose Moral purification of society,
establishment of justice
3 Orientation toward the audience Use of the Turkic language —
(addressing the public) indicating a mass audience
4 Genre elements:  exhortation, Each hikmet is built on moral
propaganda, appeal instruction,  teaching, and  spiritual
guidance
5 Unity  of  objectivity  and Combination of personal spiritual
subjectivity experience with social reflection
6 Elements of journalistic style Simple language, vivid imagery,
rhetorical questions, dialogic forms

The relationship between journalism and publicism can be defined as a form of
communication that addresses social, political, and cultural issues through timely, direct, and clearly
targeted messages, including opinion-based, persuasive, and critical materials. A publicist or writer
aims to influence public consciousness and bring about social change.

These features are fully present in the Hikmets of Khoja Ahmed Yasawi, and they can be
identified clearly upon careful reading. In order to conduct a deeper analysis of the publicistic motifs
in the Hikmets, it is necessary to examine specific excerpts and analyze how they reflect social, moral,
and ethical issues of society.

In Yasawi’s Hikmets, sharp criticism is expressed against social injustice, oppression, and
hypocrisy. For example:

“A Muslim has consumed the blood of another Muslim,
The innocent have lost their fortune due to slander.

The disciple does not turn to his master in supplication.
O friends, such an extraordinary, corrupt age has come.

There is no mercy or compassion in people,

The khan and his viziers have no connection with the Truth.
Even the prayers of the dervishes have lost their effect,
Evil has spread everywhere, O friends.

The teacher has become a tyrant of the end times,
Scholars have not ceased their lamentation,

Those who speak the truth are condemned and destroyed,
O friends, such a terrible age has arrived.

The Day of Judgment is near and unavoidable,
There is no denial of the words of Kul Ahmad,
He reminds that reflection leads one to salvation,
And thus he gave advice to the people, O friends.”

This passage clearly demonstrates Yasawi’s publicistic tone, as it directly criticizes moral
decay in society, condemns injustice, and calls people to self-awareness, ethical conduct, and spiritual
awakening.

These lines show that the poet condemns the injustices of his time and warns about their
consequences in the afterlife. (Khoja Ahmed Yasawi, 2000: 50)

In Yasawi’s Hikmets, human character, morality, and faith occupy a central place. He
poignantly portrays the moral decline of his era, demonstrating that he does not remain indifferent to
distorted social realities and actively voices concern for justice and ethical integrity.
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In addition, the Hikmets also serve as a means of guiding the younger generation and directing
them toward the spiritual path, which forms an essential component of their publicistic content. Here,
not only exhortation and preaching are present, but also a clear socially oriented perspective directed
toward the future.

“Whatever you do is known to God, He is fully aware,

Reason advises: ‘Do not commit oppression, even if you are strong.’
There is no humiliation for one who follows the path of God.
Through repentance and prayer, your supplication will be accepted.

Those who praise you in your presence but slander you behind your back,
Those who live calculating every gain and loss in life,

Those who spend their lives merely chasing worldly desires—

No matter how much you wash it, their dark heart will not become pure.”

These verses clearly reflect Yasawi’s moral and social criticism, his emphasis on spiritual
integrity, and his call for ethical self-awareness (Khoja Ahmed Yasawi, 2000:80)

These verses serve not only as moral guidance for youth but also emphasize that the key to
social renewal lies in knowledge and spirituality. They imply that only a person who attains
knowledge and spiritual maturity can achieve goodness and moral perfection.

Moreover, Yasawi’s Hikmets, by addressing all Turkic peoples in a common language and
calling them toward spiritual unity, also carry a strong publicistic significance. The unity and spiritual
integrity of the people represent an important social idea. By expressing his thoughts in a simple,
Hapoj-oriented language, he reaches a wide audience and delivers a socio-spiritual appeal that goes
beyond the mere propagation of Sufi teachings, addressing broader social and spiritual issues.

His works highlight pressing concerns such as the pursuit of justice, the spiritual awakening
of society, the moral education of youth, and the formation of national consciousness. Yasawi’s
publicistic ideas remain relevant and meaningful even today.

From this perspective, Khoja Ahmed Yasawi can be regarded as an archetypal figure of
publicistic journalism. He:

« addressed society directly;

« wrote with a people-oriented content;

« raised the most urgent issues of his time;

e used language, religion, and education as instruments of influence;
« promoted social justice and spiritual purity.

It is not an exaggeration to say that the Hikmets of Khoja Ahmed Yasawi represent one of the
earliest foundations of Kazakh journalism and publicism. His works fully correspond to the
fundamental principles of modern publicism, including communication with the people, social
transformation, criticism and exhortation, as well as spiritual and social education.

In Kazakh publicism history, valuable manuscript books occupy a significant place. The
“Book of Dede Korkut,” considered a precious heritage of all Turkic peoples, Abu Nasr al-Farabi’s
world-renowned works such as “The Classification of Sciences” and “Gems of Wisdom,” Yusuf
Balasaghuni’s “Kutadgu Bilig,” Mahmud Kashgari’s “Compendium of Turkic Languages,” Khoja
Ahmed Yasawi’s “Book of Wisdom,” Muhammad Haydar Dulati’s “Tarikh-i Rashidi,” and Babur’s
“Baburnama” all provide valuable reflections of the realities of ancient society.

These works contain extensive information about the lifestyle of our ancestors, their socio -
political and economic conditions, customs, and traditions. It is evident that these manuscripts
preserve important historical data and cultural memory. Therefore, it is necessary to revisit, study,
and analyze the publicistic motifs found within these written monuments in greater depth.

In addition to these treasures, many other Arabic-language manuscripts left by our ancestors
still await researchers. Undoubtedly, these sources are among the fundamental roots of modern
Kazakh publicism. As noted by Zhakyp (2007:64), this scholarly view further confirms the idea that
the heritage of Khoja Ahmed Yasawi, preserved for centuries, represents one of the foundational
sources of Kazakh publicism.
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Journalism and publicism are closely interconnected and mutually complementary spheres of
public communication. Journalism is aimed at providing society with factual and reliable information,
while publicism interprets and analyzes that information, thereby influencing public opinion.
Understanding the relationship and differences between these two fields is essential for effectively
navigating the modern information space. In this regard, further academic study of this topic will
contribute to enhancing the information culture of society and the development of high-quality media
content.
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TURKISTAN VE HOCA AHMET YESEVI TURBESI'NI ZIYARET EDEN
TURISTLERIN KULTUREL ETKILESIMI
(Deve Figiirii, Saz-Sirnay, Nar Motifi, Kamsi, Kurt Tirnag)

Awmatna. byn 3eprrey Typkicran
ailMarblHaFBl  TYPUCTTEP MEH  MOJCHHU
CHUMBOJIAAP/IBIH e3apa opeKeTTeCcyiH
CyBEHUpJIEP KOHTEKCIH]IE KOIKa0aTThI
TYpFbIIaH KapacTeipazsl. Tyite mycini, Caz—
Ceipnaii, Awnap ™otusi, Kammbl xoHe
KackpIpbIH THIPHAFBI CHSKTHI CHMBOJIAP
TypkictanHblH  0ali  MOAEHM  MYpACBIH
OUIIpe Il JKOHE oJIap TeK AICTYPIIi KOJIOHEPIIH
OHIMI FaHa eMeC, alMaKThIH TapUXu ecTe
caKTayblH OCHHENEeWTIH CUMBOJIBIK MOHJIEP
peTiHZe  KapacThIpbLIaabl. 3epTTey  OCHI
CUMBOJIIap/bIH IIBIFY Teri, MOJEHU ecTe
CaKTay/Iarbl CEMaHTHKAJBIK epicrepi,
QNIEYMETTIK  TOXKipuOenepaeri OpHBI  KOHE
Ka3ipri  Ke3eHJe  MOJeHM  OlperensikTi
KETKI3yZl KaJbITACThIpyFa KOCKaH YJIECiH
Oaramaiibl.

bakpinay KOHE KapThLIai
KYPBUIBIMJIAIFaH cyX0aTTap apKbUIbI albIHFaH
canablK JIEPEKTEP TYPHUCTEPIIH

CYBEHUPJIEPAIH TEK 3CTETUKAIIBIK KACHETTEPIH
FaHa eMec, COHBIMEH KaTap OCbl CUMBOJIIapFa

SHT3UIreH MOACHM OasHAay TOCUAEpiH
Oaranal TBIHBIH KepceTeai. KarpicymbiiapibH
niKipiHie, Oy CUMBONAAp aliMaKThIH PYXbIH
ce3iHyre  MYMKIiHAIK  OepeTiH  MOIeHH
JeNanaap periHae KaObUIIaHaIbl KOHE
ONIApIIbIH CasxaTblHA TEPEH MOH KOCaJbl.
XKeprumikTi KaybIM YUIH Oyl CHMBOJAAp
MOACHH  OIpereiIiKTiH  TachIMalJaylIbIChI
petine KBI3MET eren, JOCTYpIIi
KYHJIBUTBIKTAP/IbI CaKTayFa >KOHE YpITaKTaH
ypIaKkKa *KeTKi3yTe bIKIal eTeIl.

3epTTey HOTHOKENEpl CyBEHHPIEPHAIH
TEK DOKOHOMHUKAJBIK KYHJBUIBIKTAH  THIC
MOJICHH KapbIM-KaThIHAC KYpalbl peTiHJe
KBbI3MET €TeTiHiH, al TypKiCTaHHBIH MOICHH
CHUMBOJIJIAPBIHBIH allMaK ITeH OHBIH KOHAKTaphl

apachblH/1aF bl MOH1 KeIip
KaJIBIITACTBIPATBIHBIH ~ KOPCETE/Ii. Ocnl
TYPFBIJIAaH  aJfaHjia, 3epTTey TypH3MJEri
MOACHH  CHUMBONJApPIBbIH  POTIH  KaiTa

Oaranmayra >KOHE KasIpri Ke3eHJe MOJCHU
OIpereliKTIH CaKTalybl VIIIH CYBEHHUPJIEP
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TOXKIPUOECIHIH MaHBI3IBUIBIFBIH alKbIHIayFa
BIKITAJ €TEe/I.

Kint ce3aep: Typkicran, Monenu
CUMBOJIIIAP, CyBenupiep, Monenun
Oipereilmikti kerkizy, TypucrepmeHn e3apa
OpeKeTTecy.

Abstract. This study examines the
interaction between tourists and cultural
symbols in the Turkistan region from a multi-
layered perspective within the context of
souvenir items. Symbols such as the Camel
Figure, Saz-Sirnay, Pomegranate Motif, Whip
(Kamsi1), and Wolf Claw, which represent the
rich cultural heritage of Turkistan, are
approached not only as products of traditional
craftsmanship but also as symbolic values
reflecting the region’s historical memory. The
research evaluates the origins of these
symbols, their semantic fields within cultural
memory, their place in social practices, and
their contribution to identity formation in the
modern era.

Qualitative data obtained through
observation and semi-structured interviews
reveal that tourists value not only the aesthetic
aspects of souvenirs but also the cultural
narratives embedded within these symbols.
According to participant statements, these
symbols are perceived as cultural mediators
thatallow visitors to feel the spirit of the region
and give deeper meaning to their travel
experience. For the local community, these
symbols serve as carriers of identity that
contribute to the preservation of traditional
values and their transmission  across
generations.

The findings of the study demonstrate
that souvenirs function as tools of cultural
communication beyond their economic value,
and that Turkistan’s cultural symbols establish
a meaningful bridge between the region and its
visitors. In this regard, the study contributes to
the reevaluation of the role of cultural symbols
in tourism and highlights the significance of
souvenir practices for the sustainability of
cultural identity in the contemporary period.

Keywords: Turkistan, Cultural symbols,
Souvenirs,  Identity  transfer,  Tourist
interaction.

AnHoTanusi. JlaHHOe wHcClIeIOBaHUE
paccMaTpUBaeT B3aMMOJCHCTBUE TYPUCTOB C
KyJbTYpHBIMH  CHUMBOJaMH B  PErHOHE
TypkecTaH ¢ MHOT'OCJIOMHON MEPCHEKTUBHI B
KOHTEKCTE CYBEHHUPHOU NPOAYKIUH.
CumBorel, Takue kak durypa sepomrona, Caz—
Creipnaii, MotuB rpanata, Kamisr u Korors
BOJIKa, IPE/ICTABIISIONIHE OOraToe KyJIbTypPHOE
Hacnenue TypkecraHa, paccMaTpUBAIOTCS HE
TOJNIBKO KaK MPOIYKTHl  TPaJUIMOHHOIO
pemMecia, HO M KaK CUMBOJIMYECKUE IIEHHOCTH,
OTpakarolue HCTOPUYECKYIO MaMATh
peruoHa. UccnenoBanue OLICHUBAET
MPOUCXOXKJIECHUE  OTUX  CHUMBOJIOB,  HX
CEMaHTHUYECKHE TOJS B KYJbTYPHOU MaMSTH,
UX MECTO B COLMAIBHBIX MPAKTUKaX M HUX
BKJIaJ B (opMUpOBaHHE HACHTUYHOCTH B
COBPEMEHHYIO 3IOXY.

KauecTBeHHbIE NTaHHBIE, MOITYYEHHbIE
MOCPEJCTBOM HaOII0ICHU I u
MOYCTPYKTYPUPOBAHHBIX UHTEPBBIO,
MOKa3bIBAIOT, YTO TYPUCTHI LEHIT HE TOJBKO
ACTETUYECKYIO COCTABJISIIOILYIO CYBEHUPOB, HO
U KyJbTypHBIC HappaTHBBI, 3aKJIIOYCHHBIC B
3TuX cuMBojax. CorjacHo 3asBJICHUSIM
YYaCTHUKOB, 3TH CHMBOJIBI BOCIIPHHUMAIOTCS
KaK KyJIbTYypHBIE MMOCPETHUKH, TTO3BOJISIOLINE
MOYYBCTBOBaTh JyX peruoHa H NpHUIaTh
MyTelecTBU0 Oosiee riayOokuit cmbicia. Jlis
MECTHOTO COOOIIIECTBA AT CHMBOJBI CITyKaT
HOCUTEIISIMU ~ UJICHTUYHOCTH, CIIOCOOCTBYS
COXPAaHEHHIO TPATUIIMOHHBIX IIEHHOCTEH U UX
nepenaye Mexay MOKOJICHHUSMHU.

Pesynbratsl U CCIEI0OBaHUS
JNEMOHCTPUPYIOT, 4TO CYBEHMPBI
(GYHKIIMOHUPYIOT Kak UHCTPYMEHTHI

KYJbTYPHOW KOMMYHMKAIIUM, BBIXOAS 3a
paMKH  DKOHOMMYECKOW  II€HHOCTH, a
KYJIBTypHBIE CUMBOJIBI TypKecTaHa CO34ar0T
3HAQYUMBI MOCT MEXIY PETHOHOM H €ro
ITOCETUTEIISIMHU. B 9TOM KOHTEKCTE
UCCIICIOBAHUE CHOCOOCTBYET  IEPEOLIEHKE
pOJIM KYJBTYPHBIX CHMBOJIOB B TYpU3ME H
MIOAYEPKUBAECT  3HAYUMOCTb  CYBEHHPHOU
IIPAaKTUKU JJI1 YCTOMYMBOCTU KYJIBTYpPHOU
UJICHTUYHOCTU B COBPEMEHHBIN IIEPHOL.
KawueBsie  caoBa:  Typkecran,
KynbrypHsie cumBoisl, CyBenupsl, [lepenaua
UJIEHTUYHOCTH, B3auMonencTBre TypucTOB.
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Giris. Turkistan, Tiirk diinyasinin ortak tarihsel ve manevi hafizasinda merkezi bir konuma
sahip olan kadim bir kiiltiir sehridir. Giiniimiizde Tirkistan’1 ziyaret eden yerli ve yabanci turistler,
kentin kiiltiirel mirasiyla yalnizca mimari yapilar ve kutsal mekanlar araciligiyla degil, ayn1 zamanda
yerel kimligi yansitan turistik hediyelik esyalar tizerinden etkilesimde de bulunmktadir. Bu durum,
turizmi yalnizca bir ziyaret ve tiikketim faaliyeti olmaktan cikararak kiiltiirel etkilesim ve dgrenme
stirecine doniistiirmektedir. Bu baglamda, Tiirkistan’da turizm kiiltiirel boyutu yalnizca mekansal
mirasin korunmastyla sl kalmamakta, ayni zamanda gilindelik yagam pratikleri ve maddi kiiltiir
unsurlar {izerinden de yeniden iiretilmektedir. Ozellikle turistik hediyelik esyalar, kentin tarihsel ve
manevi birikimini ziyaretcilere aktaran sembolik araclar olarak dikkat cekmektedir. Bu iiriinler, yerel
kiiltiirtin temsilcisi olmanin Otesinde, gegmis ile bugiin arsinda bag kuran ve kiiltiirel bellegin
aktarmmini miimkiin kilan 6nemli gostergeler niteligi tasimaktadir. Turistik hediyelik esyalar,
Tiirkistan’a 0zgii tarihsel, mitolojik ve inan¢ temelli sembolleri biinyesinde barmdiran somut kiiltiir
unsurlaridir. Deve figiirii, kamsi, saz-sirnay, nar motifi ve kurt tirnagi gibi semboller, Tiirk halklarinin
tarihsel yasam bi¢imini, diinya goriisiinii ve kiiltiirel kodlarin1 yansitan gostergeler olarak one
¢ikmaktadir. Bunlarinyaninda Tiirk halklarinin tarihsel siiregteki mitolojik diisiince sisteminin de bir
yansimasi olarak goriilmektedir. Turistlerin bu tiir hediyelik esyalar1 satin almasi, yalnizca bir hatira
edinme pratigi degil; aym1 zamanda Tiirkistan ve genel olarak Tiirk halklarinin tarihine, inang
sistemlerine ve kiiltiirel degerlerine iligkin bilgi edinme siirecini de kapsamaktadir.

Bu baglamda, Tiirkistan’da hediyelik esyalar aracihigiyla gerceklesen hediyelesme pratigi,
kiltiirel aktarimin ve kiiltlirleraras1 etkilesimin 6nemli bir araci olarak degerlendirilmektedir. S6z
konusu pratik, ziyaretgiler ile yerel kiiltlir arasinda sembolik bir bag kurmakta ve Tiirk halklarinin
tarthsel mirasinin Ogrenilmesine katki saglamaktadir. Dolayisiyla turizm, Tiirkistan 6rneginde
yalnizca ekonomik bir faaliyet alan1 degil; kiiltiirel bilginin 6gretildigi, paylasildig1 ve yeniden
iiretildigi cok boyutlu bir kiiltiirel siire¢ olarak ele almmaktadir. Omegin Tiirkistan’da satilan
hediyelik esyalar arasinda yer alan kurt tirnagi, kams1 ve saz-sirnay gibi unsurlar, Kazak kiiltiirel
belleginin somut ve anlam yiiklii gostergeleri olarak 6ne ¢ikmaktadir. Kurt tirnagi, Kazak ve genel
olarak Tiirk mitolojik diisiincesinde koruyuculuk, gii¢ ve soy devamliligiyla iligskilendirilerek kolektif
hafizada 6nemli bir yere sahiptir. Kamsi, gocebe yasam tarzi, at kiiltiirii ve toplumsal statiiyle
baglantili bir sembol olarak kiiltiirel anlatinin parcasi haline gelirken; saz-sirnay ise sozlii kiiltiir
gelenegi, miizik yoluyla aktarim ve ortak hafizanin yasatilmasiyla iligkilendirilmektedir. Bu
semboller araciigiyla Kazak kiltiirel degerleri, hediyelik esyalar iizerinden ziyaretgilere
aktarilmakta; kiiltiirel bellek turizm baglaminda goriiniir kilmarak anlatilmakta ve yeniden
uiretilmektedir.

Hediyelik esyalarin Kiiltiirel ve sembolik degeri. Antropolojik a¢idan hediyelik esyalar,
bir toplumun kimligini ve kiiltiirel degerlerini diga vuran sembolik unsurlar olarak
degerlendirilmektedir. Marcel Mauss’un “armagan” kavramu {lizerine gelistirdigi kurama gore,
hediyelesme yalnizca ekonomik bir aligveris degil, ayn1 zamanda toplumsal iligkilerin kurulmasi ve
kiiltiirel degerlerin aktarilmasi siirecidir (Mauss, 2002: 45). Bu baglamda Tiirkistan’da satilan
geleneksel hediyelik esyalar, yalnizca turistik nesneler degil, ayn1 zamanda toplumsal hafizanin
somut tastyicilart olarak anlam kazanmaktadir. Her bir obje, gegmisten giiniimiize aktarilan kiiltiirel
bir anlatiy1 biinyesinde barindirmaktadir.

Sembolik antropoloji yaklasimma gore, bir nesneye yiiklenen anlam, o toplumun diinya
goriislinii ve degerler sistemini yansitir (Geertz, 1973: 89). Yer alan semboller, nakislar ve renkler
sadece bir siis esyasmin yansimasi degil, onlarin her bir motifinin ve renginin Tiirk kiiltiirii icerisinde
tasidig1 anlamlar vardir. Ornegin nar motifi bereketin, paylasimm ve birlikteligin simgesi olarak
degerlendirilmektedir. Benzer sekilde saz-sirnay, halk miiziginin, duygusal kiiltiirin ve manevi
iletisimin Onemli bir araci olarak kiiltiirel bellekte yer almaktadir. Hediyelik esyalar, bu sembolleri
estetik bir bigimde yeniden iireterek hem yerel hem de evrensel bir anlam alan1 olusturmaktadir.
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Pierre Bourdieu’nilin “kiiltiire]l sermaye” kavrami, bu siirecin anlasilmasinda 6nemli bir
kuramsal cerceve sunmaktadir. Bourdieu’ye gore kiiltiirel sermaye, bilgi, sembol ve pratikler
aracihgryla yeniden iiretilir (Bourdieu, 1986: 243). Bu baglamda, hediyelik esya iireticileri ve
saticilar1 yerel motifleri ticarilestirirken ayni zamanda Kkiiltiirel sermayenin dolagimina katkida
bulunmaktadir. Turistler ise sembolik anlam tasiyan bu objeleri satin alarak, ¢ogu zaman farkinda
olmadan kiiltiirel aktarim siirecinin bir pargasi haline gelmektedir.

Arastirma yontemi. Bu c¢alisma, Tirkistan’da turistik hediyelik esyalar araciligiyla
gerceklesen kiiltiirel aktarim  siireglerini  incelemek amaciyla nitel arastirma yontemiyle
yuriitiilmiistiir. Arastirmanin saha gozlemleri, Tirkistan Carsis1 ile Hoca Ahmed Yesevi Tiirbesi
cevresinde yogunlagan el sanatlari diikkanlar1 ve yerel pazar alanlarinda gergeklestirilmistir. Bu
alanlar, turist—satici etkilesiminin ve kiiltlirel sembollerin giindelik pratikler igerisinde nasil
sunuldugunun dogrudan gézlemlenebilmesi acisindan segilmistir.

Arastirma kapsamimda, amacli 6rnekleme yontemi kullanilarak hediyelik esya satis1 yapan
yerel saticilar ile Tirkistan’1 ziyaret eden turistlerle yar1 yapilandirilmig goriismeler yapilmustir.
Goriigmeler, katilimeilarin hediyelik esyalarda tercih ettikleri semboller, bu sembollere yiikledikleri
anlamlar ve hediyelik esyalarin Tiirkistan’a 6zgii kiiltiirel kimligi yansitma diizeyine iliskin algilarini
ortaya koymaya yonelik sorular etrafinda sekillendirilmistir. Goriigmeler sirasinda elde edilen veriler
ses kayd1 teknigiyle kayit altina almmustir.

Arastirmadan elde edilen nitel veriler, kiiltiirel sembollerin islevi ve anlami dogrultusunda
tematik bagliklar altinda smiflandirilmis ve betimsel analiz yontemiyle degerlendirilmistir. Calisma,
smirli sayida katilimeiyla yiiriitiilmiis olmakla birlikte, Tiirkistan’da turistik hediyelik esyalarin
kiiltiirel temsil ve 6gretici islevine iliskin egilimleri ortaya koymay1 amaclamaktadir.

Bulgular ve degerlendirme. 1. Deve figiirii: Gogebe kimligin sembolii

Deve figiirii, gdcebe kimligin en gii¢lii sembollerinden biridir. Tarih boyunca Orta Asya, Orta
Dogu ve Anadolu cografyasinda yasayan gocebe topluluklar i¢cin deve, hayatta kalmanin, hareketin
ve dayaniklihgm araci olmustur. Bu nedenle deve yalnizca bir hayvan degil, gogebe yasam tarzinin
kiiltiirel simgesi haline gelmistir (Khazbulatov, 2020: 233).

Deve, uzun yolculuklara dayanabilmesi, az suyla yasamini siirdiirebilmesi ve agir yiikleri
tastyabilmesiyle gogebe insanin dogayla miicadelesini ve uyumunu temsil eder. Gogebe kimlik i¢in
deve; sabir, azim, direnis ve 6zgiirlik anlamlarini tasir (Talgatqyzy, 2024: 270). Ayrica deve figiiri,
kervan kiltiiriiniin de merkezinde yer alir. Kervanlar, hem ticaret hem deKkiiltiirel etkilesim yollarinin
sembolii olarak gogebe diinyada toplumsal hafizayr sekillendirmistir. Bu baglamda deve figiird,
hareketlilik ve baglant1 kurma kabiliyetinin de ifadesidir (Liu & Jiang aktaran, Semiotica, 2025: 241—
277).

Sanatta, el islerinde ve halk motiflerinde deve figiirii, sadece estetik bir unsur degil, derin
anlamlar tastyan kiiltiirel bir sembol olarak kullanilmistir. Ozellikle Orta Asya’dan Anadolu’ya
uzanan genis Tiirk cografyasinda deve motifi; uzun 6miir, bereket, sabir ve dayaniklilik gibi degerleri
temsil eder (Khazbulatov, 2020: 237).

Geleneksel kilim, hali ve dokuma sanatlarinda deve figiirii, evlilikte huzur, ailede bereket ve
uzun Omiir dilegiyle islenmistir. Kadm zanaatkarlar i¢in deve motifi, hem gilindelik yasamm bir
parcast olan hayvani betimler, hem de ruhsal anlamda gdcebe insanin sabrii ve igsel giiclinii
sembolize eder (Talgatqyzy, 2024: 272).

Minyatiirlerde ve duvar siislemelerinde deve, ¢ogu zaman yolculuk ve kader temasini anlatir;
insanin diinyadaki gegiciligi ve manevi yolculugunun sembolii olarak kullanilir (Khazbulatov, 2020:
239).

Seramiklerde, takilarda ve hediyelik esyalarda ise deve figiirii, bereket ve huzur dilegiyle tercih
edilir; boylece gegmisin gdcebe mirasi, modern yasamin i¢ine tasinmis olur (Talgatqyzy, 2024: 274).

82



Resim 2. Deve figlirii Resim 3. Deve figlirii

Bu agidan deve figiirii, sadece ge¢misin bir hatirlaticist degil, gdcebe kimligin siirekliligini
saglayan kiiltiirel bir koprii islevi goriir. Giinlimiizde de bu figiir, toplumsal hafizay1 diri tutarak
insanin doga, zaman ve kokleriyle olan bagmi simgesel bigimde yasatmaktadir (Khazbulatov, 2020:
241; Talgatqyzy, 2024: 275). Yukarida baz1 arastirmacilardan yola c¢ikarak deve semboliiniin
toplumda ne gibi 6neme ve mitolojik diisiinceye sahip oldugunu gosterdik. Kazak kiiltiiriinde ise deve
bereket, sabir ve refahin olarak atasdzleri, deyimler ve anlatilarda yer alirken maddi olarak deve eti,
ozellikle gecmiste kiglik erzak olarak besleyici ve doyurucu olmasi nedeniyle gocebe yasamda 6nemli
bir protein kaynagi; deve siitii Kazak kiiltiirlinde subat adiyla bilinerek geleneksel bir igcecek besin
degeri yliksek olup gii¢ verici ve sifa kaynagi; deve yliinii ve derisi soguga ve sicaga karsi koruyucu,
dayanikl yapisi uzun 6zelligi nedeniyle kege, kilim, hali, giysi, ayakkabi, canta ve ¢esitli ev esyalari
icin; kurutulmus deve giibresi (tezek), yakacak olarak kullanilmistir. Ayni zamanda deve yavrusunu
yaklagik 12 ay tasidigi nedeniyle hamile kadinlar i¢in deve etinden yemek yemek bebegin diinyaya
gelmesini ertelecegine inanmiglar, bu inanca bagl olarak bazi bolgelerde, erken dogum yapmamak
icin devenin altindan gecmek veya boynuna beyaz bir kumagla baglanmig bir ipten gecmek gibi
dogumu hizlandirmaya yonelik ritiiel uygulamalardan da s6z edilmistir.

2. Saz-sirnay: Duygusal kiiltiiriin sesi

Saz ve sirnay, Tiirk halk miiziginin en eski ve koklii calgilarindan biridir. Bu enstriimanlar
yalnizca miizik iiretmekle smirli kalmayip, Tiirk halkinin duygusal diinyasini, yasam tarzini ve
kiiltiirel hafizasimi yansitan énemli semboller olarak da degerlendirilmektedir (Oztiirk, 2019: 45).
Tiirkistan’daki hediyelik esya stantlarinda kiiciik saz figiirleri ile sirnay bi¢cimindeki anahtarliklarin,
kartpostallarmm ve magnetlerin sik¢a yer almasi, bu calgilarin bolgedeki kiiltiirel kimlik agisindan
tasidig1 derin anlamu gostermektedir (Karahan, 2021: 112). Bu figiirler, geleneksel kiiltiire duyulan
Ozlemin, gecmisle bag kurma isteginin ve kiiltiirel kimligi yasatma arzusunun somut bir ifadesidir.
Bu nedenle turistler s6z konusu objeleri yalnizca dekoratif bir unsur olarak degil, Tiirk kiiltiirtiniin
“ruhunu” hissettikleri i¢in tercih etmektedirler (Demir, 2020: 87).

Etnografik ve tarihikaynaklar, sirnaym 6zellikle ¢ocuklarin gelisiminde 6nemli bir ara¢ olarak
kullanildigin1 ortaya koymaktadir. Gelenekte sirnaya iiflemek, ¢cocuklarin dogru ve diizenli nefes alip
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verme becerisini gelistirmis; akciger kapasitesinin gliglenmesine ve solunum yollarinin dogal sekilde
acilmasina katki saglamigtir. Bunun yani sira sirnayla basit melodiler ¢almak, ¢ocuklarin isitsel
duyarhiligini, ritim algisim1 ve miizikal farkindaligmmi artirmug; ince motor becerilerinin - ve
koordinasyonunun gelisimine yardimci olmustur. Boylece sirnay, geleneksel toplumlarda yalnizca
bir miizik aleti olarak degil, cocuklarin fiziksel, duyusal ve biligsel gelisimini destekleyen dogal bir
pedagojik arag niteligi tasimustir (Aydin, 2018: 63-64; Y1lmaz, 2017: 28-29).

Biitiin bu 6zellikleriyle saz ve sirnay, giiniimiizde hediyelik esya formunda minyatiirlestirilmis
halleriyle sunulsa da, yalnizca estetik bir obje olmanin 6tesinde; kiiltiirel siirekliligin, saglikli yasam
anlayismin ve halk pedagojisinin yasayan sembolleri olarak varhigmi siirdiirmektedir (Oztiirk, 2019:
50; Karahan, 2021: 115).

Resim 4. Tas Saz-Sirnay Resim 5. Kumira Saz-Sirnay

Resim 6. Sinrau Saz-Sirnay Resim 7. Uildek Saz-Sirnay

Kazak kiiltiiriinde saz-sirnay, halk miizigi geleneginin ve sozlii kiiltlir aktarnmmm temel
araclarindan biri olarak 6ne ¢ikmaktadir; toplumsal hafizayi, destanlar1 ve duygusal anlatilar1 nesilden
nesile tagirken kiiltiirel bellegin somut gostergesi haline gelir. Bu enstriimanin ¢esitleri farkli anlamlar
tasir: Tas saz-sirnay, kiiciik ve tas veya kemikten yapilmig yapisiyla bireysel ifade ve kiiciik
topluluklarda kiiltiirel aktarimi simgeler; Kumira saz-sirnay, altin rengi ve siisli goriiniimilyle
gorkem, estetik ve torensel anlami temsil eder genellikle daha siislii ve 6zel torenlerde kullanilir;
Sinrau saz-sinay, kazakcada ¢mlamave yankilanma anlamma gelir ve yankili sesiyle duygusal
yogunlugu ve topluluk ruhunu aktarir; Uildek saz-sirnay ise uzun ve ince yapisiyla gecmis ile bugiin
arasindaki kiiltiirel bagi ve bellegin yayilimini simgeler, genellikle acik alanlarda veya uzun mesafeler
icin kullanilir.



3. Nar motifi: Bereket, birlik ve paylasim

Nar, Tiirkistan’da binlerce yildir hem dini hem de kiiltiirel baglamda gii¢lii bir sembol olarak
kabul edilmektedir. Dogal yapisindaki ¢ok sayida ¢ekirdek, narin bolluk, bereket ve ¢ogalma ile
iliskilendirilmesini saglamistir. Her bir ¢ekirdegin bir arada bulunmasi, birlik ve biitiinliik anlamina
gelir; tek bir kabuk altinda ¢ok sayida ¢ekirdegin varligi, aile ve topluluk yapisinin metaforu olarak
yorumlanmustir (Giiner, 2018: 42; Acar, 2020: 75).

Narin koyu kirmizi rengi, yasam enerjisini, canliligi, tutkuyu ve koruyucu giicii temsil eder.
Halk inaniginda nar, 6zellikle aile ici birlikteligi, dogurganlik ve bereket ile iliskilendirilir (Y1ldirim,
2019: 110). Bu yonleri, nar motifi kullaniminin yalnizca estetik degil, ayn1 zamanda manevi ve
kiltiirel bir anlam tasimasmi saglar. Mitolojik ve dini anlatilarda nar, dogurganlik, bereket, sifa ve
koruyuculuk gibi temalarla sik¢a iligkilendirilmistir (Kaya, 2017: 88).

Hediyelik esya fireticileri, nar motifini ¢ogunlukla seramik tabaklar, kilimler ve taki
tasarimlart gibi iriinlerde kullanmaktadir. Bir¢ok turist, “nar motifinin enerjik ve olumlu anlanm”
nedeniyle bu {riinleri tercih ettiklerini belirtmistir. Bu durum, narin sadece geleneksel bir motif
olmadigmi, ayni zamanda kiiltiirler aras1 bir koprii islevi gordiiglinii ve Tirkistan’in geleneksel
degerlerini evrensel sembollerle bulusturdugunu gostermektedir (Gliner, 2018: 44; Acar, 2020: 78).

Resim 8. Nar motifli hediyelik tabak ~ Resim 9. Caydanlik ve ¢ay bardag: takimi

Resim 10. Nar motifli hediyelik esya  Resim 11. Nar motifli dekoratif kaseler

Kazak kiiltiiriinde ev, yalnizca fiziksel bir mekan degil; ailenin, soyun ve manevi degerlerin
korundugu kutsal bir alandir. Nar motifi bu baglamda, ailenin biitiinliglinii ve devamliligini
simgeleyen gii¢lii bir sembol olarak one ¢ikar. Narin ¢ok sayida taneden olusmasi, ayni ¢at1 altinda
yasayan bireylerin birlik i¢inde ¢gogalmasini, aile baglarmm giliglenmesini ve neslin siirmesini temsil
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eder. Geleneksel inaniglarda nar, evin bereketinin artmasi, sofranin bos kalmamasi ve aile i¢inde
huzurun daim olmasi dilegiyle iliskilendirilir. Bu nedenle nar motifi, 6zellikle ev i¢i siislemelerde,
duvar islemelerinde, kilimlerde ve hediyelik esyalarda tercih edilmistir. Yeni kurulan evlere nar
motifli esyalarm hediye edilmesi, mutlu bir yuva, saglkli evlatlar ve uzun Omiirlii aile birligi
temennisinin sembolik bir ifadesi olarak goriiliir. Ayn1 zamanda nar, ailenin dis etkilere karsi
korunmasi diisiincesiyle de baglantihdir. Tanelerinin bir kabuk i¢inde toplanmigs olmasi, aile
bireylerinin birbirine kenetlenmesini ve evin manevi bir koruma altinda bulunmasmi simgeler. Bu
yonliyle nar motifi, Kazak kiiltiirel belleginde evin ruhunu ve aile i¢i dayanigmay1 temsil eden anlam
yuklii bir unsur olarak kusaktan kusaga aktarilmistir. Yeni evlenen ciftler, evlerine tasindiklarinda
nar veya nar motifli bir esya getirirdi. Bunun, yuvaya bereket, huzur ve uyum getirecegine inanilirdi.
Baz1 bolgelerde ise c¢iftlerin, ozellikle evliligin ilk donemlerinde, nar1 birlikte bdliiserek yemesi
yaygind1. Bu davranis, hayat1 ve sorumluluklart birlikte paylasma niyetini simgelerdi.

4. Kamsi: Gii¢, onur ve gelenek

Kamsi, tarihsel olarak Tiirk topluluklarinda yalnizca bir at biniciligi araci degil, ayn1 zamanda
erkeklik, cesaret ve sosyal statii simgesi olarak kabul edilmistir. G6¢ebe yasam tarzinin vazgegilmez
bir pargast olan kamsi, 6zellikle savascilik, siiri yonetimi ve giinliik ath yasam pratigi ile dogrudan
iliskilidir. Tarihi kaynaklarda kamsmin, sahibinin yeteneklerini, onurunu ve sosyal prestijini
yansittig1 belirtilmektedir (Ogel, 1989: 112; Erdal, 2004: 57).

Hediyelik versiyonlart genellikle minyatiir boyutlarda, deri veya ahsaptan tiretilmekte; bazen
metal siislemeler ve geleneksel oymalarla zenginlestirilmektedir. Bu nesneler, sadece estetik bir obje
olmanim o6tesinde, gécebe yasam kiiltiirlinii, cesaret ve ozgiirlikk degerlerini sembolize etmektedir
(Erdal, 2004: 60). Kamsi, sahip oldugu simgesel anlam nedeniyle, 6zellikle erkeklerin ve genglerin
cesaret ve kimlik algisi ile iliskilendirilmistir (Ogel, 1989: 115).

Modern dénemde kamsi, “koklerine sahip ¢ikma ve kiiltiirel miras1 yasatma” duygusunu
temsil etmeye devam etmektedir. Yerel iireticiler, turistlerin ilgisini ¢ekmek amaciyla bu gelenegi
modern tasarim unsurlariyla birlestirerek yeniden yorumlamaktadir (Erdal, 2004: 62). Boylece kamsi,
hem gecmisin gocebe ve cesaret kiiltiiriinii yansitan bir sembol olarak varligini stirdiirmekte, hem de
cagdas turizm ve hediyelik esya pazarmda kiiltiirel bir koprii islevi gormektedir.

Kamgmin geleneksel torenlerde ve ath oyunlarda kullanimi, onun sosyal ritiieller ve topluluk
normlar1 acisindan dnemini pekistirmektedir. Omegin, bazi Orta Asya toplumlarmda geng erkekler,
athl gosteriler ve oyunlar sirasmmda kamsinm ustaca kullanimiyla cesaretlerini ve yeteneklerini
kanitlarlardi. Bu yoniiyle kamsi, sadece bir ara¢ degil, toplumsal kimligi ve degerleri somutlastiran
kiiltiirel bir simge olarak kabul edilmektedir (Erdal, 2004: 64).

Resim 12. Kamsi Resim 13. Kamsi

Kazak kiiltiirlind e ise kamsi, yalnizca at siirme aracit olmanin 6tesinde, derin bir inang ve ritiiel
sembolii olarak kabul edilir. Bazi1 bolgelerde, kamgmin kotii ruhlar uzaklastirdigi ve hem at1 hem de
sahibini korudugu diisiiniiliir. Diigiin, slinnet, bayram ve savas torenlerinde kamsinin havaya
kaldirilmasi veya sallanmasi, koruyucu ritiiel olarak islev goriir. Mitolojik anlatilarda kamsi, gdcebe
yasamin zorluklarina karst dayanikliligi, cesareti ve kahramanhigi temsil eder. Kamsinin
stislemelerinde kullanilan oyma, kabartma ve renkli deri motifleri de yalnizca estetik degil; sahibin
toplumsal statiislinii, cesaretini ve kiiltiirel degerlerle uyumunu simgeleyen inangsal anlamlar tasr.
Bu yonleriyle kamsi, Kazak kiiltiirel belleginin hem somut hem de manevi tastyicisi olarak, nesilden
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nesile kiiltiirel deger ve inanglar1 aktaran 6nemli bir semboldiir. Eskiden eger kisi kamsisini kapiya
atmadan eve gotiiriirse, bu huzurun gelmedigini gosterir; kamsisini eline sikica tutarsa, kavga
cikarmaya veya tartigmaya gelmis demektir; kamsisini elinde tutarak odaya girip ortaya birakirsa,
uzun siiredir siiregelen kavgadan yorulmus ve sorunu barigcil bir sekilde ¢ozmek icin gelmis
demektir. Kazaklarin evlenme adetlerinde de kamsinin rolii 6zellikle onemlidir. Kiz evine damat
adaymi gotiirmeye gelen babasi, kamsty1 bir isaret olarak goz oniinde yiiksek bir yere asardi. Eger
erkek taraf1 ge¢ kalirsa, kiz tarafi anlagmadan vazgeger ve kamsiy1 sahibine geri verir. Bu gelenek
tam olarak su adla bilinir: “Kamsty1 geri verme”.

5. Kurt tirnagi: Korumact tilsim ve mitolojik baglam

Kurt, Tirk mitolojisinde kutsal bir hayvan olarak kabul edilir ve 6zgiirliikk, bagimsizlik ve
koruyuculuk gibi degerleri temsil eder. “Asena” efsanesinden itibaren kurt, Tiirk kimliginin temel
mitolojik figlirlerinden biri olmustur; oOzellikle gocebe topluluklarda kurt, liderlik, cesaret ve
toplumsal yoneticiligin sembolii olarak algilanmustir (Ogel, 1989: 120; Erdal, 2004: 70).

Tiirkistan’daki hediyelik esyalarda kurt tirnagi, kurt basi1 ve diger kurt figiirleri, tarihsel olarak
koruyucu tilsim iglevi gormiistiir. Kurt tirnagi, hem fiziksel hem de manevi bir koruma sembolii
olarak kullanilms; kotii ruhlardan ve olumsuz enerjiden korunma amaciyla takilmistir. Efsanelere
gore, kurt tirnag tastyan kisi, kurtun cesaret, keskinlik ve 6zgiirliik 6zelliklerini kendisinde tasir.
Yerel iireticiler ve halk arasinda, kurt tirnag: ve figiirlerinin 6zellikle yabanci turistlerde “mistik” ve
cekici bir etkiuyandirdig gozlemlenmistir. Bu yontiyle kurt figiirii, hem tarihsel Tiirk kimligini hem
de modern bireysel kimlik arayisini birlestiren kiiltiirel bir koprii islevi gérmektedir (Erdal, 2004: 72-
73; Ogel, 1989: 122-124).

Kurt tirnagr motifleri genellikle takilarda, anahtarliklarda ve kiigiik hediyelik objelerde
kullanilir. Ayrica bu motifler, geleneksel Tiirk sanatlarinda ve siislemelerinde de yer almakta; hem
estetik bir deger sunmakta hem de tasidig1 koruyucu ve mistik anlam ile kiiltiirel hafizay1 canl
tutmaktadir (Erdal, 2004: 75). Baz1 téren ve ritiiellerde, kurt tirnagi veya kurt sembolleri, toplumsal
aidiyet ve cesaretin gostergesi olarak da kullanilmustir.

Resim 14. Kurt disi Resim 15. Kurt tirnagi ve disinden yapilan tespih

Kazak kiiltiiriinde kurt, sadece tirnagiyla degil, disi ve kemigi de (asik) degerli bir kaynak
olarak degerlendirilir; bu hayvan, giinlilk yasamdan ritiiellere kadar pek ¢cok alanda énemli bir rol
oynar. Kurt tirnagi, sahibine koruma, giic ve basar1 getiren bir sembol olarak kullanilir; eskiler,
tirnagin diismana karst etkili olmasini, sahibinin soziiniin keskin ve giiclii olmasmi dilerdi. Kurt disi
ve kemigi (asik) ise hem ritiiel amaglarla hem de giinliik hayatta bereket, cesaret ve uyum simgesi
olarak degerlendirildi. Tirnagin sahibine kismetin sagdan gelmesi, islerin yolunda ilerlemesi ve
zorluklarm agilmasi gibi olumlu etkiler saglamasi da inanilan bir 6zellikti. Boylece kurt, Kazak
halkinin hem dogayla hem toplumsal yasamla kurdugu derin bagm hem de kiiltiirel bellegin somut
ve manevi bir tastyicisi olarak nesilden nesile aktarilan 6nemli bir figiirdiir.
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Sonug¢. Bu calisma gostermistir ki, Tiirkistan’daki hediyelik esyalar yalnizca turistik birer
iirlin olmanmn Gtesinde, kiiltiirel bellegin tasmabilir formlar olarak islev gérmektedir. Saz ve sirnay,
tarih boyunca hem miizik iiretimi hem de ¢ocuklarmn fiziksel ve duygusal gelisimi ile iliskilendirilmis,
kiiltiirel mirasin ve duygusal degerlerin canh tutulmasinda 6nemli bir rol iistlenmistir. Nar motifi ise
dogal yapisi, ¢ok ¢ekirdekli sembolizmi, koyu kirmizi rengi ve bereket, birlik ile koruyuculuk
anlamlartyla tarihsel ve kiiltiirel degerlerin gorsel bir temsilcisi olarak one ¢ikmaktadir.

Kamsi, gocebe yasam tarzinin, cesaret kiiltiirinlin ve toplumsal statii géstergesinin bir
yansimasi olarak hem tarihsel hem de ¢agdas baglamda kdklerine sahip ¢ikma ve kiiltiirel kimligi
stirdiirme islevi tasimaktadir. Kurt tirnag ve kurt figiirleri ise, 6zgiirliik, bagimsizlik, cesaret ve
koruyuculuk gibi degerleri sembolize ederek, hem mitolojik hem de modern kimlik arayisinda bir
koprii kurmaktadir.

Bu semboller aracihigiyla Tiirkistan, hem tarihsel kimligini hem de ¢agdas estetigi bir araya
getirerek kendisini yeniden tanimlamaktadir. Hediyelik esyalar, bu baglamda yalnizca turistik
nesneler degil; kiiltiirel iletisim araglari, kimlik ve aidiyetin somut gostergeleri, anlam iiretimini ve
kiiltiirel stirekliligi destekleyen unsurlar olarak degerlendirilmektedir. Sonug olarak,deve figiirii, saz-
sirnay, nar motifi, kams1 ve kurt tirnagi gibi semboller, ge¢mis ile bugiinii, yerel halk ile turistler
arasindaki duygusal bagi kuran ve Tirkistan kiiltiiriiniin evrensel degerlerle paylagimmi saglayan
temel araclar olarak one ¢ikmaktadir.

Not: Asik — hayvanlarin ayak bilegine yakin kiiciik kemiklerinden alinir.
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